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CULTURE OF SUPERNATURAL POWER
IN GLORIA NAYLOR’S MAMA DAY

Archana Devendra Joshi
Research Scholar
Faculty Of Humanities
Pacific Academy Of Higher Education & Research University, Udaipur

INTRODUCTION ABOUT THE NOVELIST

GLORIA NAYLOR WAS born ON 25 JANUARY 1950 in New York to Black African Parents.
Gloria Naylor was raised in New York by working-class parents and respect love for the classics
of English literature. Her mother encouraged her to write when she began to exhibit creative
ability at the age of seven. But when she graduated from high school, instead of attending
college, as her parents wished, she became a Jehovah's Witness, traveling through New York and
the South from 1968 to 1975. After she returned to New York, she earned her degree in English
from Brooklyn College of the City University of New York in 1981. It was in college that she
first learned about the rich tradition of African-American literature. In 1993, she was 27 years
old before she knew Black women even wrote books. She began the task of writing about the
marginalized, the mistreated and neglected section of the American society  the Blacks, with
special emphasis on African-American women.

INTRODUCTION ABOUT THE PAPER

The aim of this paper is to illustrate the importance of magic realism in American women’s
fiction. The term magic realism, which has traditionally been associated with Latin American
men’s writing. It offers an overview of the different conceptions and applications of the term. It
can be describing as a number of characteristics common to a corpus of work, and can be
considered as an aesthetic category different from others fantastic literature. The implementation
of magic realist strategies in African American writing will be examined in Gloria Naylor’s
Mama Day with a particular emphasis on the significance of African culture background. A
description of the borderland cultural in the American is provided. The setting of the novel is
split between New York City, where George was born and raised and Ophelia has recently
moved, and the fictional community of Willow Springs, a coastal island situated on the border of
Georgia and South Carolina where Ophelia's family has lived for several generations.
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OBJECTIVE OF THE PAPER

The objective of this paper is to show how the culture touch of supernatural works in the novel of
Naylor. Though Mama Day is told from three perspectives, the story itself is a simple one; it
presents the courtship and marriage of Cocoa and George, and finally George's death in Cocoa's
ancestral home, Willow Springs. Cocoa first sees George in New York, where they both live, and
then meets him formally at a job interview, which does not go well because Cocoa must spend
August in Willow Springs with her grandmother, Abigail, and her great aunt Miranda, known as
Mama Day. It acknowledges how the belief of Naylor in magic and the supernatural has been
incorporated in the theme of the novel. It describes traits and significant role of the character
named Miranda or Mama Day in her community. The novel addressed various topics which
include healing, materiality, and power of women in the society.

The novel “Mama Day," by Gloria Naylor each seeks to transcend the established boundaries of
the real. The authors blend magic, myth, and fantasy amidst the realism of daily existence.
Naylor uses cultural work, to illustrate the human potential. Mama Day novels avoid linear
narration and focus on a disintegration of boundaries. The novel also focuses on characters that
learn magic from an ancient source.

PURPOSE OF THE PAPER

The purpose of this paper is to discuss Naylor mother figure that has supernatural, magical or
divine properties. These figures are particularly Mama Day and Eve. These characters
considerably differ in their qualities: Mama Day is rather a non-Christian but highly spiritual,
coming from an African tradition and the worship of nature, thus she represent an alternative
religion. Eve is a Christian woman, herself based on the biblical Eve, and however her character
demonstrates a different version of Christianity than has been widely presented by patriarchal
cultures. On the other hand, both Eve and Mama Day are leaders of their communities and both
can do what could be considered as magical to help other people, especially woman.

The article discusses magical realism in the book Mama Day, by Gloria Naylor. Magical realism
as an emerging genre interrogates and expands the traditional notions of the relationship of
language and narrative, especially fictional narrative, to the real world; specifically, it challenges
conception of reality and the function of narrative in creating rather than simply transparently
representing an already established, knowable real world. According to Naylor, novels use the
magical or supernatural to demonstrate that there is more in heaven and earth than is dreamt of in
the Cartesian, humanist philosophies,.

BRIEF ANALYSIS OF BACK GROUND

Mama Day centers on the characters George and Cocoa. Cocoa, whose real name is Ophelia, is a
young southern woman living in New York who is still deeply connected to her family and
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ancestry, even though her family's history is fraught with pain and tragedy. George, an orphan
who grew up in a boy’s home, but now owns an engineering company. Cocoa and George meet
when Cocoa interviews for job at George's firm. George is unable to hire Cocoa because the job
starts immediately and she is obligated to visit Willow Spring Island every August to spend time
with Mama Day and her family. Prior to returning to New York from her trip to Willow Springs,
Cocoa writes a letter to George saying that she still wants the job. Mama Day intervenes and puts
a mysterious substance on the envelope, which causes George to remember Cocoa and soon later
recommend her to someone for another job. George and Cocoa begin to date and marry
suddenly, but George doesn't visit Willow Spring with Cocoa for four years, during which time
Cocoa never shares with him the more unusual and even supernatural aspects of Willow Springs,
And after several years return to Willow Springs together. When George finally does accompany
her, being a practical minded engineer with no family history or special convictions to help him
relate to the people of Willow Springs, he has a hard time believing in or understand some of the
events that take place. When he discovers that Cocoa is dying because of a hex put on her by the
deeply jealous and hateful Ruby, who is a conjure woman and Mama Day's wicked counterpart,
George wants to use practical means to save her life. But a hex on Cocoa because she believes
that Cocoa has been flirting with her husband. This causes Cocoa to become physically, and
psychologically ill. In the midst of Cocoa being sick a hurricane knocks out the bridge that is
connected to the “outside” world, making entering or leaving the island impossible. He and
Cocoa are now stuck in Willow Springs, and forced to use the remedies available through Mama
Day and the mysticism of the island instead of going off to seek a modern healthcare treatment.
The only person that can save Cocoa is George, by following the instructions of Mama Day.
However, he is unable to surrender to and believe in the mystical forces that Mama Day has
described to him, and when he ultimately tries to take matters into his own hands, it leads to
tragic ends.

The Communal voice of the people from Willow Springs is an example of this style. It is also the
first one introduced to readers. This voice is best described as an omniscient voice that has been
around to see everything. The introduction and sections throughout the book are written in this
voice as the different stories of Bascombe Wade, Sapphira Wade, and what exactly “18 and 23”
is. For an example of this communal voice is in this sentence from the introduction that states,
“And he could listened to them the way you been listening to us right now.” Rita Mae Brown
states that “The different voices are beautifully realized but confusing to read.” X As well as the
communal voice, Mama Day offers both a 1st person narration and occasionally a free indirect
discourse which gives readers direct access to Mama Day’s thoughts. Mama Day’s section is
preceded by three diamonds. In her narration she often speaks about what is taking place at
present or events from her past.
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RECEPTION

Much of the world of Mama Day is fictitious, even mythical, in a manner reminiscent of William
Faulkner’s fictional Yoknapatawpha County. Naylor even provides her readers with a map of the
offshore island between Georgia and South Carolina, but the island, connected to the mainland
by a tenuous bridge, seems otherworldly, a matriarchal paradise. The bridge becomes a passage
to a mainland world, which Willow Springs residents distrust: “And we had done learned that
anything coming from beyond the bridge gotta be viewed real, real careful.” The mainland is the
source of real estate developers and education that distances students from reality and truth.
Miranda cites the example of “Reema’s boy,” the African American anthropologist whose
university education has rendered him unable to listen and to understand. Naylor’s readers face a
similar task; they read a story that defies logic and are asked to listen and believe, just like
George and Ophelia.

