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Abstract:

Educational technology implies the development, application and evaluation of systems,
techniques and aids in the field of learning. Educationists categorise the concept of educational
technology into two approaches, vis the hardware and the software approach. The hardware
approach is the result of the impact of scientific and technological development during the past
century. The software approach uses the principles of psychology for building in the learner a
complex repertory of knowledge or modifying his behaviour. Projectors, tape-recorders,
television, teaching machines, computers are called educational hardware. Among all the
technological options available to a teacher, none commands more awe and respect than a
computer. It has brought about a revolution in human life since it is fundamental for the rapid
flow of information. Today computers are emerging as a major teaching – learning tool and
have been found to be effective at all levels, areas and types of learning environments – formal
class room instruction, non-formal and distance education and individual programmed learning.
Computers are as useful for a teacher as for as a learner.

Key Words: Educational Technology, Teaching Machines, Computers, teacher as a learner.

Various Applications of Computers in Education

There are multitudinous ways to use computers in education and each way is usually
identified with a catchy acronym viz.

1. CAI – Computer - Assisted Instruction
2. CAL – Computer - Assisted Learning
3. CAT – Computer - Assisted Training
4. CBI – Computer - Based Instruction
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5. CBE – Computer - Assisted Education
6. CBL – Computer - Assisted Learning
7. CBT – Computer - Assisted Teaching
8. CBT – Computer - Assisted Training
9. CMI – Computer - Managed Instruction
10. CML – Computer - Managed Learning

After carefully examining these acronyms CAI, CBI and CMI, CAI, when the computer
is prime and the teacher is supportive.CBI, when the teacher is prime and the computer is
supportive and finally CMI, to maintain performance of records, diagnostics and
descriptions.

Computer Assisted Instruction (CAI)

CAI is an interesting innovation in educational technology. It reduces excessive
verbalism and low efficiency in conventional method of teaching. It is applicable to the lower
level of learning such as spelling, reading and writing as well as the higher level of learning like
university subjects. Any lesson material in any subject can be programmed for CAI and the
lesson material should be presented in the form if words, pictures and experiments. The
institution can be arranged for a large number of students with scope for maintaining quality and
quantity in education. Computer based programmes provide the maximum amount of flexibility
including alternative parts and different examples for the students who need them. Therefore the
learner goes at his own pace, receives immediate personalized feedback and freely chooses the
content, sequencing and degree of difficulty of instruction. Because of the variety and versality,
CAI serves as an effective educational tool to meet the varied problems of students on a sound
educational basis.

Different Modes of CAI

CAI software can be categorized under a variety of modes which include lecture, tutorial,
practice drills, discovery, simulation, instructional games and teacher utilities.

Lecture Mode

Using a large projection screen the teacher delivers a normal lecture. The great advantage
is legibility and student participation.

Tutorial Mode
Designed on the lines of programmed learning, small units of content are presented

through question-answer mode. The student works by himself and is provided immediate
feedback. It teaches concepts in much the same way a teacher would in one–on–one situation.
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Practice Drills

The learner is provided practice on skills previously taught. The programme is so
designed that the students get drills until a skill is not only learnt but is brought to state where the
response becomes automatic.

Discovery Mode

Using the inductive approach the learner finds his own answers through trial and error
method, especially effective for problem–solving skills in a learner.

Simulations

Excellent for skill acquisition and decision making, these programmers are designed to
depict real world happenings to experience the actual event. Simulation exercises help the learner
in making decisions, see the evaluation of the decision and revise it effectively.

Teacher Utility Software

It includes a variety of programmes such as word processing data – base management,
authoring packages, classroom management system, etc. The classroom management system
helps the teacher to monitor the progress of the students as they move through a prescribed
curriculum. It permits the teacher to organize, store, evaluate and report information on pupils’
achievement.

Multimedia Computer

Multimedia is the integration of sound, animation, still images, hypertext and video
through a computer programme. For effective communication and providing new dynamic
environment for instructors, students and others in the field of education and training,
multimedia computer is more effective. With multimedia wide variety of media options can be
packed together to make learning move exciting.

Internet

Internet is the youngest in the family of instructional media. The internet has
revolutionized the very process of learning. The learner is encouraged to explore and locate
information, ask questions and find solutions. With the coming of World Wide Web browser,
operating internet has become just a point and click game. A number of sites are available where
teachers and learners can locate vast amount of information of special interest to them.
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Advantages of Computers in Education

The following are the special advantages of computers in Education,

i) Store large quantities of data

ii) Offer flexibility of pace, time and place

iii) Offer flexibility to retrieve the precise information without having to go through any
prescribed system

iv) Compact and light in weight and do not require much space. Portable versions are
very popular.

v) Offer interactively with the learner

vi) Rapid, precise and error free calculation, data analysis and assessment

vii) provide immediate feedback

viii) can be linked to other learners or users around the world

ix) Can simulate real life or laboratory objects, operations and situations

x) Allow individualized and private working

xi) Can be linked to other learners or users around the world

xii) Deliver information in a reliable and consistent standard form

xiii) Can be used for any discipline, for any desired tasks, and

xiv) Motivate and reward students in a number of ways.

Conclusion

The introduction of computers in the education field has changed the role of the teacher
from his conventional assignment of delivering lectures to a guide and a problem solver, but the
fear of elimination of the teacher is baseless. The teacher takes an active role and uses the
computer as a tool to enhance the quality of the instructional process and educational
contributions. In the future, it will become an integral part of teaching – learning process in the
classrooms.
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MORAL VISION IN “THE DUCHESS OF MALFI”

SANDEEP KUMAR,
403/8 PREM NAGAR, JIND- HARYANA

The Duchess of Malfi was first performed some time in 1613 or early 1614 by the king’s Men
and published nine or ten years later by John Waterson in 1623. Unlike Webster’s earlier

tragedy, The White Devil, The Duchess of Malfi seems to have been fairly successful on the
stage. As the title page of the 1623 quarto claims, it had been successfully performed at both the
Globe and the Blackfriars. The late publication of this play lends credence to the theory that its
stage popularity remained undiminished for several years, for it was customary for playwrights

and actors not to publish a play as long as it continued to attract audiences. The fact also explains
why most of Shakespeare’s plays were not published during his life time.

Elizabethan and Jacobean playwrights seldom invented the plots of their plays; instead
they took them from some old stories, national history, legend or folklore. Webster based the
story of The Duchess of Malfi on a true story which must have had the value of a scandal in its
own time and which was reported by several writers. Giovanna d’ Aragona was married to the
duke of Malfi when she was barely twelve. When she was nineteen or twenty, her husband died.
Some years later she married a gentleman Antonio Bologna but did not make the marriage
public. When her brothers, Lodovico and Carlo learnt of her secret marriage, she and her two
children were arrested and kept at Malfi where they were killed. Antonio was murdered by their
agent Daniel de Bozolo.

