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Editorials

Dear Readers,

We are delighted to present the March 2015 issue of New Man International Journal of
Multidisciplinary Studies, a platform that brings together scholars and researchers from diverse
disciplines to discuss and explore various aspects of human knowledge and experience. As the
Editor-in-Chief, it is my pleasure to introduce you to this collection of compelling articles that
span a wide range of subjects, including literature, culture, society, politics, and education.

In this issue, our esteemed contributors have delved into the following topics:

Dr. Vibha Doorwar examines Mahatma Gandhi's views on women, exploring his
progressive ideas on gender equality and the empowerment of women in India.

Goutam Karmakar offers a fresh perspective on the poetry of Arun Kolatkar, highlighting
the ornateness of his language and the depth of his cultural commentary.

Neerav Dwivedi investigates the concept of "bare life" and the "state of exception™ in
modern politics, discussing the implications of these ideas in contemporary society.

Kabita Chiring analyzes Mahasweta Devi's short story "Pterodactyl, Puran Sahay and
Pirtha," focusing on the subaltern voice and the challenge to master narratives.

Ranjeet Singh explores the intersection of middle-class identity and caste politics in the
popular Indian comic book series, Chacha Choudhary.

Pamposh Ganjoo discusses the theme of patriarchy in George Eliot's The Mill on the
Floss, examining the novel's portrayal of gender relations and societal expectations.

Maisnam Arnapal delves into the politics of sexuality in E.M. Forster's Maurice,
shedding light on the novel's exploration of love, desire, and societal constraints.

Dr. Bishakha Mandal examines the themes of subsistence and individuality in Jhumpa
Lahiri's short story "Mrs. Sen's," offering insights into the complexities of diasporic
experiences.
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Ms. Vijaya Satwaji Nandapurkar discusses the role of educational technology in modern
teaching practices, emphasizing its potential to enhance learning outcomes.

We express our heartfelt gratitude to all our contributors for enriching this issue with their
scholarship and expertise. We invite our readers to engage with the ideas presented in these
articles and contribute to the ongoing dialogue across disciplines. Thank you for your continued

support, and we look forward to bringing you future issues of New Man International Journal of
Multidisciplinary Studies that inspire, inform, and provoke thoughtful discussion.

Warm regards,

Dr. Kalyan Gangarde

Editor-in-Chief New Man International Journal of Multidisciplinary Studies

VOL. 2 ISSUE 3 MARCH 2015 www.newmanpublication.com 4



http://www.newmanpublication.com/

NEW MAN INTERNATIONAL JOURNAL OF MULTIDISCIPLINARY STUDIES (ISSN: 2348-1390)

Contents

GANDHI AND THE IDEA OF AWOMAN | Dr. Vibha Doorwar

2. RE-READING ARUN KOLATKAR: A STUDY IN ORNATENESS | Goutam Karmakar
3. POLITICS OF THE THRESHOLD: AN ANALYSIS OF BARE LIFE AND THE
STATE OF EXCEPTION | Neerav Dwivedi
4. GHOSTS OF MASTERNARRATIVES: MAHASHWETA DEVI’S “PTERODACTYL,
PURAN SAHAY AND PIRTHA” AS AN ENQUIRY INTO SUBALTERN VOICE |
Kabita Chiring
5. OVERLAPPING IDENTITIES: THE INDIAN MIDDLE CLASS AND CASTE
POLITICS IN CHACHA CHOUDHARY COMIC BOOK SERIES | Ranjeet Singh
6. PATRIARCHY IN ENGLISH NOVEL: A STUDY OF GEORGE ELIOT’S THE MILL
ON THE FLOSS | Pamposh Ganjoo
7. THE POLITICS OF SEXUALITY IN E.M. FORSTER’S MAURICE |
Maisnam Arnapal
8. SUBSISTENCE, INDIVIDUALITY IN DIASPORA: A RESPONSE THROUGH
JHUMPA LAHIRI’S SHORT STORY MRS. SEN’S | Dr. Bishakha Mandal
9. EDUCATIONAL TECHNOLOGY AND TEACHERS |
Ms. Vijaya Satwaji Nandapurkar
10. =g et & Sf=ia Afad Re— ada magaddl
Sf. fasrar Jel I
11. Avelis T > uiueT o fédt s
IR AS DRECICE)
12. faarefa=r washad : e gueRIAY 3egd+
Ik TRATAR TRIE IIeq
The editors have retained the documentation methods employed by the respective authors.
VOL. 2 ISSUE 3 MARCH 2015 www.newmanpublication.com



http://www.newmanpublication.com/

GANDHI AND THE IDEA OF AWOMAN

Dr. Vibha Doorwar
Asst. Professor, Political Science Dept.,
M.L.B. Govt. College of Excellence, Gwalior, (M.P.)

In the 21 century, there is much talk about women empowerment, especially in Third World
countries. Every leader of every political hue, from left to right talks about empowering women.
In the modern world of economic and social equality, gender consciousness has gained ground
and it has become even fashionable to talk about gender equality, gender neutrality and women
empowerment. It is considered political capital since women are half of the electorate.
Influencing them and their sensibilities is considered imperative. Women are taking up their
gender identity consciously and developing a narrative, free of men.

However, very few of the modern leaders are truly working for women, as claimed. In India, one
of the first modern leaders to speak and work upon the issue of gender neutrality and gender
equality was none other than Gandhi. His ‘idea of a woman’ was different from others. Unlike
the modern feminists he did not advocate towing extremist line and imbibing a reactionary
culture, but he also did not agree completely with the traditional Indian view of a woman.

In general he believed that there has been suppression of women as the laws and customs have
been made by a patriarchal society which did not much care about the sensibilities of women.
Instead, he believed that rules of social conduct must be created with mutual co-operation and
mutual consultation. He thought that women should realize their true power and should
contribute to the rise of India. ' Talking about the dignity of women, he says:

“If you women would only realize your dignity and privilege, and make full use of it for
mankind, you will make it much better than it is. But man has delighted in enslaving you
and you have proved willing slaves till the slaves and the slave-holders have become one
in the crime of degrading humanity. My special function from childhood, you might say,
has been to make women realize her dignity. | was once a slave-holder myself but Ba
proved an unwilling slave and thus opened my eyes to my mission. Her task was finished.
Now | am in search of a woman who would realize her mission. Are you that woman,
will you be one?”!

It was Gandhi who vociferously advocated the education of women. He said that it was good for
the moral health of the nation. In the budding stage that modern India was then, it was imperative
that women study and contribute to the development and progress of the nation. Gandhi thought
that this would bring women on an equal pedestal with men.
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He particularly thought that women are perfect for satyagraha. Keeping in with the traditional
Indian view of a perfect woman, he thought that a woman had natural virtues of tolerance, faith,
humility, service, sacrifice and common sense. They had a higher threshold when it came to
mental pain and even in some cases physical pain. They could endure a lot more suffering than
men could. He felt that these virtues would be great assets in the fight for the independence of
the country.

“There was a marked departure of Gandhi's perception of women from that of other
reformers. The stance taken by other social reformers and leaders, prior to Gandhi created
a helpless image of the Indian women. With the emergence of Gandhi, a new conception
of women gradually gained currency. For Gandhi, women were not mere toys in the
hands of men, neither their competitors. Men and women are essentially endowed with
the same spirit and therefore have similar problems. Women are at par with men, one
complementing the other. According to Gandhi, education for women was the need of the
time that would ensure their moral development and make them capable of occupying the
same platform as that of men. In Gandhi's views, women can never be considered to be
the weaker sex.”"

Some of his favourite examples of women from Indian history and mythology, whom every other
woman should follow, were Draupadi, Savitri, Sita and Damayanti. They were traditional Indian
women in Hindu mythology who played out their roles, as given in the Shastras, to the extreme
and carved out a place for themselves in Indian memory with sheer perseverance and endurance.
However, some critics feel negatively towards Gandhi’s admiration of these women. “Legislation
has been mostly done by men and has not been always fair. The blemishes represented in our
Shastras should be removed by women. Women of firm, pure and self-controlled character like
Sita, Damayanti and Draupadi should be produced and they will be able to remove these
blemishes from our Smritis. Gandhi considers these women of pure, firm and self-controlled
character. Yes they were firm and self-controlled but one can always debate about the purity
aspect of a character, particularly women, because purity is generally related to sexual purity.
The question is therefore, whether sexual purity is a virtue or an ideal criterion to measure the
character of a person. Or for that matter, is sexual purity the only criterion to measure the
character of a woman? These women suffered the domination of men in the society, they
suffered an oppressive social system and succumbed to it. For instance, Sita rejected this world
of men and their laws and vanished in the parted earth. Draupadi married to Arjuna in the
Swayamwar and accepted his four brothers as co-husbands against her desire (a rare case of
fraternal polyandry amongst the ruling classes). Damayanti fought for her beloved Nala and
succeeded. But none of these women fought against the oppressive social system created by
Manu and his ilk. Could these women be considered as role models for the modern woman?””"V

Though, Gandhi may have some traditional views on women, he had revolutionary ideas for
them when it came to satyagraha and the emancipation of India from foreign hands. He believed
that their powers and virtues of tolerance, endurance and a sense of justice would make them
effective weapons against the British. In the Western society, women had been oppressed during
the Middle Ages. They were labelled as witches and burnt alive on pyres. Even in the age of
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Gandhi, in the pre-independence era, not many Christian nations allowed women to vote. Gandhi
thought that Indian resistance based on women’s strength would leave the British clueless.

“Mahatma Gandhi believed that satyagraha was the most powerful weapon in a
nonviolent struggle. Satyagraha involves defiance. It involves the willful, peaceful,
breaking of laws that are unjust. It means picketing, protesting, squatting, obstructing,
challenging and publicly resisting wrongs. Since women were the most nonviolent and
ardent lovers of peace, it could be sharpened and extended as a weapon in women's
struggles for justice and equality. To him the ultimate ahimsa and satyagraha was when
women, in vast numbers, rose up to put an end to the destructive aspects of male
dominance in society.”"

The great contribution of Gandhi to the emancipation of women and the debate of gender
equality is that he brought them out of their houses, their kitchens and their bedrooms and
brought them out in the open: on the roads, in the markets, in the battlefields of satyagraha,
against the oppressive enemy — the British. Though, Indian history had known brave Indian
women who had taken up arms against oppressive enemies, but it was for the first time that the
women were coming together, not for a violent fight against the enemy, but for a peaceful, non-
violent satyagraha against a violent enemy.

Earlier there were examples of a royal woman taking up the fight against oppression, or a single
woman of poor origins making it to the walk of fame of Hindu mythology. But for the first time,
women were coming en masse against a common enemy. For the first time, they were
consciously taking part in a movement, being aware of their collective power. For the first time
since long, women were finding an independent identity of their own in a formerly male
dominated world.

Hitherto women were made to think that their sphere of action was homes and kitchens. Some
women did qualify outside these zones, but they were always the exceptions that proved the rule.
With Gandhi’s exhortation to women’s power to rise against the British, Indian women found out
that they too can claim their fair share in the annals of power. They found out for the first time,
that they can also play kingmakers and soldiers, fighters and diplomats. Despite many of
traditional views of Gandhi on women, it was his idea that women should collectively come out
of their houses for satyagraha against injustice that really made a new start in the story of
emancipation of women in India. It was his ‘idea of a woman’, then led her on the forward path.

REFERENCES
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RE-READING ARUN KOLATKAR: A STUDY IN ORNATENESS

Goutam Karmakar
Assistant Teacher,
Department of English, Bhagilata High School (H.S),
Raiganj, Uttar dinajpur, West Bengal, India.

INTRODUCTION:

Arun Kolatkar is somehow different from other Indian English poets both in terms of images
and music in his poetry. As a believer of objective co-relative, a theory of T.S.Eliot, he also co
relates his images with feelings and emotions that he finds in them. His images are not fully
ornamental like Tennyson but those are conceptual. His images and his use of rhetoric like
alliteration suggest a journey towards the ultimate truth that he wants to explore. His images are
not natural but concrete and abstract. It is also true that his use of imagery and sometimes
different sound and musical elements are unique and in this case he is noteworthy for his
contribution to Indian English poetry.

Before starting the discussion of Arun Kolatkar’s use of imagery in his poems, a short definition
is needed about imagery. Actually imagery is nothing but pictures which are made from words
and sometimes simile, metaphor and other phrases are needed to convey images. C.D.Lewis
aptly says, “An epithet, a metaphor, a simile may create an image; or an image may be presented
to us in a phrase or a passage on the face of it purely descriptive, but conveying to our
imagination something more than the accurate reflection of an external reality.” (Lewis, 4). It is
also necessary to quote what The Imagist poets say about imagery. They lay down six rules or
characteristics, “six principles for themselves to practice- (1) to use the language of common
speech, but to employ always the exact word, not the nearly exact, not merely the decorative
word; (2) to create new rhythm- as the expressions of new moods and not to copy old rhythms,
which merely echo old moods, insisting on the use of free verse for the sake of liberty and
individuality; (3) to allow absolute freedom in the choice of subject; (4) to present an image in
order to avoid vague generalities; (5) to produce poetry that is hard and clear, never blurred nor
indefinite and (6) to believe the concentration in the very essence of poetry.” (Louis Untermeyer,
305). Arun Kolatkar too some extent follows these in his poetry and his imagery confirms his
place among immortal Indian English Poets.

Arun Kolatkar uses a lot of images in his poetry and they all are used for specific purpose. One
can agree totally what L.S.Deshpande says about him and his use of imagery, “says “Arun
Kolatkar’s ‘Jejuri’ is a poem remarkable in many ways; it is complex in terms of theme,
characterization and imagery. Its structure is as much symbolic as and mythological and
naturalistic. Its most striking qualities are ambiguity and multi violence, the relating to its tone

VOL. 2 ISSUE 3 MARCH 2015 www.newmanpublication.com



http://www.newmanpublication.com/

NEW MAN INTERNATIONAL JOURNAL OF MULTIDISCIPLINARY STUDIES (ISSN: 2348-1390)

and the other to its meaning. But what impress one, at the very outset, is its miraculous. The
poem lore tends to be special, but is not actually so. It is neither theistic not atheistic in tone as
unfolded at times in our study of its diction also, style, and imagery.” (Deshpande, 25)

‘The Bus’, the opening poem of Jejuri provides many images. Here his use of imagery is
concrete and mixture of living and non living elements. The bus is heading towards Jejuri and
the bus is full of passengers. Some of them are pilgrims. They are going to that temple to offer
worship. While some are going only to visitb the place with a mind divided between tradition
and modernism. There two passengers sit opposite, an old man and the narrator. The narrator
sees his own reflection in the old man’s glasses of spectacles. Even natural elements are seen in
this poem. So a close reading shows that here Kolatkar employs so many images like cold wind,
passengers, old man, the sun, spectacles, the bus and many more. Here are some lines which
show this:

“A cold wind keeps whipping

and slapping a corner of the tarpaulin

... Your own divided face in a pair of glasses

on an old man’s nose

...outside, the sun has risen quietly

... The bus seems to change direction.” (The Bus)

His ‘A Scratch’ gives us the image of a murdered wife of Khandoba. The big rock in the poem is
actually the wife of Khandoba as Khandoba kills her in a fit of anger. The rock is compared with
the bedroom for its shape. So many images like stone, murdered wife, bedrooms are found here
along with the image of god and corn:

“there is no crop

other than god

... that giant hunk of rock
the size of a bedroom
i1s Khandoba’s wife turned to stone.” (A Scratch)

Images of god is seen in his ‘A Low Temple’, ‘Makarand’, ‘The Temple Rat’ and may other
poems. In his ‘A Low Temple’, the temple is low without a high ceiling. As a result, the pilgrims
are not able to see the various bronze and stone images of god. Kolatkar further describes the
stone and bronze image. Apart from this imagery of light can be seen from the light emerging
from the match which is lighted in order to see the statues of gods. Here the poet shows us:

“A low temple keeps its gods in the dark
you lend a matchbox to the priest
one by one the gods come to light
amused bronze. Smiling stone. Unsurprised.” (A Low Temple)
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Not only this, Kolatkar also shows the images of human beings in his poems.In his ‘Woman’ he
gives us the picture of woman and her doings. The poem is half serious and half mocking in tone.
Here are some lines from the poem:

“a woman may coolect cats read thrillers
...a woman may name her cats

...a woman may shave her legs regularly
a woman may take up landscapes painting
a woman may poison

twenty three cockroaches.” (Woman)

An image of old woman is found in his ‘An Old Woman’. Here he shows the poor condition of
woman and her ultimate efforts to earn something from the pilgrims. Here the narrator describes
her face with the help of images also. These lines from the poems show:

“An old woman grabs

...And as you look on,
the cracks that begin around her eyes
spread beyond her skin.”

In his ‘The Priest’s Son’, he uses the images of five hills, demons, the priest’s son and the
butterfly in a very beautiful way. Here when the boy is asked about his own believe about the
story that he tells, he looks uncomfortable and wants to divert the narrator’s attention by seeing
him a butterfly. All the images are shown here in these lines:

“these five hills

are five demons

that Khandoba killed

says the priest’s son
a young boy
who comes along as your guide
as the schools have vacations
do you really believe that story
tou ask him
...look
there is a butterfly
there.” (The Priest’s Son)

His ‘The Railway Station’ is such poem where he provides the images of station, tea stall,
indicator, station dog, railway clerk and the setting sun. The indicator is a concrete image. Here
the indicator is not in a position to work properly. So it is quite tough for the passenger to know
the train time table. He gives the images of the station dog which is affected from skin disease
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and doing penance. He also gives other images like a stall boy who throws away water on
passengers’ face, images of introvert booking clerk and the sun which looks like a big wheel
when it sets. Here are some lines from the poem which shows all these:

“the indicator
has turned inward
...the spirit of the place
lives inside the mangy body
of a station dog
...the young novice at the tea stall
...he exorcises you
by sprinkling dishwater in your face
...the setting sun
large as a wheel.” (The Railway Station)

Apart from these images, he uses images of animals and insects in ‘The Blue Horse’, ‘The Heart
of Ruin’, ‘The Butterfly’, ‘The Pattern’ and other poems. His poems show a very beautiful
reflection of animal power and importance. He shows the rampant, wild aspects of nature with
the images of animals and it also helps him to discover the ultimate truth. In his ‘The Heart of
Ruin’, he gives more importance to dog and it is the backward of god. So he says that the ruined
temple is now the place of dog, not god. And he shows this with beautiful imagery:

“A mongrel bitch has found a place
for herself and her puppies...
The pariah puppies tumble over her.
May be they like a temple better this way.” (The Heart of Ruin)

In his ‘The Butterfly’, he shows the beauty of nature and insect. The butterfly has no future and
no past. Further it does not belong to any god or myth or legend. It lives in the present and it
shows the eternal life force. It shows the vivacity and vitality of life. Here Kolatkar uses imagery
as:

“It’s a little yellow butterfly
It has taken these wretched hills
under its wings.” (The Butterfly)

Sometimes he uses images of animals in human being to make a comparison between them and
also to satire human beings. In his ‘The Priest’, he uses cat imagery and employs it to show the
actual character and motive of the priest. Like a cat, he is ready to grab his prey, the pilgrims.
Here he shows:

“a catgrin on its face
and a live, ready to eat pilgrim
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held between its teeth.” (The Priest)

The discussion regarding the ornateness in Arun Kolatkar will be incomplete without the
discussion of musical elements in his poetry. And he creates a fine sound and music in his poems
with the use of alliteration. It means same sounding wirds or letters are found in his poetry. Some
of those lines are:

“A cold wind keeps whipping” (TB-13)
and under his lazy lizard stone”. (TP-14-15)
a brass mouse with a broken neck”. (WS-18)
“He is free to play a flute all day”. (A&T-36)
San stroked thighs or sand stone”. (H-29)
“Sand blasted shoulders bladed with shale
“A demon a demigod
And certain ceremonies connected
The parallels of a prophecy” (TRS-56-62)
“The pariah pappies tumble over her”. (HOR -16)
“Shoots straight up
“flecing from flint”. (HS-23)

Apart from Jejuri in his Boatride, One can easily find his use of alliteration. Here are the lines:

“The briny brunt
hurl its hunk
a gull hitched on hump
the long trial toils on.” (The Boatride)

Actually like all other postmodern poet, he uses it with purpose and it serves for different
purpose in different poems. His ample use of alliteration shows his command over the language
and rhetoric and it also gives his poems a musical flow and swift rhythm. In his ‘The Butterfly’,
the ‘p’ sound is found four times the two lines from second stanza:

“It is pinned down to no past
it’s a pun on the present.” (The Butterfly)

CONCLUSION:

In a nutshell, it can be said that Arun Kolatkar’s poetic craftsmanship rests on his use of imagery
and sound rhythm. He uses different images freely and deliberately and his use of imagery aptly
fits with his poems. He does not use those like others only to enrich the poem but to give the
poem a deeper meaning and thought. Apart from imagery, he uses alliteration in his poetry to
give the poems swift flow and rhythm. He is really a poet par excellence as he does all these very
successfully and also these give his poem depth in thought and meaning.
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POLITICS OF THE THRESHOLD:
AN ANALYSIS OF BARE LIFE AND THE STATE OF EXCEPTION

Neerav Dwivedi

“If today, there is no longer any clear figure of the sacred man, it is perhaps because we are all virtually
homines sacri .” — Giorgio Agamben

This paper attempts an examination of some of the key concepts stated by the Italian
philosopher Georgio Agamben in his book Homo Sacer: Sovereign Power and Bare Life. This
enterprise involves looking at the modes of functioning of politics in the modern era, constituted
as it is by biopower, and its relation to the state of exception. The exception, now, is to be seen as
the ruling paradigm, the effects of which can be seen at large in the “camps”. In Homo Sacer,
Agamben seeks to unearth the “unitary center”, what he considers a “blindspot” and “vanishing
point” in Foucault’s work — the point where the “juridico-institutional and biopolitical modes of
power come together”.! Agamben also traces the “originary nucleus” of sovereign power to the
inclusion of “bare life” in the political realm. Bare life is the “focal lens” through which one can
see how life and politics come to be inextricably interlaced with each other.

Agamben sets out to “correct” and “complete” Foucault’s thesis regarding modern power.
Foucault in his works marks a transition from the earlier power of “deduction” and “seizure” to
what he calls “Biopower’— one that is concerned with a “generation of forces” and that aims to
administer, optimize and multiply life.> Agamben asserts that the domain of natural life (zoe) was
originally kept distinct from the polis and at the margins, as seen in Aristotle’s distinction
between “simple fact of living” and “politically qualified life”. According to Agamben, the
domain of zoe is to be seen as entering into a zone of “irreducible indistinction” such that the line
separating zoe and polis gets blurred. Agamben sees in modern power the prevalence of bare life
in politics whereby the “state of exception” becomes the dominant paradigm and the norm. In the
light of this “secret tie” between power and bare life, the mode of Western politics is
characterized by an inclusion of bare life in the polis, which at the same time is also its
exclusion.?

1 Agamben attempts to elaborate the point at which the techniques of the modern state — of “subjective individualization” and “objective
totalization”— converge — “the point at which the voluntary servitude of individuals comes into contact with objective power.” (Agamben Homo
Sacer 6).

2 Thus there is now a move from the earlier right to “take life and let live” to one that aims to “foster life or disallow it to the point of death.”
(Michel Foucault, History of Sexuality, 1990. 138).

