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Editorial

Welcome to the August issue of New Man International Journal of Multidisciplinary
Studies, a refereed and indexed monthly journal that aims to present diverse perspectives
and stimulate intellectual discourse across various fields. This issue brings together a rich
collection of articles, each contributing to our understanding of literature, culture, society,
and beyond. We are proud to feature the works of distinguished scholars and researchers
who have delved deep into their respective subjects, offering readers valuable insights
and thought-provoking analyses.

Dr. Sadhana Agrawal explores the art of characterization in Anita Desai's novels,
shedding light on the author's unique narrative techniques and her ability to create
multi-dimensional characters that resonate with readers.

Dr. Shashikant Mhalunkar offers a diasporic reading of Anjana Appachana's story,
"Bahu," examining the protagonist's quest for identity as she breaks free from the
constraints of tradition and cultural expectations.

Dr. Abha Dahibhate studies the changing face of women in the novels of Anita Desai
and Shashi Deshpande, focusing on the theme of fractured identity and the evolving
roles of women in contemporary society.

Shubhra Singh Sardar presents a Marxist approach to Joseph Conrad's Heart of
Darkness, discussing the novel's portrayal of imperialism as the peak of capitalism.

S. Jagadishwari delves into the plight of homosexuals in select plays by Mahesh
Dattani, highlighting the challenges faced by LGBTQ+ characters and the
playwright's empathetic treatment of their struggles.

Kulsoom Fatima examines the struggle for self-identity in Mahesh Dattani's 'Bravely
Fought the Queen' through a post-colonial lens, emphasizing the importance of
individual agency in overcoming societal constraints.

S. Lalitha and Dr. R. Gowrishankar compare the characteristic features in the select
novels of Anita Desai and Kamala Markandeya, drawing attention to the shared
themes and stylistic elements that define these authors' works.

Mahesh Kumar Kushwah and Ramlakhan Dhakar explore the challenges of language
barriers and cultural alienation in Jhumpa Lahiri's works, highlighting the author's
portrayal of the immigrant experience and the quest for belonging.
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Sonali Anand examines Shakespeare's The Tempest through the lens of Indian
aesthetics, offering a fresh perspective on the Bard's classic play and its relevance to
diverse cultures.

Chincholkar Bandopant discusses the role of structural and post-structural theory in
literature, emphasizing the importance of language as a tool for shaping meaning and
interpretation.

Dr. Ghanshyam Asudani shares valuable insights on interview skills, providing
readers with practical advice for navigating the job interview process and achieving
success in their careers.

Chikte Ashok Bhimrao delves into Dr. B. R. Ambedkar's contributions to the making
of the Constitution of India, highlighting his visionary leadership and commitment to
social justice.

We hope you find this issue of New Man International Journal of Multidisciplinary
Studies both enlightening and engaging. Our heartfelt gratitude goes out to our esteemed
contributors for sharing their knowledge and expertise with our readers. We look forward
to continuing our mission of fostering intellectual growth and promoting interdisciplinary
dialogue in future issues.

Warm regards,

[Kalyan Ganarde]

Editor-in-Chief
New Man International Journal of Multidisciplinary Studies
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1

ANITA DESAI’'S NOVELS: A STUDY OF HER ART
OF CHARACTERIZATION

DR SADHANA AGRAWAL

ASST. PROF. OF ENGLISH

MAHARANI LAXMIBAI GOVT COLLEGE
OF EXCELLENCE, GWALIOR (M.P.)

In a long career spanning over near about five/six decades Anita Desai like all the writers
throughout the globe, is not far behind in her endeavour to unravel the imbroglio in which human
beings are caught. In her pursuit to find out the true meaning of existence she makes her
characters her mouthpiece. Writing had a great fascination for her and she plunged into this art at
the tender age of seven. When she says of the characters in her novels that they are not “simply
representatives” or “cardboard creatures,” and that they do not “simply stand for a certain society

or a certain moment in history,”! she would seem to be distancing herself from a reading of her
fiction.

I am interested in characters who are not average but have retreated or been
driven into some extremity of despair and so turned against, or made a stand
against, the general current. It is easy to flow with the current, it makes no
demands, and it cost no effort. But those who cannot follow it, whose heart cries
out “the great No” who fight the current and struggle against it, they know what
the demands are and what it costs to meet them.?

Desai lays stress on the art of characterization. She makes each work of hers a haunting
quest of the psyche self. Free form journalistic zeal for portraying the socio-political life in India,
she insists on analyzing her characters, and the anecdotes are important only in so far as they
reflect the obsessions and suppressions of her characters.

Anita Desai’s elementary concern in her novels is to explore and to expound human
psyche and self. She explains that “it has been my personal luck that my temperament and
circumstances have combined to give me the shelter, privacy and solitude required for the
writing of such novels, thereby avoiding problems a more objective writer has to deal with since
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he depends on observation rather than a private vision.” It is commonly assumed that third
world literature is caught in psychological realism while first world literatures have graduated
into language games.

In the contemporary socio-political set up the predicament of the modern man does seem
to be one of the dominant interests of the novelist. The most recurrent theme in her novels is “the
hazards and complexities of man-woman relationships the founding and nurturing of
individuality, the establishing of individualism” of her characters.* Desai’s female characters are
generally “neurotic and highly sensitive.” They are failure and unwilling to adjust with the
reality because they live in an alienated world of dream and fantasy and stand separated from
their surroundings. They are indifferent in their ideas from others and try to understand the
meaning of their life. Desai finds the theory of Existentialism suitable to her themes as it is
obvious in the total frame work of her stories. This specific phase of existentialism — “the one
alone,” the man who has no record - appears to be a favourite subject of her novels.

Being a sensitive woman novelist Anita Desai creates a striking picture of characters,
both male and female, although dominated by the former. As B. Ramchandra Rao observes: “In
her novels environment only adds to present each individual as an unsolved mystery.”® Desai is
blessed with good observation, sensitiveness and penetrating analysis of the characters. Her
characters are rebels and the rebellion can oppose one’s spouse, children and relations. She is
expert in delineating the problems of her protagonists which are not corporal but mental.

Her maiden novel Cry the Peacock® has been written through the stream of consciousness
method with very little conventional episodes. Maya, the heroine of the novel, is a sensitive
daughter of a well-to-do father. Her impressions are impulses-borne, reacting to human reality
and environment according to her likes and dislikes. The novel is essentially a dream-stuff of the
doom-haunted Maya. There is also an element of tragic pathos in her expressions, varying from
one moment to another according to her anxiety-ridden moods. Thus, there is dreaminess in what
she expresses and to what she reacts. The novel deals with the mental rather than physical aspect
of its characters Maya, the protagonist of the novel, considered as a hypersensitive creative of
pure instinct, is married to Gautama, an insensitive, pragmatic, and rational advocate with whom
she is unable to reconcile all her life. The alienation between Maya and Gautama is because of
Maya’s intense involvement in her own inner world of phantasm. She is deeply attached to past,
lives almost in world of memories while Gautama values the importance of action because of his
rational nature. The reason is that Maya had lived a protected life that hampers her freedom of
growing as an individual. The father’s over protective love does not allow her any independence
to grow, think and act as entity.

To Maya, Gautama is entirely different from her father. He is cold and feelingless,
preoccupied with his work, efficient but indifferent to her presence, and someone who “saw no
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value in anything less than the ideas and theories born of human and, preferably male brain,”
who remained “always untouched unscolded” (99-100). Apart from father—obsession and
incompatibility with her husband, Maya is disturbed by another phenomenon — the prophesy
made by albino astrologer that one of the couple would die soon in unnatural way. She cannot
get herself away with the thought of astrologer, whose eyes are pale, opaque and give him on
appearance of morbidity. Thus Cry, the Peacock is a pioneering effort towards exposing the
psychological problems of an Indian woman.

Voices in the City sketches the spiritual odyssey of a world-weary, lean and hungry
looking journalist named Nirode, doomed to reside in Calcutta, the “City of death”. The novel is,
in fact, a tragic exploration of personal suffering, which arises out of the feverish sensitivity of
this young intellectual who has lost his way in contemporary India. It delves deep into the inner
climate of youthful despair and is permeated by the existential angst. The novel is a wonderful
demonstration of what Anita Desai called, “the terror of facing single — handed, the ferocious
assaults of experience” (Dalmia 13). It presents a panoramic graph of individual’s crusades
against the self and the consequent defeat of the individual. This is performed primarily through
the portrayal of the characters Nirode and Monisha. Monisha diagnoses the hamartia in her
philosophy only too late and Nirode discovers it at the cost of a very great suffering. Amla, the
third chief character happens to be their younger sister. Their mother is the fourth important
character in the novel. *Calcutta’ where the three young people reside is also depicted as a very
dominating but disastrous character affecting and influencing their respective moods and
manners.

The novelist presents Monisha’s pain and plight more comprehensively and closely
relating it to the women who are like the female birds in the cages Monisha is fearful of her
involvement and has led her life, “without a touch of love or hate or warmth.” Encircled in a
locked container, she remains a mute spectator of life, standing apart. The novel perpetuates the
theme of maladjusted marriage with a wider aspect. Not only the husband and wife but their
children, relation and friends also come under the purview of existential predicament. Thus at the
beginning of the novel, Nirode and Amla, relish the world of romantic idealism and end with the
discovery of the disdainful reality of life consisting in despair, destruction and death. Since a
novel is not life but only an image of life. Voices in the City is Desai’s superb exploration of the
whole of actuality, the urban consciousness of Calcutta.