Because of its sensational value, the story appeared in several versions. Matteo Bandello
told this story in his twenty sixth novella. Bellefoies told it in a more detailed manner in the
second volume of his History Tragiques published in 1565. Two years later William Painter told
this story in English in his Place of Pleasure. It was this version that Webster used as the
principal source of The Duchess of Malfi. But he made many changes in the story available to
him. In Painter’s account Cardinal and Ferdinand employed many spies and hirelings to keep an
eye on the Duchess and later hired the services of Bosola to murder Antonio. Webster has
combined all these roles into just one character: Bosola. Secondly, the catastrophe in Webster
play is his own invention. The two brothers outlived the Duchess by many years and did not die
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as a  result of  their responsibility for her murder. Again the character of Julia is Webster’s own
creation so that she acts as a foil to the Duchess. These changes introduced by Webster were
meant to make the play a meaningful whole to manipulate the sympathy of the audience in favor
of the heroine.

Act I introduces all the main characters- The Duchess, her two brothers, Ferdinand and
the cardinal, Antonio and Bosola. It introduces the reasons for and the nature of the conflict
between the Duchess, the protagonist and the antagonists, her brothers. Before we learn about the
Duchess’ plan to remarry, the two brothers exhort the Duchess against remarriage. They get
Bosola, their spy, planted in the court of the Duchess so that he can keep an eye on the people
who visit her and whom she tends to favor. When the Duchess ignores their advice and marries
Antonio, she is aware of the hostility of her two brothers. She knows that she is going into a
“wilderness”. Cariola, her waiting woman, is full of pity for the Duchess’ “fearful madness”. To
put it differently. Webster not only introduces the central conflict but also suggests its tragic
inevitability for the Duchess. For given the nature of the two brothers, described in detail by both
Antonio and Bosola, their opposition to her marriage will be both violent and perverse. In the
characters of the Cardinal, Ferdinand and Bosola, Webster also introduces the general
corruption, evil and moral degeneration prevailing in the world of the play.

Act II builds straightway on Act I by showing the first outcome of the Duchess’ action in
the form of the birth of her son. The second outcome is the information that reaches the two
brothers. When the Cardinal and Ferdinand learn the birth of her child, they speak of revenge-
Ferdinand reels and rants. Though somehow several years lapse (time during which the Duchess
gives birth to two more children), Ferdinand threat is very much there. This threat materializes in
Act III when Ferdinand comes to Malfi and surprises the Duchess in her bedchamber. The
Duchess plans an escape to Ancona but as she takes Bosola into confidence, the outcome of her
escape is a foregone conclusion. She is arrested before the end of Act III and taken to Malfi,
where we meet her in Act IV.

Act IV is entirely about the Duchess where she suffers torture after torture, both physical
and mental. Both Ferdinand and Bosola, through the devices of wax- figures, the dance of the
madmen, the offer of a dead man’s hand, equally importantly, by Bosola’s efforts to break her
spirit inflict torture after torture on the Duchess, until she is killed. The Duchess’ lofty and
solemn nature even in despair is shown here as while dying she says:

I m Duchess of Malfi still (IV,ii,136)
She does express a feeling of confidence in the other world towards the end:

Who would be afraid on’t
Knowing to meet such excellent company
In the other world.(IV,ii,205-7)

When Ferdinand sees his sister dead, he has a fit of remorse:
Cover her face; mine eyes dazzle: she died young. (IV, ii, 258)
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It is when Bosola has murdered the Duchess that he comes to realize the Machiavellian nature of
Ferdinand who instead of reward threatens him of dire consequences. He decides to act as an
avenger for the murder of the Duchess. Bosola begins to develop a conscience:

I stand like one
That long hath ta’en a sweet and golden dream:
I am angry with myself, now that I wake. . . .
What would I do, were this to do again?
I would not change my peace of conscience
For all the wealth of Europe. (IV, ii, 300-18)

In the beginning of Act V, Antonio resolves to confront the Cardinal. He does not know yet of

his wife’s death. Ferdinand has developed a horrible disease called “Lycanthropia” which

makes him imagine that he is a wolf. Bosola resolves to help Antonio but he fails in his attempt

to assist Antonio, whom he kills by mistake and whose death he hastens:

Antonio?
The man I would have sav’d ‘bove mine own life!
We are merely the stars’ tennis balls, struck and banded
Which way please them. O good Antonio,
I’ll whisper one thing in thy dying ear,
Shall make thy heart break quickly. Thy fair duchess
And two sweet children— . . . are murder’d. (V, iv, 52-59)

Bosola kills Ferdinand and the Cardinal and is himself killed; his final reflections seem to

sum up both the moral development of the play and his own struggle to discover his good nature:

Revenge for the Duchess of Malfi, murder’d
By the Arragonian brethren; for Antonio,
Slain by this hand; for lustful Julia,
Poison’d by this man; and lastly for myself,
That was an actor in the main of all
Much ’gainst mine own good nature, yet i’th’ end
Neglected. . . . (V,v,77-83)
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In light of all that has gone before, the final, hopeful lines spoken in the play by Delio resonate

ironically with Bosola’s sense that he has gone or is going on “another voyage”:

Integrity of life is fame’s best friend,

Which nobly, beyond death, shall crown the end. (V, v, 128-9)

In this way, albeit Webster has succeeded in transferring the world of Dostoevsky and Nietzsche
on the stage, there is a vital paradox highlighting the chasm between the conventions on the one
hand and the integrity of the moral vision on the other, says Norman Rabkin. It is not the
marriage of the Duchess with a steward, which is shameful, rather it is the moral compromise
involved in hiding it that is at the centre of the moral vision of the play. The characters of
Webster might be cynically pessimists, but they are never blind to the moral truth and values of
life and this distinguishes Webster from the rest of the contemporary dramatists. That is why, the
theme of retribution and redemption leading to the moral vision is not only illustrated but even
justified by the Vth act of the play in which some kind of moral awareness comes to all- Bosola,
Cardinal, Ferdinand and Antonio.
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EXAMINING THE COMMUNAL CONFLICT IN
ROHINTON MISTRY’S NOVELS SUCH A LONG JOURNEY

AND FAMILY MATTERS
-ANUSHREE THAREJA

DEPARTMENT OF ENGLISH
UNIVERSITY OF RAJASTHAN

At the time of independence our countrymen aspired to create for their children a nation which
was not “broken up into fragments by narrow domestic walls.” But, as a nation we have
miserably failed to achieve this objective. There is no dearth of incidents of religious intolerance
and communal discord, the latest being the communal clash over construction on a disputed site
in Saharanpur, Uttar Pradesh. Television promos and advertisements are broadcasted to preach
the significance of harmony and cooperation among people of different ethnic groups; the most
recent being the promo of KBC 8 in which a Hindu boy calls his elderly Muslim neighbour to
ask the answer of a question: What does As-salamu alaykum mean? The Muslim neighbour tells
the correct answer despite the differences between the two families. The barriers are broken, and
love and humanity triumph. Will such advertisements be able to bring about a change in the
mindsets of people or will they be dismissed as didactic and clichéd? This can’t be said.
Nevertheless, they are a good initiative. But, the question here is that why should we be taught
the importance of the values of tolerance and friendship, should it not come naturally to us; why
do we fail to live harmoniously as one nation? How, have we failed to keep in check, our
differences especially the communal ones and allowed them to sprout and create discord? Why is
it that the ‘narrow domestic walls’ have still not been broken?