% Giorgio Agamben, Homo Sacer: Sovereign power and Bare life, 1998. 3-6.

This “inclusive exclusion” of zoe in the polis is also talked about by Aristotle. As Agamben quotes Aristotle — “born with regard to life but
existing essentially with regard to the good life.” (Agamben Homo Sacer 7).
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Bare life is not to be seen as synonymous with natural life. Rather it is the result of the
politicization of human life by abandoning it to an “unconditional power of death.” Here is an
inclusion of natural life in the state of exception where in spite of being politicized it is excluded
from the polis.® Further, in referring to Aristotle, Agamben argues that while the inclusion of
bare life in biopower’s mechanisms and calculations may be more conspicuous in the modern
state, it has essentially existed since the beginning of sovereignty in the West.® Thus against the
succession from sovereignty to biopower that Foucault argues for, Agamben posits a “tight
integration” between the sovereign and biopower. Modern politics, then, is not to be seen as
instituting a break from classical sovereignty; it’s rather an “extension and generalization of the
state of exception that founds sovereign power.”’ The only difference between the two is to be
seen in how with modern biopower the state of exception tends to become the “rule”. Even
though rooted in the “care” of biological life, modern politics continually produces bare life.®
This situation, as Agamben points out, is central to the “aporia” in modern democracy — “it wants
to put the freedom and happiness of men into play in the very place — “bare life” that marked
their subjection.”®

As rightly seen by Andrew Norris, “sacred” or bare life then is “life exposed to death”, as
against “simple natural life”. It is “neither political bios nor natural zoe.” Rather it comprises
“the zone of indistinction in which zoe and bios constitute each other in including and excluding
each other.”? In analyzing bare life Agamben alludes to the figure of the homo sacer. This figure
according to the Roman grammarian Pompeius Festus refers to the “sacred man whom the
people have judged on account of a crime. It is not permitted to sacrifice this man, yet he who
kills him will not be condemned for homicide.” Thus, this man who can be killed with impunity
but cannot be sacrificed results in his expulsion from both human and Divine law. This “double
exclusion” is accompanied by a “double inclusion” (owing to the man’s capability for being
killed and his ‘“unsacrificeability”). This indicates a parallelism between the “inclusive
exclusion” of the bare life/homo sacer and the state of exception since each entails a
simultaneous inclusion and exclusion from the law and hence a subjection to the sovereign
decision.!!

According to Agamben, the paradox of sovereignty consists in the fact that the sovereign is
both inside and outside the juridical order. He quotes Schmitt - “sovereign is he who decides on

4 Catherine Mills, The Philosophy of Agamben, 2008. 69.

® Hence, bare life is “related and compared and evaluated, that is always in the terms and in the service of what it is not: political life.” Andrew
Norris, “Giorgio Agamben and the Politics of the Living Dead”, 2000. 41.

¢ Foucault describes, in The History of Sexuality, how life becomes the prime “stake” in politics in the modern era — “For millennia man remained
what he was for Aristotle: a living animal with the additional capacity for political existence; modern man is an animal whose politics calls his
existence as a living being into question” (Agamben Homo Sacer 3). Agamben on the other hand argues that life in a certain sense has always
been the “definitive objective of politics”. (Norris, “Giorgio Agamben and the Politics of the Living Dead”, 2000. 39).

" Mills, The Philosophy of Agamben, 2008. 65.
8 Ibid 75.

As Foucault correctly points out, the emergence of the possibilities of the social sciences makes it possible “both to protect life and to authorize
a holocaust.”, (Agamben Homo Sacer 3).

°® Agamben, Homo Sacer: Sovereign power and Bare life, 9-10.
10 Andrew Norris, “Giorgio Agamben and the Politics of the Living Dead”, 45.
1 Mills, The Philosophy of Agamben, 76-77.
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the exception”.'? He is both ‘inside’ and ‘outside’ in that although standing outside the normal
juridical order, he nevertheless belongs to it since he is the one invested with the power to
suspend the constitution in its entirety.'® Schmitt highlighted the “situational” aspect of all law
and emphasized that a “normal situation” must be established for juridical order to make sense.'*
Since there is a need to create, what Agamben calls, a “regular situation”, the importance of state
sovereignty lies in its “monopoly to decide” — a ‘decision’ quite different from the juridical
regulation in that it does not “need law to create law.”*® The exception in itself is such that, apart
from confirming the ‘rule’, the “rule lives off the exception also.” The exception entails
declaration of a state of emergency which becomes the means for the sovereign power to extend
itself.’® This involves an exclusion of something from the general rule, which nevertheless
“maintains itself in relation to the rule in the form of the rule’s suspension.”*” Thus, here the law
maintains itself in relation to an exteriority — in order to constitute its internal order it needs to
define itself against an external element. Hence what we have is a paradoxical threshold of
indistinction where the “outside and inside, the normal situation and chaos, enter into those
complex topological relations that make the validity of the juridical order possible.” It is the state
of exception that helps in the inclusion of “chaos” in the juridical order and “in its archetypal
form is therefore the principle of every juridical localization”.*® Agamben points out how in the
modern era this state of exception, as foreseen by Benjamin, comes more and more to be the
dominant paradigm and becomes very much the “rule.” Thus the exception and the norm become
indistinguishable.

Agamben, in taking Jean-Luc Nancy’s suggestion, decides to call this state of exception
“ban”- “the potentiality of the law....to apply in no longer applying”'®, calling into play an
abandonment by law —“exposed and threatened on the threshold in which life and law, outside
and inside, become indistinguishable.”?® Agamben seeks to elucidate the notion of ban through
the threshold figure of the werewolf (wargus) which is originally “the figure of the man who has
been banned from the city.” Yet the life of this “wolf-man”, like that of the homo sacer, is “not a

12 The state of exception is not the chaos preceding order, it’s rather the result of its suspension and etymologically refers to what is “taken
outside (ex-capere), and not simply excluded.” (Agamben Homo Sacer 18).

While Schmitt sees the sovereign as the single locus of power, a different view can be obtained by a reading of Thomas Blom Hansen. Hansen
in his study of postcolonial India talks of fragmented, plural and competing sovereignties. Here the right and capacity to adjudicate, govern, kill
or punish is distributed among a wide range of authorities and institutions. (Hansen, “Sovereigns Beyond The State”: On Legality And Public
Authority In India”, Religion, Violence and Political Mobilization in South Asia, 2005).

13 Carl Schmitt, Political Theology, 1985.7.

Here one can see how the validity of law is guaranteed by the sovereign who is positioned “outside” it — thus the “constituting power” is outside

the “constituted power”. (Richard Ek, “Giorgio Agamben and the Spatialities of the Camp: An Introduction”, 2006. 365).

14 Schmitt, Political Theology, 13.

15 Agamben, Homo Sacer: Sovereign power and Bare life, 16.

16 Agamben cites Hitler’s 1933 “Decree for the Protection of the people and the State” which led to a suspension of the articles of the Weimar
Constitution concerning personal liberties. Agamben claims from this that modern totalitarianism by making use of the state of exception
proclaims a “legal civil war” that enables the “physical elimination not only of political adversaries but of entire categories of citizens who for
some reason cannot be integrated into the political system.” It is the crystallization of this state of exception that results in the concentration
camp. (Agamben, State of Exception 2).

17 Agamben, Homo Sacer: Sovereign power and Bare life, 18.

18 Giorgio Agamben, Homo Sacer: Sovereign power and Bare life, 18-19.

1% Here, the case of Joseph K in Kafka’s The Trial can be particularly illuminating. His arrest is authorized by the law, yet when the arrest is in
force the law withdraws itself. Thus the arrest here constitutes a legal suspension of law.

2 Giorgio Agamben, Homo Sacer: Sovereign power and Bare life, 28.
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piece of animal nature without any relation to the law and the city”, but is “rather a threshold of
indistinction and of passage between animal and man, physios and nomos, exclusion and
inclusion.”? Commenting on the ambiguity of the relation of abandonment Agamben
emphasizes the impossibility of deciding whether the one who is banned is inside or outside the
juridical order. The ban maintains itself in relation to something presupposed as “non-relational.”
That which has been banned is “delivered over to its own separateness and at the same time,
consigned to the mercy of the one who abandons it — at once excluded and included, removed
and at the same time captured.” With this simultaneous “attraction and repulsion”, the ban can
signify both the “insignia of sovereignty” and the “expulsion from the community.”??

Catherine Mills in ‘The Philosophy of Agamben’ further illuminates the indistinguishability
between law and life that the exception institutes. She refers to how Agamben, drawing upon
Benjamin and the Judaic scholar Gerschom Scholem, describes the status of law in the state of
exception as entailing a “being in force without significance.” As Mills puts it, this situation is
characterized not by an absence of law; rather here law is devoid of all “positive content”. It’s
not that the law ceases to apply as in a state of lawlessness, rather the law in applying fails to do
so in any “concrete or immediate sense” having lost its “apparent meaning or intelligibility.”
Thus “law without significance passes into life while life always subsists in relation to the
law”.

Hence the bringing of zoe into the domain of law is made possible in the very “zone” of bare
life which also lays the foundation for the sovereign power. An attempt to fix this “unlocalizable
zone of indistinction” resulted in establishment of the “exemplary place in modern biopolitics” —
the concentration camp governed by the state of siege and martial law.?*

Foucault talks of biopolitics and the incorporation of “man’s natural life in the mechanisms
and calculations of power.” Yet Foucault, according to Agamben, is somewhat oblivious of the
politics of the great totalitarian states of the twentieth century and also fails to analyze the
concentration camps. Karl Lowith refers to the “politicization of life” as a central characteristic
of totalitarian states and emphasizes the “contiguity between democracy and totalitarianism” in
that both poach on bare life in erecting their sovereign power. Thus the very rights and liberties
granted to the individual by the state power become in a totalitarian state the very means for the
subjugation of the individual and form the criteria and basis for the sovereign’s decision.?

Therefore, one can see how with the emergence of bare life as the central protagonist, we
have a zone of indistinction where the traditional political distinctions — private/public,
liberalism/totalitarianism- lose their clarity and usher in new forms of Fascism in Europe.

2 Agamben, Homo Sacer: Sovereign power and Bare life, 63.
22 |bid. 65-66.
2 Mills, The Philosophy of Agamben, 68.
2 Agamben, Homo Sacer: Sovereign power and Bare life, 20.
The camp is to be seen as distinct from the prison in that the camp is located outside the “normal order”, while the prison, with its penal law
and its prison time-table, is very much inside it.
% Hence, with biopolitics assuming the “care, control and use” of bare life, we have the rapid transition in the twentieth century from
parliamentary democracies into totalitarian states. (Agamben, Homo Sacer: Sovereign power and Bare life 120-122).

VOL.2 ISSUE3 MARCH 2015 www.newmanpublication.com 18



http://www.newmanpublication.com/

NEW MAN INTERNATIONAL JOURNAL OF MULTIDISCIPLINARY STUDIES (ISSN: 2348-1390)

In observing life which is precariously poised on the threshold, like that of the refugees or
people in concentration camps, one can look at the case of the VVPs (Versuchpersonen, human
guinea pigs) — those who had been sentenced to death or were prisoners in camps. In both cases
there was a “definitive exclusion” from the political community.?® An analysis of a “purely bare
life, entirely controlled by man and his technology” is further illuminated by looking at the state
of the “neomort, the overcomatose person and the faux vivant.” Here then we have an “extreme
embodiment of homo sacer” in that here is a life that may be killed without the act being seen as
homicide.?’

In the state of exception the “decision on life” and “the decision on death” are no longer a
clear distinction and the transition from biopolitics to “thanatopolitics”?® becomes fuzzy. The
line dividing these otherwise clearly separate domains now becomes unclear and can be “seen as
gradually moving into areas other than that of political life...in which the sovereign is entering
into an even more intimate symbiosis not only with the jurist but also with the doctor, the
scientist, the expert and the priest.” Here, in talking about the state of exception Agamben brings
in what he calls the “hidden paradigm of modernity”— the camp, and highlights a shift from the
earlier emphasis on rights and statutes to a new focus on the corpus which is janus-like — “the
bearer both of subjection to sovereign power and of individual liberties.” ?°

Hannah Arendt in her book The Decline of the Nation State and the End of the Rights of Man
focuses on the plight of the refugees and the stateless people and the distinction between “active
rights”— given to people by virtue of their being citizens and “passive rights” by virtue of their
being human. Here Arendt emphasizes the failure in sustaining and defending the latter.
According to Agamben, in the context of the modern state, the “declaration of rights” is not to be
seen as “proclamations of eternal, metajuridical values”. Rather it has to be recognized as “the
originary figure of the inscription of natural life in the juridico-political order.” So the zoe, in this
case, can be seen as getting entrenched in the state’s structure. Now the metamorphosis of the
“subjects” into “citizens” becomes the means for the establishment of sovereignty.*°

With the advent of the French Revolution the notion of citizenship takes on a new political
significance. It is in this context of the declaration of rights and an increasing emphasis on who is
or is not a citizen, that Nazism and Fascism with their “redefinitions of the relations between
man and citizen” are located. The differentiation and categorization of people constitutes what
Foucault calls racism — a division of people into “who must live” and “who must die.” Thus

% n describing the VPs Agamben writes how “precisely because they were lacking almost all the rights and expectations that we customarily
attribute to human existence, and yet were still biologically alive, they came to be situated in a limit zone between life and death, inside and
outside, in which they were no longer anything but bare life.” (Agamben Homo Sacer 91).
7 |bid. 94.
% Achille Mbembe refers to this “power of death” as “necropolitics”. In his essay “Necropolitics”, Mbembe sees the notion of biopower as
inadequate to account for contemporary forms of subjugation of life to necropower. Here he also tries to account for the varied ways in which
“vast populations are subjected to conditions of life conferring upon them the status of the living dead.”(139-140).
2 Agamben, Homo Sacer: Sovereign power and Bare life, 122-125.

This, then, is modern democracy’s “inner contradiction” in that instead of abolishing “sacred life”, it rather “shatters it and disseminates it into
every individual body, making it into what is at stake in a political conflict.”(Agamben Homo Sacer 124).
% Agamben, Homo Sacer: Sovereign power and Bare life, 126-129.
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racism, in the economy of biopower, helps regulate the “distribution of death” and enables the
“murderous functions of the state.”3!

The emphasis on the separation of what has to be ‘inside’ and ‘outside’ is what impacts
refugees and the stateless people. These people, devoid of citizenship and legal rights, cannot be
slotted easily in terms of “nativity and nationality” or “blood or soil” and hence pose a problem
for sovereignty. The advent of the First World War, with an increase in the number of refugees
in Europe and the “mass denaturalization and denationalization *“ brought about by many
European states results in creation of a rift in the “birth-nation link” which had laid the
foundation for the declaration of 1789. Thus there is now a separation between the rights of man
and the rights of citizens which eventually results in a separation between humanitarianism and
politics. It is only in the form of bare or “sacred life” that these humanitarian organizations can
deal with human life, hence their involvement with “the very powers they ought to fight.” The
refugees from Rwanda are a case in point.

An observation of the ambiguous legal status of refugees or the prisoners in Nazi
concentration camps, as seen in Agamben’s analysis of Auschwitz,® invites parallels with the
maltreatment of detainees at camps such as Guatanamo Bay, Abu Ghraib, and Bagram. Here
people held in a “legal limbo”3 are bereft of any benefits of the rule of law and thus seen as
“legally unnameable and unclassifiable being(s)”.3* Such places are seen by Agamben as the
paradigmatic spaces of exception of political modernity where “bare life reaches its maximum
indeterminacy.”®

Given, then, the centrality of bare life to the functioning of a sovereign power, Richard Ek
notes how each citizen is to be seen as perpetually poised on the threshold and never entirely
“in” or “out.” Thus Agamben can claim that all the subjects of a biopolitical system of regime
are to be seen as homo sacers in potentia and “at least potentially if not actually abandoned by
the law and exposed to violence as a constitutive condition of political existence.”®

31 Mbembe, “Necropolitics”, 17-18.

Mbembe himself attests to the importance of race in the calculus of biopower and sees race as the “ever present shadow in Western political
thought and practice, especially when it comes to imagining the inhumanity of, or rule over foreign peoples.”(Ibid 17).

%2 In Remnants of Auschwitz, Agamben elaborates on the figure of the Muselmann which is the most extreme case of bare life in the camp and is
“located at the zone of indistinction between the human and the inhuman.” Here Agamben seeks to bring to the fore an ethics of witnessing and
testimony. As Mill quotes Agamben —“the witness, the ethical subject, is the subject who bears witness to desubjectification.” (Mills The
Philosophy of Agamben 100).

33 Stephanie Palmer, “Arbitrary Detention in Guantanamo Bay: Legal Limbo in the Land of the Free”, 2003. 9.

3 Under the order given by the U.S. President Bush, the Talibans captured in Afganistan, in defiance of the Geneva conventions, were not to be
given the status of Prisoners of War (POWSs) nor accorded the status of persons charged with a crime in accordance with the American laws. Thus
being “object(s) of pure de facto rule” they could be subject to an indefinite detention. (Agamben State of Exception 3).

% Post September 11 attacks in the U.S, detainees were denied all access to law and counsel and were designated as “enemy combatants”. In
having declared a “war” against terror the President was to enjoy absolute powers, with the Executive’s pronouncements relying on the
Constitution’s Commander-in-Chief clauses so that no other law mattered. So crude and inhuman acts, that proliferate in the camps, would not be
seen as a violation of the U.S. laws against torture. (Diane Marie Amann, “Abu Ghraib”, 2005, 2122-2124).

Several people see the United States Supreme Court’s approach to habeas corpus entitlements of the detainees at Guantanamo Bay, as seen in
cases like Rasul vs Bush and Hamden vs Rumsfeld, as suggesting s that constitutional habeas corpus rights might be extended to these detainees
sometime in the future. (Fiona de Londras, “Guantanamo Bay: Towards Legality?”, 2008).

% As Agamben says —“It is not so much a war of all against all as, more precisely, a condition in which everyone is bare life and a homo sacer for
everyone else, and in which everyone is thus wargus.” (Agamben Homo Sacer 64).
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The notion of the link between science and technology and progress has been around since the
pre-independence years. The scientific community’s association with the nationalist ideology led
to science being related to the projects of development and decolonisation during the struggle for
independence. According to Gyan Prakash, the power of science as a mechanism of establishing
control is related to the establishment of the cultural authority of science. The colonial project of
mapping and controlling India and making it manageable was tied to a belief in empirical
sciences as the source of universal reason, knowledge and rationality (3-4). Translation of
European modernity into Indian modernity was a task taken up by the intelligentsia and the
nationalists with the aim of creating a nation state based on universal reason and a critique of old
traditions. Science’s cultural authority thus became the legitimating sign of India’s modernity,
rationality and progress. According to Prakash, a functioning of the language of reason as an
idiom of power failed to attain hegemony in civil society and functioned only in the state
domain. The colonial state functioned as an external entity that led to the process of
governmentalisation through a discourse of developmentalism, followed by a native translation
of this governmentalisation. The nationalist movement was about snatching the power of
governmentality and the technics of the state from one power and place it in the hands of another
(9-11). Thus, the architecture of the Indian nation was dependent on the project of science
borrowed from the colonial rulers. Technology thus, according to Prakash, became not only the
instrument but also the substance of state power in colonial India. The state power became
inseparable from the technics of state; technology thus forged a link between state and the spaces
of technological configuration and a claim to one meant a claim to the other (160).

To establish the uniqueness of the project of science borrowed from the colonial rulers, the
science bureaucracy sought to popularize science and scientific temper by projecting a different
modernity of India. According to Suresh Raina, the science bureaucracy’s film on A.K.
Ramanujan that employs the tradition/modernity dichotomy is an attempt at decolonization by
establishing projected links between Indian traditional science and Western science. The attempt
at maintaining an autonomous, objective status of scientific research manifested in the post
independence years in professionalization and institutionalization of the project of science is also
influenced by an aspiration to decolonization. However, such projects were limited by their view
of science as what Raina calls a one-time investment package (2247). By the 1970s, there was
skepticism about science and the trickle-down/transition theory of development as discussed in
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the previous section. A disillusionment with the transition theory of development led to the
popularity of poverty alleviation programmes. Although liberalism took the place of the
developmental discourse of Nehru since around the 1980s, the trajectory of the Indian state
shows that the discourse of liberalisation shared a lot with Nehru’s notions of progress and
growth. A major difference between the pre and the post 1980s is that after the 1980s, Nehru’s
socialist belief in a change in society that will lead to everyone being accommodated within the
realms of progress and modernity disappeared. Instead, there was an acceptance of the fact that
subaltern is a necessary evil and will continue to exist on the fringes. Thus, the discourse of the
redressal of the grievances of the poor and the marginal became very prominent. The project
aimed at percolating the benefits of scientific knowledge and technological institutions to the
subaltern, without any revolutionary notion of the disruption of the existing class divisions. Thus,
the role of the new elite was confined to carrying forward Nehru’s developmentalism, but
without the socialist dimension of a revolutionary change. Tracing the change in the definition of
science in the 1970s, Raina argues that the notion of “small is beautiful” driven by anti
modernism, a crisis of legitimation and the dichotomy between science versus society became
popular. This was in opposition to the earlier global model of Big science: big machines, huge
investments, intense manpower (186, 189-90). As a consequence, alternate science movements
and knowledge production systems with a regional focus have emerged that sought to bring the
benefits of science and technology to the level of the masses and develop their critical awareness.
Although some of the people’s science movements have led to a democratic participation and a
jettisoning of commodified scientific knowledge, science as package and the penetration of the
multinational corporations, many of the movements have led to a consolidation of the elitist
status-quo.

At a time when we are haunted by the prospect of a fully homogenised, technologically
controlled, absolutely hierarchised world defined by polarities, it is more than pertinent to
consider the implications of a colonialism that survives the demise of empires. Thomas
Friedman’s argues that the power structure of globalisation is built not only around nation states
but also global markets run by what he calls the electronic herd of investors that gather in the
metropolitan supermarkets of the world. So, USA can destroy third world countries both by
dropping a bomb and by downgrading one’s financial bonds (114-115). Globalization thus is the
integration of markets, finance, and technology in a way that shrinks the size of the world and
provides conditions for the existence of newer forms of oppression and resistance. As such, one
has to be conscious of newer and various modes of dissent to the newer forms of colonialism and
there is an urgent need to go beyond models of official dissent. Models of official dissent profess
anti-colonialism in ways specified by the modern world as proper, sane and rational. What is
instead required is a set of categories and concepts that translate the West in terms of the non-
West’s experience of suffering. The battle is thus, according to Nandy, between the
technologised bureaucrat and the reified victim, the pseudo rulers and their fearsome other selves
projected on to their subjects (xv-xvi). According to Nandy, a shift from cultural relativism to an
alternate universality involves a critical awareness of an ethically sensitive and culturally rooted
alternative social knowledge that is already partly available outside the modern social sciences.

In the texts that | consider in this section, there is a redistribution of the sensible and the true in
that in both the there is a dismissal of what counts as science and the delineation of the
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possibilities of new definitions of the scientific and the rational. In so doing, we also attempt to
redefine the meaning of art in their own ways. Mahashweta Devi’s Pterodactyl, Puran Sahay
and Pritha critiques the lopsidedness of the “modern” discourses of reportage, social service,
healthcare and developmentalism and hints at the possibilities of non-scientific ways of seeing
and believing.