Despite the family tree, the bill of sale, and the map, the story of George and Ophelia changes,
not for readers so much as for the tellers; as Ophelia says, “there are just too many sides to the
whole story.” As Miranda tells about Sapphira Wade, she includes different versions about the
death of Sapphira’s husband, Bascombe Wade—Sapphira either poisoned him or stabbed him.

INFUSE OF INCIDENTS FROM NOVEL

In Mama Day, Naylor relents even more, offering the character George Andrews as her portrait
of a good man. A gentle, understanding, hardworking engineer who loves his wife, George even
comes across as a better person than most women in the book, including his wife, Cocoa. George
is not a woman, however, and hence he has serious limitations deriving from his masculine
propensity to approach things in a strictly rational manner—a severe kind of tunnel vision.
George’s failure to understand the wider worlds of nature and the supernatural inhabited by the
women proves to be fatal. Over these worlds reins old Mama Day, representing the powers that
be. She is the antithesis of the demonized Luther Needed.

Such is the feminist gospel according to Naylor. Whether it will ultimately be limiting to her
work remains to be seen, but as Naylor’s varying portrayals of men indicate, her thinking has
continued to develop. Naylor’s abilities as a writer have progressed, as well: Her style has
improved, she has tried new techniques, and with each book she has taken on a more difficult
task and succeeded. Naylor’s work contains much more than feminism. Her concern with serious
themes is relieved by a sense of humor that presents an effective representation of black banter
and repartee. She provides an intimate glimpse into black life at all levels and a daring critique of
its problems. Her interest in these difficulties, while sometimes related to her feminism, at other
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times seems to supersede it. Outstanding among the problems that her characters faces are
discrimination, poverty, family breakups, and, in particular, the question of black identity.

SUPERNATURAL ELEMENTS

I will return to the SUPERNATURAL implications of Naylor's cultural politics below. Here, |
focus on how her depictions of Cocoa as rooted and of George as rootless erect, at first, the
notion of an irreconcilable opposition between cultural integrity and alienating modernity. On
the one hand, Cocoa's grounding in a specifically African American values system, history, and
tradition supplies her with a fortitude that is formidable. When, for example, early in their
courtship, George tells her about his continued interest in a former girlfriend, Cocoa reacts with
composure and then reflects on it: "Now, I'm gonna tell you about cool. It comes with the
cultural territory: the beating of the bush drum, the rocking of the slave ship, the rhythm of the
hand going from cotton sack to cotton row and back again. It went on to settle into the belly of
the blues, the arms of Jackie Robinson, and the head of every ghetto kid who lives to a ripe old
age. You can keep it, you can hide it, you can blow it--but even when your ass is in the tightest
crack, you must never, ever, LOSE it." This meditation on cool delves beneath the surface of
posture and style, and it grounds Cocoa's self-awareness in a collective history of dispossession,
hardship, endurance, and transcendence. Cocoa's definition of cool echoes in many ways the
islanders' flexible use of the phrase "18 & 23" to refer to the myriad of physical, emotional,
familial, and economic hardships they suffer: "If the boy wanted to know what 18 & 23 meant,
why didn't he just ask? ... He coulda asked Cloris about the curve in her spine that came from the
planting season when their mule broke its leg, and she took up the reins and kept pulling the
plow with her own back. Winky woulda told him about the hot tar that took out the corner of his
right eye the summer we had only seven days to rebuild the bridge so the few crops we had left
after the storm, could be gotten over before rot sat in . The respective passages about cool and
"18 & 23" suggest that cultural memory is grounded in a collective history that is encoded on
bodies that bear the physical and psychic scars of trauma. This memory is carried by black
bodies as well as on the tongue through orality.

Though Mama Day is told from three perspectives, the story itself is a simple one; it presents the
courtship and marriage of Cocoa and George, and finally George's death in Cocoa's ancestral
home, Willow Springs. Cocoa first sees George in New York, where they both live, and then
meets him formally at a job interview, which does not go well because Cocoa must spend August
in Willow Springs with her grandmother, Abigail, and her great aunt Miranda, known as Mama
Day. Cocoa does not get the job with George's engineering firm, but on her return from Willow
Springs, she sends George a note. He in turn sends her application to a client, and asks her to
dinner. Their first date is disastrous, but George decides to show Cocoa what he loves about New
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York City. Meanwhile, in Willow Springs, Mama Day helps Bernice to conceive a child, and
Junior Lee leaves his common-law wife, Frances, for another woman, Ruby.

Cocoa loves seeing New York with George, although their regular outings don't seem romantic
to her. After George tells her about his girlfriend Shawn, Cocoa tells him she doesn't have to see
him again. Later he comes to Cocoa's apartment and they make love for the first time. The two
have fallen in love, but there are still conflicts between them. Cocoa feels that George doesn't
open up about his feelings. When she sees his old girlfriend in his building, she fights with him,
calling him a "son of a bitch," then accepts a date with an old boyfriend. George waits outside
the old boyfriend's apartment all night, and then tells her he doesn't like being called a son of a
bitch because his mother was a prostitute and his father a john. Then he asks Cocoa to marry
him, and they elope.

George and Cocoa settle into their married life, but Cocoa returns to Willow Springs without him
in their first August together. While there she experiences Ruby's jealousy when she makes plans
to see a concert with Junior Lee and some other friends. Cocoa fights with Miranda, but she
continues to visit Willow Springs each August. George does not come to visit Willow Springs
until their fourth year of marriage, after Cocoa has graduated from college and they have made
plans to start a family

CONCLUSIONS

The novel juxtaposes the story of a successful African-American businessman, George, who has
grown up in New York City, cut off from any sense of where he or his people came from, with
that of a young African-American woman, Cocoa, who must come to terms with her powerful
ancestral legacy. Their clash and uneasy union is brought to a head when they visit Cocoa's
home, Willow Springs, a magical place that holds the secrets of Cocoa's past and the key to her
future.

Naylor's third novel, Mama Day, was her first to explore the experiences of African-Americans
in the South. To write the novel, she drew on her parents' stories about living there and her own
experiences as a Jehovah's Witness traveling the region. This novel was a culmination of her
concern with the loss of identity and heritage suffered by contemporary urban African-
Americans. The novel emanated, she told Michelle C. Loris in 1996, from her "belief in love and
magic.... I know that love can heal."

Naylor connects her writings by having the same characters appear in more than one novel.
Mama Day first appeared in Linden Hills, and George's mother became a central character
in Bailey's Cafe (1992). The Day family will reappear in a future novel, Sapphira Wade, she told
Loris. In this book, "Cocoa comes back as an old woman. It's 2023." Naylor will also tell the
stories of Bascombe and Sapphira Wade from 1817 to 1823. "Always in my head Sapphira Wade
would be the cornerstone because she has been the guiding spirit for now close to twenty years,
and now it's time to grapple with her,” Naylor said. For Naylor, writing about the present and
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future African-American community means grappling with its past as well as the rich folklore,
language, and tradition that have sustained it.
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PERSPECTIVE OF SWAMI VIVEKANAND ON EDUCATION

Shail Mishra
Assistant Professor of Education
G.S.College,Jabalpur

According to Swami Vivekanandaeducation is not mass of information which can be inserted
into the mind of a child by force.He states “Education is the manifestation of perfection already
reached in man”(233).The concept of Education formulated by Vivekananda is very
comprehensive. He thinks “it is the manifestation of the perfection already in man” (238).He
explained that the education was not only collection of huge amount of information; it would not
be an digested material of brain. He insists that the education must have a far reaching effect. It
plays role in man-making, character building and assimilation of ideas. The fundamental
embodiment of his philosophy of life is to become fearless through struggle and serve mankind
with peace. He wants to make a person without trepidation from adversaries, confront all the
difficulties intensely and certainly with no concealment. By blending the optimistic reasoning of
the west and innovative rationality of the antiquated Hindu Dharm, he got a wonderfulness and
significance to the Hindu method for living. The genuine education as indicated by Swami
Vivekananda is what readies the person for battle for existence. Education makes a man
complete for social administration, to build up his character, lastly gives him the courage and
fearlessness of a lion. For getting degree is not a training, the correct education must be seen on
the premise of character, mental forces and insight. It instills self-assurance and confidence in the
people. Swami Vivekananda has stressed that all the information which we get from profound
worldly or spiritual installed in the human personality. It was hidden with a cloak of murkiness
and numbness. Learning is a device to open mind from the obscurity and numbness, after
achieving education, the knowledge will sparkle out radiantly.Self learning is the genuine
knowledge .It is received with great attention and focus.It is a difficult task. The teacher
motivatesand callsthe students to discover the covered up knowledge. Vivekananda always laid
emphasis on all-round development of education to heart and mind, to strengthen character and
national consciousness. He points out:

We want that education by which character is formed, strength of mind is
increased, the intellect is expanded and by which one can stand on one’s own feet.
What we need is to study, independent of foreign control, different branches of the
knowledge that is our own and with it the English language and Western science;
we need technical education and all else that will develop industries. So that men,
instead of seeking for service, may earn enough to provide for them and save
against a rainy day. The end of all education, all training, should be man-making.
The end and aim of all training is to make the man grow. The training, by which
the current and expression of will are brought under control and become fruitful, is
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called education. What our country now wants are muscles of iron and a nerve of
steel, gigantic wills which nothing can resists, which can penetrate into the
mysteries and secrets of the universe and will accomplish their purpose in any
fashion, even if it means going down to the bottom of the ocean, meeting death
face to face. It is a man-making religion that we want. It is man-making theories
that we want. It is man-making education all round that we want. (49-50)

Vivekananda’s wanted education in the interest and welfare of nation. He used to think that
Western system of education is not suitable for India.lt is one of the evils of Western civilization
that one is after intellectual education alone, and take no care of the heart. It only makes men ten
times more selfish, and that will be cause of destruction.

The system of education in India was based on Indian Foundation that was supported with the
broader argument that the every nation should develop a system of education based on his own
nature, history and civilization. A child learns a lot from the people around him. If the social
environment is not good, then it becomes very difficult for him to display ethics and values in his
behavior. We hear it all around, that children in India are going astray. Vivekananda emphasized
thatour part of the duty lies in imparting true education to all men and women in society. As an
outcome of that education, they will of themselves be able to know what is good for them and
what is bad, and will spontaneously eschew the latter. It will not be then necessary to pull down
or set up anything in society by coercion.

According to Vivekanandareligion is the innermost core of education. Religious
education is a vital part of a sound curriculum. Vivekananda considered Gita, Upanishads and
the Vedas are the most important curriculum for religious education. It is only at the level of the
primary education that such lessons need to begin. If the impressionable mind once gets set to
noble goals difficult would it is to lead him astray. It is not merely talking about great men that
the child would get oriented to values; the teacher has to play a major and a decisive role in
giving this lesson by precept as well as by example. It is the intellectual, the physical, the
emotional, the psychological parts of the child’s personality which would need to be moulded
and modeled. In a vast nation like India with so many sections in the society, so many sects, so
many religions, so many regions, and so many languages the child has to be taught the lesson in
‘unity in diversity’. The daily morning prayer of the school should contain this lesson of national
oneness. This should not only be repeated every morning but its import and meaning to be
explained by the Principal or a teacher. Students be asked to come prepared with a short-speech
on this oneness of the nation. They should be allowed to speak on any of its aspects and speak
out to the whole congregation after the prayer. Similar speeches everyday on different moral
values should be the first lesson given, not by any teacher but by students themselves, one each
day. Community lunch, when all would sit together and eat even sharing one another’s lunch
packet would give to them a sense of oneness, irrespective of class, caste or religion.

Like Rabindranath Tagore, Vivekananda also pointed out the same ancient spiritual
methods of teaching, where Guru and his disciples lived in close association as they live in a
family. Vivekananda laid emphasis for the universal education. To uplift the backward classes he
selects education as a powerful tool for their life process. There should be a good agenda for
education. Education must reach every household, factories, playing grounds and agricultural
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fields. There is need of dedication. If the children are not ready to not come to the school the
teacher must approach them. It is the teacher who himself or herself should be an example of
discipline and children would be the automatic learners. These are values which do not need to
be the part of any curriculum—they have to be the part of the behavior. Being any part of the
curriculum can give rise to controversies; but general behaviors showing respect to all religions,
celebrating all festivals together, would by itself be a lesson in national integrity. Vivekananda
pleaded education for different sections of the society, young and old, rich and poor, young and
old, man and woman.

The aim of education, whatever the social system, must be not only to disseminate knowledge,
but also to stimulate the questioning spirit. Educational institutions can certainly inculcate among
students respect for spiritual and ethical values and make them understand that the promotion of
human welfare, not self-aggrandizement, is the end of life. No man, however brilliant, however
gifted, can be considered truly cultured unless he identifies himself with the wellbeing of others,
unless he has the passion to make the Kingdom of God prevail on earth. Educated people
encourage and promote equality of opportunity. Any privilege, when based on merit alone, is
bound to be more moral because it has to justify no unmerited privilege, advocate no ethical
system which promotes class-feeling or social snobbery and defend nothing, which is unjust or
ethically wrong. Education is an important medium to transmit national culture to the students.
Of course, educational institutions are not the only agencies through which the culture of the
nation can be passed on to the younger generations. From the analysis of Vivekananda’s vies on
education it can be concluded that the uplift of masses is possible only through education. He
views on education reveals a light of its constructive, practical and comprehensive character. It
can be said that Swami SwamiVivekanand perspective inspires us to think about a scheme like,
‘Each one teach one’. It is indeed the duty of people us who have received education and have
occupied some place in the society to help uplift and encourage the downtrodden to the
mainstream of education. Everyone may not be suitable for usual curriculum based education
imparted at schools and colleges; they need to be channelized to vocational areas which would
help them in earning their livelihood.Vivekananda highlighted the inherent value of education
through a practical and utilitarian orientation.
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PHRASAL MONARCHY OF ARBIND CHOUDHARY

IN INDIAN ENGLISH POETRY

Dr.Ved Mitra Shukla,
Associate Prof. of English,
Rajdhani College, New Delhi

R.N.Tagore,Vivekananda, Aurobindo, Kamala Das, Nissim Ezekiel and Arbind Kumar
Choudhary have been called the pioneers of Tagorean School of Poetry, Indian Saint Poetry,
Pondicherry School of Poetry, Feminine School of Poetry, Ezekielean School of Poetry and
Arbindonean School of Poetry due to the poetic universality, saintly approach, cultural
culmination, feminine fragrance, burning issues and phrasal fragrance in Indian English poetry.
Sarojini Naidu presents India as a land of beauty and song rather than the false picture presented
by Rudyard Kipling and his followers .Like Harindranath Chattopadhyaya Arbind Kumar
Choudhary exhorts to poets to compose verses for the sake of the poorest of the poor.Like
Maharshi ~ Aurobindo he shows little interest in politics. Like Maharshi ~ Arbind Kumar
Choudhary shows an evolution towards mysticism and spiritualism. Like Maharshi’s ‘Urvasie’
and ¢ Love and Death’ his ‘Love’ is mythical and prepares the fertile literary passage for the
inner imaginative pleasure. Under the influence of John Keats Maharshi composes earlier verses
and abide by the romantic trends- intensity of imagination, play of fancy, sensuousness,
spontaneity, vivid and eloquent diction. Seriousness, mysticism and spirituality distinguish his
lyrical poetry . It is the romantic passion of John Keats too that runs wild across the poetic
groves of Arbind Kumar Choudhary. The romantic strain that overflows throughout his verses
earns the crown of Indian Keats in the kingdom of English poetry in India. Prof.M.P.Singh
comments in his scholarly paper entitled ‘Phrasal King in Indian English Literature’:

“The phrasal fragrance of the Phrasal King makes him a literary flower of the poetic
garden with might and main. The proverbial dialogue appeals most to the poetry lovers
that has been widely appreciated by a number of critics and poetry lovers in India and
abroad. There are a good number of literary titles-phrasal king,mythical
messiah,proverbial Samarat,poet of the poets, Indian Keats and many more to his poetic
credit in Indian English poetry that speaks volumes about his magnetic poetic personality.
Several national and global awards, reviews and, above all, interviews sing his poetic
popularity across the globe.”1(2016:108)

‘Eternal Voices’, a collection of 35 vibrating poems, contains several striking phrasal words —
virtual child, treasure house, heavenly music , morning star, jackpot, muse of the rage, fairer
world, universal monarch, spiritual tragedy, winter evening, intimate yearning, golden age, war
mind, unpremeditated art, Romantic tenants, utopian age, thorn of life, ineffectual angel,
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unfathomed grieve, watery grave, harsh music, rural spirits, eternal fight, elegiac creator, vale of
tears, maiden song, of first water, mingle together, at fever pitch, dark horse, turning point, make
name, father- figure, jail bird, soul force, guardian angel, turn over a new life, poor devil, third
force and many more that bring to light his innovative phrasal universality in English poetry in
general and Indian writing in English in particular. This thin poetry anthology lays foundation
of his Phrasal Monarchy in Indian English poetry.

The cluster of the phrasal passages that fires the poetic passion of the contemporary
Indian English poets for the phrasal proficiency in English poetry in general and Indian English
poetry in particular contains three or more than three phrasal words- wreathed artistically just
like the beads of the garland. There are a number of critics who have used stanza in the same
way the English writers are habituated to use Chaucerian stanza or Spenserian stanza. The
phrasal, proverbial and pictorial couplets and quatrains, sensitive spiritual sanctity, captivating
capital idea, racy style of versification, innovative features, intensity of sensuousness and
cultural culmination are some of the most distinguished poetic features that lay foundation of the
Phrasal Movement in Indian writing in English.The introduction of the phrasal passages across
his verses starts the period of the Phrasal Movement in English poetry in general and Indian
English poetry in particular without exaggeration. The phrasal fragrance of his phrasal passages
rewards him with the crown of the Phrasal King in the domain of English poetry in India.No
other Indian English poet has shown the flawless excellence of the phrasal passages before
Arbind Kumar Choudhary.The phrasal fragrance of his phrasal passages makes his verse suitors
madonna in English poetry . The phrasal pinnacle of his phrasal passages fires the peeping poets
for the phrasal heraldry in Indian English poetry . The phrasal fragrance of his verses has made
him the fiery literary luminary in Indian English poetry. His proficiency of the phrasal passages
can rarely be ruled out from the dictionary of English poetry in and outside India.

Swami Vivekananda and Swami Ramatirtha explored metaphysical and spiritual note in
nineteenth century Indian English poetry . They founded The School of Saint Poetry. Sri
Aurobindo and Swami Paramhansa abided by the tradition of Saint Poetry in the twentieth
century.Manmohan Ghose as an interpreter of Hellenic spirit stands unrivalled in Indian English
poetry. Maharshi Aurobindo’s command over English is flawless . These picturesque words---
melodious leaves, flowery murmur, pollened pleasure , a fading glory ,a silver- bodied birch- tree
tall ,wind swept uplands etc bring to light his poetic perfection in versification .Here lie some
more examples--- born in humanity’s sunset, so clung they as two ship wrecked in a surge, vast
illimitable snows, the monumental cloud, sublime and voiceless, played like morning with a
flower etc that justify his mastery over the uses of the concreteness and liquidity of diction in
English poetry.Henry Louis Vivian Derozio ,K.P.Ghose, M.M.Dutt, B.M.Malabari, M.M.Ghoseg,
Soshee Chunder Dutt , Ram Sharma, R.C.Dutt and many others are the pioneers of Indian
English poetry in the nineteenth century who laid foundation of the renaissance with new trends
and techniques. So far the phrasal fragrance in Indian English poetry is concerned , Arbind
Kumar Choudhary is next to none due to the cluster of the phrasal passages from alpha and
omega of his verses. The density of the phrasal passages wages war for the introduction of the
Phrasal Movement in Indian writing in English . This proverbial couplet that amalgamates two
phrasal words --jewel of the earth and peep in to-- stirs the verse suitors for the phrasal tornado
in Indian English literature.
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“Jewel of the earth is that gentry
Who peeps in to people’s misery.”2
(U.V,2008:5)
This proverbial quatrain that contains four phrasal words --double game, red- carpet welcome,
corking time and prodrome --supports his verse saunters in favour of the Phrasal School of
Poetry with might and main .

“To play a double game
Is a red carpet welcome
For the corking time
Of Love’s prodrome.”3
(Love, 2011:34)

The phrasal heraldry that his verses bring to limelight is one of the most distinctive poetic
features of his verses. The phrasal pinnacle that he introduces first of all in Indian English poetry
sends the peeping poets in the seventh heaven.

This rhymed proverbial quatrain that attains the cluster of the four phrasal words-- Clever
Dick ,love- sick, shell -shock and wed lock-- exhumes not only the proverbial but also the
phrasal fragrance for the stormy phrasal weather all around the corner .

“O Clever Dick!

Suck the love- sick

To smack the shell- shock

Of the wed- lock.”4 (Love,2011:8)

‘My Songs ’ that possesses some striking phrasal words- prize idiot, high spirit, genial spirit,
animal spirit, full- throated ease, time’s best jewel, wild with glee , jack o’ lantern, fair- luminous
mist, unfathomed grief, dewy- dark obscurity, long last sleep, Herod- Herod , doomsday, pep-
talk, viper thought, snake in the grass, bal esprit, father —figure, lap of luxury, rough diamond,
Uncle Same ,dog eat dog policy, better than ever and many more enhances the phrasal beauty of
his verses to its climax . These mythical messiahs-- Pan, Terpsichore, Vaman, Ulysses, Belial,
Melpomene, Thalia, Lama, Dryad, Buddha, Mahavir, Ashoka, Kautilya, Akbar, Faustus, Herod,
Cynthia, Dianna, Flora, Aphrodite and many others are frequently found across * My Songs’ that
make him a poet of Aurobindonean School of Poetry in Indian English literature. ‘The Ganga’
has remained the mythical river from the last five thousand years and runs wild across India
without interruptions. The Ganga that exhumes spiritual essence far and wide is a junction of the
phrasal words wreathed artistically just like the flowers of the garland. This rhymed quatrain that
spreads the phrasal fragrance here and there consists the junction of four phrasal words- vital
feelings of delight, fatal feelings of delight, congregated might and like many a voice of one
delight--- for the phrasal whirlwind all around the globe.

‘Melody’ sings the success story through sacrifice and becomes a saving grace for all those who
suffer more . Though ‘Melody’ possesses several proverbial quatrains, yet it possesses a number
of striking phrasal quatrains for the phrasal pinnacle in Indian English poetry . The phrasal
pinnacle that goes up in this book persuades a number of his verse suitors to call him the Phrasal
King in Indian English poetry . ‘Melody’ consists some striking phrasal words- left -handed
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complement, old goose berry, queen of may, gold digger, green - eyed monster ,peal of laughter ,
sparkling rainy weather, apple- pie order, donkey work, fancy work and many more that make
this poet the Phrasal Monarch amidst the contemporary poets .Prof. Mahashweta Chaturvedi
comments in her scholarly paper entitled ‘Phrasal Flavour of A.K.Choudhary’:

“The application of the four phrasal words in this rhymed quatrain spreads phrasal fragrance far
and wide.‘Universal Voices’, a collection of 48 rhymed Indianised version of sonnets focused
primarily on the literary perspectives of Indian English writers, deals effectively with the
application of a number of phrasal words from alpha and omega that is the clear illustration of
his poetic maturity on one hand and the mastery over the phrasal words on the other. Here lies a
rhymed couplet that contains two phrasal words — wild goose chase and bird of passage--
wreathed very beautifully.