Seeds of suspicion were sown in the minds of the people during the colonial rule. This resulted in
animosity between various religious groups. The communal conflict between the Hindus and the
Muslims resulted in the Partition of India in 1947.India chose to remain secular and adopted no
official religion. Equal liberty and rights have been given to people of all religious groups by us,
and we have strongly condemned religious fanaticism. Despite our constitutional commitment to
secularism, fundamentalist organisations like Rashtriya Swayamsevak Sangh, Bajrang Dal, and
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Vishwa Hindu Parishad have emerged and encouraged exclusivist ideologies. The members of
these organisations have orchestrated attacks on churches and mosques, and triggered violent
riots causing large scale destruction of life and property. Be it the post-Independence riots of
1948 or the Ahmedabad riots of 1969 or the 1984 anti-Sikh riots or the 1992 riots following the
demolition of Babri Masjid or the recent riots in Muzzafarnagar-these acts of terror and violence
are not the outcome of hatred or malice harboured by people of one community towards people
of any other community. Rather, they are the result of the political strategising by those in
power. The riots are perpetrated by politicians who can easily mobilize the masses, arrange
weapons and money, and manipulate the police. People are forced to participate in these
communal clashes because they depend on these politicians for almost all resources. Ward
Berenschot in his article in Economic and Political Weekly describes the phenomenon as
‘patronage networks.’ He writes that ‘these patronage networks are exchange networks: through
these channels political elites mobilize (electoral) support, but also campaign budgets, while
compensating their supports by providing them access to state resources such as jobs, public
services or business contracts.’

We sacrificed Mahatma Gandhi to the fundamentalist attitude; we are sacrificing the lives of so
many innocent people every time there is an outbreak of violence. Because of these sectarian and
fanatic attitudes, social peace and secular consciousness are becoming more and more distant
with each passing day. Violence fomented by political leaders serves their ends but harms the
common man and widens the gulf between various religious communities. Partha Chatterjee is
critical of the failure of the state to keep religion and politics separate.

This political corruption and communalist politics forms the background of Rohinton Mistry’s
novels. Mistry is an Indo-Canadian novelist who was born into the Parsi community of Bombay.
His novels describe the lives of Parsis in India. He depicts the rituals, beliefs and customs of the
community and their experiences as the other in India. He articulately waves the experience of a
community with the larger political, religious, and social framework of the nation. The anxieties
and alienation of his characters are universal, and not restricted to the members of a particular
community. Mistry’s characters voice the concerns of their own social group, but of the entire
sub-altern population. Mistry’s novels hold up the mirror to us and show the fragmented nature
of our society. They highlight the threatened state of the individual in such a society.

The present paper attempts to examine Rohinton Mistry’s novels Such a Long Journey and
Family Matters to trace the emergence and rise of communalist politics in India, and its impact
on the experiences of the common-man.

Mistry’s first novel Such a Long Journey revolves around the life of Gustad Noble and his family
who live in a Parsi Enclave named ‘Khodadad Building’ in Bombay. The novel is set against the
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Indo-Pakistan war of 1971 and the emergence of Shiv Sena- a party that strongly espouses
Hindutva and pro-Maratha ideology. The novel also mentions the political events of the 1960s-
the death of Pandit Jawahar Lal Nehru, his daughter Indira’s coming to power, the Indo-Chinese
war and the death of Lal Bahadur Shastri. Amidst this political and social upheaval, Mistry
places his protagonist-Gustad Noble and examines his personal, social and professional
relationships. The novel examines the impact of the turmoil on the individual while describing
the lives of the Parsis living in the walled compound of Khodadad Building. Through the novel,
Mistry sheds light on the anxieties of the Parsi community which stems from the fact that they
are a not a part of the mainstream. By depicting the isolation and concerns of a community on
the fringes of the society, the author highlights the condition of the minorities in the Indian
society.

In the very beginning of the novel, we find the mention of the Indo-China War of 1962. Gustad
recalls the year as he looks at on the black paper he had taped on over the window panes and the
glass panes of the ventilators. He remembers the year as the one in which his daughter Roshan
was born; in this very year he had broken his hip in order to save his son Sohrab from an
accident. People had made donations of all kinds to pledge support to the nation during the war.
While the war was going on, people had to cover their doors and windows as blackout was
imposed during the war. Gustad, like others, did not remove the black-out paper. Due to this, his
wife Dilnavaz said, the house remained dark and felt depressing. The paper restricted “the
ingress of all forms of light, earthly and celestial.” However, in 1965 during the war with
Pakistan, the blackout was declared again and people were forced to spend their nights in
darkness. The darkness that persisted in the Noble household is emblematic of the darkness of
alienation that the Noble family suffers because of their belonging to a community that is not a
part of the mainstream. It also symbolizes the hardships they would have to endure and grow
accustomed to in the months to come. It anticipates the dark period in Gustad Noble’s life, a
period that will change him and make him tear off the black paper to allow divine light to
illuminate his life.

The enclave in which the Nobles live is surrounded by a black stone wall that separates it from
the city. The tall stone wall represents their isolation and marginalization in a city in which the
pro-Maratha attitude was becoming dominant. The names of the streets, institutions and
associations were being changed at the behest of Shiv-Sena-a rising regional chauvinistic party.
The idea of renaming was aimed at asserting Maratha identity in the state of Maharahtra.
Gustad’s friend and colleague, Dinshawji, comments on the loss of identity and the sense of
displacement and dispossession associated with renaming of streets. He remarks:

“Names are so important. I grew up on Lamington Road. But it has disappeared; in its place is
Dadasaheb Bhadkhamkar Marg. My school was on Carnac Road. Now suddenly it’s on
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Lokmanya Tilak Marg. I live at Sleater Road. Soon that will also disappear. My whole life I have
come to work at Flora Fountain. And one fine day the name changes. So what happens to the life
I have lived? Was I living the wrong life, with all the wrong names? Will I get a second chance
to live it all again, with these new names? Tell me what happens to my life. Rubbed out, just like
that? Tell me!”