Pterodactyl, Puran Sahay, and Pirtha
Introduction

The story in Pterodactyl, Puran Sahay, and Pirtha is told through the eyes of the urban journalist
Puran Sahay. Puran travels to a remote, famine-stricken tribal village to report on the fascinating
account of the supposed sighting of a pterodactyl. The plot revolves around Puran's struggle to
decide how to represent the prehistoric creature in his factual report. The pterodactyl is symbolic
of a scientific anomaly, but the natives of Pirtha see it as an ominous sign of impending famine
and extinction. The novella proceeds in a way that events draw Puran away from the supposed
objectivity of a reporter. Puran is gradually drawn in the mission to understand the appearance of
the pterodactyl. Puran fails to find any rational explanation. All he is left with is a commitment
to rebuild the tribal community with love that stretches beyond reason for a long time.

Writing as a mode of renegotiating visibility

According to Malaya Bhattacharya, the charismatic individual dedicated to a cause imparts a
portion of his/her own high visibility to the cause that is being upheld. Her identification with the
tribal cause has given Mahasweta Devi a high profile which she might not have gained working
just as a writer. She has used this charisma to highlight the uncountable disadvantages that the
tribals suffer from. She points out gaps and lacunae in the work done by the administration and
the panchayats. At the same time, it is also true that the charismatic individual's perception of the
cause that she considers to be her very own imprints the cause with exclusivity. This in turn
adversely affects her historical assessment of it. The perception of the individual working for the
cause tends to become a closure which he or she alone can comprehend (1003). In Pterodactyl,
Puran Sahay, and Pirtha, there is a complex interplay of the position of Mahasweta Devi as
writer-activist, of the new regimes of visibility that emerges during the course of the narrative
and of what Bhattacharya calls the peculiar dialogic talent of Devi that is suitable more to the
long story than to the novel.

The tribal “other” and an alternate history

According to Gayatri Chakrabarty Spivak, love, as finally understood by Puran in the novella, is
an ethical responsibility, a longing for a time when terms as “tribal” and “civilized” will be
acknowledged as social productions and not pre-given, leading to an awareness of the cultural
divide that has been widened by constructs as “modernity,” “progress,” and “advancement.” The
tribal community is presented by Devi as a group that is nowhere implicated in the discourses of
Indian education, development, science, industry, agriculture, technology. The “other” is not a
theoretical concept but groups and peoples written out of history. However, such a notion runs
the risk of romanticizing the tribal groups or professing to be able to frame and represent their
subjectivities and points of views. The pterodactyl demonstrates the connection between the land
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and the people of Pirtha that has a distinct, unique history. To be displaced from this due to man-
made famine and starvation would mean a loss of identity for the inhabitants of Pirtha. As
Spivak argues, Puran himself becomes part of the tribal community’s historical record when he
sees the pterodactyl. A step different from assuming a privileged position from where to narrate
the stories of subaltern subjectivities would be to understand the tribals’ relationship with their
ancestry and their foundations.

A parody of the “help” narrative

The sufferings and problems of Pirtha never reach the “official” classification of famine. Hence,
the government declares Pirtha as facing a drought. The government officials provide aid to
Pirtha accordingly. Help and relief workers arrive in Pirtha. Devi describes the mechanical way
in which relief is provided to the inhabitants of Pirtha who do not believe in the power of any
help to be able to prevent the impending doom. The rhetoric of relief does not hold any meaning
in the worldview of the tribals. Also, there is a segment in the novella where Devi describes how
family planning posters are used for everyday purposes by the tribals. According to Spivak, the
bitter humor with which Devi treats the government's family planning posters shows us how the
entire initiative is unmindful of the robbing of the women and men of Pirtha of the dignity of
their reproductive responsibility implying that to be human is to be always and already inserted
into a structure of responsibility. A narrative of family planning is of complete insignificance for
a people for who the pterodactyl functions as a symbol of ancestral history which gives them a
self-determined legitimacy and right to their land. This is a land that is suffering from the
developmental measures implemented in and around it, an instance of it being the poisoning of
the wells through fertilization and the green revolution.

Conclusion

An aesthetic-political enquiry into Pterodactyl, Puran Sahay and Pirtha against the conditions
of a post-globalization, post-liberalization, post-colonial world leads to a rethinking of the
dominant structures available for understanding oppression and dissent. This is turn necessitates
a retake of our ideas of modernity and identity and the negotiation between the two. Going
beyond an understanding of the text as a reflection of political realities, | have sought to examine
how the text itself is implicated in the processes of creating realities. Hegemonic discourses and
methods of governmentality always exist with modes of dissent that might not fit into the
canonical definitions of revolt. A questioning of the clear-cut relationship between art and
politics enables one to be critically conscious of these modes of dissent. The constant
reconfiguration of the radical as the conservative and vice versa makes us aware of the
possibilities in a text that juggles between being a radical manifesto and a popular commodity.
Texts written in a postcolonial, liberalized world by their very existence engage with diverse
modes of being, living and thinking. Approaching these texts with the aim of delving into such
forms of engagement opens possibilities of rethinking the definitions of the canon, the
established modes of literary and non-literary analysis, the unilateral relationship between
aesthetics and politics and the ideas of modernity and identity in the present world(s).
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The nexus between caste and class is so complex that it is suggested that both categories should
not be treated as two independent categories in the Indian context. Several scholars have debated
the complex relation between class and caste and have arrived at different conclusions yet they
tend to agree that the Indian middle class is not a pure class category (Beteille,1965; Gupta 2000;
Jafferlot, 2010; Aloysisus, 1997). The Indian middle class carries certain elements of caste in it,
despite of its self-projection as modern, liberal and progressive social group. The Indian middle
class is still dominated by upper caste, projecting upper caste culture as legitimate Indian culture.
The invocation of Indian civilizational values in the nationalist discourse tends to conceal the
hierarchization of different social groups and succeeds to filter the upper caste values as national
values to be retained and protected. The identity of the Indian middle class is rested on its claim
to be representative of the Indian culture but these claims are further emphasized through
reworking of cultural identities of religion, caste and gender in the public sphere (Joshi 2010 and
Fernandes, 2006). In dominant form of nationalism, the lower caste is projected as embodying
inferior values and norms, in dire need of reformism and domestication. Weiner also argues that
caste is used “as an instrument for social change. Caste is not disappearing, nor is ‘casteism’ — the
political use of caste — for what is emerging in India is a social and political system which
institutionalizes and transforms but does not abolish caste” (Weiner 2001:196). In spite of
projection of progressive intentions through the socialist rhetoric of the ruling class, the lower
caste is still stigmatized as grotesque culture inappropriate to be encompassed into national
culture. The violent opposition to the Mandala Commission reflected the progressive discourse of
the middle class was only skin-deep. Hansen also pointed out the ruling class cleverly retained
the social hierarchies in the nationalist discourse:

They created a form of public culture marked by radical rhetoric and high
idealism, but more enduring social structures such as caste hierarchies, family
structures, upper-caste norms of public behaviour, and so on, were rarely challenged.

(1)
Several political scientists have pointed out the continued role of caste in the construction of

political identities in the contemporary Indian society. Undoubtedly, the democratic system has
changed caste equations but caste still plays a critical role in shaping politics both at the local and
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national level (Brass 1990, Kohli 2001, Jaffrelot 2003). Even in the age of liberalization, caste
has become more pronounced source of cultural identity. The efforts to modernize the Indian
society coexist with the structure of casteism. In the public discourses which advocate
progressive notions of society and political systems, the traditional hierarchy based on casteism is
rarely debated. Analyzing the linkage between televisual image and Hindutva politics, Rajagopal
also emphasizes the same point:

Older markers of brahminhood could thus be redefined rather than explicitly rejected.
This, | suggest, was the cultural facade of Hindu society attempting to ‘‘liberalize”’
without directly confronting the illiberal ordering of caste. (67)

Indian comics have emerged as ‘cultural reaction’ to the dominance of foreign comics in the
Indian society which came to be perceived as inappropriate for Indian sensibility. In comparison
to Western comics, which were labelled as morally bankrupt and violent, Indian comics were
reinvented as ‘respectable middle class pedagogic enterprise’ in the late 1960s. Indian comics
require to be analyzed, as a part of public culture, as “a crucial site for studying the ways in
which dominant ideologies of religion and national identity are actively created” (MacLain, 22).
Lawrence Babb wrote in the introduction to the book Media and Transformation of Religion in
South Asia (1995) that “comic books in India should be taken seriously, for they may well be
among the more important channels of contact between English —educated, middle class
children and South Asian religious traditions” (8).

The careful appropriation of comics as pedagogic tool to disseminate ‘Indian’ values has
transformed the way comics are perceived in the Indian culture. Khanduri argues that in the
production and consumption of Indian comics, ‘culture’ has been a resilient organizing principle
(171). The indigenous comic-creators have succeeded to change its perception from something
‘funny,” ‘cheap entertainment’ to what Chandra (2008) calls ‘infotainment’ —dissemination of
cultural values in entertaining form. Aruna Rao (2001) has also suggested that Indian comics
emerged at the time when Indian culture was in transition and the middle class was anxious to
hand down their cultural background to young children who were more fascinated by Western
comics.

The comic strip Chacha Choudhary was created by the cartoonist Pran Kumar Sharma for the
Hindi magazine Lotpot in 1969.In the year of 1981, the publisher Diamond Comics decided to
launch the comic strip as comic book. The comic book Chacha Choudhary emerged at a
historical conjuncture, when the idea of nation was questioned from a set of different political
positions and the cultural hegemony of the upper caste/ middle class was threatened by the rise
of subaltern groups. Indian comics can be termed as ‘cultural intervention’ in the way Indian
children were exposed to the western culture through comics. Like western comics and
cartooning, all characters caricatured but the ‘real effect’ is retained through visual description of
cultural background. The Indian comic creators have sanitized the form by introducing
indigenous forms of narration and indigenous characters, behaviour pattern and cultural
repertoire. In spite of Indian comics’ structural connections with the standardized form of
western comics, the scholars have pointed out its distinctiveness from the standard format of
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comics as evolved in the west. In a sanitized form, Indian comics aimed at filling the vacuum
created by the disappearing grandmother’s stories. In Indian context, the acceptability of comics
as a serious medium owes to its standardization in accordance with upper caste/middle class
values and norms, aimed at teaching moral values. The appropriation of comics is seen by
Chandra as “like an appropriate vehicle of smuggling in explosive matter without making it
evident that something controversial was being done” (42). The appeal of comics lies in its
ability to convey hegemonic meanings without any controversy. Each image is multidimensional
and hence can be too vague to be interrogated. Highlighting the role of particularity of comics in
the way upper caste/ middle class values and norms are transmitted and content is perceived by
the audience, leading to active alignment between class and cultural formation, Babb argues that
the fluidity of comic format permits ‘an unprecedented degree of iconic experimentation, which
in turn has generated and supported new syncretism’(6).

Scholars like Hawley (1995), McLain (2009), and Chandra (2008) have pointed out the role of
Indian comics in shaping national politics in the post-Nehruvian period. The upper caste /middle
class came to perceive the socialist state as being captured by the subaltern groups. Fernandes
pointed out the historical context which shaped the cultural politics of the Indian middle class in
the 1980s and 1990s:

One of the central political trends in the 1980s and 1990s was the rise of a self-
perception of the urban, upper-caste, Hindu middle class that Indian democracy had
been corrupted by a political field that catered excessively to subordinate social
groups such as Muslims and lower-caste groups such as dalits and other backward
castes.(177)

Similarly, Corbridge and Harris (2000) argue that it is possible to “describe both economic
liberalization, and Hindu nationalism, with their sometimes contradictory but often surprisingly
complementary agendas for the reinvention of India, as ‘elite revolts.” Both reflect and are
vehicles for the interests and aspirations especially of the middle class and higher caste Indians”
(xix). Previously dependent on the state for its political representation, the middle class began to
assert itself in the public sphere through production of different public discourses. In the absence
of televisual image, comics provided an effective alternative for the middle class to reconstruct
national culture, visualizing the upper caste culture as national culture. Through the serialized
sequential images which constitute the narrative, the upper caste/ middle class is foregrounded,
leading to the marginalisation of the lower caste in the national imagination.

In the comic book, the lower caste is coded in a specific way: they are marked as dark-skinned,
grotesque with unusual names, engaged in manual work in remote areas or depicted as criminal
minded people who earn their livelihood through unethical means. M.S.S Pandian argued that
caste and class relations are subtly transcoded into something else in the writings of the upper-
caste writers. Caste in their writings “always belongs to someone else; it is somewhere else; it is
of another time. The act of transcoding is an act of acknowledging and disavowing caste at once”
(241). He further maintains that in the writings of upper caste writers, the question of casteism is
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rarely mentioned. Most of the times, either they are silent about casteism or the hierarchical
structure of the society is depicted as natural state of the society, without questioning the social
hierarchies which perpetuate social victimization. As Chatterjee (1994) pointed out that the
nationalist elites articulated the need to protect the Indian culture in order to counter the
materialist culture of the West, in the projection of ‘Indian’ culture through the strategy of
inclusion and exclusion, the upper caste culture was naturalized as ‘Indian’ culture, excluding the
cultural practices of the lower caste from the discourse of national culture. The construction of
‘national culture’ in the nationalist discourse has continued to be shaped by the upper caste
politics in the postindependent nation. M.S.S.Pandian argues that the triumph of Indian
nationalism over colonialism can be perceived as a story of domination of the subaltern groups
within the nation:

In other words, If we foreground dominant nationalism in a oppositional
dialogue with the subaltern social groups within the nation —instead of colonialism —
the divide between the spiritual and material , inner and outer ,would tell us other
stories —stories of domination and exclusion under the sign of culture and spirituality
within the so called national community itself.....the very domain of enforcing
domination over the subaltern social groups such as lower castes, women, marginal
linguistic regions, by the national elite. (242-243)

Fernandes, in her study of the Indian middle class in the context of liberalization, contends that
the Indian middle class practices have transformed citizenship into a category that is
characterized by exclusions based on the social markers such as caste (xxiv). She maintains that
the Indian middle class is not a static entity. Rather it is a process which is continuously
constructed and reconstructed. It is a process because it is continually competing with other
political forces as the rise caste —based movements (xxvi).The identity of the Indian middle class
is produced through reworking of the older social hierarchies of caste, gender and religion. In the
Indian context, the caste factor provides an important source of cultural capital to claim
membership to the middle class:

Caste has continued to provide segments of the middle class with an important source
of capital, which has shaped the upper-caste character of the emerging identity of a
new liberalizing middle class. (Fernandes, xxxiii).

In the comic book, the already constituted, caste —based cultural codes are deployed in
representating the Indian society, through which the lower caste community is vilified as adverse
force, requiring the intervention of the ruling class to build a strong nation. In the public
discourses, the lower caste is projected as the dark forces of the Indian society. Rajagopal has
argued that advertising agencies have exploited caste-based aesthetics, catering to the upper
caste urban culture in which personal and social relations are cast through semiotic
representations of intimacy of the upper castes and representations of utilitarianism for images of
lower castes (89). In the narrative, the upper caste everyday life is carefully depicted as bounded
space, sanitized from the chaotic, filthy and unsophisticated culture of the lower caste people.
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In the story ‘Fraud Begger’ Chacha Choudhary (Diamond Comics -1706), the lower caste
character is seen as criminal minded beggar who attempts to earn money by deceiving
‘bhadralok’ urban middle class. His presence in the urban middle class space is described in
terms of encroachment of the urban middle class space. The panel in which the beggar is
visualized as rogue foregrounds the urban middle class setting which seems to be in chaos due to
the arrival of the beggar.

Fig.1 Fraud Begger’ Chacha Choudhary (Diamond Comics -1706)

While the fair- skinned rich couple is seen as sympathetic towards the poor, the beggar is
projected as fraudulent who does not hesitate to deceive even those who are concerned with his
plight. The story reflects the caste- ridden mind set of the members of the upper caste society
who fail to perceive the lower caste community as equally citizens of the Indian nation. Rather
they are perceived as unscrupulous, incapable of adopting and imbibing national cultural values
and norms. Their co-existence with the upper caste / middle class is not denied but in their co-
existence with the upper caste community, they have been seen as antagonistic forces,
functioning against the development of the nation. Similarly, in the story entitled ‘Hut Versus
Apartment” Chacha Choudhary (Diamond Comics-1461), a poor, disfigured, dark- skinned and
illiterate old woman is deceived by a builder who usurps her property to build a multistory
apartment in place of her hut. The resistance of the old woman is followed by violent
suppression of the resistant voice. When the old woman remains undeterred and refuses to leave
her hut, the builder attempts to demolish the hut in order to force her leave that place. For his
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inhuman treatment of the poor old woman, Chacha Choudhary not only censures his behaviour
but also humiliates him in order to teach him a lesson.

S e —

Fig. 2 ‘Hut Versus Apartment” Chacha Choudhary (Diamond Comics-1461)

His coincidental arrival on the crucial moments of crisis constitutes the dramatic part of the
narrative, justifying his intervention as protection of Indian values and norms. In the story, the
lower caste old woman is projected as object of state-protection not subject of power, rendering
her secondary citizen who is part of the Indian nation but cannot claim to the nation.

In another story entitled ‘Jal Baba’ Chacha Choudhary (Diamond Comics-689), the lower caste
character Shagnu is seen as sinister who can easily forsake the social ethics in order to earn
money. He projects himself as jal baba, possessing divine powers and tricks the innocent
villagers into believing that disobeying his order might be detrimental for the village and its
people. He disguises himself as jal baba, using plastic cover, and usurps the well which is the
only source of drinking water in the village. The villagers have to pay him money to take water
from the well. Those who try to fetch water, without offering coconuts and money to him, have
to face consequences for showing disrespect for the divine baba. Once, a girl fetched water from
the well without his permission, he cursed her by throwing water from his kamandal, charring
her face permanently. Scared of horrifying consequences of annoying the jal baba, they agree to
offer him coconut and money for each bucket of water. The incidental intervention of the hero
helps the villagers get rid of the sinister Shagnu. Chacha Choudhary exposes Shagnu’s disguise
as jal baba who wears plastic cover to protect himself from acid and throws acid as divine water
on the faces of people who defy his dictations.
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Fig.3 ‘Jal Baba’ Chacha Choudhary (Diamond Comics-689)

The binary of black and white has been used to mark the character of Shagnu as lower caste. In
the collective unconscious mind of the upper caste, the lower caste is supposedly dark- skinned
in shabby clothes. Shagnu succeeded to convince the villagers of his identity as baba because he
was wearing fair-skinned mask that enabled him to resemble one of from the villagers. The
moment, he is exposed by the eponymous hero, the mask functions to differentiate from the
upper caste and vilify him as outcaste.

In another story entitled ‘Truck for Sale,” Chacha Choudhary (Diamond Comics -556), the dark

skinned, grotesque character in tethered attire is visualized as lower caste trickster who steals
travellers’ luggage and vehicles in remote areas and then sell them to innocently greedy people at
very cheap rates, citing his current economic crisis and family problems. Jhanku is depicted as
outside of filial network, exploiting filial emotions to delude people in order to earn money.
Jhanku attempts to sell Chacha Choudhary’s truck to a stranger by mentioning his urgent need of
money. He exploits the fatherly emotion to convince the stranger of his genuine reason of selling
the truck at cheap rate. The upper caste Indians tend to perceive the lower caste people as bereft
of family values, who can evoke any emotion to mislead people in order to take advantage of
human sensibility. The first panel depicts the entry of Chacha Choudhary and his Sabu into the
remote area of India, suggesting their cultural location and marking their strangeness to the local
culture. Most of the encounters between the upper caste ‘bhadralok’ and lower caste criminals
are narrated in the remote areas, symbolizing cultural differences and insider/outsider location.
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Fig.4 ‘Truck for Sale,” Chacha Choudhary (Diamond Comics -556)

The lower caste Shagnu is pitted against the upper caste characters, and through visualization of
encoded caste differences, he is stigmatized and excluded from the national culture. His presence
merely functions to exhibit the threatened upper caste culture due to the ambiguous presence of
criminal minded lower caste people.

In another story entitled ‘The Dentist’ Chacha Choudhary (Diamond Comics- 253), the wrestler
Gobar Singh is portrayed as mindlessly stupid and insolent character whose dark skin suggests
his lower caste identity. His moronic name and disfigured face further reinforce the stereotype of
the lower caste as devilish in appearance and intellectually dull. The word ‘gobar’ (cowdung),
attributed to the lower caste wrestler in the story, is used an adjective in the Indian context for a
person who is incapable of taking decisions, marking intellectual deficit of that person. By
representating the lower caste as dark-skinned, disfigured and intellectually dull, their claim to
the national culture has been invalidated, projecting the secondary citizen status of the lower
caste community. In the story, the caricatured and dark-skinned lower caste character is
differentiated from fair-skinned and sophisticated Chacha Choudhary through their appearance
and behaviour patterns. The first panel introduces both Chacha Choudhary and the wrestler,
depicting the wrestler as intruder who threatens Chacha Choudhary without any specified reason.
The resentment of the lower caste against the hegemonic power of the upper caste society is
appropriated and projected as individual antagonism, rather than as social movement for social
equality, challenging the centralized power of the ruling classes.
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Fig.5 ‘The Dentist’ Chacha Choudhary (Diamond Comics- 253)

While Chacha Choudhary is engrossed in his leisure time, the wrestler challenges him for a
fight, questioning his hegemonic power in the society. The wrestler is not only lampooned but
also thrashed badly by Chacha Choudhary, legitimizing the subordinate position of the lower
caste in the stratification of the Indian society.

The boundaries of the middle class are constructed through reworking of the traditional hierarchy
of caste. The entry to the middle class is mediated through construction of values and norms
attributed to the upper caste community. Through representation, even the legitimate claims of
the richer segment of the lower caste community to the membership of the Indian middle class
are invalidated by projecting them as morally corrupt, incapable of transcending their greed and
selfishness to create harmonious society. For instance, in the story entitled ‘Story Book’, Chacha
Choudhary (Diamnod Comics Digest-102), the lower caste character Premiji is seen as rich and
well-educated person who indulge in leisure time like the hero Chacha Choudhary, exploiting all
facilities available to the urban citizens of the Indian state, yet he is excluded from the middle
class society by projecting him ethically incapable of imbibing those values and norms which are
required to be middle class in the Indian context. The Indian middle class is not just a social
category. Rather the middle class, in the Indian context, signifies a historically constructed value
system which is required to be possessed in order to claim to be middle class. In the story, the
economically qualified lower caste character is invalidated as middle class due to moral deficit in
his character.
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Fig.6 ‘Story Book’, Chacha Choudhary (Diamnod Comics Digest-102)

The theft of a story book constitutes the central thread of the story in which the lower caste
character borrows a book of stories from Chacha Choudhary but returns a dilapidated book,
succumbing to his greed. Instead of reacting to his trickery, Chacha Choudhary knowingly
receives the torn book and leaves his place, forcing the reader to judge his character.

In most of the stories in the comic book series, the lower caste characters appear as minor
characters who are seen only as either as street-dwellers or poor working class, bumping
coincidently into hero or villains. However such depiction of the lower caste characters is not a
narrative design to depict the diversity of Indian society. Rather their marginalization is
naturalized by such representation in the comic book.