In Bye - Bye, Blackbird Anita Desai deals with the treatment of the psychic tumult of her
self — afflicted characters. The treatment of the characters is quite different from that of the
earlier novels. The novel presents the lives of some Indian immigrants in England. Many Indians
live in England. They are engaged in many sorts of business. Some of them are coolies; many are
musicians and other professionals. Dev and Adit Sen are two Indians residing in England. Adit
has married Sarah, an English Woman. In spite of this encounter, the narration of the novel is
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somewhat weak and unimpressive. The novel presents “a heroic, although unsuccessful, effort to
show the whole gamut of Indian immigrants in England” (Rao 47). Here it is worth while to
quote the words of S.K. Aithal when he says that “Not only that the novel is insignificant as a
statement of East-West encounter”, 7 but too lacks the essentials for any deeper study of the
feminine.

In Where Shall We Go This Summer? Desai’s characters suffer from various complexes
and psychic diseases. She describes the intense feelings of her characters and portrays their inner
psyche with the use of symbolism which appears to play an important part in her novels. She
shows her depth in human nature by delineating the gradual change of a trait into a psychic block
which undertakes the form of a disease, making her characters neurotic. This novel is fairly a
successful novel. Unlike the earlier one, it is not prosaic and dull. The novel portrays the life of
Sita which is similar to Maya of Cry, the Peacock. The protagonist is a woman of aggressive and
unadjusted character. “The tragedy in Where Shall We Go This Summer arises out of the
inability of the characters to connect the prose and the passion in their lives. They have lived
only in fragment” (Rao 60). Thus, “this novel has the familiar terra firma, the novelist’s

preoccupation with woman’s occult.”®

Fire on the Mountain is “a special novel because of the unusual child character, Raka.
While Nanda and her story with all its poignancy stand for the Desai phenomena of unfulfilling
experiences, Raka is a natural entity. While in Nanda, the tension between her desired state and
circumstances of life allow her no peace of mind, Raka, as a child is not even aware of the duties
that life demands. Her effortless rejection of her grandmother, Nanda shows the carefree nature
of wild existence.” A close perusal of Desai’s novel explains that her characters have peculiar
childhood. She herself accepts that “I agree that the experiences of childhood are the most vivid
and lasting ones.”!® The novel ends at the death of Ila Das, Nanda Kaul and setting fire in the
forest by Raka.

Clear Light of Day and Where Shall We Go This Summer are portraitures of Indian
women who rebel against the tradition bound old mode of life in the light of the Western liberty.
In transforming her experience in the form of art, Desai uses visual details and an impressionistic
style in an attempt to convey a sense of meaning underlying everyday behaviour and objects.

In Clear Light of Day, there are four brothers and sisters — Raja, Bim, Tara and Baba.
Raja and Bim (Bimla) has a great mental resemblance with each other. They are bold and
independent. Bim has incurred all the problems and burdens upon her. Baba is handicapped,
mentally retarded, unable to learn except some simple things which Aunt Mira manages to teach
him. Tara is a sensitive child, lives in another way. Thus the novel is a family drama covering a
long period of time beginning from childhood of the Das children to their maturity and
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historically two periods that of colonial and independent India. As Meenakshi Mukherjee
remarks:

It evokes a sense of time (the prepartition riots, the turbulent months leading to
the murder of Gandhi), many moods, many echoes and shadows of different
darkness, all conveyed in a charged language that is unmistakably hers in its

intensity and sensuousness.'!

In an interview Anita Desai points out clearly, “Time is presented as the fourth dimension of
human existence.” ' The whole novel revolves round Time portraying characters moving in past
and present.

In Custody discusses the moments of human psychology delineated symbolically with a
vein of humour. The novel is primarily about “the efforts of a young teacher in a college, Deven
to accomplish closeness with art and literature” (Tiwari 10). The prime characteristics of Deven,
the protagonist of the novel, that attract our attention are his helplessness, humility, suffering and
nobility. Socio-economic factors colour his personality and mould his psyche. “A dramatic
change pullulates in the life of Deven when he is asked by his school friend Murad to interview
Nur, a reputed Urdu poet, for his special number on Urdu poetry. This opportunity blinds Deven
both to his own limitations and those of the old poet Nur. All the incidents move round this duel
or blind opportunities and it proceeds through the help of images, metaphors and symbols”
(Gupta 213). Thus Anita Desai’s manifest talent is seen in /n Custody, it demonstrates the range
of her gifts. It is more individual, less generalized and conventional than her earlier fiction.

Hugo, the protagonist of Baumgartner’s Bombay, is portrayed as “a wounded self, an
outsider, a wandering Jew all his life. His indomitable ambition to carve out a niche for himself
in the face of an alien and hostile milieu singles him out from the other protagonists of Desai.
From the upholstered luxury of his infancy to the pavements of Calcutta, from the fragrance of
jasmine to the repelling odour of urine, Anita Desai has very vividly captured the brevity and
pathos of his rootlessness”.!® In the novel Desai presents “human nature quite at a low. That she
does not have much faith in human goodness is clear from her earlier works, but this one perhaps
touches the lowest. Race, caste, blood, country, language, and religion are tools of
discrimination” (Tiwari 11). The lot of Hugo Baumgartner is that “accepting but not accepted”
(20). He is a prototype outsider. He is not only an alien in his own land but in the human world
also. Desai writes:

Perhaps even where his cats were concerned, he was that... man, not feline, not
theirs... it was a long time since he had felt so acutely aware of his
outlandishness. (20)
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Hugo’s entire life is concluded as it is nothing but a long, ceaseless struggle filled with fear and
panic to get out of his hopeless state. Thus Desai in this novel presents a realistic touch in
portraying of different kinds of characters.

Journey to Ithaca is a novel about the soul’s journey to enlightenment and awakening.
The novel is about one’s journey within oneself, a journey which mostly ends in India, because
India is the only land which recognizes the significance of the journey within, a land which is
less a land and more a thought, a vision, a philosophy that stresses the truth of the search within.
In the novel the art of characterization has its own significance and is interesting too. Almost all
characters are in search of divine light. The edifice of the plot and the tale of the novel are
founded on the lives of the central characters, Matteo, Sophie and Laila. Desai’s characters are
bold enough to struggle, fight against the strong waves, even if it results in failure. The novel
does not present the physical problem of the characters but the psychical. She shows “her depth
in human nature by depicting the gradual conversation of a trait into a psychic block which
assumes the form of a disease, making her characters neurotic” (Gupta 226). In this novel, R.K.
Gupta further writes that Desai uses various images and symbols particularly those of birds and
animals for characterization besides making use of the landscape and myths for characterization.
Thus, the novel is indeed a remarkably fresh creation, totally different from the other novels of
Desai.

Fasting, Feasting marks a departure from all Anita Desai’s earlier major works. Perhaps
she intends to make it altogether a different work from all her earlier novels. Most of the
elements like all the deep psychological insight into her characters, the neuro-psychic analysis
and the serious reactions of her woman characters against the unacceptable situations are
completely missing. The plot of the novel is laid bare in the most simple and lucid manner
without any trace of complexity. Her art of characterization is made through the same vivid and
lucid structure of her language. What strikes most in her presentation of characters is the fact that
each one of the characters appears alive and intimate. They appear full- blooded and living like
the figurers on the cine screen and this is achieved chiefly through her language.

In spite of her achievements, Anita Desai has her own limitation. As Patil writes that
“Like R.P. Jhabvala and Manohar Malgonkar, she writes only about the upper class urban
people. The range of her themes is also restricted to domestic problems- women’s city life and
men’s psychological crisis. She does not depict the pain of poverty or suffering. Besides Anita
Desai excludes what is much authentically Indian.”'* Thus, to Anita Desai characterization is as
important as plot-construction or story-telling. In this way, Patil finds that “her novels acquire
the depth, the ‘dimension’ and ‘attraction’” (19).
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2

BREAKING THE PAROCHIAL CAGE—QUEST
FOR IDENTITY: A DIASPORIC READING OF
ANJANA APPACHANA’S STORY, “BAHU”

DR SHASHIKANT MHALUNKAR
ASSISTANT PROFESSOR,

P. G. DEPT. OF ENGLISH

B. N. N. COLLEGE, BHIWANDI.
DIST. THANE 421305
(MAHARASHTRA STATE)

ABSTRACT:

Anjana Appachana is one of the recent voices in Indian Diaspora who deals with the trauma and
rehabilitation of the people caught in crisis. Her short story, “Bahu” epitomizes the trauma of a
newlywed girl who experiences suffocation in the home of her husband and her in-laws. Though
she works in a bank and who performs her role as an earning person, equally like her husband,
she is suppressed in her husband’s house due to the parochial codes. The orthodox parochial
family denies her the freedom that she desires. As a result, she decides to leave the house of her
husband where she is denied her independent identity. Without returning to her parents she
prefers to stay alone where she will have her identity, her own ‘self’ and her home. The present
paper attempts to throw light upon the quest of the narrator in the short story for independent
identity like that of Nora in Doll’s House.

Like any diaspora subject she remains isolated, lonely and with a fractured identity. Even her
orthodox husband fails to understand her quest for individualism. Though the story takes places
within the geographical borders of India, the protagonist in the short story exhibits the tenets of
Diaspora. Therefore, the paper aims to explore the story from the diasporic perspective.