Wealth is a wild goose chase
For Vaskodigama like bird of passage.
(U.V, 2008:6)

It is the ‘Universal Voices’ that establishes his poetic career not only as an originator of
Indianised version of sonnets called Arbindonean Sonnets but also lays foundation for the crown
of the Phrasal King in Indian English poetry.”5(2015:13-14)

These phrasal words--- spread the phrasal fragrance far and wide. These captivating phrasal
words--- birthday suit, petticoat government, erogenous zone, winking region, lovelier flower,
rosy picture, fecund zone, green widow, rosy mole, snakish braid, dressed to kill, knee- trembler,
soft-porn, peeping puberty, golden hair, lovebird, lovelogy, love blind and rat race-- thrill

the passionate lovers for the sexual encounter between the two and enrich the poetic beauty to its
utmost degrees. The phrasal fragrance of his verses that establishes phrasal heraldry of Indian
English poetry in English literature makes him the Phrasal Monarch in Indian Writing in English.

‘Nature’ and ‘Nature Poems’ are his doctrines on nature and its iridescence but consists the
striking phrasal words of all forms for the phrasal fragrance of English verses in India. The
phrasal quatrains and phrasal passages that consist the phrasal words in plural numbers for the
phrasal prosperity purifies the poetic passage with the phrasal fragrance for Tom, Dick and Harry
in general and his verse suitors in particular inspite of the materialistic nebulosity prevailing all
around the corner. These phrasal words- milk and water, like the standing water, high flier,
femme fatale, white feather, pull together, Alibaba’s cave, brass monkey, lovey-dovey, treasure-
trove, heyday, red letter day, dorian grey, wonted way, fair play, field day, high water mark, loan
shark, tide mark, ugly duckling and many others justify the phrasal coronation for the sake of
this versifier without exaggeration.

‘Love’ is primarily a collection of the phrasal groves that purifies the poetic passage with
the phrasal fragrance, proverbial pigments, emotional empathy, racy style of versification and
mythical meridian for the restoration of counsel of perfection in Indian English poetry. Some of
the phrasal quatrains fire the passion of the passionate lovers for the climax of the sexual
encounter while several others exhume the phrasal fragrance to its utmost degrees.

VOL. 3 ISSUE 9 SEPT. 2016 www.newmanpublication.com

17


http://www.newmanpublication.com/

Impact Factor: 3.012 (IJIF)
New Man International Journal of Multidisciplinary Studies (ISSN: 2348-1390)

The amalgamation of Indian, Greek and Roman mythical messiahs from alpha and omega
of his verses in general and ‘Love’ in particular makes him the Mythical Monarch which the
galaxy of the phrasal passages that contains the phrasal passages in plural numbers makes a
fecund zone for the formation of the Phrasal School of Poetry in Indian English literature. There
are some distinctive features- painterly painting, intensity of imagination, pinnacle of the phrasal
passages, mythical meridian, sensitivity of sensuousness, passionate pigments of the philanders,
perfumes of the peeping puberty and many more that work wonder for the counsel of perfection
in Indian English literature. No doubt the poet deserves the crown of the Phrasal King through
the poetic wings of his verse-suitors without fear or favour.

‘Nature’ that propounds his philosophy of nature and makes him one of the Romantic
poets in Indian English literature possesses some of the striking passages with phrasal words in
plural numbers. These phrasal words-- starlitnight, moonlit night, moon- blanched sand, fecund
zone and many others enrich not only the phrasal beauty but also the phrasal fragrance for the
phrasal whirlwind all around the corner. ‘Nature’ deals with his natural philosophy for the sake
of its iridescence in to to. It is the universal code of conduct for all living beings on this earth . It
carries away several striking phrasal passages that enhance the poetic beauty to its pinnacle.
Though it possesses instances of racy style of versification, yet it consists the striking phrasal
passages for phrasal fragrance in Indian English poetry . The junction of the phrasal words in
plural numbers in a quatrain convinces the creative writers to award him with the literary crown
of the Phrasal King in contemporary Indian English poetry . The phrasal quatrains remind us the
English poet Edmund Spenser for the Spenserian stanza in English poetry . The cluster the
phrasal passages is an exploration of Indian English poetry that has added additional beauty in
Indian English poetry. Prof. NDRChandra writes in his scholarly paper entitled ‘Fragrance of
Arbindonean Racy Style’:

“Arbind has been called a Phrasal King too because most of his rhymed quatrains consist
more than one phrases derived from various sources of lives. Sometimes the number of
phrases exceeds more than other parts of speech. He is no doubt a phrasal dictionary in
himself because no where can we get such alarge number of phrases as is used by
him. Some of the striking phrasal words that consist are animal spirits, prize idiot, fair
luminous mist, dewy dark obscurity , Herod policy, long last sleep, in sun and shower, dog in
the monger policy, a wolf in sheep’s clothing, green room, Pandora’s box, bliss of
solitude , blue blood , full- throated ease, time’s best jewel, wild goose chase, the pests of
society, ruling passion, lap of luxury, red letter day, gold digger, seventh heaven, beggar’s
description, milk and water, green-eyed monster, left handed complement, capital idea, saving
grace, trophy wife, rat race, silver sphere, odour of sanctity, halcyon days, soldier of fortune,
purest ray serene, donkey years, burning tutsan, Tom, Dick and Harry, second to none,love-
lustre, lovey-dovey,eternal triangle, furied rapture, birth day suit,green widow,sacred caw,
make heaven and earth, petticoat government, turn the corner, good humour, pay the debt of
nature, azure sister, Dutch treat,red carpet welcome and many more all through his poetic
gardens.”6(2014:139)

‘The Poet’ deals with his poetic philosophy that consists one of the fine examples of his racy
style of versification, poetic philosophy, proverbial quatrains and ,above all, phrasal passages
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without fear or favour . The phrasal fragrance runs wild across the creative milieu and spreads its
ingredients far and wide. These phrasal words-- guardian angel , father- figure, shaping soul, as
good as gold, pulp literature, eternal blazon, pay the debt of nature, womb of time, cock and bull
story , fancy work, young Turk, good humour, without fear or favour, land of milk and honey
and several others strike the critics to take initiative for the Phrasal Movement in Indian English
poetry. The most sensitive phrasal quatrain that contains the phrasal words in plural numbers
stirs the verse-suitors for the coronation of the Phrasal King on one hand and the significance of
the Phrasal Movement for Tom, Dick and Harry in general and the verse-suitors in particular
from this culturally beautiful land of India.