Fig.7 the lower caste characters as minor characters in Chacha Choudhary comic book series
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In the story entitled ‘Som’s Ball” Chacha Choudhary (Diamond Comics-1701), the lower caste
character is seen as unknown poor worker who sells mangoes in residential areas of the city. He
appears only in a single panel in which he is seen as hit by a boy and his fruit are scattered over
the road. In the supposedly comic scene, he is depicted as in misery, crying for help but both
Chacha Choudhary and his assistant Sabu are amused at the boy’s comic behaviour, instead of
helping the poor fruit-seller who is pain-stricken. The lower caste characters are represented as
subordinate to the upper caste people through different visual tactics in the narrative. For
instance, in the story entitled ‘Manko’s Marriage,” Chacha Choudhary (Diamond Comics-335)
in a conversation between Sabu and a rural crowd, the members of lower caste are seen standing
behind the members of an upper caste community, suggesting their marginal status in the society.
The lower caste community is codified in the narrative in tactful manner. They are never overtly
elaborated as lower caste people. Rather their social identity as outcaste is suggested through
deploying cultural codes which could be easily deciphered by the reader who is well familiar
with those cultural codes. In another story entitled ‘Clash with Raaka,” Chacha Choudhary
(Diamond Comics-400), two lower caste characters appear once in different two panels,
suggesting the Indian culture background with its social stratification. Both characters are not
directly related with the story. Rather they mere function as cultural signifiers, helping the reader
to imagine the cultural background. However, the representation of the lower caste serves to
naturalize the class boundaries in the narrative. Both characters in different two panels, serialized
into a story, are depicted as poor labourers. Their passive appearance in the narrative seems to
justify their lower rank in the Indian society. While one lower caste character appears as labourer
who is carrying bricks on his head in a large panel, which introduces the social background of
the story, suggesting his class identity, the other lower caste character is portrayed in a short
panel as shepherd in a remote area. In the first large panel, while the upper caste society is
visualized as consumer class, indulging in hedonistic pleasure, the lower caste dark-skinned
character is shown as a labourer, suggesting his working class identity.

What is striking in the narrative is the way the social disparity is naturalized in the narrative,
representating the constructed social hierarchies as essential categories. The lower caste
characters rarely appear as major characters in the comic book. Rather, they are depicted as
minor characters, constituting only subplot of the narrative and representating antagonistic forces
within the Indian society. For instance, in the story ‘Raak’s Attack’ Chacha Choudhary
(Diamond Comics-525), Chacha Choudhary and the monster Raaka are major characters,
representing respectively good and evil in the narrative. However, the story does not begin with
the main plot, involving the devil Raaka who symbolises all evil forces of the Universe. Rather,
the story begins with a local evil, posing threat to the Indian society. The first panel introduces a
taxi driver whose social identity is suggested through his dark-skin which has been deployed in
the narrative to mark the lower caste community. The lower caste characters are rarely depicted
as upper class characters. Most of the times, they figure in the narrative as working class
characters who are either deployed as domestic servants or are engaged in manual work as
labourer. In the comic book Chacha Choudhary, their social location and economic status are
closely interlinked through narrative tricks which consistently delineate them as both lower caste
and lower class. In the story, the unknown taxi driver is seen lower class criminal who is
engaged in criminal activities, including theft and kidnapping. While the upper caste fair society
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is seen as kind and innocent people who easily trust him, he is a cruel criminal who even does
not hesitate to kill children and women for money. He kidnaps a child of rich couple and
demands one lakh rupees. The threat posed to the Indian society by the sinister driver is timely
subdued by the middle class’s hero Chacha Choudhary. The upper caste society is differentiated
from the lower caste through stereotyping depiction of the lower caste as criminal-minded
community.

The lower caste is not only seen as dark-skinned poor, featuring often engaged in manual work
but also as unfaithful servants who conspire with criminals to usurp the property of their owners,
who trust him blindly and allows them enter into their private spaces. In the story entitled
‘Mysteries of Candle’ Chacha Choudhary (Diamond Comics-365), the lower caste is depicted in
a typical stereotype which represents the lower caste as dark-skinned poor community, deployed
as servants in the domestic work by the upper caste rich people. In the story, Bhola, the lower
caste character, is portrayed as servant, working in a rich businessman’s house. The first panel
depicts both the master and servant in conversation and their relationship of master and servant is
suggested through deployment of cultural codes which specify not only their economic status but
also their social location.

Fig. 8 ‘Mysteries of Candle’ Chacha Choudhary (Diamond Comics-365)

While the master is sketched as fair-skinned, fatty turbaned middle aged man, clothed in
expensive clothes, the servant is visualized as dark-skinned, thin old man whose appearance
suggests his social and economic status. Even the posture of Bhola, folding both hands in
reverence for his master, symbolizes the power equation between the two, relegating Bhola to the
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marginal social position in terms of both class and caste. In the carefully knitted story, Bhola is
not only seen as a lower caste servant, he is also depicted as unfaithful and crooked who is ready
to deceive his master even for a small amount of money. Through the narrative trick, the linkage
between caste and class is established, notifying Bhola as both a member of both lower caste and
lower class. In the first panel, the servant seems to be a sincere and hard working man, who
never disappoints his master. However. the impression of his honesty was cautiously created in
order to shock the reader at the end of the story, representating the lower caste Bhola as cunning
servant. In contrast to the depiction of Bhola as cunning servant, the character of Seth
Sambandass is delineated as an innocent person who is considerably vulnerable to trickery,
naturalizing the class and caste boundaries constructed on supposedly inherent community-based
values. At the end of the story, Bhola emerges as treacherous servant who conspires with Seth’s
wife to usurp his master’s property, reinforcing the historically created stereotype of the lower
caste community as unfaithful community.

Similarly, in the story ‘Low Priced Car’ Chacha Choudhary (Diamond Comics-1297), a lower
caste dark skinned is sketched as loafer who leads a fraudulent life. He is introduced in the
middle of the story as intruder, disrupting the social harmony. The story begins with a pleasant
scene in which Both Chacha Choudhary and Sabu are in a euphoric mood, enjoying the mundane
things of the urban life. Their amusing mood is disrupted by their coincidental encounter with the
loafer, whose name is not specified in the narrative, marking him as outsider. The marked
character is directly introduced as crooked person who is trying to sell a stolen car at cheap rate.
He is not only seen as thief but also as a stupid criminal who becomes victim of his own trickery.
In a farcical scene, he attempts to sell the stolen car to the real owner of the car as he has almost
forgotten the real owner of the car. The hero Chacha Choudhary appears on the scene when both
are engaged in a fierce brawl, both claiming to be the owner of the car. As soon as Chacha
Choudhary looks at them, he immediately recognizes the real owner of the car. By just
perceiving their appearance, he confidently makes a judgement about their economic capacity to
afford that car, linking the colour of skin with economic power. The lower caste dark-skinned is
notified by the hero as the fictitious claimant, without investigating the case, as the hero’s
judgement is based on his perception of the dark-skinned people as poor people who are
incapable of earning money through ethical means.

In the story entitled ‘Actress Neil’ Chacha Choudhary (Diamond Comics-912), the lower caste
character is represented as a member of a gang who indulges in criminal activities. In the story,
the lower caste is seen as assistant to a Muslim kidnapper who plans to kidnap a famous heroine.
Mata, the dark-skinned character, plays the role of a driver in the conspiracy to kidnap the
heroine. In the representation of the lower caste as a member of a criminal gang, he is depicted as
playing the role of assistant who either drives the vehicle or serves the role of a hidden protection
for the villain. In the story, he is deployed to help a Muslim criminal, projecting both Muslim
and lower caste as antagonistic forces, posing threat to the Indian nation. In the political
imagination, the subaltern groups including the Muslim community and lower caste are seen
projected as ‘enemy within the nation.” In the 1970s the hegemonic power of the upper caste was
challenged by the social movements launched by the subaltern social groups. These social
movements of protest against the power of the ruling class were perceived and projected as
agents of national disintegration. In media representation, the assertion of the marginalized
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groups came to be seen as threat to the social harmony in the Indian society. The representation
of both the lower caste and Muslim community in the comic book series is implicated in the
cultural politics of the upper caste /middle class. In the story, both the lower caste and Muslim
character are portrayed as criminal- minded people, who do not think twice before killing the
social servant Chacha Choudhary who tries to rescue the heroine from the impending danger. By
weaving a narrative about a menacing situation and placing the characters in that situation, the
reader is suggested to make judgement about the characters through their actions.

In the discourse casteism, the lower caste woman is projected as lecherous, greedy and insolent,
who acts on her impulses, instead taking rational decisions. Even the lower castes women are
portrayed as disfigured and indecent, differentiating them from upper caste fair and sophisticated
women. In the story ‘Manko’s marriage” Chacha Choudhary (Diamond Comics-335), the lower
caste woman is seen devilish in both appearance and nature, projecting appearance as extraneous
expression of the inner mind.

wiLL BE MORE UNLUCKY THAN I?

_-" ‘wuo

Fig. 9 ‘Manko’s marriage’ Chacha Choudhary (Diamond Comics-335)

In the story the lower caste disfigured woman Manko is disliked by every young man for her
ugliness and lewd behaviour. When she falls in a dry well, nobody is ready to help her. Even the
members of her community refuse to rescue her. She is a victim of double discourse of casteism
and patriarchy which notify her as undesirable woman. However, her victimisation is further
reinforced when she is bluntly rejected several times by her saviour Sabu. She is ridiculed for her
desire to be married throughout the narrative, projecting her universally unwanted due to her
ugliness.
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Through representation, social identities are constructed and propagated as essential categories,
legitimizing the dominant class’s interests as public interests. In the Indian context, the upper
castes have projected their own values and norms as national culture through constructing public
discourses, claiming to be the national representative. In the projection of national culture, the
lower caste has been excluded from the national imaginary, representating them as regressive
elements within the nation. In the paper, i have sought to explore the ideological linkage between
politics of class and caste and how these ideological connections are further played out and
reinforced in different forms of popular culture such comics . The comic book Chacha
Choudhary is implicated in the cultural politics of the upper caste, reconstructing hegemonic
identity of the upper caste/ middle class, leading to the marginalisation of the lower caste
community.
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Patriarchy has existed since from the times immemorial. What is the core issue of a patriarchal
society? That man is the ruler and woman is destined to be ruled. Woman has to confine herself
to the four walls of the house. Her duty is simply to serve, obey and not to instruct. She has no
access to the world outside and even if she tries, she has to see her limits. So whatever a woman
is supposed to do she has to think twice, she is never given a chance where she can speak about
her decisions boldly. What is the result? The net result is that woman becomes a puppet and
under such circumstances her identity is completely shattered. “Traditionally patriarchy granted
the father nearly total ownership over wife and children including the power of physical abuse
even those of murder and sale” (Millet33). This further marginalized the status of woman.
“Nearly all patriarchies enforce taboos against woman...” (Millet 47). Even in contemporary
times crime against women is one form of patriarchy.

Biologically men and women no doubt are different. But the trouble lies in culture where
different yardstick is applied to men and women. To put it specifically it is the grooming of male
and female which is to be blamed. Normally what is seen with parents is that “...they go
shopping and bring home girl and boy toys for their male and female neonates” From here the
trouble starts. “Infants spend time with these toys and ultimately express a preference for these
familiar objects” (Lockel7). What is inculcated in male the same thing is not inculcated in
female. Accordingly it has a different impact upon the persona of both the sexes and this goes
throughout life. Particularly when it comes to equality of rights it has been all together a tough
battle for women.

English literature (whether it is novel or drama) provides us with ample examples of patriarchy.
What gave upperedge to patriarchy? The answer lies in certain flaws seen in women:

A brief overview of the historical development of negative
attitudes towards women may be helpful in understanding the
system of patriarchy and by extension the instution of
patriarchal marriage. Patriarchy was characteristic of ancient
Hebrew societies and western attitudes allowing male
supremacy in the household find basis in biblical edict and
stories. The myth of Adam and Eve was used in Jewish and
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Christian societies to attribute moral turpitude and weak will to
the female.... Thus man’s supposed physical intellectual and
moral superiority to woman was acceptable for centuries. Some
of the first Christian writing focusing on women promotes this
negative attitudes towards women in addition to expressing an
aversion to sex. In the New Testament St. Paul tells women to
remain subservient to men. Women were presented as
temptations and snare-traps leading to men’s destruction. Until
the later part of the seventeenth century in England some men
believe that women did not have souls (Brackett 259).

When it comes to status of man and woman historical facts provide us with deep analysis:

In the sixteenth and seventeenth century woman’s image did not
improve much.... Men could legally divorce women for any
stated cause but women could rarely divorce men. The debate
over woman’s position in society appeared in the pamphlet wars
in which printed tracts argued in favor or against women. Some
popular or derogatory imagery of women included that of
monsters or snakes. Lack of education for women contributed to
their oppression according to some of those writers negative
attitude extended in the eighteenth century and with the
development of the novel, fiction imitated reality producing
romantic plots containing image supporting a patriarchal
society. Although girls could attend schools in 1700 they were
not allowed to advance into higher education. Women writers
such as Mary Wollstonecraft mother of Mary Wollstonecraft
Shelley who wrote Frankenstein argues in favor of the
beneficial effects of education on woman in her A Vindication
of the Rights of Woman. By the nineteenth century Victorian
society with its restrictive social norms caused woman’s
subservient position to worsen (Brackett 260).

It was not until Feminism knocked doors in twentieth century that things began to change
abruptly. So far as creative potential is concerned men (in comparison to women) right from
the very beginning proved their supremacy. For woman to cope up with man was almost an
uphill task. Patriarchy persuaded so many women novelists- Mary Ann Evans, Charlotte, Emily
and Anne Bronte to adopt male pseudonyms. When Jane Austen wrote novels her identity was
concealed for a prolonged period. What is important to analyze is how men portrayed women in
novels. Portrayal of women in novels went according to male psyche. Women characters as such
were assigned only secondary roles. It was “...womanly woman who was represented, shaped,
celebrated and offered as aspirational model in every form of writing from the law and non —
fictional documents like conduct books to novels and poetry.” It was particularly seen “In
conduct books where the coding of feminty was reflected , shaped and passed on... (Inham 21,
33). This is what was witnessed in eighteenth and nineteenth century England.
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It would be more appropriate to have a look towards key novelists. So far as history of English
novel is concerned Samuel Richardson can be taken as a pioneer. “The men (except for
Richardson who has been by some flippant writers classed with the women novelists) are
inclined to take male opportunism and irresponsibility as normal manifestations of male
characters” (Steeves 100). However for woman it was important to be virtuous, because of “The
supposed physiological determined qualities of the Angel....” which was assigned to woman
whole confined herself to house only. More focus was on “Extreme emotional sensitivity...
unlimited selfishness and crucially a lack of animal passion. Paradoxically these marks of
woman’s inferiority were coded positively as concomitants of moral excellence” (Inham 23).
Henry Fielding‘s heroine Amelia has been portrayed as virtuous and forgiving wife despite the
fact whatsoever her husband Captain Booth does. William Thackeray in Vanity Fair: A Novel
Without Hero draws the line of demarcation between Amelia Sedley (portrayed as a virtuous and
innocent wife) and Becky Sharp who can go to any extent so as to satisfy herself. So what comes
over here is good versus bad.

It was the figure of rake which dominated the eighteenth and nineteenth century English novel,
where young woman is left with no order alternative but to succumb. If she ever survived it was
because of good will gesture on the part of some gentleman. Samuel Richardsons Pamela or
Virtue Rewarded and Clarissa can be taken as outstanding examples. Both the novels deal with
rakes who dominated the scene. Olivia in Oliver Goldsmith’s The Vicar of Wakefield suffers as
her virtue has been put to stake. Do rakes ever reform themselves? This remained on top of the
agenda. Mr. B in Samuel Richardson’s Pamela or Virtue Rewarded is an exceptional case
because he is completely changed the moment he marries Pamela. However “Young men of
wealth and fashion went to the Universities not to become thinkers but to pursue the youthful
vices in an environment of pleasure and with the companions of their own class. Chesterfield,
Gibbon, Mackenzie, and Godwin all make clear that universities were turning out fops and
spendthrifts as numerously as scholars and divines” (Steeves 90). On the whole it is culture
which is to be blamed. These rakes played an instrumental role in abduction, seduction and
abandonment of a young woman. The status of fallen woman has been one of the major themes
of several eighteenth and nineteenth century novelists of England. Adultery was the order of the
day for men. The very fact is that “The ruin of a girl” whether intentionally or unintentionally
meant generally of her becoming a common prostitute”(Steeves 98). If a woman lost her
chastity it became subject to be talked about not only in her clan but in the community as well.
Richardson’s Pamela (while doing service to Mr. B) receives a word of caution from her father
that it is first and foremost duty of a woman to protect her chastity. What if a woman refused to
comply to norms? Refusal of norms in all probabilities proved to be harmful. Charles Dickens
in Bleak House makes Lady Dedlock die (once her secret is exposed to her husband). The reason
being that she had a lover whom she bore a daughter before her marriage to Sir Lecistere
Dedlock. Richardson’s heroine Clarissa is locked because she revolts against her family.
Henry Fielding’s heroine Sophia Western in Tom Jones: A Foundling is locked in her room on
account of her refusal to marry the person of her father’s choice. These instances are authentic
enough to highlight that women had no say of their own. Domestic violence against women was
because of the secondary status assigned to them.
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Even women novelists in their subject matter followed the yardstick of men. Aphra Behn in the
seventeenth century can be taken as a pioneer. Not much is revealed about Aphra Behn but if
we go back to the eighteenth century England right form “.... Mrs. Haywood down to Mrs.
Inchbald, Mary Wollstonecraft and Amelia Opie at the turn of the century woman’s subservient,
and often humiliating role is presented by women writers with increasing resentment” (Steeves
100). Brutal treatment of woman is seen in gothic novels of Ann Radcliffe. Her heroines suffer in
the hands of villains. It is no other than heroine confined to a haunted castle or planning for an
escape. Adeline in The Romance of the Forest suffers so does Emily St. Aubert in The
Mysteries of Udolpho. Besides Ann Radcliffe we have novelists like Fanny  Burney, Maria
Edgeworth and Jane Austen. Maria Edgeworth was groomed by her father. She is remembered
only for being a historical novelist before Sir Walter Scott. Fanny Burney and Jane Austen share
certain similarities because both the novelists deal with patriarchy where more focus is on
marriage and family. Fanny Burney’s Evelina or A Young Lady’s Entrance into the World is
worthy of consideration. This where young woman ( not so much refined in her character )
comes in contact with the male dominated society of London. To talk about the fictional world
of Jane Austen she is always there to make a clearcut different between men and women which
means that man or woman cannot be on the same platform. Jane Austern in Northanger Abbey
speaks about repercussions of learning on the part of woman that “A woman especially if she
has the misfortune of knowing anything should conceal it as well as she can” (Austen 25). By
and large Austen’s women groom themselves in a claustrophobic world where obedience of
norms is the key. How to compete in marriage market? This is the major goal of Austen’s
women. Austen keeps eye on ballroom where young men and women had access to each other
and young woman is always accompanied by chaperone. It is man not woman who takes the
lead. What if a young woman fails to enter in wedlock? Austen’s spinsters became an object of
ridicule in the eyes of others. Mrs. Bennet in Pride and Prejudice feels worried because she
wants to see her daughters settled, similar is the case with Charlotte Lucas. Her family feels
relieved when she enters in wedlock. The reason being that “Marriage was deemed the
apotheosis of woman'‘s fulfillment alternatives to which were regarded as pitiable or unnatural”
(Foster 6). Who is responsible for it? The answer of course lies in patriarchy. Contemporaries of
Jane Austen — Charlotte Bronte Elizabeth Gaskell and George Eliot followed the chronological
sequence. Jane Austen never married despite the fact that she shared a romantic relationalship
with her Irish friend. Charlotte bronte died Just a few months after her marriage. Elizabeth
Gaskell married and was blessed with children as well. She had been a good care taker of her
daughters and attimes spoke about the emancipation of woman as well. But “Her energies
dissipated in the concurrent exercise of her role as wife mother, writer, she personally suffered
trying to do justice to all of them” (Foster 140). George. Eliot entered in wedlock when she was
an old woman. Charlotte Bronte, Elizabeth Gaskell and George Eliot were little advanced in
comparison to Jane Austen. But the other part of the story was that “Each was inconsistent in
herself and there was little agreement among them. Charlotte Bronte could not see the point of
Jane Austen, George Eliot could not see the point of Jane Eyre and Elizabeth Gaskell was
distressed that George Eliot was not Mrs. Lewes” (Beer 1). Charlotte Bronte in her novel Shirley
deals with the debate of marriage and single life of woman. Bronte’s women have no
resemblance with Austen’s women because she make them independent. At times they do rebel
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but authority remains in the hands of men. Men are always there to monitor women. Jane Eyre
no doubt is an example of feminine protest but its hero Edward Fairfax Rochester is an epitome
of authority. He woos Jane through purely conventional terms. Frances Herni in The Professor is
seen in a dual role wife and career oriented woman but as a wife she is always there to obey her
husband. What is assigned to a woman is seen in the character of Polly Home (a seven year old
girl) in Villette. Freedom denied to woman is one of the issue which Bronte picks up in Villette.
Elizabeth Gaskell deals with the industrial society of nineteenth century England. Even in this
society men in comparison to women had an upperedge in terms of employment. When it comes
to subjection of woman Elizabeth Gaskell leaves no stone unturned. Gaskell like Austen
“...lamented that girls could not take the initiative but had to wait for marriage till someone
gave them a chance” (Beer136). We have women like Edith Shaw and Fanny Thornton in North
and South who go according to the conventions. Particularly for Edith Shaw marriage is the only
option. The case of Molly Gibson in Wives and Daughters deserves to be mentioned. Molly
Gibson in the very beginning remains confined to domestic world. How she grows from here
onwards is one of the theme of Wives and Daughters. Seduction and abandonment of a young
woman which can be taken as one form of patriarchy is the extremity seen in Gaskell’s novels.
Gaskell’s Ruth deserves to be mentioned in this context. “Elizabeth Gaskell has an interesting
line of near seducers, the flirts the triflers, who without doing anything wrong cause a great deal
of misery (Beer 152)” to women with whom they come in contact. Such is the case seen in
Sylvia Lovers and Cousin Phillis. So for as George Eliot is concerned she proved to be
unconventional in personal life. She had to pay a heavy price for it. She was ostracized form her
clan because of her illicit union with George Henry Lewes who was already married. George
Eliot had acess to men which proved to be benefical in her literary endeavour but what is seen
in her novels is all together a different story “... her work is built more firmly on sexual
orthodoxies than that of many other Victorian women novelists”(Foster 186). What gives
upperedge to patriarchy in her novels? This needs to be addressed in details. “Like early feminsts
Eliot was cautious about too radical a stance on women guestion. To some extent she supported
the call to reform. She recognized the hardships faced by self-supporting women sympathizing
with her old school friend Maria Lewis now an over worked governess and with fellow writer
Eliza Lynn who had great difficulty in obtaining any literary employment. She saw the need for
improved education, for admiring the energetic campaigns of friends and acquaintances such as
Barbara Bodichon, Octavia Hill, Florence Nightingale and Bessie Parks to achieve those ends.”
But at the same time she advocated this belief that “Women are incapable of dealing with social
and political ideas with brisk decisiveness. She declares to a feminist friend that
‘Enfranchisement of Woman’ only makes a creeping progress and that is best, for woman does
not deserve a much better lot than man gives her”(Foster 187, 88). This sounds little paradoxical.
One of the significant feature of George Eliot’s novels is that her men have acess to the world
outside. George Eliot wrote political novels like Felix Holt and Romola but “Few of her women
characters function in the outside world of employment” (Foster 193). Miss Merry (who is
governess) and Princess Halm-Eberstein (who involves herself in acting) in Daniel Deronda can
be taken as exceptionals. Eliot portrayed women in different roles. “First are those women who
seek to defy orthodox womanhood or to separate themselves from traditional womanly functions,
for this they may undergo harsh chastisement or more gentle restoration to the normality of
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female experience. Second are those women who abuse matrimonial pieties either as wives or as
objects of devotion those who err from self delusion or misplaced idealism are redeemed by a
process of spiritual degeneration while those who are more willfully to gratify themselves endure
deeper suffering”(Foster 198). So whatsoever a woman does she has to face the repercussions.
One class of women which Eliot presents is a typical feminine type devoted to their partners.
Esther Lyon in Felix Holt and Mirah Lapidoth in Daniel Deronda are examples. Wifehood to
Eliot came at a very late stage but apart from this she had been a dutiful daughter. It is wifehood
which persuades woman to be housemaker as well. How house looks in the absence of women
Eliot comments in the description of Squire Cass’s house in Silas Marner. “For the Squire’s wife
had died long ago and Red House was without that presence of the wife and mother which is the
foundation of wholesome love and fear in parlour and kitchen...” (Eliot 25). This can be taken as
one part. But Eliot’s women at times are driven to commit violence. What drives them to this
extremity? It is the unsuccessful union between man and woman or disappointment in
relationship which plays an instrumental role. Caterina Sartri the heroine of “Amos Barton” in
Scenes of Clerical Life is compelled by her conscience to kill her lover simply because he had
betrayed her.The case of Hetty Sorell in Adam Bede is much worse. She is seduced by her lover
and then abandoned. What adds fuel to the fire is of course an indifferent attitude of husband
towards wife where freedom is curbed and she is made to dance to the tunes of her husband.
Grand Court in Daniel Deronda follows the same strategy. Janet Dempster the heroine of
“Janet’s Repentance”in Scenes of Clerical Life is tortured physically by none other than her own
husband. So on the whole women remain mere sufferer in Eliot’s novels “...because of the
narrowness of their tradtional roles” (King 75-76).