KEY WORDS: Diaspora, identity, patriarchy, nostalgia, dislocation.
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Anjana Appachana is a writer who has her roots in South India and who has settled in
America as a creative writer. She opines that women’s writing in India is not taken seriously
as it does not produce a regular income like a job or a career. Therefore, she states that a
writer's life is comparatively more comfortable in America than in India. Basically, her
narratives deal with the intricacies of women and their subjugation in their own home.
Subsequently, the resultant trauma and intricacies of familial relationships are at the core of
her writings. Her narratives showcase the closest familial ties that often hide the most
painful secrets, betrayals and conflicts. Though her characters do not cross the physical
borders of their homeland, they exhibit the tenets of Diaspora as they are alone, marginal
and displaced in their own ‘home’. The present chapter attempts to examine diasporic
experiences and sensibilities in the fiction of Anjana Appachana.

Anjana Appachana’s collection of short stories titled, /ncantations and Other Stories which saw
light in 1991 consists eight short stories. This debut collection of short stories are beautifully
written, the characters in them carefully and respectfully drawn. All the stories are set in India,
but the people in them seem somehow displaced within their own society—a society in transition
but a transition that does not come fast enough to help them. Appachana manages to capture the
enveloping humor, poignancy, and self-delusion of the lives of the people she observes. She does
so without seeming to pass judgments on them. Further, she focuses on unexpected moments, as
if catching her characters off guard, lovingly exposing the fragile surfaces of respectability and
convention that are so much a part of every society, but particularly strong in India, with its caste
system, religious beliefs, rituals, gender privileges, and omnipresent bureaucracies. In the praise
of the book published by the Penguin Books a comment aptly captures Anjana Appachana’s
diasporic sensibility in these stories which are, in a way, autobiographical. A critique from
Sunday Observer published in the initial pages of the text in the praise of the text and her style,
states, “An extremely gifted writer. Her writing is sparse in craft, redolent with a nostalgia which
is only autobiographical in tapestry, as if the writer has used her perceptions to give life to the
characters of her stories”. (Sunday Observer: 1991: 1)

Anjana Appachana is one of the recent voices in Indian Diaspora who deals with the trauma and
rehabilitation of the people caught in crisis. Her short story, “Bahu” epitomizes the trauma of a
newlywed girl who experiences suffocation in the home of her husband and her in-laws. “Bahu”
is the second story of the collection, Incantations and Other Stories (1991) which explicates the
familial intricacies of an Indian family and an effort of a daughter-in-law to establish her own
identity and liberty in the parochial codes. Like any common newly married woman, the narrator
desires to have privacy and freedom with her husband, Siddharth which is denied to her in a
combined and orthodox family where she stays with her husband, parents-in-law, sister-in-law,
brother-in-law and their son.
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The word, ‘bahu’ is derived from Hindi, meaning ‘a daughter-in-law’. Also, it is connected with
a Hindi movie which the narrator’s family, except her, enjoys the suffering of the daughter-in-
law, who is the focal character in the movie. This also signals that the term denotes the typifying
of the conventional role and suffering of the daughter-in-law of the family where she should
attend and serve everybody in the family of her husband with a smile on the face and servitude.
The Hindi movie unfolds the plight of the heroine where she experiences exile, dislocation,
loneliness and homelessness like a Diaspora subject. Appachana chronicles the incidents from
the movie:

Her husband and in-laws, wrongly believing that she is having an
affair with him (villain of the movie), turn her out of the house.
She throws herself at their feet, but to no avail. Pregnant but
forgiving, she wanders the streets of the city, finally giving birth to
a baby. (Appachana: 1991: 12)

Through this instance Appachana attempts to bridge two different genres- movie and fiction- to
draw a parallelism between the Diaspora status of the heroine in the movie and the narrator, both
are dislocated in their own homes, where their in-laws fail to appreciate their individualism. Both
of them suffer at the hands of their in-laws due to the orthodox familial traits. Further, the writer
connects the plight, exile and dislocation of the heroine with the exile and dislocation of
mythological character, Sita from one of the great Indian epics, 7he Ramayana wherein Sita was
exiled by her husband, Rama. The author chronicles a dialogue from the movie, “You are my
Sita, her husband says emotionally. Even the Lord Rama abandoned his pregnant wife in the
forest”. (Appachana: 1991: 12) This incident also showcases that India has the tradition of
subjugating, excommunicating and forsaking wives even by the model figures in history.
Gradually, this fact throws light upon the harsh realities of belittling of women by the parochial
codes.

The narrator in the story is a feminist who believes in humanhood rather than in subjugated
womanhood. She discards the humiliation of the heroine in the movie. Feeling it unbearable, she
tells her husband that she will prefer to wait outside the theatre for the movie to be over. In this
act, she places herself alone in the night away from her family members. This also indicates the
loneliness that she embraces willingly as she finds nobody to share her emotions and agonies.
She says, “At this point I told my husband that I would wait for them outside the hall. I stepped
out into the oppressively hot night”. (Appachana: 1991: 13) This shows that the narrator is in the
unfair atmosphere of night where there is unrest and no light. It also signals that there is no ray of
hope to share her agonies that she feels by being lonely and also by being subjugated.
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The narrator being lonely in the company of her in-laws and her husband finds no love and
affinity from anybody. Obviously, she experiences the nostalgia for her parents and the parental
home where she was born and brought up. Like a Diaspora character, which is dislocated,
experiences homesickness, the focal character too experiences the pangs of homelessness in her
own country. She remembers:

I thought of the monsoon months at home (my home, my parents’
home) sitting out on the veranda with Ma and Pa, watching the
rain; Ma telling me ancient stories of rain clouds bearing messages
from one lover to another, Pa looking contemplatively into the
distance. How long was it since I had gone home? A year. And my
parents were just a fifteen-hour journey away by train. ...It seemed
an eternity since I had talked to anyone, or anyone had talked to
me, I felt so overwhelmingly homesick. (Appachana: 1991: 13)

This extract from the text shows that the narrator is caught into the fixities in the home of her
husband and in-laws. Here, the domain of her in-laws becomes an alien place where she feels
entrapped, lonely and nostalgic like a Diaspora subject in a foreign culture and space. This fixity
of being trapped in the space of her in-laws house seems eternal for the narrator.

Further, when she is out of the cinema hall, talking a walk, a middle aged man dashes her
deliberately feeling her thighs and muttering an obscene remark. On this she gets irritated and
she retaliates by hitting him with her purse by running behind him. This instance also indicates
that the city is like a foreign land where she experiences unexpected and unnatural incidents. The
city, Delhi also turns to be unsafe and alien which caters her pain. Like a Diaspora subject caught
into the foreign and strange space, she remarks, “What a sick city this is. There is so much
cruelty and frustration under its veneer of sophistication.” (Appachana: 1991: 14) This instance
also hints at the status of the focal character as a dislocated person who is taken aback by the
behaviour of the people in Delhi. People, both the family members and the city dwellers are
sophisticated but they are cruel at heart, which treats women as objects.

After the exchange of arguments with her mother-in-law, the narrator is unable to sleep.
Siddharth, her husband, on the contrary, thinks that it is common. He sleeps sound, representing
his parochial hegemony. Every member in the family is sleeping sound whereas the narrator is
restlessly thinking about the future in the dark. The house of her husband and her in-laws turns to
be an alien place where she finds herself sleepless. She comes out of the house and sits alone in
the veranda which signals not only her loneliness and her status as a refugee but also her
movement from the house into the veranda which is significantly both a private as well as a
public place. The veranda is a marker of the place where the narrator experiences homelessness,
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alienation and loss of shelter and identity. Further, it shows that the narrator has come out of her
fixities which can be analyzed as an act of going out. The writer narrates, “I opened the front
door and stepped out on to the veranda. Alone at last...I sat on the steps and began to weep. I
was tired of timing my tears.” (Appachana: 1991: 16)

In the space of veranda, symbolically the third world space, she remembers how her mother-in-
law dominated her and how the familial codes took away her privacy and her earnings. The
trauma is so high that the narrator remains awake for hours when her husband is sleeping sound.
She spends so many nights sleeplessly, staring in the dark and weeping. Further, she realises that
she has conceived but she is totally unprepared for it. The idea of the compulsions of
motherhood and the loss of her job in the bank leaves her horrified. The mental pressure in her
results into a miscarriage. She feels relieved from a burden.

Further, she experiences that including her husband, Siddharth, everyone in the family is a new
person for her with their new codes and cultural traits. As a result, her position in the house is
that of a right person in the wrong place. This trauma of dislocation is similar to that of the
dislocated Diaspora character. She states, “It was all so strange, so bewildering. All those new
people, new relationships; sudden, unexpected do’s and don’ts”. (Appachana: 1991: 25)

Conversely, the notion of home brings her the memories of the past where she enjoyed days in
the company of her parents. For her, home brings the idea of love, affection, care and share
which she fails to get in her husband and in-laws. She compares the hoes of her parents and the
home of her in-laws. She enunciates:

Most importantly, I had people who loved me, who in times of
stress, were always there. | recall times when I was unhappy, but
never alone.