Arbind Kumar Choudhary is primarily a poet of sensations who has created a number of
sensational creations such as racy style versification, Indianised version of sonnets, novel and
compound words, mythical amalgamation and , above all, the cluster of the phrasal passages that
run wild across his verses without interruption. The junction of the phrasal passages that is
found from beginning upto end of his verses creates a fertile literary period that may be called
the Phrasal Movement in English poetry in India. The conjunction of the phrasal words in the
phrasal passages perfumes the poetic passages with the phrasal fragrance to its utmost
degrees.Though his verses possess several innovative features- rhymed proverbial couplets , racy
style of versification, Indianised version of sonnets, new words etc, yet the phrasal pinnacle of
his verses can rarely be ruled out from Indian English poetry. The phrasal monarchy of this
putative poet is peerless in Indian English poetry. The phrasal fragrance of his verses makes a
galaxy of the verse- suitors to follow in literature . He is really the roaring cloud of English
poetry who has started to drench the poetic land with several of his creative passages including
the phrasal pinnacle of his verses.Many critics adore his poetic passage and honor with a number
of literary crowns. But the phrasal pinnacle of his poems puts this putative poet in the list of the
phrasal drunkard in English poetry in general and Indian English poetry in particular.Poet
MSVRamaiah comments in his scholarly paper entitled ‘Proverbial Samarat in Indian Writings
in English’:

“There are a number of his verse suitors in India and abroad who have appreciated the
novel trend of his writings with full-throated ease. Prof. NDRChandra calls him the
Phrasal King while Prof.SCDwivedi honours him with the crown of the Mythical Messiah
in English poetry. Prof. Mahendra Bhatnagar calls him the Proverbial Samarat while poet
Biplab Majumdar becomes madonna of Indianised version of Arbindonean Sonnets. Dr.
Mahashweta Chaturvedi becomes the ardent suitor of his verse pattern while poet M.S.V.
Ramaiah honours him with several literary titles in English poetry. Many a critic calls him
a Mythical Monarch while majority of them honour him with the title of the Quatrain King
in English poetry.

Going through all his nine poetry collections i reach on this conclusion that his
verse consists all the techniques, pigmented poetic tools, novelty, uses of apt words and
various figures of speech with might and main that advocates the literary title Proverbial
Samarat in the firmament of Indian English poetry . It is only he who has been
unanimously honoured with a number of literary crowns all around the corner.No other
Indian English poets have propounded the poetic philosophy nor have they experimented
with various forms of versification except Choudhary who has not only propounded his
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philosophy of suffering , love, nature and poetry in ‘Melody’, ‘Love’,‘Nature’and ‘The
Poet’ respectively but also explored Indianised model of Arbindonean  Sonnets,
Arbindonean Racy Style and Arbindonean School of Poetry that in return credited him
with the crown of the Indian Keats, Phrasal King, Quatrain King, Mythical
Messiah,Proverbial Samrat, Poet of the poets and what not ?”7(2016:66-67) The most
striking phrasal passage that adds three phrasal words attached to one another justifies the
existence of the Phrasal Movement in English poetry in India. The pigmented poetic passage that
possesses the phrasal words wreathed artistically just like the parts of the body purifies the poetic
passage with the creation of the Phrasal Movement on this culturally prosperous soil of milk and
honey. The thought provoking phrasal quatrain that consists three phrasal words fires the poetic
passion for the creation of the Phrasal Movement in English poetry in general and Indian English
poetry in particular.The phrasal fragrance of his verses that is a saving grace over the face of the
disgrace strikes the verse-suitors for the territory of the Phrasal Poetry in Indian English
literature. The phrasal pinnacle that puts the peeping poets in the phrasal tavern of English poetry
in India pampers the poetic people for the phrasal perfection across the poetic scenario in and
outside India. The pigmented phrasal passage this poet produces for the perfection in Indian
English poetry perfumes the poetic scenario with the intensity of the phrasal fragrance. As a
matter of fact Arbind Kumar Choudhary is really a poet of first water mark who deserves a
number of literary crowns including the Phrasal King in Indian English poetry.
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SCOURGE OF CASTEISM IN MULK RAJ ANAND’S
UNTOUCHABLE

Prof. Ravikant Singh
Head of the Department of English
Asstt. Prof. Govt. M.J.S (P.G.) College Bhind

“You Have Touched Me... I Will Have to Bathe Now and Purify My Self, Anyhow Well, Take
This for Your Dammed Impudence, Son of Swine”

Untouchable is a sociological novel which seeks to stress the evils of untouchability by
focussing attention on the miserable plight, suffering, poverty and degradation of a large section
of Indian society. The study of what happens to the soul of Bakha on a single eventful day
highlighten this event. Bakha as untouchable seeks his freedom in the infallibility of caste
discrimination, with its hypocrisy, cruelty, deceit and inhumanity. He stands passive and
bewildered at the immensity of horror, hoping for a change. Bakha, thus, is a symbolic figure, a
universal figure, who stands for a large segment of Indian society which has been doomed to
suffering since times immemorial. To stress the universal nature of his theme, the novelist has
called it Untouchable and not the Untouchable. It is the story not of Bakha’s suffering alone, but
of the suffering of all untouchables as a class. This novel deals with the lives and fortunes of
humble scavengers.

Anand, on the threshold of a literary career, makes an effective protest against the stigma
of pollution attached to untouchables. M.K. Naik says:

“He exhibits a sure grasp of the psychology of both the caste Hindus and untouchable...
His picture of relationship between them is objective and balanced.”?

Thus in Untouchable, Anand is deeply concerned with a social problem of national
dimension and he takes up a role of a writer committed to the eradication of the evils of society.
As Srinivas lyengar Points:

“The novel presents the picture of a place of a society, and of certain persons, nor easily
to be forgotten picture that is also an indictment of the evils of a decadent and perverted
orthodoxy.”?

The novel remains a telling document of relevance even today in view of recent atrocities
being committed on ‘Harijans’ by caste Hindus. The untouchability, the social evil, is shown
with its deep roots. In other words, it reflects the deep-rooted prejudices, the barbarism and the
cruelty with which men inflict human beings who are still non-entities in the eyes of society.
Anand has attempted a fictional depiction of heart felt experiences of this dehumanizing social
evil, which results in loneliness, loss of identity and rootlessness. Anand himself says:
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“The book poured out like hot lawa from the volcano of my crazed imagination during a
long week-end. | remember that | had to finger exercise in order to ease the strain on my right
hand. And | must have slept only six hours, | kept on dreaming about several strains in the
central character of Bakha, almost as though I moulding his personality and transmulating it
from actuality into the hero of a nightmare.”?

Anand’s views and attitudes which condition his novel Untouchable are the results of a
numbers of influences that operated upon him from his childhood onwards. His heredity, his
social milieu, his education, the books he had read and the people he had met have all influenced
him to write such a novel on untouchable.

An attitude to protest against this type of exploitation, which is based on caste-conflilct
first developed in his mind when he was a child. Once Bakha, the real life prototype of the hero
of Untouchable carried Anand bleeding from his head by a stone when he was hit thrown by
fellow friends and brought him home. Anand’s mother snatched away her son from a tender
embrace of Bakha and instead of saying thanks; she berated him for polluting her son by his
touch. Anand confesses that this inhuman treatment of his childhood friend still lay in his inner
consciousness. There is another incident that actually made Anand realise the meaning of
untouchability. Once he himself was separated on a board ship by some westerners and with a
shock he relized “what it meant to be an untouchable.”

Through Untouchable, Mulk Raj Anand draws our attention to a number of questionable
customs and social ways of the Hindu society of the thirties, particularly the caste system. It is
socially conscious of the various problem of the untouchables who are ill treated, underfed and
exploited by the upper strata of our society. This orthodox social system made Anand’s
conscience to paint the picture of caste-ridden society, having been divided since ancient times,
on the basis of caste, into four sections-Brahmins, ‘Kshatriyas’, ‘Vaishyas’ and ‘Sudras’.

It is much in this derogatory fashion that Bakha in untouchable conducts himself. Anand
observed that a big section of society called untouchable lived in the midst of surroundings,
which though imaginable in different terms after the long passage of time since the days of
Manusmriti, are no less miserable. They were treated as the outcastes were compelled to live a
sub-human life. Sweepers and cobblers were regarded as outside the fold of Hindu castes, even
though they firmly untouchable, belongs to the same degraded section of the society. Anand’s
conscience and his belief in the dignity of man, even from the lowest strata of society, made him
to paint a true picture of the exploitations of this section of the society.