The narrowness of tradition is more prevalent in The Mill on the Floss where woman is torn
between what she owes to her family and the relationship outside her family. One part of the
story is that Eliot in The Mill on the Floss “...presents a world in which ships of commerce must
be seen in relation to the pastures of disappearing agrarian society...” (Newton 125). Eliot
through her male characters presents a clear cut contrast between agrarian and industrial society.
We have a man like Mr. Tulliver who is the owner of the mill and Mr. Deane who knows how to
invest so that things should speed up. Mr.Pullet is connected with agrarian class. Commerce no
doubt signifies better opportunities and progress of community in every field. But has it really
changed women? Absolutely not. Where is the trouble? The trouble is seen in society of St. Oggs
where different norms are applied to men and women. This is particularly seen in heroine’s
relation with her family; father, mother, brother and two men who come into her life. Even
uncles and aunts (who are from Dodson clan) too form of part of this family saga. When we
about stereotypes it is prevalent not only in heroine but even in rest of the women characters.
Mrs. Tulliver symbolizes wifely submission. Her sisters Mrs.Glegg, Mrs.Pullet and Mrs. Deane
fall in the same category. Particularly Mrs. Pullet is always there to display what is in her
possession. The tag connected with these women is of course of the domestic world. Even Lucy
Deane (heroine’s cousin) is a typical feminine prototype.

It is a common belief that parents owe a sense of duty towards their children in terms of
upbringing, education and inculcation of right values. Childhood is said to be very tender. Man is
the product of society. So is woman. If a man is bestowed with a right to live his life the way he
wants. Then why not woman? What is important for the progress of society is equality of rights
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where men and women need to be on the same platform. So things need to be changed from
roots. But deprivation of rights has contributed to the suffering of women. This is one of the
dominant theme of Eliot’s The Mill on the Floss.

“The Mill on the Floss is a positive compendium of handicaps imposed on women...” (Beer 89).
Education is one of the parameter where demarcation line is drawn between male and female.
What works here is an age old belief that man has to be breadearner of family. He has to take
responsibilities of life. So it is better to provide him with the best possible. Woman on the other
hand has been relegated to secondary status. What man can do that woman cannot do. So
whatsoever is given to woman that should not exceed to what is given to man? Parents have
expectations from male child only. The trend has come from patriarchy. Tullivers follow the
same strategy with their children. Education of Tom Tulliver is one of the major debate in the
novel. While as Maggie Tulliver is told to be well acquainted with pianoforte because it will
fetch her a ...bigger price” (Eliot 12). The hint is towards marriage and girl as such is to be
specifically trained for it. What is required for male and female that is revealed in the speeches of
characters. Mrs. Tulliver would never allow Maggie Tulliver to cut her hair short because long
hair is symbolic of feminine beauty. Tom Tulliver during his school days makes it clear that
“Girls can’t do Euclid” and Mr. Stelling (the clergyman) who teaches Tom is of the opinion that
“Girls have a great deal of superficial cleverness but they couldn’t go into anything. They are
quick and shallow”(Eliot 156). Even in the very beginning of the novel we see Tom is already
out and Maggie is seen with her parents. Chapters like “Tom is Expected” and “Tom Comes
Home” are clear enough to justify that mobility is restricted to Maggie only. It is not only
Tullivers who are to be blamed even Tom himself plays an active role in discrimination of
Maggie. Whenever something happens between the two Tom is always there to prove his
supremacy because the ideology which works with Tom is that woman is simply made to please
the man. Maggie is always there to apologise. Maggie at times makes an escape from this
suffocating atmosphere. But what is the aftermath? “Eliot makes clear for example that Maggie’s
resistance to the powerlessness and insignificance of the feminine role, her rebellions against it
and her fantasies of power cut her off from the affection and approval of women, for it is the
role of women as in life to impose on female children, the very restrictions against which Maggie
rebles. The Dodson aunts in their horror at her recalcitrance can give her no words of approval
until she is in her teens and her mother finds her for the most part an embarrassment and burden:
‘...it seems had as I should have but one gell an’ so comical’”’(Newton 145). So in a way woman
is the worst enemy of woman, despite the fact that patriarchy plays a primary role. Retaliation on
the part of Maggie is all but natural because after all she too is a human being. But are Tullivers
as parents really successful? The answer to this questions is no. The education imparted to Tom
is simply a flopshow. It has nothing to do with life which he leads as a mature person. Maggie no
doubt shows enthusiasm for learning. She even tries to be self-supportive. But her feelings are
provided with no outlet. “The theme of female education and its failings is left unfinished”
(Ashton 99) in the novel. This is one of the major flaw and to a great extent responsible for the
subjection of woman.

But this fact cannot be denied that Eliot in The Mill on the Floss deals with family, neighborhood
and by and large with community. The close tie between these three components leads to the
foundation of society. What comes into force is “Religion of Humanity” where one should love
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one’s neighbor a concept “propounded by Auguste Comte and the philosopher-historian
Ludwing Feuerbach” (Ashton 4). This is an admitted fact that Eliot was influenced by these
theorists. However if there is an enemity or rivalry of any sort it is likely to shake the
foundations of society where everyone is affected. As mentioned earlier Mr. Tulliver is the
owner of the mill which has been with Tullivers since from generations. What is specific about
mill is that it is near river Floss. “The river Floss the medium ... contributes to the tight scheme
of the novel.” Particularly it can be well analyzed with reference to Tom and Maggie. “It is
important as a river since Mr. Tulliver goes to law about its waters...” (Ashton 71) and the rival
is Wakem who has been meddling in land as well as river which is near the mill. This sows the
seeds of amenity between Tullivers and Wakems. Mr. Tulliver remains in debt. loses mill and is
forced to work under Wakem which actually paves the way for his death. Even at the time of
family crisis it is Tom who takes responsibilities. This again speaks the same story that women
cannot handle tough situation.

What is seen with Maggie is the craving for admiration, respect and love. This in a way makes
her run from one corner to another. First with her father then with Philip Wakem (son of her
father’s rival) and finally with Stephen Guest (fiancee of her cousin). As long as Mr. Tulliver
remains hale and hearty he is always there to support Maggie. But what is the hard truth for
Maggie? That she is more attached to Tom. The craving for admiration and respect gains
momentum when Maggie becomes little mature for which she is least to be blamed. However
“The main feeling which George Eliot directs towards her women characters which she herself
created is compassion” (Beer 185). This works with Maggie because Philip Wakem is deformed.
It is compassion at the initial stage which gets transformed into love between Philip Wakem and
Maggie. Philip Wakem is more learned and in comparison to Tom he has better dealing with
Maggie. He is very much possessive of her. To see Maggie in the company of someone else
(Stephen Guest) is very hard for him. Philip has a soft corner for Maggie. But Philip is
“...predominant too. He advises and loves Maggie but as Eliot is careful to indicate his needs
come first and it is Maggie’s function to fulfil them: ‘I am not happy... I should be contented to
live, if you let me see you sometimes’” (Newton 147). So Philip also follows the yardstick of
patriarchy. It is pertinent to mention here that feud (between Tullivers and Wakems) creates
obstacles in the relationship of Philip and Maggie. Above all it is Tom who is always there to dig
the grave. Philip no doubt prepares Maggie to take the lead. He clearly reveals to her: “If you can
really cling to me with all your heart every obstacle will be overcome in time. We need only
wait” (Eliot 335). There is nothing unusual in the statement of Philip because men have always
been taught “...To impose one’s self on another or to defend one’s self from imposition”
(Newton 11). But Maggie cannot continue with Philip because of the commitment which she has
with family (particularly with her father and brother) which she values above everything else.
This too has come from patriarchy where woman is simply assigned to make others happy and to
do what they wish her to do.

Stephen Guest is little different from Philip Wakem. What Stephen Guest can do that Philip
cannot do. Stephen Guest is capable enough to make Maggie materialistically comfortable. What
is Stephen Guest in the very beginning? An industrial man unofficially engaged to one woman
(Lucy Deane) but at the same time feeling attracted towards another woman (Maggie). This
notion has come from patriarchy where man has been provided with so much of liberty. Under
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such circumstances it is certain that the sanctity of relationship will remain under dark clouds.
Stephen Guest appears to be troublesome because “He represents and argues articulately for the
claims of passion as against those of duty” (Ashton 53). With Stephen Guest the intensity of
passion reaches its height. He plays the role of catalyst while forming a love triangle between
himself, Lucy Deane and Maggie. Lucy Deane plays an instrumental role in bringing Philip and
Maggie together. Stephen is ready to disengage himself from Lucy Deane because of Maggie.
Stephen follows a double standard which is a predominant feature of patriarchy. “He may
believe that the whole duty of woman lies in service to man but he can maintain that he lives
only for Maggie. He may patronize Lucy while sitting at her feet for as Eliot points out it is
possible for women to be worshipped and looked down upon at the same time” (Newton 148)
Stephen through his dominance goes to that extent where Maggie succumbs to the temptation
and the result is elopement. The relation of Stephen and Maggie reflects a tendency where
“...human beings are bound by their constitution to obey the laws of Instinct” (Ashton 56).
Instincts no doubt are a part of persona but sense of belongingness too is an integral part of
human life. Happiness cannot be achieved at the cost of giving trouble to others. This is where
things turn chaotic for Maggie. She is left with no option that is to renounce Stephen just for the
sake of Philip and Lucy Deane. Accountability works with Maggie but not with Stephen. It is
because woman has always been told to take priorities into consideration. Her identify is always
seen in relation with others. Stephen is not punished for whatever he does. Things prove costly
only for Maggie because she is a woman. She receives harsh rebuke from her brother and is
ostracized from her clan because community of St. Oggs is there to raise fingers against her
“...so that she could go out of the neighborhood to America or anywhere so as to purify the air
of St. Oggs from the taint of her presence extremely dangerous to daughters there” (Eliot 492).
Indiscretion on the part of woman where penalty in very hard too has evolved from patriarchal
society. Moreover Eliot in The Mill on the Floss speaks about Victorian era where strict norms
where imposed upon women. Maggie’s relationship with Stephen when taken within this context
becomes a turning point. Accordingly Eliot gives a twist to the tale where it is certain that
Maggie should not survive and Tom too is to be engulfed in it. But before this happens there is a
glimpse of reconciliation between the two. This needs an explanation. Whatever has happened
that has happened to Maggie only. Tom could have been spared and Eliot would have let Maggie
die alone. Tom no doubt follows the norms of patriarchy. “Tom’s mobility his faith in his power
to achieve his ability, to define himself and to feel self-worth, his pleasing sense of control all
contribute to that confidence and that ability to adapt which make for steadiness in surviving
young adulthood much as they make for skill in ice skating, walking fences, or engaging in any
other risky prospect” (Newton 142). But what is significant to note is that Eliot through Maggie
and Tom gave outlet to her relationship which she shared with her brother Isaac Evans. Eliot
after Lewes’ death entered in wedlock with John Cross. This step on her part “...indicated that
she wished very much to belong within the accepted social framework of legal marriage”
(Ashton 105) and perhaps to get reconciled with Isaac Evans. So up to certain extent Maggie is
Eliot. With Maggie, Eliot moves one step back. She denies marital status to her but not the
eternal world which Maggie shares with Tom.

It is the fury of nature (flood in river Floss) which sweeps both Tom as well as Maggie and
community of St. Oggs. Eliot makes it very clear that “...every man and woman mentioned in
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this story was still living except those whose end we know” (Eliot 521) which means that Mrs.
Tulliver, Lucy, Stephen and Philip have survived the catastrophe. What is interesting about The
Mill on the Floss is that most of the characters are bestowed with peculiar traits and everyone is
struggling for existence. Here comes the survial of the fittest which is a hidden fact that Eliot was
influenced by Charles Darwin. The character of Maggie remains puzzle to the readers. She
struggles a lot and it is the conflict between inward and outward impulses which proves to be
domineering.

When we take true compatibility into consideration it is neither with Philip Wakem nor with
Stephen Guest because both of them hardly care for what Maggie actually wants. They are
always at the receiving end. It is Maggie who has to be at their service. Consequently “Maggie’s
progress from one man to another her progress in the love plot of the novel is marked by
increasing renunciation of autonomy, of self-direction and self-identification both” (Newton 149)
and ultimately Maggie stands nowhere. The absence of sisterhood is one of the factors
responsible for the tragedy of Maggie.
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E.M. Forster remains one of the early twentieth century British authors whose homosexuality
and homosexual writings have been of immense importance to the discourse on literature and
sexuality. Not only was he closeted, his work on homosexual themes were also not published but
only shared with close friends. This paper will look at the politics of sexuality in his novel,
Maurice, published posthumously at a time when homosexuality was still a crime, other gay
writings were censored, and a fearful atmosphere pervaded following Oscar Wilde'’s
imprisonment.

Modernist writings have always been hailed for its nuanced relationship with sexuality.
This paper looks at the ways E.M. Forster, one of the modernist writers on the fringes, dealt with
the discourse of sexuality, at a time when England was highly intolerant to homosexuality,
through his novel Maurice (written in 1913-14 and published posthumously in 1971). To what
extent Forster’s homosexuality and his novel on same sex love negotiate with other homosexual
writers and activists of the period? The mere fact that Forster could not even think of publishing
Maurice during his lifetime and was a closeted homosexual show the grim situation of
homosexual men and women of the time. The Life to Come and Other Stories is another work
with homosexual themes and also published posthumously. This paper will look at the novel,
Maurice, and situate its transgressions and liberation in the larger context of same-sex writings
of the early twentieth century.

Unlike the other modernist novels, Maurice does not experiment much with language,
form or style. However, its modernist ethos lies in its transgressiveness — dealing with
homosexual themes in the way Oscar Wilde anticipated modernism in the previous century.
Michel Foucault in his essay “A Preface to Transgression” writes: “the whole of modern thought
is imbued with the necessity of thinking the unthought...for modern thought, no morality is
possible” (qtd. in Tambling 4). It is hereby interesting to look at Forster, a homosexual author,
and his novel Maurice which raises and/or daringly answers difficult questions on same-sex love,
family and society when homosexuality was still a crime only to be decriminalised in 1967 in
England- thirty three long years after the novel was written. Forster’s dealing with same-sex love
is very outright and realistic unlike the other modernists such as Virginia Woolf who deal
immensely with sexuality but in a subtle, mysterious ways archetypal of high modernist writing.

One of the possible reasons why Maurice was never published during Forster’s lifetime
was the fear created by the infamous trials of Oscar Wilde, 1895. Linder in his account on the
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Wilde trials argues that the trials have completely changed public attitude towards homosexuality
which was increasingly being seen as a threat to the society and construed effeminacy as a signal
of homosexuality. However, Forster’s view on homosexuality in Maurice is markedly different
from the homosexual apologists of the nineteenth century who were trying to defend
homosexuality in the name of Platonic love. Wilde’s response during his trial, calling
homosexual love between an elder and a younger man as ‘intellectual’, ‘spiritual’ and ‘not
unnatural’ are definitely not enough to prove that there is as much love and affection in same sex
love as in love between opposite sexes or myriad other forms of love. Wilde was ultimately
imprisoned for two years on charges of ‘gross indecency’ never able to affirm his “love that dare
not speak its name.” It should also be noted that Forster was less optimistic about the Wolfenden
report of 1957 which recommended decriminalization of homosexuality in England, despite
which he still does not want to publish the novel as explained in the 1960, “Terminal Note” to
Maurice :

Unless the Wolfenden Report becomes law, it will probably have to remain in
manuscript. If it ended unhappily, with a lad dangling from a noose or with a
suicide pact, all would be well, for there is no pornography or seduction of
minors. But the lovers get away unpunished and consequently recommend
crimes...and the only penalty the society exacts in an exile they gladly embrace
(220).

It should be noted that unlike its contemporary novels, Forster’s Maurice does not have a
tragic ending. It is worth noting that Radclyffe Hall’s The Well of Loneliness (1928), a lesbian
novel transgressing the sexual norms has a tragic ending in which the love between the two
women Stephen Gordon and Mary Llewellyn is impaired by morality and law of the time. The
novel was also banned and finally released in 1949 after Hall’s death. David Smith’s account of
the trial of Hall, ‘Lesbian Novel was danger to Nation’, looks at how the novel became a big
threat to the English nation and he quotes Sir Archibald Bodkin, Director of Public Prosecutions:

[Lesbianism] is well known to have a debasing effect on those practicing it, which
is mental, moral and physical in character...It leads to gross mental illness,
nervous instability, and in some cases to suicide in addicts to this vice. It is a vice
which, if widespread, becomes a danger to the well-being of a nation.

Forster also moves away from the poeticizing idealism of the nineteenth century on
same-sex love and, instead, he focuses on the very physical and emotional aspects of ‘lust’ and
more so of ‘affect’, which he deals with profoundly throughout the novel. The first half of the
novel talks about Maurice’s love for Clive at Cambridge. It was a passionate affair against the
backdrop of the intellectual climate of Cambridge and Clive’s love for Greek Hellenism. This is
shown by Forster’s description of Clive’s love for Maurice which depends upon the renunciation
of physical passion: “The love that Socrates bore Phaedo now lay within his reach, love
passionate but temperate, such as only finer natures can understand...” (85).Their love was never
consummated and ended on a tragic note. Platonism is too weak an argument to face the
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Gargantua of morality, religion and law. He finally opts for a heterosexual marriage and
condemns Maurice’s purely physical love for man. In his introduction to Maurice, David Leavitt
debunks the claim that Forster emasculates desire and sexuality in the novel and he (Leavitt)
points out that the novel also speaks a language of war and not just love and sex that it is replete
with stories of ‘battle’, ‘power’, ‘winning’, ‘warrior’, ‘defy’, and so on (xiv-xv). As Forster
writes: “...only a struggle twists sentimentality and lust into love” (194). It is the struggle of
Maurice Hall and Alec Scudder, the gamekeeper, in the second half of the novel. None of them is
an intellectual aesthete like Clive Durham. The encounter with Alec evokes the Dionysian spirit
in Maurice and subverts all the values Maurice has hitherto lived by. If the episodes with Clive
have not served to question any fundamental assumptions of society or even of their own lives,
the affair with Alec goes far deeper:

[...]all that night his body yearned for Alec’s, despite him. He called it lustful, a
word easily uttered, and opposed it to his work, his family, his friends, his
position in society. In that coalition must surely be included his will. For if the
will can overleap class, civilization as we have made it will go into pieces (qtd. in
Martin 108).

Their love defies the constraints of heterosexism and shows that love between same sex
and different class is possible if not in Cambridge or Penge but in ‘Sherwood’. Why not
Cambridge or Penge? Forster could not foresee a quick decriminalization of homosexuality in
London. It was not just the Wilde trials as discussed earlier; the law was increasingly being
(mis)used to blackmail or imprison homosexuals in England. This is shown clearly in the 1987
film adaption of the novel directed by James Ivory starring British actor Hugh Grant (as Clive
Durham). Maria Lancy, in her essay “Filmed Forster,” talks about the special designs the film
has on its audience without being accused of infidelity to its source. For example, the insertion of
scenes of Risley’s arrest for solicitation of a guard, and his appeal to Clive for aid, and his trial
shifts the focus of the story from the internal dilemmas of Clive and Maurice to the social and
political world against which Maurice rebels and to which Clive succumbs (246).

‘Sherwood’, on the other hand, represents the future, the dreams and the ferment of every
homosexual in love. It does not represent a binary opposition of the heterosexual world in
England. Forster, in fact, had feelings for a heterosexual policeman, Bob Buckingham, and
became a close friend of his wife, May. He spent the later years of his life at their house and took
his last breath therel. Moreover, the happy ending at Sherwood in Maurice contrasts with the
tragic ending of Hall’s The Well of Lonelinesor Wilde’s The Picture of Dorian Gray (1890).

Notwithstanding the sexual transgressiveness we have discussed above, it is important to
look at Maurice vis-a-vis the political homosexuality of Edward Carpenter, Walt Whitman et al,
all Forster’s contemporaries. Forster was heavily influenced and inspired by his friend Edward

LE.M. Forster: A Life by P.N. Furbank (New York : Harcourt Brace Jovanovich, 1978) remains the official
biography of the author till today.
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Carpenter who was a key figure in the marginal culture of late nineteenth century Western anti-
imperialism. In his, “Terminal Note”, Forster wrote:

It was the direct result of a visit to Edward Carpenter at Milthorpe. Carpenter had
a prestige which cannot be understood today. He was a rebel appropriate to his
age...a socialist who ignored industrialism and a simple-lifer...he was a believer
in the Love of Comrades, whom he sometimes called Uranians. It was this last
aspect of him that attracted me in my loneliness...he and his comrade George
Merrill combined to make a profound impression on me and to touch a creative
spring (219).