Names are associated with one’s identity and changing them implies a change in one’s identity.
It disturbs your sense of security and creates a void that is difficult to fill. It can make one feel
like a stranger even in the surroundings one is familiar with.

Apart from the campaign for renaming, other fundamentalist activities were being carried out in
the city. These activities increased the insecurities and anxieties of the marginalized
communities. In this respect, Gustad comments:

“No future for minorities, with all these fascist Shiv Sena politics and Marathi language
nonsense.”

As a result of the rise in sectarian attitudes and ethnic divides, and use of violence to enforce
them, the sense of security became very fragile especially among the groups that were in
minority. It heightened their alienation from the conventional society. Mistry here critiques the
divisive politics of those in power. He encourages us to be more liberal, and more secular in
outlook. His vision of a secular society is expressed through the drawings of the pavement artist
who believes in promoting religious tolerance through his art in a society divided along religious
and linguistic lines. The following conversation between Gustad and the artist brings out the
artist’s views on the subject:

Gustad asks him whether he knows enough Gods to cover the entire wall? To this the artist
replies:

“There is no difficulty. I can cover three hundred miles if necessary using assorted religions and
their Gods, saints and prophets: Hindu, Sikh, Judaic, Christian, Muslim, Zoroastrian, Buddhist,
Jainist. Actually, Hinduism alone can provide enough. But, I always like to mix them up, include
a variety in my drawings. Makes me feel I am doing something to promote tolerance and
understanding in the world.”

Another conversation between the artist and Gustad, throws light on each individual’s preference
for their own deity and the Hindu majoritarianism prevalent in the city.

On looking a religious figure in the wall, Gustad asks the artist about it.  The artist tells him that
it was the painting of Brahma, Vishnu and Shiva-the Trimurti of the Gods of creation,
preservation and destruction. He asks Gustad if he wanted any change, to which Gustad replies
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in the negative. He feels that though he would have preferred a portrait of Zarathustra to
inaugurate the wall, but the ‘triad’ would be more influential in dissuading the urinators and
defecators.

Gustad brings the artist to paint images of Gads and Goddesses on the black stone wall of
Khodadad building to prevent people from urinating near the wall. Gustad is correct in thinking
that the images of their religious idols will dissuade them from defecating and urinating near the
wall. Here, the power of religion is highlighted. Religious concerns, and not humanitarian ones,
have the power to dissuade them from making the place dirty.

As the stink and the mosquitoes vanish, instead of commending him for the initiative the
residents of the Khodadad building rather grumble about the fact that ‘why should all perijaat
gods be on a Parsi Zarathosti building’s wall.’ This reflects the strong allegiance people have
towards their religion.

The author highlights the power of religion to divide; and he also presents the power of religion
to sustain and to heal. When Gustad’s daughter, Roshan falls ill and medical help is not able to
help much, his college friend suggests that he visit Mount Mary’s Church. He learns that the
church “had a tradition of welcoming Parsis, Muslims, and Hindus regardless of caste or creed.
Mother Mary helped every one, she made no religious distinctions”

Such ideas offer hope, they suggest that religion is about faith and to offer solace to the tortured
soul and not a reason to create discord and encourage sectarianism in the society.

The undercurrent of communal politics and sectarianism is stronger in Mistry’s third novel
Family Matters. The novel revolves around the lives of Nariman Vakeel, his step-children Jal
Contractor and Coomy Contractor, his daughter Roxana and her husband Yezaad Chenoy and
their children-Muraad and Jehangir. Nariman Vakeel had married Yasmin Contractor, mother of
Jal and Coomy at the behest of his parents who were staunch in their religious beliefs and
dissuaded him from marrying Lucy, the love of his life. The disastrous events that unfold in the
novel are a consequence of this marriage.

The story is set at a time in Mumbai when Shiv-Sena had become an important influence in the
political mainstream from being a fringe party advocating Hindutva ideology. The main plot of
the novel revolves around the domestic lives of the Vakeels, Carpenters, and Chenoys but the
sub-plot involving the tactics employed by Yezad to instigate his employer Mr. Kapur to run in
the next elections so that he can take his place at the shop, as this would increase his salary and
he would be able to support his family better, explores the impact of communalism on the
experience of the individual.



NEW MAN INTERNATIONAL JOURNAL OF MULTIDISCIPLINARY STUDIES (ISSN: 2348-1390)

VOL. 1      ISSUE 9 SEPT- 2014 www.newmanpublication.com 19

Yezad is employed by Mr. Kapur, the owner of Bombay Sports Association. Mr. Kapur is a
compassionate and liberal man who espouses secular ideology and believes in the idea that his
Bombay should epitomize ‘the spirit of tolerance, acceptance and generosity.’ He presents a
wonderful picture of the all-embracing city of Bombay. He gives an example of the people on a
train grabbing a hand and lifting a passenger and thus, enables him to board the train. The
passenger attempting to board the train trusts complete strangers to help him and they do so
without any reluctance. He thoughtfully says:

“Whose hands were they, and whose hands were they grasping? Hindu, Muslim, Dalit, Parsi,
Christian? No one knew and no one cared. Fellow passengers, that’s all they were.”

This, to him, was the spirit of the city, unfazed by communal discord and sectarian politics. This
sight offered hope for the entire nation in which violence was being waged on religious lines.
This glimmer of hope becomes more important considering the time during which the novel is
set-approximately three years after the demolition of the Babri Masjid in Ayodhya and the
communal riots that ensued after its demolition. More than eight hundred people died and several
lost their home and property. Even the cosmopolitan city of Mumbai wasn’t spared. Those who
perpetrated the riots were unpunished and came to power in 1995 and advocated the cause of
Hindu Nationalism. These people also fostered anti-Muslim sentiment. Communal tension was
very high during these years. Apart from inciting violence and encouraging religious divide,
these people in power were involved in various illegal activities like smuggling and gambling.
Corruption and communalism had permeated almost every aspect of national life in the 1990s.

A victim of the post-Babri Masjid massacre was employed by Mr. Kapur. The man named
Husain did errands in his shop. Husain’s entire family was butchered during the riots. Husain
narrates the gruesome account in the following words:

“Sahab, in those riots the police were behaving like gangsters. In Muslim mohallas they were
shooting their guns at innocent people. Houses were burning, neighbours came out to throw
water. And, the police? Firing bullets like target practice. These guardians of the law were
murdering everybody! And, my poor wife and children... I couldn’t even recognize them...”

Besides inciting violence, these regional chauvinistic parties also forced or lured ordinary
citizens into indulging in communal propaganda and ‘violent methods of political persuasion.’
This aspect of communal politics is exposed through Vilas Rane, the salesman at Book Mart who
also wrote letters at meagre prices for those who couldn’t write them on their own. Yezad tried to
convince him to charge more, but he refused saying thatif ha charge more then less people would
come to get their letters written. Then, they might approach the Shiv-Sena Shakhas where, he
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feared that they might get exposed to ‘vicious communal propaganda and violent methods of
political persuasion.’