Now I was alone. There was no one I could talk to. Even if my
parents had been here I would not have confided in them for they
would not have stopped worrying. My closest friends no longer
came to the house, for they invariably found me attending to
relatives and by the time I was free it was time for them to go.
(Appachana: 1991: 28)

Eventually, she realizes that there is no space for her in the home of her in-laws. Sometimes, she
dreams of freedom and the blissful life with her husband. The dreams and imaginations provide
her with the virtual transgressing from the life of her fixities. Her flight of imagination also
shows the third world space-the space of her imagination and dreams- where there is only
happiness and blissfulness that exists. She imagines a utopian world:

You drift along quite pleasantly, recall happy times, even dream a
little. I would dream of Siddharth and I having a place of our own;
imagine what it would be like to have all the time in the world for
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each other. Blissful solitude. Wonderful, wonderful independence.
(Appachana: 1991: 28)

Ultimately, she states to her husband, “It is not my house”. (Appachana: 1991: 30) She finally
quits the house of her husband at the time of dawn. Throughout the night she remains in veranda
meditating on the past and the strenuous present situation in her in-laws house. The dawn
symbolically conveys the message that it is the beginning of her new life-the life of hope. Also
the story ends with multiple symbols. The symbol of her going out of her in-laws house by a taxi
indicates that the journey of the narrator begins from the compelled fixities of the house of her
in-laws. Secondly, throughout the story, there is a reference to the humid and hot atmosphere of
the pre-monsoon days which indicates strain and uncertainty in the atmosphere. But the story
ends with the first rain with the smell of wet earth which symbolizes the shift in situation and
nature as well. This also symbolizes the end of a season and eventually the beginning of a new
season. The writer intends to suggest that the narrator frees herself from the fixities of her
temporal life in the house of her husband. Here, like a radical feminist, the narrator leaves the
house of her husband. The story ends with an anticlimax like that of Henrik Ibsen’s play, 4
Doll’s House, where like Nora, the focal female character, the narrator too leaves the house and
sets out for her independent journey and her individual identity.
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FRACTURED IDENTITY: A CHANGING FACE OF WOMEN
[A study of women in Anita Desai and Shashi Deshpande’s Novels]
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The most important characteristics of post-modern era is the broadening of the thematic
range of Indian English novel. The world has become the global village. Novelists have shifted
from village surroundings to metropolis of our country and even abroad. The predominant post-
modern themes are lack of faith in religion, declining moral standards and the behavior of loved
ones. Apart from love, sex and contemporary reality, feminism is also one of the important issues
in English fiction. The post modern feminist theorists oppose the gender based modernist thought
that are rooted in the opposition between male and female resulting in the subordination of the
feminine thus entailed. The post -modern Indian women writers have opposed the modernistic
duality. These writers articulate the voices that were suppressed and unheard since past. These
writers want to create a balance between the genders. They in their fiction have tried to evoke the
unheard voices of women. They have deconstructed the idea of ‘not equal” in their works the
issues of man—woman relationship have been handled with delicate care to show the difference.
Marriage and individual identity are dealt with, making grounds for a new non —hostile
environment for women in post-modern world. Women portrayed by these post-modernist
writers are no more the mythological sembalance like Sita or Savitri .These prototypes are
replaced by the women characters who voice against the patriarchal hegemony and lead self
expression and liberation.

Bharati mukharji, Shobha dey jhumpa Lahiri, Anita Desai, shashi Despande, Arundhati
Roy have remodeled the existing norms of marriage and relationship. The post- modern feminist
writers have not shunned their way to express openly the relationship of man and women, they
have pointed towards an equalized society, a society where man women acquire their assigned
status without dominating each-other. They wanted to communicate the voices of women that
can not go unheard. Quest for self and recognition of the existence is the focus of these novelists.
There is always strife in mind of the protagonist between the self and the society.

Society here is a conscious entity, perpetually administrating its gravitating
influence and grip over despairing self, which is enmashed in bewildering
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texture of the social gossamer and struggles successfully for an escape.

These struggles of the protagonists for the existence make them socio psychic rebels and
they find it difficult to compromise with the milieu. The protagonists become alienated this
alienation might be due to temperamental incompatability of the characters. This may lead them
to neurotic to psychotic characters. A struggle for identity among the women has been the theme
of many contemporary writers. According to Jean Paul Sartre

...there are many women who are not positively aware of their oppression,
who find it natural to do all the domestic work themselves, to care for
their children almost completely of their own... working class women
who are exploited not only in the factories where they work? but at
home by their husbands? Do you think their eyes should be opened to
domestic oppression? 2

The strife starts in the mind of the protagonist who wants to find the cause or ‘essence” of
his /her existence. ‘Each human being creates and re-creates his or her own “essence” in every
moment through his or her own choices and actions’?

There is a subtle attempt on the part of the authors to establish a sort of harmony in
married life in spite of irritations while a quest for independence and seperate identity continues
to haunt women most of the time. Women are not ready to accept the subjugated status in the
family and therefore they always struggle to prove their importance or “essence ‘through
different activities. In doing these efforts many times they are desperate “Carving out such
Separate identities is not new among the women but it has gained new dimensions and meaning
for obvious reasons. For now the relations are being determined at physical and material level
and naturally, in years to come this thought will define relationship in fresh contexts™*

The extra sensitive protagonists of Anita Desai and Shashi Deshpande caught in the
dilemma of marital disharmony and copping with the relationship. The character becomes the
destiny in these situations by spoiling their identity by breaking their selves and thus tries to live
with ‘fractured identities’ To fracture any thing implies anything that is broken. Fractured
identity is that allows for dissociation, simply put living in the land of this is not ‘real’ because
reality is too painful.

The present paper deals with such protagonists in the context with Anita Desai and
Shashi Deshpande’s novels. The recurring themes of Anita Desai’s novels are self realization and
self definition, women’s quest for her identity, her pursuit of freedom, equality and
transcendence, her rebellion and protest against oppression at every level. Her basic interest lies
in exploring the disturbed depth of female psyche. The characters, she creates are born of their
dreams, actions and wills. They posses the abnormal consciousness .The character feels difficult
to cope with outer and inner reality.

VOL.1 ISSUE8 AUGUST 2014 www.newmanpublication.com




NEW MAN INTERNATIONAL JOURNAL OF MULTIDISCIPLINARY STUDIES (ISSN: 2348-1390)

Where shall we go this summer? Deals with stressed Sita who confronts materialistic and
emotional problems. There is an ardent desire to get rid from the shackles of man’s barriers. She
wants to escape; she goes out with children and baby in womb to another place she observes:

She had four children with pride, with pleasure-sensual, emotional, Freudian,
every kind of pleasure without the placid serenity that supposedly goes
with pregnancy and parturition. Her husband was puzzled; therefore when
the fifth time she told him she was pregnant, she did so with a quite paranoiac
show of rage, fear and revolt.>

Sita did not understand the participation in this creativity a sense of loneliness always
haunts Sita she is not able to cutoff herself from the past, she struggles hard to get out of the
present. She discovers her ‘self” in the life of island. ‘If in thoughts of liberty and independence,
a woman discovers her identity, in isolation she invents her philosophy of life where living
together on a spirit of understanding could open up a new vistas of a meaningful life’. There is
always a tension in Anita Desai’s novels between illusion and reality Therefore there is a
temperamental alienation. Sita changes at the end .The protagonist is never clear and having hazy
ideas in regard to liberalism. The protagonist is always weak in her psyche, wants to live in a
tradition and a tinge of disgust always chases her.

In the novel Voices in the city, Desai always focuses on the dark regions of the
consciousness of three characters, Nirode Ray and his sisters Monisha and Amala. She presents
the theme of depression disillusionment, helplessness and existential despair. Both sisters
Monisha and Amala are frustrated and find difficult to cope with new situation. Monisha, though
married, cannot develop a rapport with her husband and get suicide herself. Bye-Bye Black Bird
deals with theme of frustration and loneliness. In this novel the interaction between the locale
and the individual acquires a new dimension. Adit’s English wife Sarah is practical and balanced
she faces the reality boldly and rationally. Being married to an Indian, she feels devided. Strife is
Also there in her mind about her real self and Mrs Adit Sen. She says goodbye to her English
‘self” and shows courage to live with her Indian self.

Fire On the Mountain has bagged Sahitya Akedemy Award for Anita Desai. Nanda Kaul,
the wife of vice chancellor wants to lead a secluded life after her husband’s death. Again in this
novel the protagonist is suffering from existential despair .Her desire to be alone is against the
normal wishes of a woman at such position. The inner chaos is due the past life she lived with
her husband and children. The regression of her past regretful life is like a shadow on her psyche.
She ‘had suffered from nimiety, the disorder, the fluctuating and unpredictable excess’’. Nanda
Kaul oscillates between withdrawal and involvement, detachment and attachment and thus she
breaks her own personality. Nihilistic qualities of Raka, another contrast to Nanda’s character are
also a creation of broken psyche.