In his essay, “Man the Ungrown”, Carpenter says ‘the men of English speaking well-to-
do class’ stop their learning after public school, and, ‘it seems quite natural that our marriage and
social institutions should lumber along over the bodies of women, as our commercial institutions
grind over the bodies of the poor and our ‘imperial’ enterprise over the bodies of the barbarian
races’ (31). As Martin discusses that the character of Clive is Forster’s illustration of the
‘ungrown man’, analysed by Carpenter, who has never learned to question any values of his class
(109). Whereas, Maurice is the ideal hero based on the model of Carpenter and whose love for
Alec frees him from the stifling values of middle-class England and offers him the possibility of
spiritual growth. He is also involved in many social works such as the Church, joining the
Territorials, tutoring the working class youth of the College Settlement and so forth, and Forster
describes his protagonist, “struggles like his are the supreme achievements of humanity, and
surpass any legends about Heaven.”

We shall look at how the outlawed position of the homosexual in the novel provides the
radical perspective on society in the way the robust political homosexuality of Edward Carpenter
claims. First, Maurice clearly rejects the idea of the superiority of homosexuality, an idea that is
specifically Clive’s and derived from Plato, while keeping the idea that homosexuality may
provide the occasion for spiritual growth. Maurice’s realisation at the end echoes Carpenter’s
view: “They must live outside class, without relations or money; they must work and stick to
each other till death” (212). Maurice tells us the story of two lovers which shows the possibility
of a world where homosexual could build a new social order, a classless society where men will
be bound by personal relations and not social or economic relations. The revolutionary part of
Maurice is not its homosexuality but what Carpenter praised in his congratulatory letter to
Forster: “I am so glad you end up on a major chord. I was so afraid you were going to let
Scudder go at the last — but you saved him and saved the story, because the end tho’ improbable
is not impossible and is one bit of real romance — which those who understand will love” (qtd. in
Martin 111).

Leela Gandhi, in her essay, “A Case of Radical Kinship: Edward Carpenter and the
Politics of Anti-Colonial Sexual Dissidence”,examines Carpenter’s anti-colonial discourse in the
history of sexuality. The notion of affective communities brings together all the marginalized and
minority groups but Carpenter expresses “a sort of guilt, an ultimately unconscionable, cloaking
of homosexual designs while trying to extol homosexuality as the utopian inclusiveness.” On the
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other hand, Forster’s Maurice is a riposte to Carpenter’s eclipsing of sensuality. In the words of
Gandhi, “Maurice puts the sex back into homosexuality and, in doing so, foregrounds the rights
of sexuality as the originary postulate of a homosexual politics” (96). And Forster rightly puts it
in the novel that ‘two men can defy the world’ (119).

It has never been easy for a homosexual writer to come out of the closet and speak about
homosexual desires. We have seen how difficult Forster’s life would have been — to be closeted,
to be not able to publish your work. The immense pessimism in the real life of Forster contrasted
with the ideal world of ‘Sherwood’ — where one can dream to fulfill their dreams, their hopes,
and their aspirations. Maurice,despite the fact that it was not published during Forster’s lifetime,
throws open in front of us a world where desires and affect cannot be subdued but will ultimately
find their ways through.
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“Who am 1???” The dialogue seems almost movie like but isn’t it something we all
think about at least ones a day; and it has become one of modern era’s biggest concerns. Modern
era has given us all the opportunity of completing our dreams of education, employment, global
tourism, and global employment; but it has taken from us much more. We human beings have
created a monster which is destroying us from the inside. Our logic stands above emotions and
relationships. And the above uncanny and unconscious question pushes us towards an abyss of
the unfathomable psycho-analytical convulsion, driving us to find solutions and peace to our
inner conflict of subsistence.

Human beings are subjected to have relationships and form cultures, as plainly as having
one’s own peculiar yet astounding Individuality, and most likely, these very aspects influence
each other in a dynamic way: as it depends on the personality of a person who we befriend or
what sort of company we desire to keep, and eventually our relationships determine our
individuality. It is our individuality which forms our relationships and cultures, and furthermore
our position in the general public and our cultural individuality, which gives vent to the thought
of nationalism and later national individuality. But unexpectedly if we discover ourselves
estranged and without any connection to our associations, traditions, and homeland, and what
follows is ‘disaster’. Due to the abrupt jolt of tremendous and brutal reality we feel lost, lonely,
depressed, and demonstrate patterns of dysfunctional behavior.

The very notion can be found in Jhumpa Lahiri’s Mrs. Sen’s included in her debut short-
stories’ collection Interpreter of Maladies — Stories of Bengal, Boston and Beyond, which is the
sixth short story of the book. In the collection Lahiri explores the issues of love and individuality
among immigrants, with a persuasive, universal smoothness, stylish, unswerving prose, avoiding
over-romanticizing without abandoning compassion; she portrays the sensible and expressive
adversities of her diverse characters, like describing the hardships of a lonely Indian wife (Mrs.
Sen) adapting to the life in the United States. As, Prema Srinivasan, writing for Hindu, called
Interpreter of Maladies, ..."eminently readable,” and noted that Lahiri "talks about universal

maladies in detail, with a touch of humour and sometimes with irony which is never misplaced.”
1

In Mrs. Sen’s Lahiri has dealt with ideas of individuality and illustration, issues
experienced by all immigrants trying to adapt to a new culture. Lahiri had said in an interview
with Newsweek that the main character in Mrs. Sen's found its root in her mother as a babysitter
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of American children, from which we can conclude that the story is partially autobiographical.
The story speaks of the many isolated immigrant women of not just Indian descent, but of
worldwide origin, through its poignant depiction of a woman trying to assimilate but disinclined
to let go of the aspects of her life in India that leads into psychological conflict, as happens with
Mrs. Sen. Leaving aside her young age Mrs. Sen acts more of a mature adult; which is a function
of her dislocation in America. As Amy Larsen in National Women's Studies Association says,

Identity is a continuous construction of how one construes oneself in the present,
past, and future. Gender, familial, and socioeconomic roles interact to form ones
identity. Collectivist cultures, which stress strong in-group identification,
encourage allocentrism. When allocentric individuals immigrate to a more
individualistic culture, they are more vulnerable to feelings of alienation and
stress. Lahiri’s Mrs. Sen, who moved to New England for her husband’s career,
misses her family in India. Without this group identification to define her, she
struggles to translate customs, particularly gendered domestic practices, into
American culture in an effort to find security in a stable role.” 2

In the story, living in the United States, Mrs. Sen baby-sits an eleven year old boy named,
Eliot, who is old enough to feed and entertain himself, but only requires adult supervision, which
shows that how most Indian house-wives in America try to earn a living by baby-sitting small
children, but at the same time it was her call for Subsistence in loneliness. As she had a formal
relationship with her husband without intimacy; and everything Mrs. Sen had known or loved
was in India and we see the effects of her dislocation in her proceedings and Diaspora, as she
keeps recalling her luxurious life in India and which gives confirmation of her middle class life-
style in America, and her loneliness in a strange country.

Mrs. Sen said...At home, you know, we have a driver.”...... Eliot’s mother
nodded, too, looking around the room.“And that’s all . . . in India?”...... “Yes,”
Mrs. Sen replied. The mention of the word seemed to release something in her.
“Everything is there.” 3

We witness through the character Eliot, Mrs. Sen’s daily activities at home of chopping
vegetables, as the chopping blade reminds her of the friendly neighbours in India who would
come to each other’s house out of concern or curiosity, if ever heard a small resonance, quite
opposite to what was happening in America where everyone was so busy in their own lives that
no one would come, even if a person died, in other words she died. She had brought the blade
from India...“Whenever there is a wedding in the family,” ...“or a large celebration of any kind,
my mother sends out word in the evening for all the neighborhood woman.....” “It is impossible
to fall asleep those nights, listening to their chatter.” “Here, in this place where Mr. Sen brought
me, | cannot sometimes sleep in so much silence.” (115)

Eliot, if | began to scream right now at the top of my lungs, would someone
come?”.... “At home that is all you have to do...and one whole neighborhood and
half of another has come to share the news, to help with arrangements... . (116)

We again monitor the terror, alienation, solitude, and anticipation in Mrs. Sen’s mind
during her driving practice, as she feels fear while driving the car, while changing lanes because

VOL. 2 ISSUE 3 MARCH 2015 www.newmanpublication.com



http://www.newmanpublication.com/

NEW MAN INTERNATIONAL JOURNAL OF MULTIDISCIPLINARY STUDIES (ISSN: 2348-1390)

she does not understand the right-side driving rule followed in America, which is a problem
many Indian immigrants have to face, and we also see her yearning for home as she thinks about
driving to Calcutta after she would get her license, as she says “Could I drive all the way to
Calcutta?.... (119) We witness her psychological pain of estrangement due to her workaholic
husband, when he refuses to share her enthusiasm to go shopping for fish with her or understand
her emotions of being lonely, as she shows her agitation to Eliot;

“When have I ever worn this one? And this? And this?” she tossed the
saris....“Send pictures,’ they write...” What picture can I send?” “They think I live
the life of a queen, Eliot.” (125)

“I have a meeting in twenty minutes,” he said, staring at the dashboard as he
spoke. “Please don’t waste time.” (126)

We spectator her happiness and excitement, when she gets letters from India, she talks
about it to her husband, immediately, and celebrates the occasion with Eliot, and rereads her
letter again.

As soon as they were inside the apartment she kicked off her slippers this way and
that, drew of weir pin from her hair, and slit the top and sides of the aerogram in
three strokes. Her eyes darted back and forth as she read... (121)

Afterward the apartment was suddenly too small to contain her. They wandered
through the student union.....In athletic building Mrs. Sen took out the aerogram
from India out of her purse and study the front and back. She unfolded it and
reread to herself, sighing every now and then. (122)

Her wearing the intricate saris brought cautiously from India which have no remaining
function; her trips to the fish market that keeps her feeling whole and sane, while illuminating us
her very emptiness, as her feelings towards buying and cooking fresh fish is too extreme,
because if she does not, she would go through the dramatic psychological traumas of being
alienated in a strange country surrounded by sea but without any fresh fish, as she says to Eliot’s
mother:

“It 1s very frustrating,”...“To live so close to the ocean and not to have so much
fish.”...“She added that while there tasted nothing like the fish in India, at least it
was fresh... (123)

For Mrs. Sen fish was more than just food, as it was a reminder of her being a Bengali, an
Indian, which holds out as a dilemma for immigrants because of their eating habits. This
peculiarity has been mentioned by Margaret Visser: “Lahiri also uses Mrs. Sen to show how
important food is to Indian culture, by the lengths to which Mrs. Sen is willing to go to acquire
it....When her husband will no longer go to the market to retrieve it for her, she steps out of her
area of comfort and takes a bus out to the seaside. After receiving an unpleasant experience on
the bus, Mrs. Sen works past her fear and hatred of driving to try to make it to the fish market on
her own. The importance of this particular dish to her is enough to bring her to this desperate
act, despite the fact that she has no license....” *
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Mrs. Sen’s rituals of living a plain life for one month to show her grief for her
grandfather’s demise; her listening to Indian classical music or ‘raga’ or listening to her family’s
cassette shows us her loneliness and sorrow of being so far away from her family in India.

One day she played a tape of something she called a raga....Another day she
played a cassette of people talking in her language — a farewell present, she told
Eliot, that her family had made for her... Mrs. Sen identified each speaker. “My
third uncle, my cousin, my father, my grandfather.” (128)

We get a glimpse of Mrs. and Mr. Sen’s happy moments, as they have a good time
together with Eliot, when they go to the seaside, eat at a restaurant, walk by the beach and take
photos. Things to observe, while they are taking photos are the formal kind of marital life Indians
live, even in another country, always keeping distance no superfluous intimacy, not making a
scene and always respectable, especially in front of a child. Then Mrs. Sen’s words while eating
in the restaurant: “Like pakoras, no?”, then again while walking at the beach:..Mrs. Sen pointed
to the water, and said that at a certain moment, each wave resembled a sari drying on a
clothesline. “Impossible!” she shouted eventually, laughing as she turned back, her eyes teary....
(129) giving out her longing for India. But unfortunately the Sen Couple quarrels while returning
home, because Mrs. Sen denies driving home on Mr. Sen’s insistence.

After that incident, as Mrs. Sen leaves driving and starts traveling by bus to the fish
market with Eliot, and their conversation, increases her concern about Eliot and his mother’s
relationship, and she tries to get a better view of his distant relationship with his mother. Being
motherless, Mrs. Das speculates her life in Eliot and his mother’s, and feels the sorrow of being
left out in old age in a strange country. Another dilemma the Indian immigrants have to face in a
different country, like America, regarding food, where all the inhabitants prefer frozen food in
place of fresh food-stuff, if they see or smell something as close to blood they would think or
take it in a unusual manner; as happens on one occasion, when the blood and smell from the
fresh fish disturbs the passengers of the bus, and Mrs. Das is looked at with suspicion and later
on has to give an explanation and open the window, which seems very insulting.

On the way home an old woman on the bus kept watching them, her eyes shifting
from Mrs. Sen to Eliot to the blood lined bag between their feet....“What’s in the
bag?”....Mrs. Sen looked up, startled....“A fish,” Mrs. Sen replied. “The smell

seems to be bothering the other passengers...open her window or something.
(132-33)

And after that incident, Mrs. Das takes the wrong decision of driving her car to the
market and has the accident and losses the babysitting job of Eliot, who had become her only
confidant to share her feelings with.

We observe another dilemma faced by Indian immigrants regarding putting on
vermillion, a symbol of marital assurance; which we perceive from Eliot’s curiosity earlier in the
story: regarding the vermilion her put-on each day. We witness Eliot’s anxiety that she had cut
her scalp or something had bitten her; and the same confusion can be witnessed regarding the
police man’s evaluation of Mrs. Sen’s wounds after the accident, as he thinks that Mrs. Sen had
cut her scalp, showing us that the customs of other countries often baffles the foreigners.

VOL.2 ISSUE3 MARCH 2015 www.newmanpublication.com 61



http://www.newmanpublication.com/

NEW MAN INTERNATIONAL JOURNAL OF MULTIDISCIPLINARY STUDIES (ISSN: 2348-1390)

It can be accomplished in the end that Lahiri has sketched Mrs. Sen as a lonesome
woman who faced the challenge of being in an alien environment with no close relationships
who could understand her Diaspora, cultural divergence and loneliness, with Eliot being only a
spectator, which gave rise to the inevitable problem of identity, and in her case: her individuality
and culture both, which brings her towards the pitiful ending of the story.

Hence, 1 quote in support of Lahiri’s efforts to illustrate us a foretaste of the
heartbreaking plight of an individual, who tries her best to keep up her individuality and a reason
for sustenance in Diaspora:

“Solitude and Sustenance
Go hand-in-hand,
Few have the courage
To foresee this path,
And funnily life has its own disputes,
With distance playing its best.” (B.M.)
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Introduction:

Teaching is regarded as an art. Like a piece of music or painting, it touches the heart, brightens
the mind and gives pleasure to everybody. It has to inspire and motivate the learner to go ahead
on the path of exploration and discovery, to open new vistas and to reach new horizons. The old
concept of teaching as giving of information has been discarded by the modern psychologists.
Now the educationists think that teaching is to motivate the students to learn and acquire desired
knowledge, skills and also desirable ways of living in the society.

The important general maxims of teaching are: it should proceed from the known to unknown,
from analysis to synthesis, from simple to complex, from whole to part, from concrete to
abstract.

Learning is called the modification of behaviour. It implies change in knowledge, understanding,
skills, interests, habits, attitudes and so on. Learning thus consists of all changes in thinking,
feeling and doing in the course of life.

The importance of educational technology for improvement of education, both quantitatively and
qualitatively, was recognized by the Ministry of Education, Govt. of India back in 1974 and it
was included in the plan. The Govt. of India launched an ambitious project “Indian National
Satellite System” in 1982 and decided substantially to improve the educational condition in the
country by utilizing new communication and information facilities provided by this system.

A large number of new methods and media constitute educational technology. But there is no
proper co-ordination and articulation in their use. Due to lack of a systematic planning and
organization, no satisfactory results are achieved by such a wide range of materials.

Scope of Educational Technology:

1. Appearance of a number of audio-visual aids which need to be put together in order to
avoid confusion and wastage of resources i.e. multimedia approach to education.

To increase scientific attitude and knowledge and skills of education.
Development of programmed learning approach.
Explosion of numbers and knowledge, facts and figures.

a > N

Teaching revolution and recent development in pedagogy.
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6. Expansion of educational broadcasting and computers.
7. Emergence of a system theory.

Technological media and materials, useful in the institutional process, range from simple
varieties of helping a teacher to develop and present his lessons more effectively in traditional
classroom to sophisticated machines and mechanisms completely changing the classroom
teaching structure and situation. A number of technological media and materials can be useful in
both teaching and in the management of administrative data that is necessary in modern mass
education.

The use of educational technology encompasses all types of education — formal, non-formal and
informal education; primary, secondary and higher education; adult and continuing education.
Thus educational technology is very comprehensive and all pervasive, covering all stages of
education. Its scope is very broad, flexible, open and ever-widening.

The traditional classroom with one teacher teaching 30 to 40 students which was mainly one-way
communication of information is no longer effective in modern times. The two general factors —
“information explosion” and “population explosion” are bringing about changes in the developed
and developing countries: more things to be learnt and more individuals to learn. It is not
possible to solve these problems by conventional means. For solving them successfully,
educational technology consisting of various media of mass communication, suitable child-
learning process and modern testing and evaluation techniques are required. Especially in
developing countries like India, it has to be mastered and utilised by educationists, if they are to
keep pace with each other and catch up with developed nations. The use of various new methods
and devices is desirable for helping the teacher to do his work better, whatever he has
traditionally been doing for long time. With this aim in view the audio-visual movement has
been launched for the past two generations. But due to lack of co-ordination and sincere efforts,
the audio-visual materials have not been used adequately. Many of such aids have been found
lying idle and dusty and some have been out of order for most of the time. Of course, there are
some teachers who take keen interest in it and make optimum use of the audio-visual materials
available with them.

Actually, educational technology materials have proved helpful in clarifying concepts,
stimulating group and individual activities, developing a collective critical awareness, changing
attitudes, imposing a new structure or organisation on certain subjects and encouraging
originality and creativeness.

There has been no systematic use of technology in education. Pupils are exposed to “sporadic
bursts of audio-visual information”. Use of these aids depends entirely on the teacher himself
and becomes “meaningful and relevant” only when carefully fitted into an educational pattern
decided by him. Therefore teachers have to be properly motivated and made to take interest in
the use of such materials. And also mere interest will not help much. They have to be trained and
oriented in the adequate use and maintenance of the materials.

The users of the new technologies have been led to state education problems in more precise
terms as regards aims, organisation of the subject to be taught, nature of learners’ activities and
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evaluation methods in relation to educational aims and objectives. It must be realised that
educational technology makes the process of communication easy and particularly useful to
young children for making the teaching learning process interesting and meaningful.

The development of educational technology would open up the prospect of creating and
recreating new types of educational institutions in future radically different in structure and
function from those of traditional ones.

Educational technology is an emerging field meant for improving the quality of education as well
as expanding the same in every nook and corner of the country. It has therefore been emphasised
as an essential input in the modern educational planning and management. The National Policy
on Education 1986 (p. 22) has rightly observed, “Educational Technology should be employed in
the spread of useful information, training and retraining of teachers, to improve the quality,
sharpen awareness, inculcate abiding values etc., both in the formal and non-formal education.”

At the stage of higher education, educational technology is expected to play a more important
role not only to provide meaningful learning experiences to the students but also to reorient
teachers with the latest developments in the respective fields.

Role of Teachers :

Teachers have to play a crucial role in this situation. The attitude of teachers should change and
management should make provisions for the proper use of media that are available for improving
quality of higher education. Besides management, proper monitoring and evaluation are
necessary for ascertaining the extent of utilisation and quality of such programmes so that on the
basis of their findings necessary improvement can be brought about in the process of production
and utilisation.

Teachers are not always born. They are also made better teachers with training and orientation in
the methods and techniques of teaching, and use of various media and materials, so that they can
not only improve their quality of teaching but also ensure optimisation of learning experiences.
They should develop interest in learning skills, in adopting various methods of teaching like
discussion, demonstration, interaction, problem solving, and seminar reading and so on, besides
traditional lecture method of teaching.

Educational technology is no longer a dream vision or mirage in the field of higher education. It
has successfully been used for improving the quality as well as expanding the frontiers of higher
education in the country. It has broken the monopoly of oral communication and invaded the
classrooms of colleges and universities.

Prior to 1970s, various audio-visual aids and media were used in the arena of teacher education,
science and technology. But their application was very limited and was not so much well-
planned and well-integrated with the classroom teaching.

The wider application of Educational Technology in the field of higher education would bring
about socialisation and democratisation which must promote both quantitative expansion as well
as qualitative improvement. Large scale use of audio and video programmes would be desirable
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and for that there would be enormous demand for qualified manpower to work in educational
media setup.

However, all technology requires supporting infrastructure and committed teachers for its
success. Unless adequate facilities, both physical and human, are developed and willing teachers
as well as supporting staff are trained properly to utilise the various media and materials in right
place, in right time and in right manner, it may not be possible to take full advantage of the
modern technologies. The teacher should master educational technology in order to use it as a
means of bringing about improvement in all aspects of his transaction — teaching, class
management, school organisation and so on.

The standard of education is apparently going down day by day. Educationists, in a large
number, are deeply concerned about the irrelevance and inadequacy of education in the modern
society. Until the students are made thoroughly familiar with the burning problems of the society
and sufficiently capable of tackling them successfully, they will fail to be true citizens of the
world in future.

In this context, educational technology will be of immense importance. Because successful
teachers will be able to influence and motivate a large number of pupils with the help of mass
media; expertise of a limited number of persons can be made available to innumerable students;
and inadequacy of physical facilities like laboratory, expensive materials and many other things
can be made up through the use of modern technologies.

Conclusion :

Modern electronic media and materials like radio, television, films and computers have
revolutionised the methods of teaching by making them innovative, interesting and successful.
Moreover, multimedia package and multidisciplinary approaches can make the teaching-learning
process more productive, cost-effective and time-effective.

References:
1. Dr Ramji Dassa Wadhwa, (2005) “Audio - Visual Aids for Teaching English,” Jaipur : ABD Publishers.

2. Sarita Kumari, “Increasing Role of Technology in Education,” Delhi : Isha Books.

3. Vilma Tafani, (2009) Acta Didactica Napocensia, “Teaching English Through Mass Media,” Volume II
No 1.

4. The Horizon — A Biannual Research Journal | Special Issue 2012 on Teaching of English in the Cyber Age.

VOL. 2 ISSUE 3 MARCH 2015 www.newmanpublication.com



http://www.newmanpublication.com/

mPp f'kkk d vUrxr ufrd f*k{k& oreku wvko";drk

Mk- fott;k y{eh xirk
(I D, G ATH)
UH.ULE1 3.3 "l e,
arferax ((A.)