Mr. Kapur, who really loves and appreciates the city, laments the fact that it is being ruined by
crooks, and he “cannot stand by and watch the thugs” so he, at one point, decides to contest the
municipal elections to protect it. He feels that the essence of the city is being destroyed by the
fundamentalists. In order to celebrate the secular spirit of Bombay, he decides to celebrate all
festivals and set an example before their neighbourhood.

Later, on being discouraged by his wife, Mr. Kapur decides not to contest the election. This
disappoints Yezad who was expecting a promotion and a pay hike. He tries to encourage him to
run in the elections because of his love for the city. When Mr. Kapur is not persuaded, a
desperate Yezad plots to convince him. However, the plot fails. In the end, the liberal, benign
and compassionate Mr. Kapur is murdered by Shiv-Sena Gundas because he refuses to change
the name of his shop from Bombay Sporting Association to Mumbai Sporting Association.

The impact of this tragic death, and other disturbing events of his life force Yezad to seek solace
in religion. But, he eventually becomes extremely orthodox in his beliefs, and towards the end of
the novel, he appears to have turned into a Parsi fundamentalist, who tries to impose his orthodox
views on his children.

In his novels, Rohinton Mistry deals with the issues of fundamentalism, bigotry and religious
orthodoxy and strongly condemns them by showing the negative impact they have on the life of
the individual. He traces the growth of communal politics by depicting the emergence of Shiv-
Sena and their campaign of renaming the streets in the 1970s in Such a Long Journey and
showing the culmination of this campaign in Family Matters when the Shiv-Sena has come to
power and Bombay has been renamed Mumbai. Mistry not only critiques the fragmented
societies that have evolved but also the failure of the state to prevent it. Through characters like
the pavement artist and Mr. Kapur he shows a faint glimmer of hope... hope of living in a nation
which is not broken up into ‘narrow domestic walls.’ However, by depicting the wall’s
demolition and Vikram Kapur’s death, he says that ‘there are miles to go before we sleep.’
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THE THEMES OF LOVE, SEX AND HOMO-SEX IN
TAGORE’S GITANJALI: A DECONSTRUCTIVE READING

SHRIKANT N. PURI,
HEAD, DEPT. OF ENGLISH

LOKMANYA MAHAVIDYALAYA, WARORA

As W. B. Yeats states in the Introduction to Tagore’s Gitanjali that the text can be read from
various points of view. Thus, the paper aimed at reading the text from the point of view of the
deconstructive theory. The theory has recently been originated since Jacques Derrida’s famous
paper “Structure, Sign and Play in the Discourse of Human Sciences” read at Johns Hopkins
University in 1966. Derrida read a text syntactically. He thinks that the meaning of a text is a free
play of language. He simply means the real meaning of a text is never achieved. It is always
postponed. For this he coined the term ‘differance’: at every reading the central meaning is
postponed and each reading gives a different meaning from the earlier one. By keeping in mind
this point of view, I read Gitanjali.

The paper does not intend to hurt someone’s feelings; neither is it a literary stunt. It is
simply an attempt to read the text syntactically and without considering its author, title and the
traditional theme. For this purpose only those poems are selected which have the selected themes
of this paper. The poet expresses his love and erotic feelings in the poem no. 5, 7, 13, 14, 16, 17,
18, 19, 23, 26, 27, 30, 32, 38, 41, 42, 45, 44, 46, 52, 53, 56, 65, 66, 74, 80, 84, 99, 102 and so on.
In these poems the poet is a beloved and expresses her normal desire to meet her lover. The poet,
though a male, treats himself as a female beloved of the so called lover to whom he waits for.
The traditional reader may consider it the poet’s love for Divine (God).

In the poem no. 5, the poet-beloved desires to meet her lover. This desire is constant
throughout the poems, since the so called lover does not meet. In the poem no. 7, she says that
the ornaments on her body will be the obstacle in the union of two lovers. In the poems no. 13,
14, 16, 17, 18, 19, 26 and etc have the same desire of union with the lover. The desire of union is
stronger in the poem no. 23. Here in the romantic atmosphere the poet-lover could not control
his/her passions and waits in the darkness of the stormy night. In the poem no. 27, the poet-
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beloved is trapped in a situation that she must meet him. In 30th poem she avoids her ego and
accepts her lover plainly. In 32nd poem she says that the love of her lover is not possessive. The
38th poem expresses the desperate desire of union with the lover. In 41st poem, the poet-beloved
considering her own a beggar girl waits for her kingly lover, who will come and satisfy her
beggarly desires. The poems 42 to 47 have deep intensity of the arrival of the so called lover and
the union with him. In 48th poem the poet-beloved deliberately remains behind near a pond to
meet her lover.

The poems 52 and 53 are highly symbolic for the use of ‘wristlet’ and ‘sword’ as
symbolic gifts by the lover. The poems 56 and 65 state the importance of mutual love. The poet-
beloved also confesses that both of them love equally each other. 74th poem has a woman (poet-
beloved) filling her pitcher in the river. She is lured by the tune of the flute of the lover. The
poems 84, 80, 89, 99 and 100 have the repetition of the feelings of pain and pangs of separation
from the lover.

All the above mentioned poems have love and passion for union with the so called lover.
Here the poet’s feelings are of a female-beloved to her male-lover. If it is accepted that the poet
has disguised as a woman to seek mercy and love of God (as it is generally considered about
Tagore), then why does the poet searches for ‘her’ in the poem 87th? In rest of the poems the poet
longs for the union with male-lover, but in this poem the poet is in search of a female-lover. He
says:

“IN desperate hope I go and search for her in all the corners of my room; I find
her not.” (p. 251)

This sudden change in the gender of the poet’s feelings clearly shows that all the poems have not
the same feelings. It has been so, because they are not a part of a single poem. This means that
Gitanjali has some poems addressed to God, but there are also other poems that are addressed
to somebody else. (Emphasised)

As far as the English version of Gitanjali is concerned, we know that the poems are not
composed in a sequence. Actually, they are taken from the poet’s various earlier poems
composed at different times – Gitimalya, Naivedya, Kheya, Shishu, Chaitali, Kalpana,
Achalayatan, Utsarga and Gitanjali. They are also trans-creations and not translations.
Therefore, the poems have variety of themes.  It is the poem no. 102 that gives a sufficient room
‘to deconstruct’ the poems. Here the poet-lover (perhaps answering the critics of his Bengali
poems) does not wish to tell the name to which these poems are addressed. He neither wishes to
explain the meaning of his love and/or devotional poems. He says:
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‘“I BOASTED among men that I had known you. They see your pictures in all
works of mine. They come and ask me, "Who is he?" I know not how to answer
them. I say, "Indeed, I cannot tell." They blame me and they go away in scorn.
And you sit there smiling.