In Anita Desai’s novel Clear light Day, two sisters Tara and Bim who make their existence
prominent by working in different fields. Bim sacrifices every thing and acquires a heroic
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dimension in her caretaking of two brothers. Through the character of Bim Anita Desai pleads
for better status of women. In the novel Fasting Feasting the two characters Aruna and Uma,
who stand in contrast, to each other. Uma is neglected by her parents, unable to get married she
resembles the good frustrated woman of any Victorian novel and reaches to an imprisoned state
made by her parents. Cry the Peacock is Anita Desai’s first maiden Novel. The novel is about the
dull conjugal relationship between Maya and Gautam. The Protagonist Maya is obsessed with
childhood prophecy.Gautam is rational, Maya on the contrary is dreamy and the result is though
live jointly, yet entrenched in private universe. Maya expects some physical and emotional
satisfaction in married life but she is denied to both of them, one by Gautam’s intellectuality and
other by his age. Maya is frustrated by the coldness of her husband. The images of fighting and
mating peacocks are the central motive of the novel. She learns from the friend Leela about the
selfless love for husband. Maya understands this but could not convince her psyche. According
to Freud sexual dissatisfaction results in neurosis in women. Gradually she transforms into a
psychotic person and the hidden wish of proving her identity and albino’s prophecy
amalgamated and she pushes her husband and finally she also dies.

Shashi Deshpande’s novels are generally centered on family relationship, especially the
relationship between husband and wife; her women are sensitive, self conscious, brilliant and
creative. Her protagonists are always in search for self identity. She explores the female psyche
and understands the life in modern context.Shashi Deshpande’s women protagonists are engaged
in an unconscious struggle to release themselves from the stranglehold of a tradition bound
society .Her protagonists give voice to muted ideologies. Her novel projects deconstruction as
well reconstruction of gender identity.

Post—structurist and post modernist critics have isolated myths based on moral and immoral
aspects within the overall structure of the texts and essentially negated the possibility of referring
to a book as definitely moral or immoral. ‘The concept of structuralism and post modernism
provide the theoretical ground work required for the presence of morality in literature’® In
Deshpande’s works we find that her characters are endowed with morality. Roland Bathes
provides an argument which involves the role of ‘myth’ in human experience. According to
Barthes myths are attractive stories designed to simplify life which runs largely, unconsciously
through the stream of society.

The novel The Dark Holds No Terror explores the myth of man’s unquestionable
superiority and the myth of women in subjugated status with paragon of all virtues. In such
conditions many questions haunts the female mind .She is caught in the dilemma of being a
emancipator or a home maker? Saru the protagonist of this novel does not want to be caught into
the web of being a ‘woman’. She marries Manu against the wish of her parents. She always
resents the traditional aspects which are always entrusted on women’s identity. Her marital life is
full of ups and downs. Manohar does not want to be called as doctor’s husband. This shatters her
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family life. Manu’s behavior with her changes and shows the different shadows at the day and
night. The remarks of Attre Kirpal are noticeable.

unable to assert his ‘manliness’ over Saru like a traditional male he resorts

to the sexual molestation of nightly while playing a loving husband during the day.’

Saru realizes her ‘self” when she leaves the home. The novel starts with Saru visiting her

father after fifteen years; she gets a cold reception. She is in dilemma but she controls her life.
Saru is represented a middleclass woman who struggles to get her status with her personal
mobility for economic independence and recognizing her duties as wife and mother .finally
Sarita realizes she is her own refuge. Sarita at the beginning has emerged as rebellion to her
mother’s traditional socio-cultural codes.

Binding Vine like the earlier novels of Shashi Deshpande deals with the suffering of
middle class woman in a patriarchal society. The protagonist Urmila is a multi-faceted
middleclass woman working as lecturer in college she protests against the role of stereotype
woman in the society. The death of her one year daughter makes her curious to study people
around her.Urmi writes the stories about her mother in law’s poems. She understands Mira’s
plight for getting her husband’s love as hers was a loveless marriage and an unhappy one .There
is always a humiliation and sexual assault. There was a cry and anguish. The myth of wife as
‘Karyeshu mantri, karmeshu daasi, shayneshu Rambha....’works in an Indian social set up.
Marriage can not protect the woman as she becomes the victim of rape by her husband.

Outside the marriage Kalpana also becomes the victim. Urmila also wants to protect all
this; but in the patriarchal social setup she also feels victimed in the society B. Mrinalini aptly
comments:

The feminine consciousness of the novel recognizes the difference
between woman’s vision and man’s vision.!'”

The novel shows the repressed psyche of the woman characters like Vanna, Sulu, Akka
and Inni. Their suppressed psyche can not accept the idea of woman emancipation Urmi emerges
as a new woman a humanist to the core; she is able to nourish the Binding Vine of womanhood
with love and sympathy.

In the novel Roots and Shadows, we find the representation of nature of man and woman
set against each other in material ferms for power struggle. Indu the protagonist of the novel is
like a bridge between the old and the new concept of womanhood. The novel is the manifesto of
liberated woman’s voice. Economic independence gives the woman a power of her own
existence and feminine self is boosted with autonomy.

Jaya the protagonist of the novel That Long Silence hails from conservative, middleclass
family and does not believe in social taboos. She is shocked when her name is not included in
family tree. Like a typical Indian wife she also tries to find her peace at her husband’s place. She
represses her own wishes for the family and there is only ‘emptiness and silence’ in her
relationship. She thinks herself like Gandhari who closed her eyes for husband. She gradually
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realizes that she is leading a loveless life. She decides to begin her career as a journalist. under
the pen name, ’Sita’, But Mohan does not like her popularity like this. She can hold her anger but
cannot show it. Her husband considers it ‘unwomanly’. Jaya finds an emotional support from
Kamat. But at the end of the novel Jaya realizes that it is difficult to cope this way, she analyses
herself Self transformation is not easy to achieve but it is possible through self analyses and self
recognition. When Mohan leaves her, she is broken because there is a fear in the mind to be
called as deserted wife. Novel ends with the optimistic note” Life has always made possible™!!

Deshpande’s another two novels 4 Matter Of Time and Small Remedies also deals with
woman’s quest for Identity. Sumi in Matter of Times represents a ‘New woman’ .She stands
strongly even after her husband’s desertion of her. Her creativity and talent gets revived. There is
no room for brooding over the past. The Novel Small Remedies contradicts the notion that
women are weak. Savitribai, a star singer from a Brahmin family, marries a Muslim tabala
player. The struggle starts in her life. She rebels her family for having separate identity as a
singer. “It is Deshpande’s strategy to show how her women wish to emerge as a ‘New Woman’
who use creative writing as a strategy of resistance”!?

Indian women of post modern era have come out of her sheltered protection. There is an
immediate urge to change the patriarchal social setup. .Anita Desai’s fiction reflects her
aspirations and dreams, her disappointments disillusionment. Anita Desai probes into the layers
of consciousness and uncovers what is at the core. Her fiction is the turning loose of emotional
and psychical experiences Dr .S P. Swan opines.

Anita Desai speaks us not only tumult of the human soul but also
of its depths, its poetry and pathos, its beauty and compassion'*

Her protagonists are socio psychic rebels unwilling to obey the norms of society and find
difficult to cope will society. “The self frantically endeavors to escape but in the process another
world equally disturbing and dishearning”!®. Her women characters struggle with their alienated
self with their broken identity, Maya Sita, Monisha, Nanda Kaul, Urmi Sarah, Raka all have the
regression to their past life. There is a passionate struggle between the physical and psychic, and
in search for their identity many times they are lost in their imagery world. As they all have
sensitive psyche they turn neurotic at times and even psychotic like Maya in the Cry the
Peacock. Oddities and eccentricities of characters and disintegration of personality, alienation
and depersonalization of identity can easily be traced in her woman characters” Alienation leads
them to a blind alley where they decay and decompose™¢. Her characters lack parental love,
disturbed infancy and suffer with Electra or Oedipus complex. In R.S.Sharma is openion :

‘Anita Desai remains primarily a novelist of moods of persistent
status of mind or psyche. !°

Modern Indian writers like Shashi Deshpande tend to depict the oppression of women
with great self consciousness, deeper sense of involvement and often with the sense of outrage.
Her characters like Anita Desai have a quest for identity. She portrays an independent and free
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thinking individual claiming her like to be her own. Characters want to shed their inhibitions,
break social restraints and conventions that bound them, she never wants them to become
compulsive victims of the role assign to them as mothers, wives, daughters or sisters.

Saru in Dark Holds No Terror endures the pain at the beginning but realizes her identity
when she is alone at her fathers place. She realizes that she wants, instead of fluctuating between
two identities as Doctor and Wife/ Mother. Roots and Shadows explores the inner self of Indu
who wants to solve the problems in the women’s life. She wants them to make free from the
clutches of tradition and emerged with a ‘new woman’ identity. Jaya in That Long Silence, also
proceeds towards the light of knowledge about her own self. All her women are intelligent,
creative, Saru is doctor, Indu is journalist and Jaya columnist. They raise their voice against the
role models of daughter, sister and wife.

The women protagonist in Deshpande novel craves to break the silence over swayed in
their relationship. At earlier stage they have their regression for past life as they are outcome of
fractured families. Their parents are too traditional to accept the existence of woman or girl child
in the family. Their parents are dead psycho-emotionally but her protagonists emerge out of such
emotional turmoil by showing the maturity in understanding by not loosing their identities and
cope the problems of the life. They emerge as changing face of ‘new woman’. Atlrey & Kirpal
opines.