IR Rrem gomell & sie W gfe som o fafkd gan & 6 uie
1, faemefl & wRIR®, AFRa®, smeaTfcqs Ud RN wfdkadl iR ARl &
|atfior faers & ot | e IRd H fenefl wef{al @ ensm # fawn ewmy
FHIAT AT, Jai S9D \Farior [Te W &g a7 Sfrar o1 | 9= siee & gvanq
faenmell uep arreel ANR® 9 FHIST H YAl Bl AT 9T Afdebargad 31U+ dHaedl
@ 8 B FAST BT H I(UAT YT odl o7 | fheg aqwE #H, Afde g
AT CAS Il | DI R, A HIfdHard] deg dd RAc! R @yasen 7 wifde
Uq difgsd e a1 fBar & g aRT &4 1@l Jed &4 ol THR FoRmaii
B TAR GHeT SuRed fhar 2 |

fagMl &1 9 2 5 ada 9Rd § Sed el @ TR W ¥ &1 o iR

g1 Y81 & 98 R’ &I Ua S, Uh AUR & wU d gRafdd &) 0 faemdf dar
IR e &, S FENE & ggarq A = &9 § yder o, g T awERm 91 o)
@ ¥ AHERE o, e SieT # werER @ @, qRie srded gd
STH gAUdl o fagfadl SN offfTe ouRTY, ed@are dEMfie ddeiadl @
w&#ﬂqﬁwwaﬁwaﬂ IAAT RIeA Jormell W YeAfaE

difepd fhar 2 | i I8 I & & ada= Rrr yorel 1 difgs faer 9 dsnfe
fa@ra # 3rqd AN TR e & Halea Ml &l gon & | fog I8 W =18
AT ST A2 fob aciar Ruer =1 &1 fJenfeial & Aecreiel q9ra STuRe &
gfvar d gdar v Aerel R gefa § gor fenedt oot SreRar vd e
DI FF ® I H HAAT T PR UM & BRI STal W 3d AMNSD [agaal o1
RIPR BT 8T ¥ | 98 96d wed Ren, g, R Aar vd qedt @ end
el Rig 81 <2 21 el St ) a7 gfaq & “onmem SRaRr @ famr At ufdreror
RS g 2t 8 Thd 2 Iaq = 1 & gy ¥ 9refe g 8 & 2
Ife Y Sog wWR IR Ut e vd ufderor o afedr e w2 dl 9Rd #
Iod TR W & S aren R # Afde qeai &1 GHae SRAT 91| 99 §UR B

VOL. 2 ISSUE 3 MARCH 2015 www.newmanpublication.com



http://www.newmanpublication.com/

NEW MAN INTERNATIONAL JOURNAL OF MULTIDISCIPLINARY STUDIES (ISSN: 2348-1390)

fowg 2 f& fafr= fRrem omamr vd aifde g «fae Rrm afafal o e &
S AT Afde B & 9Rd § 7919 faare’i| Wk R AveRe w9 ¥ g 98
forafraa BId <@ o <& ? fag e & ST wR oEl a8 qaifde mavas ©
IE1 I8 qaf SuferdT ¥ |

g | e el ¥ So il & AR g ST Rem & wR
R Afdd e &) raeRm AeRid &1 = asd & | forasr fafa= smamy
# g T AhdT B |

S R & &g ¥ faeneff amfise oRawr & uder & for R g dar 2
qAT IS YA S ATIS wﬂwwi\lrrcﬁwfrv@?%ﬁmm%l
9 o5 Famdl & 9Hgd ded @ foly 99 @ faRad daal Ud SaRerddl
A T SN Al aavad | e REn 59 dew § aree @ 99e dadi ud
Al BT 91 BRI PSP Afdded & GrHIfoTd Uell bl ¥ fIhRid adl 2 |
ST & e o @uEfT @ 9d 2 6 Afde R te g & gfa e a1t
BT YA AN BT FHIE H FEID Bl 2 1 TSI AHS AN TERAAT T
A 9T B fAefid e ggg AMING ARl T MR I 2 |

gl &1 79 & & Afdd oresl 1d qou dmifie FHA0 & 9 |EF 3 |
9 997 T A%el gATSd 9 [AaHfad G911 9 g &1 dodar AT A8l ol S
AHd | ST {6 et fa|Er vd S &1 79 © o ey, <ifdwr, aw enfe
reTfcA® Hed &1 el § dfed AMINIG Hed |l 8 i I wfdd &1 FRE ax
AMINTG eIl Ud GiTed H WeId B & | Afawdr a1 e afdd o el at
HIGAT H HUR ISTHR §H DI WIGAT BT FoTd R Al H FSINT AT AT A=Al
DI ST~ BT ¢ |

Iod R1el B & UL BEl B ARGNI UG IR ST ferdT Remell |
FHd T4 @l & a8 & B 8, 9T 8 g W WIeRA 8 3|
ARG qTed | Afdsd R vae d@ 21 Afas R Fenft o saraliRia & a9
HIGAT BT A PRI PR RIS -Jcd DI AFIAT UG PR S8l I Afdkied Bl
faamr &l 21 a8 A= dxermell & J& 3 dld HAGR] WHd Y™ H
¥ werd g Bl ¥ 9@ iR SaRefIa & 9 dftd @) & ford Afaew
Rrem 59 "ed d 1 amawgd ¢, fd U redeRer A1 AmE digl & forg armewt
JRId AT BIAT © | AT AT # 3rd &1 Jgl e <d gV Fed & fh "eigey
S JERY HRAT &, A Afdd AT BT TTARVT G & a8 370 BT Al
A el WA FRaT 272 Afad Riem & wemm | fqemft amifse enest s
g & fog wnfig &) Fad 2 |

VOL. 2 ISSUE 3 MARCH 2015 www.newmanpublication.com ﬂ


http://www.newmanpublication.com/

NEW MAN INTERNATIONAL JOURNAL OF MULTIDISCIPLINARY STUDIES (ISSN: 2348-1390)

JAAE H Sugad AN b Mg H g9 (fARiveR Sea R gan)
W@Wﬁﬁﬁﬂﬂ?ﬁﬁﬁ@?lﬁﬁﬁﬁﬂﬁﬁﬂ%ﬂ(ﬂldﬁ
WWWW@%%@W%E@W&#W%
Wwaﬁwﬁwgﬁ‘cﬁ%\’mwam S 1€ H A B P SHD
AR fhell Fpfd @ e Ud ¥ @ I Thar & o uRiedT 9§ =9,
IIRf3% fahTa vd Afd 91a=T &7 BT IS 2 |

Afce R1em & g1 aTdd &1 ARG [Jbrd HR AR Ud FRIT bl GRe
& AT B SET ANRST BT T IR L ydhar # AgdnT forar S aaddr € |
9 UBR & ARG St f 3fad srgfaa @ ok o # werw 8 9t geRr @
FAooidarel | (@fid, AIETRie, o) SR \%c':cbﬂ:[dndmﬂ'@'{lwm
G ¥ UG favd ®WR R AU AT I FHRIAD G U aGIIRSHDH Bl
T & ST 8] fwg orifa # oo anTe™ < Wahd € |

S Riem @ AR Afae gk f[Jem @ geuanT ) FEEer & fog o
JAMALIH & | 3l fa=m= 1 /- Jarl | [oR @ & | I I8 9 © b
I A BT b FEIRI BT A [HAT 8, IGb Silae bl Gfaar qwr=
g 2, fog 99 B # fawddss ofdd ft ) 21 s fadee S &1 oft 79 '
f foem Afderar iR o & s A fd & oy fdeawra™) 81 Fahdl & | BT
eI B H A== o1 wfdd F gRFEIT 81 g1 8ial 2 T TarT 39 |fdsy |
FRAT BEIT| 1@ gd H & Afde R gRT SH&! e &l ga-1 URATNSIA HRAT
AMAEIH & fh 98 AT HATT B &9 H @A §Y &1 BT YART HY | TR o,
U F AT A5 & Afdd & ufd |99d wRd g Hel o7 & TeAlid H @l
g9 OR 3TN el B Adhd oAfdb- - AR 30 [HUT, AT GEIe I,
AU B, ®Uc, fdegdsd Rl & gfd SIed 8 9ahd ¢ 74 $9 SINT%dedl |
Afce R Agcaqe! wfAeT 31eT HR Al B |

I & SHUART R FEF0 & HIF—HA1I ISYATRIATE Ud AT SuHramaral
ygfed W fEer & fog ) Afte Ren sravgs gdid B ¥ S R e #§
e, HIfreh =Taly | gqIad 81 3T SuAIRTarErdl vd Iudiadaral ugicd |
Haifere P ¥ 1 SN 5 oRRE O ¥ PE ¥ 5 Awd @ 98 ¥ "M ot
U AR 9 IR B O SUUIRAEE $Ed © | SUdRaEe iR SHe Wele’
IUFIFATETE = Fagadi B AU FRET § Faigd forn g | wifdeare & adqd o
TIGD! B Al ITARTAMEIG] 1 R 3ATh G&hl I IR Gdbell © | S Ioa
fRrfera gaai &1 A= TRl @ fora 89 @ 9gd ofids 9ga w1 &1 fawg 7|
I 3o e w1t H el el drae sravenm § BT © | 9 Bl H FHoll Bl
W) Al o9 BT 7| 98 R 8IR Al 981 € YUl Yaig & Y 98dl | 39 SHoll
@ W Pl el Qe o7 & forg e Riern ve omawasd usd © | 91 Afae |Hst

VOL. 2 ISSUE 3 MARCH 2015 www.newmanpublication.com H


http://www.newmanpublication.com/

NEW MAN INTERNATIONAL JOURNAL OF MULTIDISCIPLINARY STUDIES (ISSN: 2348-1390)

& Soff, e e, e Tafaffal vd a9 el @ ik IRa =&
ABAT | =1 AT Pl &I H @I g ARl U9 geeneEl oI, 9,
KT, SeTerd, JURTE 3MME YA Bl FAHH gH (Boed) & wd H I AT AT |
T S A ) e Aifdee™ § ot & AgwarT @ foy «ifdar swred, uwEl @
AUl BReb AT AT| 59 U & JIHU ATRY v Sod (21em § Afde R
A HeH H SATEd Ui STl & |

fepda: weT o1 Waar 2 & Afde sear ge e & | S@yad gax 8
R1er 8= B guidr &1 IR R IR, IAqD Iead) 9, W@ﬁ@?ﬂﬁaﬁaﬁ
URAR, FHIS, M T ol Aad] & @ d§ R Adhdl €1 39 8 AaTIehdl
I 9 o 2 fF Rem & @ 7R W ydafed = areasd § Afae e @
TR e WY | weEs FeiRa wxd w5 9od W) @ 0 St R
SfeTaIoT FgHTa, §AMTE Td Isie e & Wu= BIY & ARTGe o B8R | $9
A H el @1 e A "e@yol 8rf, S8 qRI SHMGRI g FER-kNT A BrAled
# AT BT | e & Aqef e 3 @ W 39 IR ufidg g1 8| 9 iR |
QAT T 81 R B Afde e & e b qgfad o sifia fear o
HDHT |

1Unik Tph

R1eAT vd Sitad &1 aci— . A Y—59 HUMfT BISvseH A, aRIOT 2011
T MAT— RO HUH[— FLAR—U=H Tldh— 21 9 dar<d b g 2011

W fJadT< Afe@— 7.237 375 3MMSF 2004

et e g &1 dread— 9.63 . RWIHfd HWRfd Breveed $i$a1, armordl 2011

VOL. 2 ISSUE 3 MARCH 2015 www.newmanpublication.com


http://www.newmanpublication.com/

Afas Rrear & ravaedr
Mk-THkk vxoky

YA, a1iorsy
YEHT HERTS AEIAeed BoRgR (A.4.)

[aEEeT aega: Vb a9 &/ ¥ W [qerll ayay e §9dr &,
51 &SB! gie U 8 & Sl Ffdda @ g7ar &/

farer 9 &1 Harfesdl &, g faEmelt & Amfa® g difas faed § @™ ekl 1 Akiaw
e 9 A7 & 9HY fOE @9 2| Aifae TR )RR e aEea e $l
g1 | SHET HHAE Bl @ | difeh e BHR RERT U SR Sl 8, S i
T3l BA FH |9 &l AT H & AR A B SiEd B9 d A% a9l 8 | TR
B U TRAX UF ST & AFl & G FHHOT #3Ar Ged € ar 8 9= WA
AfcreR farem 251 2R | FE1 RO © T SR I WX A Y qeldEredie 'Y
dH & UeIhd H A fRrem @ snie R S oer o) MiEa @ Afaw frem @
feenRizl & Sfces gl 1 uigHia g Hag_ enm |
Afe fRer $ SRw € -

9. AT & AR N AT HIAT

Q. Sl & Uk & H Al @& Hfdkd Bl [dehrd BT |

3. 9 STLET & ATI-|Y AR STIAET Bl Hew T |

g. Al ST 9 &It sy oTIieh ST &l 37X ST |

Y. GMHISTRAT i AT &l fIehrd eHYT |

O AT H e S o S o, 3§ @b I GRAlh Bl GURA & ATEAH
HET AT AT g J ourEe fRem gq 9 URd e, @ 9g@ HRel 9
ARG fI=ERerT o Siigs @99 1 gol & § «liHe B0 o7 | Slad &l I
a5 T2 NI B, TEISTeh & a7 oi-iaes 99 9¥ g9 hl U9 o | fRrem Avet
U &< Pl TP e =1 St off | B f[Jenemas R @ @ A 9 F
HT AU AN Bl g B & [T HId | ZEH Hlekded hl TALM ST 2T,
T ST ST o, SR yAre fRam Siar o 6 99y Siew Sed M 8l

Hegepid 8 395 WeERAl 9 Td @ X I B ary 9Rg H e
H1 AR [RAT, ST e @ HiemH T AT i | AR, Sfaerd, e
T & ST & AI-91T 291E 09 & U Sl qEAT] 39 HIERAT o o | 39

VOL. 2 ISSUE 3 MARCH 2015 www.newmanpublication.com


http://www.newmanpublication.com/

NEW MAN INTERNATIONAL JOURNAL OF MULTIDISCIPLINARY STUDIES (ISSN: 2348-1390)

FT H TN IROAE g ST IeX &5 STUS A e & &ax # e F
|

AHd H 0 f[O& & S a1 & "Hed i Aol |ila 9usd 9,
SR AT o7 o 9RG # WIa & O SIS T & S URHSTEsds |
TEOH "eq 0T a3 M Sfas 39 & aiferd J9mel 9 Ro SHad 92<9
Hl fewg BIclST &l TAGAT &l 1| JI9=eT e &M 6 dell I8 999 I=H
HIAST AT ZH HIiets] H S, AR, A, e, S¥el, 9, Tord
qun SOy A i fRrEm w1 U« fRAT T 923y W 9Iuyy O [REM H ol
@I 9 UIRATRLOT 8 7| 3 &l "Hie9H SISl el W@iehX $Y f™dr T[= |
orefien e Wl S 29 g A wH 2| agl ATWSl H [ 9ol ' 8 &
T qi=] TE IS1 HH ge gAT b e B I«Ed R J AT BT o
[ 9& S 9cyy H g H AWOT-9N H fRem & d¥g H HH &
AfTHRAT b e Geba a1 T 6 ARMAAT d RET 99R HE & I
\wqoﬂiaqv,qusgqoamaﬂfézswaﬁwﬁ%wawasmaﬁmaﬂﬁmé
TSI Bl e AT 9] . S~ 6T 81 I8 e 39 &7 9 & v
UT 3 Al ARGAl I 8H 9T [g9ar 9= 998 9 |

J8i I8 SwEHE [ wd & fufewr aras 3 fRem e Iged Af,
difgess g oARie WX H gaR Ia/@l 8l U=y 39l g9 e A9 fSfes
ATRIAT BT fod @igd SYrEr ot | fRrem | SIS "M % HUX SUEr e fedr
T Sl greAred gR-4R d 89 & | e Sl A1l 9 SM & ROl
frem & &= H o Apemel iR AwIenel 3 | S 9 7 fram &
ST d&T I YUl IUE i | fIsafaEnerdl @ w9 8 SN 49X 8El H UE
A 3339T [eafdeneEl § g9 9F1 J AqSThE dsh a9 1@ AT | 59 FERen
H ST gHE S Al e B ARG & AT wrEiedl & e Sy
TSI ST @ 2| HH GEpM B T B W 8 URUIHEEY ¥RER, SHEER,
STFHHTIAT I AT © |

Al gied & o6 faeafaeredig e 9v ga: e w1 & S,
AR ol AT H ¥ Aa=X 9E¥< i [asafqerey fem smamT @ g
H T | AN % G A -

Ad &l e ST,

TR =T e ST,
qiferes Tgfes @ AR,

FH & A ST & 9949,
STeATcHe {ehrd,

IGAT HTEHH B AR AT,
ST I AT I~ BT |

G M K < W N 0

VOL. 2

ISSUE 3 MARCH 2015 www.newmanpublication.com


http://www.newmanpublication.com/

NEW MAN INTERNATIONAL JOURNAL OF MULTIDISCIPLINARY STUDIES (ISSN: 2348-1390)

STNT o HiT f3reqr, anforsar fRrefl, aad, SSUanTT SR de-iehl oTfe @i e
X 99 g @A) o9 9Gre |l HI-aHg W) A ST @l T TR
R=] AEEIRE &9 § 98 9@ T 6 AT BEl § OAfoewar i HH iR 8l
T B, AR ATH Hiwd BIAT ST @ g1 BHR dlhas & TP (16 @
e [ e 8 urEr 21 T au § sHrd frerer deemd gey i fasme,
T [ w3 H oTwa Tl 2| FE T8l HROT © [ HASEl & aE @i
giel & off Heiotdr, araraddr, [aed AR fEar & uafa 3@e @ Fa @I 2
ARG AR g6 S, d-d9e AR AT § 39 $aX fa< gar S W@l @ 6
TET JAT &1 SO I Il ST &l € | 36 U8 AFH § a6 i djamr
ST el 8| Te-9ed &l als H e J giagr N IuFRT &l AEr a4l aedl
ST Y@l b e fRIfed AT S99 fEHRT Bl SUINT SATHT bl 9= & T i
21 B A SRl H Al AR gedl ST W@ 2| Siadre,  SrefRreRdr
Aofesl I &I [ 36 & gfahd @ | ARThdT & HHT & BHIOT Alhd1=1h
SARHIRT & TZIANT HH TEART SI&T & & o |

S 3R g ® GA: GAS TS &%l dgd del STedd © | AT STei furem i
SHTE icreh TR & STEsdhdl © | A WX W ORI e amr At @i
gl H SUTET HrHATE BT B | i RiET AR fRHRT U STEY Sl 8, S|k
iR fRreT SR |9 @l gHIad HIAT 8 | S a8l el @ S AR AR @l 2
TACT & d STead H 9% a9 ¢ | 19 e &t & (e o Rwmr =i
o IR e B SOrEr RuEm Ui S o=l Avh Ui ' 5 W=y Al
ARTRAT &1 SAAE & A1 I T el 21 Afae 9o Ied e au e & ol
AT T gl Slled & 3 9g9a qof Aa |99 oTEsdsd 8, 39 &g 8d
R Hehed & 1Y =8 FeeR, T8 [qEr & U1 Sl o B& a9 = enm |
IAHE STae H BH Aiiies Ol 8 A & U= Aieh el 8 Ui | Afdehdr & &
Rl STIOT 2 | | Teeel Siad § RBE U6 a9 geaq si&d & odl
JHR JYE H GiEOER, Aedr AEET S0 2| qgS SR RRAr T ofesT
FIER I AR adl & AR TA Hl IU I8 H=|[ FdeR FH & [ F aRkd
FXAT & | AgT H UH qhd & ST AN Fed & fod IRT & Tl & a1 A
U Hleh? 3TN g4 & & §& BT el & |

Afes gog ed e qEet & Y AT B e @ w@renfass Seaed |
T feem fOep @& S" 9@EE 2 USE % (O UfaHe, TS deg ud
STERETeT T & H TEehY 918 & GX=qT Tiod & Sl 81 Bhel ot s @
IOl 3% AR & =G, I AISTh, AT, Aiqs Rafadi @1 Herer
f3rem & a7 fopar Siar B uSias # TR &1 "Hed ofiX Wl SUer ® s farem
g el U [Oaea™d a9 BT BT TIRME0T U a9y Uy Il & 1 ST #
gRem o e ERT 999 g R & A9" H T O 8 gk §9q 8 iR A
& a9 UENNES] 98 STERa A7 IUHLON Bl NHT | Tsedarel dhifeed ar fare
1 37 & U B Y uiveror ug § aq 2

VOL. 2

ISSUE 3 MARCH 2015 www.newmanpublication.com


http://www.newmanpublication.com/

NEW MAN INTERNATIONAL JOURNAL OF MULTIDISCIPLINARY STUDIES (ISSN: 2348-1390)

AT AETHAT & b FEnem g f[eatemedl 9 Sfaw Ren arn e O
fpar S| foemell STled a9" Siiaq &l Uk SArEnen 21 I8l ghe dedl |,
FIeR H AT AR & AR AfKIE daxdr ¢ | faemefi of9q Siad &1 3534
GHE, @I B GHS H UH Heayul 1AM AR @& &l AR G T b
o 79N gdeh ST T - 991 § 991 Sudiedl 3@ et i |

A9 H O IR ARF I B A IFH B FHH H AWHR AWl A BRI TET
ZfFT B TEST H ASAT USE BT & AR FEl F9ar 2, 39 gHel #H G |
U T I SN I B A 0 2 Afral g =4 21 afe feneat § o9
R & Ol 31 & @R AT RG g: I fRam ST Fohell ¢ |

e Y gEl -
o HRAY fRET @1 3fder (FeHEd @ R0 d@® HYI TE S, HASw
ffqsr == 9RaE, fodie g&e HiET S, EE
9,03,9%,9§,909,903,98%,8%

femelt Sies & fam ar-Sf. ST.dl. &HARN, TehIe I ST Q=0T
%1 BRER, U5-3

® HMT TTH AT HIY —(Uhich Ted AN-9) UAH HEHIUT 00€ q&H-El.
qHITE A TF FHT MO, TS 8%, R8E

Y grifer HifgA- ST 99, 098

SiH @ - fafereE Brd, geme-fausaer fasnes e gagdl, O
93,99

ST aikadT SR faren-save e Sed-9eey, fOsa gwmeE, R i
5 e, 99 <

VOL. 2 ISSUE 3 MARCH 2015 www.newmanpublication.com


http://www.newmanpublication.com/

AvEls TS aRUST | f&et W
1. Sf. Jad dAiae
&gl foras
2t ToTaTsit Hetterner,
T (FENTR)

ST Y7 o TR U A1t Rl e i T ATeH € | T]ST GHTSTRNe Wit g o ST 370
TR U TS T S ot AT Teras St & | 95T 5 1 Werddl ¥ 379+ foaR SRl a0 ST | Ugam
T e S T6l @ G F 70 STWefed Ie e S 5 folt, 519 Wit S fofg, 9men 7 9o Sar g |
A ARAY H off T STUAT T FreH % foTT TSt 1 9T R € | WER A 3k WTST |iferat
Sl STt € | STeS]E 39eh foh GOR | 39 9IoTd € ot off a7 SISret ot & SAreeiRes Ste § W
T ST & | 37T Afseh TR W 3 URE 31 W & | T URacHT & SHRUT AT 3 3AReTed o @l
THIOT §U & | I TR s hToT o SHROT R0 §U & | ARl § T o Siia HoTTel, HEahid, T
H qRea T € | |1 & ST 5 off IRard= o § | 39 uRade § &Sl S 1 1R fes 18 Tel S uetea
TAEE

FoHITT FHT AT -

AT & foAT TATCATESIS ST JHSHIRIT , STSTRIHROT I3 T T4l arell 37 Ui
Sa1 ST € 1| 31T 57 Ssfis T S &7 STl € 39 9ReE 9o [ v S 17 @ agges s 4 & 91
Y YHRT A & | TR T H ORT H 30 Tod- SR S T8 §- 19 JHeSelRol. 3
>IN T TARY TeT gROM § fasaquiar 3R foeaamist Sl AHeames s Sareal s S-amet
HehouATe TIfed off, Tfh HESHRIUT, STSTRIR0T Mg gRomes | fopadst , fore@mmr s
TS O GHIES € 5 511 U5 ol 5 1 Yeiiang 51 R Tafs 1 SRaH a5 9gar wi & |