I put my tales of you into lasting songs. The secret gushes out from my heart.
They come and ask me, "Tell me all your meanings." I know not how to answer
them. I say, "Ah, who knows what they mean!" They smile and go away in utter
scorn. And you sit there smiling.’”(p. 287)

This creates doubt and space to read the poems from another point of view, particularly for those
readers who read them without knowing the author and his spirituality. Moreover, the words that
are used for God (lover) are not capitalised. Furthermore, in almost all the poems the poet-
beloved never addresses God directly, rather the poet-beloved uses words for her lover such as
‘friend’, ‘king’, ‘lord’, ‘master’, etc. It is also strange that in India, no male writer addressed God
as his male-lover and treated himself as a female-beloved (as far as my knowledge is concerned,
no famous writer treated so). Therefore, the language, symbols and settings of some of the poems
show the leaning of the poet towards homo-sexuality.

In the writer of the article “Tagore’s Gitanjali as a work in the Bhakti Tradition” says:

‘The God in “Gitanjali” has no name or abode and cannot be identified with any
specific Indian God. He has His own form and personality. He is referred to as
“you”, “thou” or “thee”’.

Although, the writer of the article tried to prove the poet to be in the stream of Bhakti Tradition,
the writer of the article has not given any example of a male writer considering himself God’s
Female-beloved. Rather the columnist clearly states that the God in Gitanjali is not identified
with any of the Indian gods. This also gives room to think that the male lover in the poems is not
a God, but a common person treated as a God.

The poems 22nd and 23rd express the (homo-) sexual desire of the poet to unite with the so
called lover in the romantic atmosphere. The male-lover is expected to come at night in the
stormy atmosphere. The poet will keep his/her doors open for the lover. The poet is sleepless and
waits for him. This is a common sexual feeling among any living being, but uncommon among
male for another male.  In 22nd poem the poet says:

“The woodlands have hushed their songs, and doors are all shut at every house.
Thou art the solitary wayfarer in this deserted street. Oh my only friend, my best
beloved, the gates are open in my house ⎯do not pass by like a dream.” (P.79)
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The paper that made read these poems from a different point of view is the ‘Sexual
Orientation and Gender Identity – A New Province of Law for India’ by Hon. Michael D. Kirby,
AC CMG judge in Australia, himself a homosexual. Actually a lecture delivered at the series of
“TAGORE LECTURES 2013” organised by University of Kolkata, Kolkata. It ends with the
reference to the 45th poem from the Gitanjali. In it the poet says:

‘He comes, comes, ever comes.
Every moment and every age, every day and every night he comes, comes, ever
comes. Many a song have I sung in many a mood of mind, but all their notes have
always proclaimed, "He comes, comes, ever comes."
In sorrow after sorrow it is his steps that press upon my heart, and it is the golden
touch of his feet that makes my joy to shine.’(p. 131)

The writer of this lecture thinks the ever coming of ‘he’ is ever change in social views and laws
in case of sexual minorities. The mentioned judge says:

‘Tagore’s poem displays a sense of movement and urgency. Taken from the
Gitanjali, it indicates a fast trajectory towards new times and new experiences,
motivated by love. It is therefore apt to the subject of these lectures,
addressed as they are to the law’s response to sexual minorities.’

He read these poems from the point of view of his own. That gave me hint to read these poems
from a different point of view.

The poems 52nd and 53rd have two symbolic gifts by the lover: The ‘sword’, analogy with
male sexual organ and the ‘wristlet’, analogy with female sexual organ. The former one is more
liked by the poet than the latter one. Further, like a virgin girl the poet is fascinated by the
‘sword’ (male organ) and is also afraid of the thought of it.

In a nutshell, the paper does not intend to defame the great Indian author and the Nobel
Laureate, Ravindranath Tagore. It is only a trifle attempt to read the text from another point of
view. And for that the deconstructive theory provides this opportunity. Of course, Tagore was a
great spiritual being, but some of his poems (for example – 22, 23, 52, 53, 45 and 102) are
ambiguous.  The addressee in these poems is a common friend rather than a divine one. There
are still many minor symbols and references that could be paid attention to proving my point.
Surely, this paper will help the readers of the text to develop a new approach about poems.
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TONI MORRISON’S THE BLUEST EYE AND SULA-A
RACIAL SLUR

- DR.S.MOHAN,
ASSOCIATE PROFESSOR & HEAD

DEPARTMENT OF ENGLISH,
ROEVER ENGINEERING COLLEGE,

PERAMBALUR. TAMILNADU, INDIA.

Toni Morrison, while talking about her literary career she has stated: “I was interested
in reading a kind of book that I had never read before. I didn’t know if such a book
existed, but I had just never read it in 1964 when I started writing The Bluest Eye.” In
another interview she has talked about Sula and The Bluest Eye as follows: “I wrote
Sula and The Bluest Eye because they were books I had wanted to read. No one had
written them yet, so I wrote them.”

As already stated, black women have a unique place in American life and literature.
Morrison knew this uniqueness. Hence she has stated “there is something inside [them]
that makes [them] different from other people. It is not like men, and it is not like white
women. We talked earlier about the relationship between my women and the men in their
lives. When they sing in the blues it s one of those somebody is gone kind of thing but
there is never any bitterness.”

Being the most sensitive black woman writer, Toni Morrison has tried to highlight
this kind of a dilemma of black woman in The Bluest Eye. The novel, The Bluest Eye
indicates a black girl’s quest to attain white standards. Morrison tells the story of a young
black girl, Pecola Breedlove who wants to have blue eyes, a symbol of white beauty.
Pecola believes that such eyes would make her beautiful, acceptable and admirable.
However, her eyes cannot be changed into blue eyes in reality. She wants them
desperately; as a result her quest for blue eyes culminates in madness.
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Pecola Breedlove, the protagonist of the novel, searches painfully for self-esteem as
a means of imposing order on the chaos of her world. Because a sense of self-worth and
the correlative stability that would accompany t are unavailable to her in the familial or
wider environment, she creates a subjective world of fantasy. Ironically named, the
Breedlove do not give life to love: familiar, romantic, or personal. Pecola is loved neither
by her parents, nor by friends nor by school teachers. She believes that if she has blue
eyes she would be loved by all. She witnesses white children to be loved both by white
and black adults. Hence she determines to achieve beauty and acceptance by acquiring
blue eyes. The case of her quest for blue eyes is described thus:

Each night, without fail, she prayed for blue eyes. Fervently,

For a year she had prayed. Although somewhat discouraged,

She was not without hope. To have something as wonderful as

That happen would take a long, long time.