Thus, Deshpande seems to be saying that it is the women themselves who have to exert
and come out of the mire of patriarchal oppression to emerge as individuals and human beings in
their own right.!”
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A MARXIST APPROACH TO HEART OF
DARKNESS: IMPERIALISM THE PEAK OF
CAPITALISM

SHUBHRA SINGH SARDAR
JRF AT THE UNIVERSITY OF BURDWAN

Abstract

This article is a critical study of Joseph Conrad’s novella Heart of Darkness from a
Marxist perspective. Class division is a major concern in Marxist study and in this novella we
see how the imperialistic powers of Europe exploit the Africans, due to capitalistic profit
interests, as a result a stark class division between the rich Europeans exploiting the poor non-
Europeans is created. This article examines how imperialism takes the class division of societies
beyond a single continent. Issues of education, religion and private property are important to
Marxist criticism and how these are dealt with in this novella is discussed here. It also examines
how ideology works in this imperialist framework and the Marxist view of its function in such a
capitalist society. So, this article minutely discusses how the novella Heart of Darkness raises
questions about the imperial mission itself by ironically drawing attention to its flaws.

The novella Heart of Darkness is the most famous work of Joseph Conrad, and it was
published in 1902, just at the end of the Victorian Age and the beginning of the Modern Age,
thus it belongs to a period of change - the change from the Victorian values to the ideals of
modernism. This short novel has become one of the most discussed texts in post-colonial literary
studies and over the years the interest of many critics has most often been on its psychological
features. But a critical examination will reveal that the novella also has many of the features of
Marxist theory.

Heart of Darkness is obviously a text for psychoanalysis having a number of Freudian
characteristics including its title. But from the Marxist perspective we can say that by focusing
our attention on individual psyche, psychoanalysis distracts our attention from the real focus that
creates human experience: the economic systems that structure human societies. From the very
beginning in Heart of Darkness we see how the imperialistic powers of Europe exploit the
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Africans, due to capitalistic profit interests. As a result a stark class division between the rich
Europeans exploiting the poor non-Europeans is created. Thus, imperialism takes the class
division of societies beyond a single continent.

The novella is set amidst the scramble for Africa that took place among the European
imperial powers in the last three decades of the 19" century and which culminated in the Boer
War. The novella shows the extreme brutalities of imperialism. The Marxists hate imperialism
and consider it as the highest stage, the peak of capitalism and coincidently Heart of Darkness
has been considered as an anti-imperialist work, so the work invites a Marxist approach in itself.
Though Marx did not use the word imperialism but he did have theories about the impact of
European capitalism on non- European pre-capitalist societies and these were developed by later
writers like Vladimir Lenin in his work “Imperialism: the highest stage of capitalism”. Lenin
describes imperialism as the:

...product of highly developed industrial capitalism. It consists in the striving

of every industrial capitalist nation to bring under its control or to annex larger

and larger areas of ... territory, irrespective of what nations inhabit those

regions. (155)

This imperial relationship between Europe and the under developed world as defined by Lenin is
certainly detectable in the historical setting of Heart of Darkness.

Marxist literary criticism views literary works as reflections of the social institutions from
which they originate. According to Marxists even literature itself is a social institution and has a
specific ideological function, based on the background and ideology of the author. From
Conrad’s life we can find that his native country had been conquered by imperial powers and this
may be the reason of why he empathized with other subjugated people. In Heart of Darkness
Conrad portrays blacks very sympathetically and their plight tragically, and refers sarcastically
to, and outright condemns, the supposedly noble aims of European colonists, thereby
demonstrating his skepticism about the moral superiority of white men. Also Conrad had a
fascination for voyages and new lands as the narrator Marlow. He himself had visited Africa and
seen the stark realities of colonialism and many of his entries in his Congo diary resemble the
incidents in Heart of Darkness.

The action of the novel is set against the backdrop of Empire, and it shows the scramble
among the Europeans for African ivory in the last three decades of the 19™ century. This
historical setting of the novel reveals the problems of imperialism and shows man’s vulnerability
and corruptibility. In this respect this work is a part of the realistic tradition in literature and it is
typical in its realistic representation of the historical conditions in its age. In this way the novel
satisfies Marxist scholar Georg Lukacs’ theory of art given in Terry Eagleton’s book Marxism
and Literary Criticism:

A “realist” work is rich in a complex comprehensive set of relations between

man, nature, and history; and these relations embody and unfold what for

VOL.1 ISSUE8 AUGUST 2014 www.newmanpublication.com 27




NEW MAN INTERNATIONAL JOURNAL OF MULTIDISCIPLINARY STUDIES (ISSN: 2348-1390)

Marxism is most ‘typical’ about a particular phase of history. By the ‘typical’

Lukacs denotes those latent forces in any society which are from a Marxist

viewpoint most historically significant and progressive, which lay bare the

society’s inner structure and dynamic. (28)

The theory of Marxism sees the society as a divide between two classes-- the rich capitalist class
or the bourgeoisie and the poor exploited class or the proletariat. So, Marxists view the society as
a common ground for exploitation by the so-called affluent class. For this reason, Marxist writers
consciously condemn the callous exploitation of the poor class by the capitalist class and at the
same time advocate a classless society. A critical examination of the novella would reveal that
class plays a very important role in the work, and Conrad sees the natives as constituting the
oppressed class who are at the mercy of the capitalist class represented by Director of
Companies, Kurtz and his cohort. In the novella, we see the bourgeoisie live in splendor with
excess money to spend. They own the capital, hence the term “capitalist”. A close look at the
characterization would also reveal the disparity between the rich class and the poor class in the
novel. As the novella begins, the Director of Companies is introduced as the owner of a pleasure
merchant ship. Others are mere seamen and workers. Even Marlow has to go through a particular
ritual in order to be employed. The director is in affluence. He is in control of “So many
millions”. From Marlow we learn that his hands are plump. This is clear evidence that he does
not work, workers do not have supple hands; whereas the natives are starving and dying of
disease and overwork. There is no even distribution of wealth in the society of Heart of
Darkness. Even other whites are poor. In the third part of the novel we learn that Kurtz’s
engagement with his intended had been disapproved by the relatives of the intended as he
“wasn’t rich enough”.(Conrad 85) This is a vivid evidence of the fact that Kurtz could not afford
to marry beyond his class so he left for Congo to trade in ivory.

It is true that Kurtz seems to appear larger than life, cruel and greedy, but Marxists would
argue that it is the lopsidedness in the society created by capitalist system that is responsible for
his wanton behavior. These are other characters like General Manager, Chief Accountant,
Russian Trader etc. For the fact that they are nameless workers emphasizes the fact that their
officers are more important than their personalities. Marxism is against the capitalists’ tendency
to impersonalize the workers.

Marxists say that in the capitalist society the rich become richer and the poor become
poorer and as a result a social inequality is created and the poor are continuously oppressed and
exploited. Heart of Darkness is a tale of oppression and exploitation of the poor natives. The
ivory which is actually the property of the natives but it gets slowly by slowly transferred to the
rich capitalists. As a result the capitalist people become richer and richer while the natives
become poor and poorer deprived of their ivory and even deprived of food and other basic needs
of life.
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Marxism also says that capitalistic society leads to slavery and Marxists are against
slavery. In the novel we find that the natives are not even regarded as human beings, they have
been turned to mere objects of slavery. The natives are not in any way compensated or paid for
their labour. The means of production belongs to the capitalist class. The natives are not workers
who are paid for but they are forced labourers who gather all ivory for Kurtz and other ivory
collectors. The profit is enjoyed by the capitalists and not the proletariats. There is nowhere in
the novella that the natives gather ivory for themselves. They only toil day and night to enrich
the oppressing bourgeoisie. There are several physical cases of oppression and victimization in
the novella. One instance of victimization is when a native is shot and is laid at Marlow’s feet.
He tries to talk but dies before he could get his words out. Typically of a sadist capitalist, the
Chief Accountant also dismisses the cries of a dying native as annoying.

Consciously or unconsciously, Conrad decries the oppressiveness of capitalism through
Marlow, his chief narrator. According to Marlow, the act of imperialism in the Congo is nothing
but “great demoralization of the land”. The Congolese society in the novella truly portrays the
oppressive occupations of capitalism, which has become the bane of the people. Marx theorized
that when profits are not reinvested in the workers but in creating more factories, the workers
would grow poorer and poorer. This is what happens in the novel - resources are mismanaged
and the natives mercilessly exploited.

Another Marxist issue in the novella is education. The Europeans mainly went to
colonize people by saying that they are going to civilize the natives. To become civilized one
needs to be educated, but the poor natives are not educated and there is no provision for their
education. Marxists see formal education as one of the superstructures which tend to enslave the
minds of the ordinary people in the society. Whatever knowledge the African workers had been
given was of the wrong type which will never make those people rise against the Capitalist
system. Their education only enables them to worship the capitalist lords like Kurtz and not to
revolt against him. There is no class consciousness in the novella. Marxists would nave wanted
the people to have real education that would make them class conscious which will accelerate
their revolt. Thus, depriving the natives of education, and keeping them ignorant is one of the
tools of the capitalist powers which is applied on the colonies, so that they do not revolt.