T 1985 o a5 T3 | S#aliehtoT Sl IR W1 ST ¢ | AT A W) g8eh! g&ata 1991 5
I AT S R AMT A § | I, 5, foea o 31ig WAl 5 1 Hecayst 3a9d 98 o1 v faa & @eft
IO o T e YR o oK o1 fohdt THeret 3 &l | Qe 3 HISHAT bt TR ¥ HifSTehor
(Privatization) , 3gRIe=0T (Liberalization ) 3R Ssaiezor (Globalization ) &t fshaT & ht
FE1 1991 # R | Soaihior il UfhaT & g8 | ST , SSTRIHoT , GoT Weifient 7 fest s
T fersa oS <t 3T gohet TS |

Fsts TS aRUsT | &t 5 1%Ry :-

Aol o ITeT | foeR R G99 o™ Ygel S o1 |EA Al € 9% I8 Wl 31T
SeHaTet 51 Ga1 51 gfte & Sruma: I vem st fgd we &kt g s ois ST 9 g1 6
IS AR Festt ST AT e d 98 T o7 o1 v G9R 8 5 d@F 9o s 1 qqem -

VOL. 2 ISSUE 3 MARCH 2015 www.newmanpublication.com



http://www.newmanpublication.com/

NEW MAN INTERNATIONAL JOURNAL OF MULTIDISCIPLINARY STUDIES (ISSN: 2348-1390)

Ao aTel 51§91 51 gfte # &8t 51 e e & SHiete 3iwstl, Wi, T, S5, 9+ & &=t
ST ot AT ST S R 9T TR S 1 9 | WS 9% A s df F GRS UHST 9T
T FTelT ot TEAT TR e 9 &1 € - =1 (50 FIg) , 3T (25 Fare) , st (16 s smedfershan
Tg § I qg SAThS FHT W Fel ol AN W SN §T &1 SoeNh0T Y UhaT o Rl feal
SeaTe S 1 T H ST 81 T 8 | Tgsard S Ut 5 1 9Re B 37T, 379+ MR 51 dgH - o
YRATGT ol ST § ST ST, T WTEHTeh! o ShROT §HRT & HTST o WA & araii sl ST, oA
ST HARSH | goll 37 371E g Qe & e gRT 319 S okt 9191 § 3778 § o1 <6l T <&l ot | gy
TE 3T o feat Srerarett st e ae offt | st “amue’ & e’ @t ar ‘R et Wt At s
2 | aRoTHd: et vIdt o 37 o v fas i gen iR ote Tt faea ht o e SRR

T&<t forsa & AT | QaAifaeh Sielt STHaTel SToTeT | Ueh § | 37157 Fodf IS AT &t arerd 31
U ¢ | 31T AT 3R 3fostt & TS o &St STt €1 <. St oig ifearet S &+ 2005 5 oy 9y
RO S oraR fasa o &t S At sTasan 1, 10, 19, 96, 447 3 fasa § &<t 3 oo R v
STHTE € TR TRA H AT JSTHIST 81 & Uil | SHeRT ShRUT 89K Tel ohl TS AHGehell oTed g ,

ST S STHTRAT i Eal i T SR FHT Dt A HH a7 el 2 |

A IRAY H &R AR, GER-FaT UTERTeh! o SHROT aAfsaeh TR I 7T forere T
T W@l § | AHISTH-HIEhTaeh IR0 3 &9 H AR, Bsfl, YW, T, Semaer [§. 36
TSR, TR, geiferr onfg ok 39 O Uger oht ST W@l ¢ | foeett T o $9 B 3THReR, ST,
oA, wiem , S, 9, W, ST, $9 , 99 31E BRt ST STema-3ed ¥ U S )
aodls T & fore e semmEl € g9R) Ar=arett § gied e oo € | 7427 Teel & ot S o7 | 37 A
g FoeT o1 U ST ST SIS o9 F1 €| T T W -3 gt ST 46 9ot Wi e | 9
T T Aeheiiehl TSITEell TN SR g1 -UEiiTeh! §RT dohlonl 39 &R YT o f&dt v
FTAES TR T & | S TS MRvmer 3R 9RAE soRite ST ey R e SR S U
T § R i dqE TN1ST T TRATT IS TR &1 T@T & | Te GTe e Harerd qer
TS T gRT &t fasas 197 Setre W 9Ea w1t |

FT199 e i AR WSS sa g s sHSEF T A a9
e, ST <1 dieaferd a1 91 g1 2. 3R fg 9y s&d & 1, ‘fasawm 5 v A &R gaiee
fo= Tod & Wt € Fifs 309 SedTdis 30T 51 SeReed a d &1 SHIe of el $ae W ¢ | SHEER
T o fafaer AreAHi o Ag T8 39T JTsSTeedt TR &THAT o {9 T & |

AR o T ANTRIS B fEal = STOHT STeTT T ST € | 3T 391 | GHeH Ua Sl S & |
SO THH! ATHS T TS 37 FebelT € | GRA H 391 § GRAM feal aieg gr1 st & fom 1@ &
ToTT FRT o ATNE: WACHRTA € | ATSSel ol AT I8 & [ 8l SoTRI fordt | feat foralt STt € | Hifers §
T T T fEat | STaieTd Shict & | S0 &1 el el f6al | O Ureh1d SR il @ | 81 feal &
faems foru stiarsdy &t afearer stien s | B § ardi v, 95 4, 99d & da€99 &g
TG Bl € | R 5 S et Teenet o St v qen ue ST off Gt €1 39 Sfretan |t geett, JA,

VOL. 2 ISSUE 3 MARCH 2015 www.newmanpublication.com


http://www.newmanpublication.com/

NEW MAN INTERNATIONAL JOURNAL OF MULTIDISCIPLINARY STUDIES (ISSN: 2348-1390)

< ST 2711E 290 | &S] o 3123 - 7m0 Bia1 ¢ | 399 I8 W BT e &1 37197 et = aelis o &
A W oI5 o 3T S | STAT ST ST o1 foran & |

SAeAERTOT % TNURE | fEal § S0 g e €, Rl ST T Wifecd, W B AT € Al e

SATIR, T SR WS T A5 9 € | 3 S ReT 3717 28 ST ST ST 9197 541 € 1 399 98 T2 &
ST & 1o 31157 o TR S8 H &3 10311 i 561 Y TgEE o Y&l § | 8 [agHl 3 dsdis ™ &
TS H AT A SO THT ST STATe ot AfeheT ITsx Hutd, TS, o, TeAdT 37S foeisar &
HROT fereamm o TR | &t 21k 99 a7 5T &l €1

AsAIHT & Ufyed | fEet &t HureEnd : -

STH IRET | SSEhI0T Sl Sietelel & | 39 Sd1eRol | Bal shi 31T JiosT & F4iieh fgal 37H

ST oh! 9T € | SA9eRI0T o URue | f&8] Ao o oy o7est Aqieq 8- e e R

l.

AT IS 5 RS TR S Y1 51 30T IS o 5 fot SRSt STel 99 § | STl o
TETH 3R 3% U URA ¥ URMId FRH & 60 TR HufE U SR qRee st s
STERd W gH €l Bl ¢ | SHe foTu fEsT ek Ay Tt Qever] 7T € S Se7eh! STeked I o Tehel 1 € |
THTeTT STaTet ot | &t ol gie 7 |

. FoRIOT o URUTH W%y f9oe S U gSTR HTIE GaTeee st 3TR ST W@ & | Wik &l o

TIR-UER 9T <97-foe et | sfe e 2 |

. APIHT o P H SAHAR Tl SR Heedl &1 SHEIR & 9t Aredt sl &t waretrdt

HTST &1 & | TS BT THTEIeA TAT forsoT | foham ST @1 © | SHiferu Ear axet, 9, qeesit
AT 3TTeRYeh B b HRUT UTEeh o Zed BT Wl ¢ |

3T AR o TR R1em Heett d &l 9o o Ay 9§ fomie, anfvrss, aiell , SRamn,
IR I ol UeTE ohi 11 &l ¢ | 3T &1 T8l hald TR ohi TIETcHeh TRET fest 9 g &
SRS TN &l g ST B SR Tger & fold TR €1

. &S ST ifefeas AT S e WY TASEeTs W7 S X AR gRIS F 9 SIS 99T

AT ST GhAT & |

3T R &St fthod SRS TR TR 37T 3767 3R S § 5 TS g € | fhod 31K
Hifgar & Areay ¥ fedt afsash TR W g Fehei § |

@& | Ty TR = 1 ST e S 918, dehmienl, qivet, Tt fame anfs deedt qeass & o
TS B TR AfPeeh TR UX SHT T TTgd & ST |

31T R & FsATHIOT i hefed SATIR R AT & G H fofan ST @1 € | W Spals T =
T ARG T, To= STes, A1, g9 T, Wi, 3R , FN , Tiieed 3R FHenrst & q39

VOL. 2

ISSUE 3 MARCH 2015 www.newmanpublication.com


http://www.newmanpublication.com/

NEW MAN INTERNATIONAL JOURNAL OF MULTIDISCIPLINARY STUDIES (ISSN: 2348-1390)

ST A YRATT T3t 31 o ©0 § f&<t A 1 Heesl off SR &R 91 & fesl aifvers =71
Y oY FREet | 3T |

9. 3R, Tafay T=et, FHTER U, STHRIETIT, T-fenn ol o Wer &t SToT STe Ser-faser |
el T@I ¥ | PN, ST AR e &= 1 =) o 1wt f-9-fe sgan & S e €1 ot
TR - et T SR T Fehel |

10. &<t & Wifge Tager 4 | Sueey €| WIS 9Ioiell S Wifecd S T SR 8l Wi e | 39 g ¥
AT i YT A T ¢ | ST 7 | Eal § STaiad Hiiecd o HR eal e THE
TId ST @IS

11. 3771 &t i ossTeelt S Hreay @ 5 7Y 3R Te3e U S8 Tl § | 3 daansey et
H 396Te € | 3R off daared &St 6 s s T R 51 afves TSR R ugaen s asare |

12. 35831 S 59 3R § afvas Yifdiqal ST TS 9 $29 ¢ 5, 59, T, TSR, T 1
TR ol BHIM o TIU THT AT 3TR STk T W Af%aeh S1e-sae ol a7 ST € |
TQ Afvaes TIEa o foTu U dfsaeh T BT STaeash & | 5T et I sIfeht agat e
T & |

13. 5% sk e | Ucdeh ATReh bl 3Hoh €, U, YE&pid , ST, o TaT  Gay veae &
DEBIE el 1 STH AT 7 96 39 YW , T, 39 5 TANNS &, & Tea ¥R-4R T ee | 39
aRfRerdtat # fE<t ST el Ueh G | Siee 1 R Gehl § |

3 SUFeRT FATETST i 3@ gU UHT ORTAT ¢ fob SIsaieheor o 30 IR | GUeh TS, URTeIor, HeR-
TUNST , SR , T, $-HeT, TOUHUY, SUES, SR, Hiecd, fORoE, wed, Sie, e
TIGATAT , SISt o SFEY % & B0 | Afsesh Arerm & &9 | &St 1 v e 1 81 of:
ForaTet o 91 21 & Tt § ISiehoT o RO & fesl T [aRaR Uel TaR-UER 99 £ |

YErAS A ;-
1) SAPHIHOT T TATH - TSRS T ATer
2) IEEE ARAE Hie - FFFRIR-Tegar 1999
3) T 3R THTST - 2. gy vm
4) EEIitea - .21, HYe G
5) HTST - SJeTTs- 3Tt 2000
6) qTT - STeRI-eRT 2007
7) AT AT TS foIT 5 3T ST - H. 2. o e

VOL. 2 ISSUE 3 MARCH 2015 www.newmanpublication.com


http://www.newmanpublication.com/

faarefa=r weohiad : v aaoemE srega+

Ik TRATIR TR IdTeq

el 81 uRadaf¥ta smral- Rykr BkrR;ku cny gkr virkr- cnyR;k dkGkullkj
lkekitd BLjpuk] Bkekftd B2%Vuk] Bkekftd BLFk ;ke/;0 ifjoru %Mu ;r vir-
Hkjrh; Bektkrhy eytkr BLFke/;igh vkt ;ir fofo/k Lo:ikp ifjoru >kyy: vikgr-
AR weiE fiife, e, oo, fRiftie, darfss, sicfas srem fofo/k {=kr
Igt i/nrhu ifjoru fLodkjy: vkgr- vkeP;k vi/kfud Nektkr fookg BLFke/;gh vud
Loz ikp ifjoru ghkx ykxy vkgr- Ei—yg&urdia dear e 9dia afiexer faaefaan
Igthou* ;k :iku Bekj vky vkg- vRarfled Aicar IERmeRl GRURETd Ak
1efookgkcjkcjp *fookgfouk Ngthou* thou i/nripkgh ekB;k 1ek.kkr Lohdkj gk~
VXY Vkg- tRWRITd ARd 9] S-gey IiArdid deenEr FEta 9 At
dj.;khkBh fookg BLFkk vfLrRokr wkyh- R;kBkBh fofo/k 1dkj vilLrRokr wvky- fookg gk
0;DriP;1 Shaardiar sifter wgcardr 9 AfWrsa ART wigen <idl- 1jr vyhdMP;k
SIBA UITdid G&Hddl yad, SR, fdare ueadidial [dr[d, gsuedl, digfa®
f&ur, gcwpic, En 3y dRVMR Aol awu fId ‘aw 39 ResalR wuea
*fookgfouk Igsfiam arws anedfa sia ane-

mfised -

1- Hkjrh; fookg i/nrhrty ifjorukp v/;;u dj.k-

2- fookgfouk Bgthoukph Lo:- 1 tk.ku 2k.k-

3- ARAN YHIod faarefaar waoflaq fasia sivamprfiad sRnEn ee gul-

fookgfouk  Igthoukl yXukfouk Dgthou] fookgRrj HBgthou] fylg bu

Reeaflm sren fafds do@ zwd wkd- <addl v gey fear ©ff w@a=n
bPNu vkiY;k fiklufyxh Igdiaratea faaeran sivcrdl deaiear geiasieh deg
ILFkfir d-u ,dedklkcr Igthou 0;frr djrkr] rigk R;kl *fookgfouk Bgthou* vIi
Eg.krkr*lamet sriR® Wdemardl wwEer IRIdl- N usadi=edl weEolldqra el 9
g&y f3dre 9 odal AYHR d4ifze Siiaqmar e g~ wadrd- jk idkjPk Be/kkl
Hkjrh; BokPp Usk;ky;kugh ell;rk fnyh vig- waf=a =maemm™ ws sy dif*t]
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I 9dM A&l fdare 9 Al YA A8Vl 9 ATAM ANIRS ddg 9ol 8T [l
ukgh rj r R;kp 0;Drxr thou vkg o 0;fDrxr thou tX.;kpk vi/kdkj Hkjrh;
JKT;2%Vuu Bokuk Beku fnyyr vkgr*? wgveia wem El—g&uikdl a3 g, fdars
u djrk R;kP;kr yifxd Nc/k vI.k fookgfouk 1tkRiknu dj.k] dVic LFkiu dj.k o
;dedkiklu oxGi gk.k kI Usk;ky;ku 1jokuxh fnyh wvkg- rlp gGgGH Hkjrh;
lektkrhy ykdkph ekufBdrkgh fookgfouk Bgthou 1/nriyk fLodkjr wvkg-

fookgfouk Igthoukr ,d g&Y a ye Efl WgBd UHHAGIAT Higd ASVITET
fu.l; %rkr- wecheqa vk E—y&y Wa-dl 3981 INuAd UHd IUsdd, ATl
bPNu yifxd e/ iLFkfir djrkr o nk?kidh ,dkph fdok nk?kph ,dedkiklu oxG
Jkg.;kph PNk >kY;kI i Igti.k oxG gkrkr- srem yeR=al Wdem=d Wgoia-d
vl v S-y&urer sar Adageial 9 il FuibarEr ddg aaal-  1gthoukr
IR dWd dlel feaai- faarecea & wiwdrd- nk%kP;k bPNu viR;kyk tle n=
wibdrd-  fookgfouk Bgthoukpk Lohdkj dj.;kBkBh  fdok oxG  gk.;kBkBh lekt]
ukrokbd fdok U;Tarera arem ivirdl acardl WAl sgwaadl aud- R;kr doG
e gedl AMaTIHdl AMd- AP I fdaEfaar deofiad s El—g&uren
Usk;ky; ookfgdrpk ntk nrk o R;krty L=hyk dkvfcd fglk 1kVxh o brj fookigr
L=h EnHkr vI.k/k Do dk; Jkpk vidkkj nrk- fae 39 RasaRuwela sients e
nl/areh faare dgad sudlad a¥ dl =1 9Fdl odl- dfs Sl 9 y&9 qiudl
vfookfgr fdiok AVLQkVir vy ikfgtr-

Hkkj rkr fookgfouk Bgthou i1/nrh fodflr gk. ;kekxhy dkj.kb

viydWP;k desra "Rdrdie dical wsdiasd fdare 9 &ar ggolidd WieRva

vek.k vi/kdki/kd ok<r vkg- R;kph dkj.k 1<hyiek.k vk<Gu wvkyh vkgr-

1- Hkjrh; fookg i/nrhr fookgkph xirkxir] gMk i/nrhlkBhph Bknckeh] kVLQkVkph
Usk;ky ;hu ifdik skuk Bekj ko ykxr- uig fagrefaar wgshaama aigr gw@e
T a%vl Ibs AfIe effa gia snea-

2- ukdjh o 0;olk;krhy Li/kkeG fookgkBkBh ok<.kkji 0;] ;kX; o;krhy Hkofud o
ARIR® gErdl RS, AR ardudid ofiaq, Reomadl ggauRyET 3
;dkdh jkgul, Tee wEvgmard) wd arR ERdre Iren fafdg sregvfiar Su
Eg.ku fookgfouk Bgthoukpk fLodkj dY;k tkr vkg-

3- ookfgd thoukr irn&iRuhp HkM.k] wvufrd Bc/k] dkvicd fglk] nk?krhy
NI A "cwble ddd SHI-y&y gajk fookg dj.;ki{kk fookgfouk
Igthou Bkj[kk Bgthkik okV.kjk ekx iRdjr wvkgr-
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4-

fookghr thoukrty fofo/k c/ku] eykckGkp Iixkiu] dkVfcd WR;kpkj] brj
ukrokbdkpk =kl] doG py o ey ;k lo %Vdkph Hkrh ckGx.kkji vkf.k 0;Drh
Lokr= go vl.kj r:.k&r:.kh fookgfouk NBgthoukdM  vfkd tek.kkr oGr
vkgr-

fookgfouk Bgthoukr nk?kuk wkfFkd Lokr= vir- Lori dyyh dekb nll/;kph
n.;kph ck/;rk o vi/kdkj ulrk- Lort deoyyk 10k LoriP;k ethullkj fofu;kx
dj.;kp Lokr= vir- R;keG nk?kukgh wkiFkd wvk<krk.k fdok ,dedkp wvk>i u
dordl darfe®e Shiaaran n-ic gdl 3d e[ IRMYGRA faq@y ggoiiaard!
1orh ok<r wvkg-

faarefan weshiaqma el gedeiad Gyvf Sfigq g, sedl &1 A 2
ikgrk ;r] rlp dkgh 0;Drhuk ,dedkBkcr vikd dkG jkg okvr ul.k o
Eolld- dISvl Ugd IR ATAND AT fand E-—quy a1 deeras Afta
MBI IdiAT e Adrd-

frrspi:

foukfookg Bgthou gh bdYiuk vyhdMP;k dkGkr wvikd ykdfi; gkr
vkg-  arRd gl geusedl R e genm, +iVicd  fgilk]
RIRIA|  gaudid - ofigd, Rieor 9 awiye weiqd qeuk a9,
UcEpicd died YWV, UIREAId G¥hddl UMM, AddiaraAial - aredi
YHIE,HIVIATE oA darfee  Sfigqrar yof sHe ddar Adl-  keG
vikdkfkd r: k&r: .k, faardla -y, gcwifed, fagarfagr E—yay
ko 1/nripk BgtfjR;k Lohdkj djr wvkgr- ijr vl vy rjh ;kp njxkeh
iIfj.kke 0;Dr o Hkjrh; Bekt0;olLFkoj gkr wkgr- foukfookg HNgthoukrhy
E—g&EEaR 96, BRIQ 9 Addis® aid eodal sgu uln R kr eDr yifxd
Le/kpk mjLdkj dyk tkrk- R;keG yfxd Lojkpkj ok<u ,MI o brj yixd
vktkj ekB;k nek.kkr 10j.;kpk /kkdk ok<r wvkg- fookgfouk Bgthoukru cyiRdkj]
G+, IS B, dicial <161 AT S USRI ATl [l AlsAT YAk
gkr vkg- Eg.ktp ;k ndkjP;k Bgthoukru xUg;kP;k mek.kkr ok< gkr wvikg-
fookgfouk Bgthoukrhy Nc/kr dk.kR;kgh Loz ikpi c/ku ullY;keG vkiyk Bgdkjh
vkikl d/hgh IkMu th= sreal arl fidy w=d- rlp ,d  Bgdkjh BkMu
xY;kury nl/zk Bgdiskoy ,dkdh jkg.;kph oG ;ir- R;kru ekufld  jkX;kph
I[;k ok<r- weshaad JaET Sivelell o Uaolldd % IMeaN &Il
BkHkGk; ph o rh pkxY;kidkp BkHkGyh tkriyp] R;kP;koj ;kX; Dkekthdj.k
gigel &1 39 fafae wwen fwivr ge sAem=ar 9@ are givardl sraan
vig- wEsliaardia El—ywyi=n dafe g , AE—adid, -9 gid U4,
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ukrokbdkpk okvk ;k Bo cketP;k  wvHkokuk Bkekj ko ykxr- foukfookg

Igthoukr vib&adieiar wuEe FaeI qeqizan fafaer wH&AAT gea, @IS

T TR AR SId |AETIR MR-

Rreeel -

1- fookgfouk Ngthou gh i/nrh ookfgd tthoukpk wvuho nikkgh vEiyh rjh
fookghr thou ulY;keG R;k InHkr foLrkjhr dk;nk fuek.k dj.k xjtp
Vikg-

2- ;k ndkjP;k Igthoukru € ukr Dic/k o uohu ntk vkf.k Hkfedk fuek.k gk.kj
Jed Wraeed e MY 9UR SRvardl asaedr de-

3- Igthoukru fuek.k gk.ki;k Bel;kp fujkdj.k dj.kjh ;=.k mHh dj.;kp
AT ST ATR-

4- Igthoukr Towr sxvargdl <raiNdl weollaqrd a4, sreavh anfdr wfesarg
oXGi gk. ;kph oG VKY;kD R;kru fuek.k gk.ki;k Hkofud o Bkekftd vMp.kh
GG HUl Iaedd ATe-

I nHky

1- www.bharatmitramanch.com
2- suhasonline.wordpress.com

VOL. 2

ISSUE 3 MARCH 2015 www.newmanpublication.com n


http://www.newmanpublication.com/