Basically, The Bluest Eye is a female Bildungsroman, a novel of growing up. The
story depicts the two black families, the McTeers and the Breedloves, migrants from the
South, living in Lorain, Ohio. But its emphasis is on the children, Claudia and Frieda,
McTeer and Pecola Breedlove—their happy and painful experiences in growing up, and
their formal and informal education that leads them to self understanding.

Pecola assigns her rejection by the society to the lack of blue eyes. She is so much
obsessed with the blue eyes that she consoles herself by buying and eating her favorite
candy, the Mary Jane with Mary Jane’s picture on the wrapper that  has white face,
blonde hair, and blue eyes. She eats the candy because she believes that to eat the candy
is somehow to eat the eyes, eat Mary Jane, love Mary Jane, and be Mary Jane.

This symbolic cannibalism is a sign of Pecola’s inner instability and madness. The
desire for blue eyes is evidence of Pecola’s frustration with her identity, with her world,
and of her longing for herself. The desire for blue eyes is part of, as de Weever said,
“Inverted Quality” of her world; in wanting blue eyes, Pecola wants, in fact, to be white.

The white community in the world of The Bluest Eye has little or nothing to do
with Pecola. She is rejected out of hand. Naturally, in the end she goes mad. But Claudia
by trying to gain maturity and understanding finally perceives the depth of her
involvement in Pecola’s descent into madness. Thus by providing two similar black
female characters Morrison reveals how white Euro-centric standards play havoc with the
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life of these girls. In addition to this, she also informs how critical and conscious black
women can evade the extreme effects of the racism and sexism if they trust themselves.

In Sula Morrison depicts the quest of the protagonist, Sula, for creating her own
self and coming to terms with her identity as a black female. Morrison demonstrates
difficulties that black women face when they try to explore different aspects of their self.
This theme is centered around a character called Sula who believes that she can create an
identity for herself and that exists “beyond the community and social expectation.”

Toni Morrison creates an unusual world in this novel. The place where her
characters live has unusual history to tell. Sula, her mother Hannah and grandmother Eva
Peace live in a place called Bottom, in Medallion City, Ohio. This part of the city was
ironically called Bottom, though it is up in the hills. It is the creation of a good white
farmer. To begin with, a good white farmer promised freedom and a piece of bottom land
to his slave if he would perform some very difficult chores. When the slave completed
the work, he asked the farmer to keep his end of bargain. Freedom was easy; the farmer
had no objection to that. But he did not want to give up any land. So he told the slave that
he was very sorry that he had to give him valley land. He had hoped to give him a piece
of the bottom. The slave blinked and said he thought valley land was bottom land. The
master said”Oh, no! see those hills? That is bottom land, rich and fertile.” “But it is high
up in the hills” said the slave. “High up from us,” said the master, “but when God looks
down, it’s the bottom. That is why we call it so. It’s the bottom of heaven—best land
there is. So the slave pressed his master to get him some. He preferred it to the valley.
And it was done. The nigger got the hilly land, where planting was backbreaking, and the
soil slid down and washed away the seeds, and where the wind lingered all through the
winter. This accounted for the fact that white people lived in the rich valley floor in that
little river town Ohio, and the blacks populated the hills above it, taking small
consolation in the fact that every day they could literally look down on the white folks.
Sula lived in a place that has a history of this kind. Though there is no white character
except Tarbaby In the novel, Bottom basically is a creation of the white master and it has
its own influence on the lives of those who live in the Bottom.

Morrison brings out the predominant traits of Sula’s personality by providing
readers with another character called Nel Wright. In fact, Sula and Nel are the two faces
of the same coin. Morrison herself talked about Nel-Sula friendship which authenticates
this statement. Many times Eva confuses Nel for Sula and Sula for Nel.

Naturally, in the company of each other they discover their own consciousness;
start to learn who they are, and what they want to do individually and collectively. In the
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company of each other they come over certain basic difficulties which they had
experienced as young girls. Sula can solve the immediate problem, and they become
“blood sisters”

In due course of time, they live in such a way that they appear to complement
each other. Each other completes the incompleteness of the other’s personality. Neither
one ever feels close to any person, nor neither any intimate human bonds to help shape
her. Though their mothers and grandmother see that their physical needs are met, none
cares or gives time to the girls’ emotional needs. Naturally they develop “spiritual bonds”
with each other. However, their friendship does not last long.

The uniqueness of Sula-Nel friendship lies in their ability to transcend the
difference in their family background and life styles to share a single vision. Nel
represents the attitudes of the Bottom, her priorities are easily understood. She has
devoted her life to Jude (her husband) and her children. Sula, however, is her own
priority. No definable set of values has governed her behavior and hence she can be seen
to represent the darker impulsive side of human nature. However, “she is the black
woman whose power resides in her ability to seize control of her circumstances and
create a universe suited to her changing needs”.

Certainly Sula has embraced the problematic part of her being but she has not
moved beyond it. She rejects traditional ordering principles like marriage, children, grand
parental care, and sexual mores, partially because of the restrictions they create. But
rejection is an automatic response of rebellion. Morrison allows her readers to become
aware of not only the different perceptions of values but also the motivations behind
these values.

In this connection white has aptly stated: Sula is fundamentally a women’s
novel. Even though a good deal of the action of the work derives from the consequences
of male/female relationships, it is the self-perception of the woman and her subsequent
reactions to self-concept that are the central issues of his novel. Sula becomes conscious
of being a black female. Not only this but she also raises consciousness in the mind of
Nel, her friend who believes that she is different, she is “me”. Sula understands that there
is no love for the black women. Therefore, she must love herself and to attain the self
love, she does what pleases her though she is discarded as a Pariah by the society. She
comes to terms with herself and defies the male and white dominated social norms.
Though she has to pay heavy cost, she tries to live up to the standards that she wants to
create for herself. Hence here is a world that is based on black feminist consciousness.
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6
JUXTAPOSITION OF MYTH AND THE MODERN:

A STUDY ON KARNAD’S USE OF MYTH IN
HAYAVADANA

ANISUR RAHMAN,
GAUHATI UNIVERSITY.

Myth is a shared culture and common understanding used by the primitive people for their
amusement and unity in the society which were mainly based on their imaginary stories. These
myths exist in every society from the primordial times and in modern times there is a growing
tendency to reserve these myths realizing their values and the symbolic meanings. Now they are
also considered as the identity of a society and as souvenir of its past. And in India they are
valued as much as of religions which are preserved in the form of books like Veda, Purana and
so on. Several modern Indian writers have made use of these myths in their writing assimilating
them in the modern context and showing their affinity with the modern way life. Girish Karnad
is also one of such writers in whose writing myth is the most important thing per se. For him,
myth is not just a device to look back into the past, but it is also an instrument to analyze the
present and contemplate about the future. He has taken myth as his dominant theme in his most
of the plays and partially in all the plays. He has done so to present myth in the modern ways of
life and he often inter weaves them with the modern life. This paper intends to show how Karnad
has made use of these myths in the modern context with reference to few of his play having
special importance on the Hayavadana.