Religion is another issue in Marxist Criticism. The role played by religion in a work is
important for Marxist criticism. Like Karl Marx himself who said that religion is the opiate of
the people, most Marxists do not see any saving grace form religion to stop the bourgeoisie from
exploiting the masses. Most times, it is religion that makes the exploited masses accept their fate.
Religion gives the people a dose of fatalism. The European nations first entered the native
countries to preach love and hope through Christianity, and later the Christian missionaries
became one of the ways to rule the natives. Because of the faith in Christianity, the workers
accept not only their fate but also the hypocrisy of their religious leaders. It is utter hypocrisy for
the whites to preach equality but treat the blacks with disdain. Even the Bible is not in support of

VOL.1 ISSUE8 AUGUST 2014 www.newmanpublication.com




NEW MAN INTERNATIONAL JOURNAL OF MULTIDISCIPLINARY STUDIES (ISSN: 2348-1390)

slavery and oppression as perpetuated by the whites. Conrad subtly makes jest of religion by
using Marlow to compare imperialistic occupation of the capitalists in Africa to that of the
Roman occupation of Britain in the 5" century. As far as Christianity is concerned, Rome or the
Romans is synonymous to religion. Another religion that comes under Conrad’s jest is
Buddhism. The frame narrator once describes Marlow as having “the pose of a Buddha
preaching in European clothes and without a lotus flower”. (Conrad 7) From this backdrop,
Conrad sees religion as nothing but a camouflage. Through his chief narrator, Conrad constantly
refers to the agents of central station as “pilgrims” to portray his attitude towards religion. It
takes only pilgrims to suffer such difficulties in order to be appointed to a station to trade in
ivory. In the novella, we are also told that the natives worship Kurtz. This also has religious
connotation. Marxists believe that it is ignorance that usually drives people to religion; and
ironically, the objects of their worship are usually, the source of their suffering, dehumanization
and oppression. Most times, the people would worship economic structures and their fellow
humans whom they believe are superior to them in order to gain their approval. Marxist would
blame such mental ignominy on Capitalism.

Friedrich Engels in his book- The Origin of the Family, Private Property, and the State
talks of a society based on equality where everybody will get whatever they want and there will
be no private property. Private property according to him comes due to slavery. Because of the
introduction of slavery by a capitalist system the difference between rich and poor comes into
existence. This is what happens in the society of Heart of Darkness, where imperialism
introduces private property and slavery. Kurtz is an embodiment of all the evils created by free
enterprise in a capitalist system. His inordinate passion for ivory in the Congo can attest to this.
Everything seems to belong to him:

You should have heard him say, ‘my ivory’. Oh yes, I heard him ‘My Intended,

my ivory, my station, my river, my-" everything belonged to him. (Conrad 54)

Also the company which traded ivory in Africa was also an embodiment of private property;
only a group of people enjoyed all the profit and owned the means of production. Engel said due
to private property some people got more than they needed and most of the people were deprived
of the basic needs, this happens in the novel too. The natives who represent the proletariat are the
“have nots” whose labour (to collect the ivory) is translated into capital (finance) which is owned
by the colonialist bourgeoisies class who also control the quality of production.

Ideology and the Marxist view of its function in a capitalist society are necessary to this
study. Marx states in The German Ideology that:

The division of labour... manifests itself also in the ruling class... so that

inside this class one part appears as thinkers of the class... (Elster 303)

The role of these thinkers is to develop and promote ideas that further solidity the power of the
dominant class, which in a capitalist society is the class that controls the wealth. As Eagleton
puts it:
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The function of ideology is to legitimate the power of the ruling class in society; in

the last analysis, the dominant ideas of a society are the ideas of its ruling class. (5)

In an imperial situation like in Heart of Darkness, which involves an industrial state
engaged with a pre-industrial society for purposes of economic gain, profit depends largely on
limiting rights for the natives. Though there are certain repressive mechanisms like armies to
subjugate the poor but ‘ideology’, defined by Webster’s Dictionary as “The integrated assertions,
theories and aims that constitute a socio-political program” is a more efficient way as it provides
a comprehensive picture of the society in which social and economic inequalities are represented
as natural and inevitable. The ideological theme in Heart of Darkness is distinct as it focuses
specifically on racial and cultural differences between Europeans and native people. Here, the
ideology is that the company of the Europeans went to Africa to civilize the Congolese. As
Marlow is regarded by his aunt as “something like an emissary of light, something like a lower
sort of apostle” (Conrad 13) who is going to wean “those ignorant millions from their horrid
ways.” (Conrad 14) Marlowe says that a lot of such thoughts were “in print and talk just about
that time”. Engels calls ideology as “false consciousness” which is a tool of the bourgeoisie class
to control the proletariat. Throughout the novel, Conrad tries to show through Marlowe’s voice
that how this ideology of the colonialists is just a false consciousness and that everything was
done for profit. To the Marxists, politics and political institutions are nothing but super structures
that further enhance the dastardly ideologies of capitalism. It is political intrigue for the
capitalists to hide under the clock of civilizing the Congolese in order to deprive them of the only
source of their wealth, which is ivory.

Ultimately, change in the society to bring equality and stop oppression is the main issue
of Marxist Theory. Marlow, the narrator has a very important role to play in this respect.
Marlow’s difference is explicit from the outset: “He was the only man of us who still followed
the sea.” (Conrad 5) The worst that could be said of him was “that he did not represent his class”.
Although still a member of the class, Marlow is different precisely in the way that will render
him able to investigate the nature of that class and its good and bad aspects. In the only way
possible under capitalism (in this Marxist view of things), change must be brought about from
within and the figure of Marlow is the catalyst.

At last, we can draw a conclusion that Heart of Darkness attempts to challenge the evils
of capitalism in many respects and shows how class division between the rich and poor is made
by Imperialism. Marxist theories of literature see the literary work as a way class relations are
experienced, legitimized and perpetuated. But Eagleton qualifies that a work of art is never:

...a simple reflections of a ruling class ideas; on the contrary, it is always a

complex phenomenon which may incorporate conflicting even contradictory

views of the world. (7)

This is the reason why Heart of Darkness is so fascinating. It is exceptionally complex as it
presents a realistic depiction of the historical circumstances in which it was written, it features
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characters who espouse the ideology of the dominant culture, yet treat members of the backward
countries with seriousness and sympathy as well as raising questions about the imperial mission
itself in ironically drawing attention to its flaws.
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You can talk about feminism, because in a way that is accepted. But you can’t talk about gay
issues because that’s not Indian, that doesn’t happen here. You can’t talk about a middle class
housewife fantasizing about having sex with a cook or actually having a sex-life... that isn’t
Indian either- that’s confrontational even if it is Indian(Collected Plays ii).

The word ‘gay’ has been included in the English languages from the thirteenth century itself and
the word took a sexual connotation by the seventeenth century. Its original meaning is ‘lively and
merry’ which can be used for any person. But today it is only used to the homosexual men and
not in the derogatory way as it is used once. The term homosexuality is coined in the 19"
century by a German Psychologist Karoly Maria Benkert, the term is new and especially
discusses the one man attraction towards other. In modern India the minds of people has been set
with the false believe that homosexuality is a modern phenomenon. The increase in number of
homosexuals is viewed as a modern decline. But now the concept of homosexual and
heterosexual is not treated equally. In reality gay relationship existed even in the past. In order to
find out from where the homosexuals originated, one has to turn the pages of many years and
read the three sources- Images on the temple walls, sacred narratives and ancient law books.

In all the old walls of temple one can find the images of god, goddesses, priest, sages,
lovers, warriors, draggers along with those images which the modern law and society consider as
immoral. Those images are not only something imaginative rather true and exist even now. In
fact the religious structure is valueless and meaningless if it doesn’t depict something erotic for
sexual pleasures. As in ancient time the ancient Greece and Rome at least had occasional
homosexual contact and most of them even married each other permanently. During that period
nobody mocked, humiliated rather they have been eulogized in arts, theatre and cultural
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activities. For example the Khajuraho monuments are the temples of Hindu which is inscribed
with normal scenes as well as sexual one. It is even decorated in prayer halls and cave temples.

It is said that those sexual postures are the guide of Kuma Sustra. Kuma Sustra is the
group of people who gives knowledge to many scholars that what is life and how to make it a
meaningful one. They mention homosexuals as ‘third” sexual nature which is totally unique and
more pure then heterosexual. Babur is the eminent personality of ancient India who founded the
Mughal dynasty and very candidly in his autobiography he elucidates that how he falls in love
with a youth who works in a market. Although being a prince he has lots of responsibility for his
nation. But he forgets everything and makes himself busy in thinking of him and spending time
with him. Even his marriage becomes failure which proves that he is a typical homosexual. It is
really a moving autobiography which others consider as scandalous. The Khajuraho monuments,
the Kuma Sutra, Babur’s autobiography are the only few evidences of India’s homosexual past.

Even then the gay person doesn’t get their own identity and they are named as abnormal
human beings. Homosexuality is a romantic fantasy as one can say it is a sexual attraction
between the members of the same-sex or gender. Homosexuality is an issue that has gained
prominence in the last few decades and it has new incorporated itself into the culture and social
framework of our nation through media, popular culture and cinema. The view about
homosexuality as sin, crime and pathology has been shifted to a normal sexuality in the late 20
century. Gay faces many hurdles as compare to the normal person. They have to be very
conscious in the outside world, difficult to do what they want, problem of maintaining their
relation openly etc. All this has been exposed fabulously by Dattani with the help of his effective
weapon that is theatre. Theatre was, until Dattani, a medium that didn’t participate actively in a
movement that is determined to condition the society to be more open and welcoming to the
changes that has occurred in the realm of sexuality and its practice. He tries to bring in many
variations or interpretations to the essence of ‘deviant’ sexual orientations to the ‘mainstream’
theatre audience through his dramas. By doing this he initiated a phenomenal trend in the modern
Indian theater tradition that felicitated an open discussion on issues like homosexuality or same
sex love, that were earlier considered as taboo.