Actually, untouchables were being treated in the same way in those days. Religious
diplomacy and hypocrisy were real instrument to exploit the untouchable. As in this incident,
priest (Brahmin), the so-called custodian of religion is on one hand ready to have physical
relation with a beautiful untouchable girl, Sohini, and on the other hand, Bakha, Sohini’s brother
is not allowed even to touch the stones of the temple. Anand tries to uncertain such religious
bigotry in his novel untouchable.

Anand’s condemnation of untouchability derives its effectiveness from a total control of
all the aspects of this problem. In his dealing with the untouchable, the caste Hindus are armed
with the feeling of six thousand years of social and class superiority. This feeling refuses to
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accept the fact that the untouchable is a human being, but insists on treating him like a sub-
human creature, to be ignored or bullied or exploited as the occasion demands. This makes the
temple priest Pundit Kalinath treat Sohini like a juicy morsel of girlhood to be molested with
impunity. The same attitude prompts the betel leaf seller from whom Bakha buys cigarettes to
flings the packet at the untouchable “as a butcher might throw a bone to an insistent dog, sniffing
round the corner of his shop.”® On the other hand, six thousand years of suppression have left
deep marks upon the untouchable’s life and psychology.

M.K. Naik says in this context: “Weakness corrupts and absolute weakness corrupts
absolutely.”® An untouchable, due to his suppression is caught in a vicious circle from which
there is no escape. Compelled to clean dung and live near dung, he has to depend for water and
food on the mercy of the caste Hindus. Cleanlinesss can hardly be a value in a life led in this
fashion- a fact which helps perpetuate the social ostracism to which the untouchable has already
been condemned. But it is his mind and soul which have really suffered far greater damage.
Eternal servility is the price of untouchablility. Bakha’s father cannot even dream of harbouring
any resentment for the treatment he receives from the world. When Bakha report him about the
Pandit’s attempt to molest Sohini, Lakha’s reaction shows how far the son has advanced ahead of
his father. Father who has accepted his situation says:

“You did not abuse or hit back, did you?” he (Bakha) asked.... no, but I was sorry
afterwards that I didn’t replied Bakha. “I could have given a bit of my hand.” “No, no, my son,
no”, said Lakha, “We can’t do that. They are our superiors. One word of theirs is sufficient
against all that we might say before the police. They are our masters. We must respect them and
do as they tell us. Some of them are kind.””
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THE IMPACT OF WORDSWORTHS ON INDIAN RENAISSANCE

Dr.Raghvendra Mohan Tripathi

(i) Influence On Hindi Poetry:

The Chhayavada of Modern Age in Hindi poetry started after hundred years of the beginning of the
Romantic age. At that time India was a colony of British. Empire. Britishers made English language as the official
language and the medium of providing education. Due to this reason many Indians willingly or unwillingly came
into contact not only of English language but its literature als. Reading the literature of Romantic age they found
much affinity with their outlook, particularly the emphasis on the idea of liberty, equality and fraternity, which
romantic poets infused in their poetry. Many Indians of literary interest took inspiration and they tried to follow the
characteristics of Romantic poetry as break from set rules, interest in country life, presentation of common life, love
of liberty and freedom, predominance of imagination and emotion, note of subjectivity, lyricism, simplicity in
style etc. The four wheels of Chayavada Jay Shankar Prasad, Pt. Suryakant Tripathi Nirala, Sumitra Nandan Pant
and Mehadevi Verma, all these persons received a lot from. Romantic Poetry. In this respect we find that many
features of their poetry, they derived from Wordsworth. Like Wordsworth Nirala refused to follow the set rules,
although Wordsworth followed the verse system but Nirala put a revolutionary footstep freeing the poetry from
verse system. Besides it like him he made the poor and common people the subject of his poetry.
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In this poem very sympathetic condition of a stone cutter woman has been described. In this we find the
echo of Wordsworth’s Solitary Reaper.

In Wordsworth’s poetry we find the non living objects of Nature as living being, this characteristic, we find
in the poems of Chhayavada also.
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(From Jayashankar Prasad’s Beeti Vibhavari)

In this the poet draws the picture of dawn as a beautiful maid.
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(From Nirala’s Parimal)! ()

Here, evening has been described as a fairy with her cap a pie beauty.
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Here the river Ganga has been described as a woman anchorite.

There are many poems of Wordsworth in which a sense of detachment has been expressed. Its impact is
also evident on the poetry of chhayavada.
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All the poets of chhayavada adopted simple style without mannerism, in this respect they were the true
followers of Wordsworth.

(ii) Influence On The Indian Renaissance:

We know that Swami Vivekananda was one of the great pioneers of India renaissance. He was the first
Hindu monk who went abroad where he popularized Hindu religion and Indian culture. His best contribution
to the mankind is that he interpreted vedant ; a very typical and complex part of Indian philosophy in a very
pragmatic sense. But very few persons know that in his childhood Swamiji was a staunch agnostic, after coming into
the contact of great guru. Ram Krishna Paramhans he became a strict theist. Wordsworth by his works, has the
indirect role in making him meet with Ram Krishna Paramhans. Thus Wordsworth has indirect contribution in
making sceptic Narendra into Swami Vivekananda. William Hasty was the teacher of Narendra Nath Dutt, who used
to teach him English poetry. Describing the trans condition of mind in the poems of Tinterm Abbey and The
Excursion of Wordsworth, he was asked by Narendra Nath to interpret this phenomenon (trans condition of mind).
But he showed his inabilirty to tell more about this aspect. So he suggested Narendra to visit Dakshineshwar and to
meet Ram Krishna Paramhans and said that Paramhans is capable of making you experience this reality. In S.R.
Sharma’s Renaissance of Hinduism published by Bhartiya Vidya Bhawan this prticular poem is Tinterm Abbey,
while in Swami Gambhiranand’s 37 7% @ fdea=< published by Ram Krishna Math Nagpur, this particular poem
is The Excursion? Paramhans pacified his curiosity when Swami Vivekanand met him and asked whether he has
seen God? Later on in the course of time Swami Vivekanand not only became the true follower of Paramhans but
expanded his ideas in his native country and abroad.

(iii) Influence on Tagore; The Don Of Indian Renaissance:

The great poet & Noble lareate Guru Dev Rabindranath Tagore didn’t remain untouched from the impact of
Wordsworth. The most significant aspect of romanliasm particularly that of early nineteenth century English is a
new and intense faith in the imagination. This is true of Rabindranath Tagore as of Wordsworth and Coleridge.®

In portraying a harmonious and joyous relationship between man and nature in relying upon the
authenticity of intuition rather than reason of self impressions in mystically visualizing the essential unity in the
midst of diversity and in the divine spirit “that-rolls though all things” Wordsworth displays a greater affinity of
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spirit with Rabindranath than any other English poet. The Oriental mystic thinks that the world is all Maya, an
illusion, and tries-to pierce through this deceptive curtain and look beyond into the transcendental Reality.®
Tagore’s understanding of this Reality of our transcendental union with the eternal and divine being apart from its
specific Eastern element bears a close resemblance to Wordsworth’s perception of the divine. Neither Wordsworth’s
mystical attitudes nor Rabindranath’s mystical perception can be fitted into a doctrine or system. They are the
genuine expressions of their inmost selves, “the flames that feed their inner being” Wordsworth writes in ‘The
Prelude’:

“Whether we be young or old our destiny, our being’s heart and home is with infinitude and only there” ®

Rabindranath in Gitanjali and several other poems has sung of the relationship between our being and
infinitude like Wordsworth he brings to Nature a heart which watches and receives the mystic play of light and
shadow, the god-sent moments of illumination. In Gitanjali. Rabindranath wrote:

He (God) is there where the tiller is tilling the hard ground and where the path maker is breaking the stones.