The play Hayavadana is basically based on myth having taken from the stories in
Kathasaritsagara and also from Mann’s The Transposed Head which he himself admits as

The central episode in the play – the story of Devadatta and Kapila – is based on a
tale from the Kathasaritsagara but I have drawn heavily on Thomas Mann’s
reworking of the tale in The Transposed Head and I am grateful to Mrs Mann for
permission to do so. (Karnad, Note to Hayavadana, oxford publication.)

The play is about two ‘one mind one heart’ friends namely Kapila and Devadatta and their affair
with Padmini who marries Devadatta but at the same time keeps relationship with Kapila. And
then there is out of context of the basic story ‘Hayavadana’ a half man half horse that Karnad
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relates through his notion of identity. These characters and stories of them are interwoven
masterfully by Karnad through various processes. These are no doubt characters taken from
Indian myth’s and provides additional spices in it through the appearance of Kali another figure
from the myth who turns the play in a different shape. It is she who changes the head of Kapila
and Devadatta although she was aware of the mistake made by Padmini which makes the life of
the three characters unusual and much more complex to tolerate. After that Padmini had to live
with the head of Devadatta and the body Kapila who towards the end kills each other making
Padmini to sacrifice her life choosing sati while Hayavadana remains unchanged. However from
the outside of the story it looks like a mere representation of some mythical stories but in fact it
is not so. Rather Karnad through this story appropriates the mythical story in the modern context
and also gives expression to the Indian imagination with profound meaning.

What is Karnad’s most important take in the play are the crisis of identity and the duality of
human life and also the complexity of bearing it. Hayavadana when first appears then we find
that he is bearing the head of a horse and the body of a man suggesting the theme of the play and
the crisis of his identity. He wants to be a complete man or a horse but he can be neither. To be a
complete whole he goes to Kali who makes him a complete horse with human voice. So the
complexity remains suggesting that completeness is impossible ideal for human being. After him
we are introduced with the two main characters who towards middle of the play come across a
similar situation. Their head is intermingled by a mistake of their beloved and the ignorance of
Kali. But head is the identity of human being but they do not have their own head and thus the
complexity of identity begins and the question that arises is with whom Padmini is going to live.
Padmini loved the body of Kapila and the intellect of Devadatta and she is going to have both as
the traditional norm of head as the identity of human being finally works here and since
Devadatta had the body of Kapila so she is going have both but not a complete man. Hayavadana
here serves as a counterpart of Padmini feelings. She wanted a complete man just like everyone
but like Hayavadana she to fails. So also the son of Padmini suffers from identity crisis and
Padmini tells Bhagavata:

Take him under your care. Give him to the hunters who live in the forest and tell
them it’s Kapila’s son. They loved Kapila and will bring up the child. Let the child
grow up in the forest with rivers and the trees. When he is five take him to the
revered Brahmin Vidyasagara of Dharamputra. Tell him it’s Devadutta’s son.”

(Karnad, p. 62)

That is, he is going to live with the identity of two father. He also lacks the natural joy and
laughter, fails to communicate with anyone and is passionately attached with the dolls.
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However, somehow the dispute between head and the body is solved but the question of society
is always there and this is a tough conundrum to be solved. Devadatta was a Brahmin cum poet
but Kapila was the son of ironsmith and thus their entire business is different from each other but
they have to live in the society. And due to this puzzlement Kapila(the new form) opted to stay
in the jungle itself alienating from the society. Alienation is also typical in our modern society.
While Devadatta practices much to be like the earlier one. And now they are living with two
different identities which is also a very peculiar trait to be found in modern society. The use of
the masks in the play also suggests the double identity of human being. When we use mask we
become not what we in real are but someone whom we choose. This question of modern identity
problem he manages perfectly through this use of mythological story.

The question of woman’s suffering also runs with this exchange of head by them. Each times
both them acts according to their own volitions irrespective of their beloved Padimini who
always comes next. They fight with each other without caring about her and her future. She
realizes that without them she is nothing so she chooses to kill herself when they cut their head in
front of Kali. Here again myth works. Kali arises and prohibits her from suicide and also
promises to rejoin them. The appearance of Kali again is very modern. She is shown as sleepy
and yawning again and again and asks Padmini to do soon because she is sleepy. This is because
in the pujas or other ceremonies we find that in front Kali the drum and other forms of music are
played and this Karnad takes as Kali sleeps all the time and in order to wake her up we do so.
However at the end we see that Padmini commits sati which was banned many years ago. This
revival of sati by Karnad is shown not as it was but as an act of own volition. She herself chooses
to do so in order to be with them. By this he is also giving a chance to the women to act
according to their own. And also he attempts to create a space for them and their likes as-

“Why should love stick to the sap of a single body? When the stem is drunk with the
thick yearning of the many-petalled, many-flowered lantana, why should it be tied
down to the relation of a single flower?…. I have neither regret nor shame”

(Karnad, Hayavadana p. 64).

Women are not supposed have poly-relationship but here Karnad made use of this. Like padmini
there are many modern emancipated women who have the desire to love their husband for one
thing while admire other man for another thing. She is just this representation of modern women.
He is also showing that the sati was done not always by force but there were some example when
women did so according to their own wish.

Furthermore, the very concept of modern tendency of reading the psyche is also made used in the
play. Since this is a play to be performed so he adopted the method of using certain other device
and here in the play the dolls serves this purpose. The dolls are used to read the mind of Padmini
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and Devadatta. They are used as an omnipresent phenomenon who even can intrude into ones
dream. Doll I and Doll II comment on her psyche reverie reactions—dreams, phantasies and
reveries in which Kapila figures “climbing a tree!” “Dived into a river” symbolically let loose
Padmini’s suppressed sexual desire and hunger for Kapila.

Apart from all these the three characters- Padmini, Kapila and Devadutta are existential
sufferers. Their death emphasizes the ‘meaninglessness’ of death. Modern man’s frustration,
God’s indifference, quest for identity, eagerness to achieve completeness and human joys and
sorrows are well depicted in the play. Girish Karnad has meticulously used myths and folktales
to touch upon all significant issues of modern era which makes the play a postcolonial one.

Thus by using a mythical background Karnad in the play has brought up certain issues which are
very relevant to our modern times. From the surface level it is no doubt a mythical story but
beneath it lays the deeper truth of modern life. In fact Karnad has used the myth as mask to use
modern issue. This also makes him one of the prominent Indian postcolonial playwrights.
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