He is with them in sun and shower and in the garment is covered with dust................ Meet him and stand by

him in toil and in the sweat of thy brow. ©

To Wordsworth as well as to Rabindranath the worship of God becomes true and real only through man’s
love of his fellow men. And Rabindranath’s attempt of achieving a synthesis between the love of ‘God and the love
of man seems truly Wordsworthian, moreover, in expounding his highly individualistic educational philosophy
(which in opinion of Aldous Huxley is Tagore’s most significant contribution to creative thinking in relation to the
west).

Tagore seems to preach and practise true Wordsworthian ideas. It appears as though Wordsworth’s Lucy
has by some miracle gone to school at Sharitiniketan. Rabindranath’s ideal pupils “close the barren leaves of dry and
stagnant knowledge and approach nature with a heart that watches and receives its perennial meaning as well as
transitory movements.” (/)

Rabindranath recalls this idea poetically extressed by Wordsworth, in his passionate signing of and
devotion to the idea and liberty, he realized world:

Where the mind is without fear and the head is held high,

Where knowledge is free;

Where the world has not been broken up into fragments by narrow domestic walls;

Where words come out from the depth of truth;

Where tireless strving stretches its arms towards perfection;

Where the clear stream of wisdom has not lost

Its way into the dreary desert sand of dead heart.

Where the mind is led forward by thee into ever widening thought and action.

Into that heaven of freedom, my Father,

Let my country awake.®

It would appear then that Tagore is subject to limitation of a peculiar Eastern sensibility, directly as well as
indirectly influenced by the ideas and feelings in the poetry of Wordsworth, Shelly, Keats, Byron and Walt
Whitman. He is in many ways poet of the romantic tradition in world literature. According to Tagore the reality of
the world belongs to the personality of man and not to reasoning, which useful and great though it be is not the man
himself.©)

In this regard Tagore echies Wordsworth who rejects science more or less, on the same ground:

Sweet is the lore which brings;

Our meddling intellect

Mis-shopes the beauteais forms of things

We murder to dissect.?

Similarly there are so many poems of Tagore where the impact of Wordsworth is evident as this poem.
What a profuse blooming in the forest !

Is it fair to remain in pangs today?

Learning all honour and prestige afloating
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Let’s go to the flower garden

The cuckoo has time and again cooed today
Yonder is the flute that plays on today.

Is it fair to remain in pangs today?

Let sweetness kiss sweetness today,
Yonder is the bride of the heart

Adorned in the light of the moon

Is it fair to remain in pangs today?®

Estimate:

Wordsworth’s greatest contribution to the literary world of mankind is that he has widened our perception
and sharpened our emotion relating these not only with our present environment but with our for future generation.

Mathew Arnold praises Wordsworth for the vecu and over flowing joy that his poetry provides us
with.Arnold writes about reason of the greatness of Wordsworth’s poetry:

The cause of its greatness is simple, and may be told quite simply. Wordsworth’s poetry is great because of
the extraordinary power with which Wordsworth feels the joy offered to us in nature, the joy offered to us
in the simple primary affections and duties: and because of the extraordinary power with which in case, he
shows us this joy, and renders it so as to make us share it.(!?

In regard to being as a poet of rasa (rasa-siddh), Wordsworth does not seems to be inferior, if we evaluate
his poetry in a wide scope of rasa-system followed by modern Indian poets as Tagore, Prasad, Pant, and Nirala etc.
who accepted the rasa-system according to norms and demand of their age, they didn’t follow it in entirity although
they were fully familiar about its knowledge. Inspite of this fact they are poets of rasa. It is the meditational element
in the poetry of Wordsworth which ranks him as a poet of rasa. The spontaneous interactions of emotions that we
finds in his poetry, prove that most of his poems were written under the psychological influence which is the
primary requirement of composing the poetry of rasa.

A famous scholar and urdu poet Raghupati Sahai Firaq Gorakhpuri has amicably evaluated Wordsworth’s
greatness. He writes:

No one among the children of men, nor even the greatest, can hope to see a literal fulfillment of one’s
ideals. Our world has always been a world of partial satisfactions. The ideals which Wordsworth loved and
laboured for, how finely, as they seek to affect human destiny can not but be considerably transformed in a
changing world. But they let us hope, can not die. They ought not to die. They are of the stuff of life and
they transcend all doctrines, dogmas and deportments of life. There is more in Wordsworth than the
doctrinaire. His poetry of nature and of man and morals has life beyond life. It can not, indeed, be the whole
of life, but culture will be poorer if the essence of his poetry does not remain of its central constitutents and
vital influences. Wordsworth’s poetry is not merely one of the entertaining or solemn things of literature. It
is ‘the breath and finer spirit of civilization itself.

Further he writes:

The influence of Wordsworth was like something felt in the blood and felt along the heart. To many, in
rare moments, this unseen influence has been like a presence nor to be put by. Remember also:

That it is not the well known epic, dramatic or lyric qualities, the surging spirals of human passions held
breast high, the colour, the warmth the intensity, the thrill, the moving panorama of a world crowded with
figures various as life, the sublime and the beautiful, it is not the high pitched things, the irresistible magic,
the all conquering forces of great literature which constitute his secret and his appeal. The thunder and
lightning are not his.

Not milton’s grand traslunar music thine

Nor Shakespeare’s boundless, cloudless, human view,
Nor Shelly’ flush of rose on peaks divine

Nor yet the wizard twilight Coleridge know.
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Not Goethe’s sage mind, not Byron’s tempest passion, temperst murth but the little, nameless,
unremembered things of life, the familiar, the homely and the quiet aspects of nature and life which he
expresses with an inspired simplicity rare even in the best classical literature of Greece and even there most
paralleled in its inwardness and sprituality. Wordsworth scales the heights of parnsassus without the
adventious aid of literature. He alone among the immortals has raised the trivial and the small to the level of
the sublime. The heighest and the holiest is the most human and the most unspectacular. No circumstantial
poetry like the drama and the epic can accomplish it and the best lyrical or reflective poetry is by
comparison with Wordsworth’s work either too lyrical or too reflective to achieve it. It is the most difficult
and the rarest thing to be true to the kindred points of heaven and home, to be natural as Wordsworth is. It is
the great renunciation, the crucifixion of poetry?2.

Finally we may consider Arnold’s estimate of Wordsworth who himself was the most Wordsworthian
Arnold’s praises Wordsworth in glowing terms, we can accept his view in wider limit and increase its limit beyond
the circumference of English literature upto the limit of Indo-British literature even world literature also. Anrold
places Wordsworth after Shakespeare and Milton. Shakespeare and Milton can be categorized in the first rank of the
literary geniuses of world, like Valmiki, Vedvyas, Kalidas Tulsidas, Homer Tagore etc. Arnold writes:

He (Wordsworth) is not fully recognised at home, he is not recognized at all abroad. Yet I firmly believe
that the poetical performance of Wordsworth is after that of Shakespeare and Milton, of which all the world
now recognises the worth, undoubtedly the most considerable in our language from the Elizabetham age to
the present time. Chaucer is anterior, and on other grounds he too can not well be brought into the
comparision. But taking the roll of our chief poetical names, besides Shakespeare and Milton, from the age
of Elizabethan downwards and going through it - Spenser, Dryden, Pope, Gray, Byron, Shelly, Keats (I
mention those only who are dead). I think it certain that Wordsworth’s name deserves to stand, and will
finally stand above them all.4

In the same essay Arnold further writes:
No Wordsworthian has a tenderer affection for this pure and sage-master than | or is less really
offended by his defects. But wordsworth is something more than the pure and sage master of a
small band of devoted followers, and we ought not to rest satisfied until he is seen to be what he
is. He is one of the very Chief glories of English poetry; and by nothing is England so glorious as

by her poetry.*>
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