Some out shocking or even surprising, to know the fact that many critics for a long time
not at all touched or talked about homosexuals because they consider it as illegal, embarrassing,
illegitimate, sin and immoral. Even according to the Indian society, the homosexual and lesbian
relationship is consider to be unnatural, obnoxious, sacrilegious and against religious values. As
per the Civil Law section 337 of Indian Penal Code:

Whoever voluntarily has carnal intercourse against the order of nature, with any
man, woman or animal shall be punishable with imprisonment for life or with
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imprisonment of either description for a term which may extend to ten years and
shall also be liable to fine

So whosoever has the carnal intercourse against the nature will be imprisoned for life or to a
certain time period that is around ten years. That’s why they hide themselves whose community
is undergrounded and they are known to be ‘closed people’ in the society where they merely lead
a semblance of life and becomes puppet in the hands of normal people.

For many years talking about such topic is avoided or ignored in life and literature
especially in India. It is only Dattani who brings a drastic change in the Indian English drama by
openly talking about Homosexuals in his plays Bravely Fought the Queen, On a Muggy Night in
Mumbai and Do the Needful depicts the pathetic gay characters who suffer throughout their life.
Dattani is a writer who always pushes the invisible issues forward so that it can be visible to the
people and they must face this horrifying reality and agree that such issues are taking place in
their own country. Existence of homosexuals in nook and corner continues for many centuries.
Initially they hided themselves and feel ashamed of being born as gay, later on they started
moving outside and make their own group where they encourage each other and boost up
themselves to lead their own life.

In order to make this issue normal and common, he introduces the play Bravely Fought
the Queen which is the first play to portray a homosexual in a sympathetic role. In an interview
Dattani expresses his views about gay character. Dattani responds that he(Nitin) is the only
character who has been treated with sympathy till now:

There have been caricatures. If we look at the statistics of a gay population in any
given society, even if you look at it as a conservative five percent(people put it at
ten, but even if u take five percent), with a population of 850 million we’re
talking about almost 50 million people, and I think it’s a real invisible issue.
Almost all gay people are married in the conventional sense, so I think there are
invisible issues that need to be brought out and addressed. In this case, it wasn’t
such a conscious attempt to say, ‘look, here is an invisible issue, let’s talk about
it’. I think it’s there, and since it is very much a part of our society, it happens to
be there.( Dattani 157).

Although his views is not welcomed by the public initially as they felt uneasy and uncomfortable
when such topics has been discussed in front of their children and spouses. As an artist, Dattani
is aware of the fact that it is arduous to change the psyche of the society which is fixed with their
own do’s and don’ts.
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Dattani consider Nitin is just a start and keep on discussing about such people in his
many plays with the hope that among his hundred viewers at least ten will turn back and see the
root cause of gay people’s suffering and change their views about them. Playwright’s manner of
describing Nitin’s(homosexual) inner suffering and his shivering when he is around the normal
characters is fabulous. Nitin is a good looking but meek and timid. Nitin agrees to marry Alka so
that he can enjoy his sexual happiness without any sort of disturbance. Even Praful can also
come regularly to his sister’s home and this will not give any doubt to the people of the fact that
both are in love with each other. Nitin is a committed homosexual who has been making it out
with his men lovers on the office sofa, but later shifts to the outhouse for the sake of
convenience. He admits to having had Alka’s brother as his partner and graphically describes
how he would make love to praful before he married his sister Alka:

Those time when I used to spend the night at your place. And he would sleep on
a mattress on the floor, beside me.... When all lights were out, I would lie on the
cot. Waiting for at least as hour... And I would go back to Praful’s room.... and
kneel... And at times he would wake up immediately. At other times I would lean
forward to look at him. Close enough for my breath to fall gently on his face. And
he would open his eyes.... I loved him too. He is ..... was attractive. And he
responded...... the office is not a good idea.... too many people passing by....
But here the outhouse perfect.(BFQ ACT II 99).

The above dialogue reveals his craziness for Praful and ready to do anything in order to maintain
his relationship forever.

When Alka comes to know the plan between her husband and brother she becomes
speechless and in order to express her anger on Nitin who hides his homosexuality from her she
drinks heavily and goes out to drench herself. Soon Nitin goes towards her and ask her to come
with him in order to discuss something important. Nitin ask her to look her face in mirror to
which Alka says that she know that she is looking indecent. It is now Jiten’s turn to confront his
sister-in-law. He turns to Alka and ask her that what she was doing outside in the rain. Alka was
obviously acting out of impulse and replies:

ALKA: I don’t know what I am doing outside. Aren’t there times when you don’t
know what you are doing?(to Nitin). What’s the harm in that? Huh? Tell me.
NITIN: None. There’s no harm in that.

ALKA: You agree with me? Don't you? You do see what I mean? Dolly, did you
hear that? You are always saying that I imply I’ve got a better deal. He is
understanding.(BFQ ACT III 83).
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Nitin realizes how unfair he has been to Alka and he feels that in order to hide his
homosexuality he has been neglecting Alka for a long time. Nitin slowly goes close to Alka, who
is asleep on the sofa and speaks to her: “He tricked you too, didn’t he? How can you still love
your brother after what he did to you.....?That right. Don’t answer just asleep(laughs) You were
always a heavy sleeper. Thank god”(BFQ 99-100). In rest of his monologue, Nitin reveals his
homosexual relations with Alka’s brother praful and how he responded to his sexual overtures
but make him ashamed of himself later.

That was a game he played. And I-I was caught in it... He told me to get
married... How could I? And to whom?... He told me that you knew. And he had
told you...about me. And that it didn’t matter to you. You only wanted the
security of a marriage. He... told me everything would work out fine...But you
didn’t know! He tricked you! I-I...am sorry. It wasn’t my fault.(BFQ ACT III
101).

Nitin tells her that he finds it better to call his lovers to the outhouse as the office is not a good
idea. Nitin is glad that Alka is still sleeping while he confessed everything. He urges her: “Don’t
wake up. Stay drunk. You mustn’t watch... those powerful arms..”(BFQ ACT III 112). At last he
accepts Alka as she is, with her drunkenness and promiscuity. She also almost forgives Nitin for
abusing her: “I know I haven’t been an ideal housewife. And you haven’t been . . . well, a
competent husband. But, who’s complaining? Nobody’s perfect!”(BFQ ACT III 120).

Dattani introduces the play On A Muggy Night in Mumbai where he only talks about
gays and lesbians feeling and pressure that they undergo in the society. This is Dattani’s one of
the best and most loved by him. Dattani keeps a question in front of the readers and viewers that
why homosexual are not treated as normal human beings? Why marriages of them are denied or
consider as immoral in our country? Why homosexual relation is not viewed as normal as
heterosexual relationship. He raises his voice and supports large number of homosexual who are
present in nooks and corners of our country and remain voiceless and speechless. Through this
play the writer tells the audience that how each and every characters suffers in their life and
don’t get a permanent solution to come out of it, just because of their gender which is not their
fault. Alpesh in Do the Needful, Nitin Trivedi in Bravely Fought the Queen and all the gay
characters in On a Muggy Night in Mumbai are the people who seek to ‘fit” with the common
world, by hiding their sexuality behind the mask of heterosexuality. All of them fight for their
individuality in the family, marriage and public life. Let us discuss it in detailed manner.

As John Mc Rae observes in “A note on the Play”, On a Muggy Night in Mumbai in his
Collected Plays says:
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Of the characters, Sharad and Deepali are comfortable with their sexuality and
have different ways of being gay. Sharad is more stable. Kamlesh is anguish and
Ed the most obvious victims of his own insecurities. Bunny, the T.v actor is a
rather more traditional Indian Gay man- married( he would say happily) while
publicly easy way out by moving to Europe where he can ‘be himself” more
openly (47).

All of them seem to be sailing in the same boat, each has his/her own oar to put in his/her own
flag to hoist. In the beginning of the play itself Bunny declares the fact that gay people must
create an attitude to face the world as he says All I am saying is that we would all forget about
categorizing people as gay or straight or bi or whatever, and let them do what they want to
do!(BFQ ACT 122).

Each and every character wants to be totally free from the suffocation, frustration and
isolation. Though they display themselves euphoric outwardly, yet inwardly they are hollow and
fed up with this sort of life. As Ed expresses his desire to live and says “Where do I begin? How
do I begin to live?.... Will you help me? What makes a Man a Man (MNM ACT 1 12). It recalls
Virginia Woolf’s famous lines ‘Life is not a series of gig lamps symmetrically arranged but a
luminous halo, a semitransparent envelope. In this drama also, we rarely see the truth in the
beginning of the play later in the ‘face’ and the ‘dress’ of the characters speak about themselves.

Homosexuals are marginalized and isolated themselves because of social prejudices.
They struggle to come out with their sexuality but suffer from longing, bonding and face only
betrayals. Their Love is something pure, divine and totally different from the heterosexuals.
Their love 1s more external and less internal, that is they express their love through their
emotions, by being possessive, caring and walking with their gay partner like his shadow as
Sharad does with Kamlesh.

Kamlesh: Why you seem to be following me.... Go I want to be alone.

Sharad: I love you... you only. So it my duty to save you from the memories of
the devil....(Prakash)

Kamlesh: Don’t dare to call him like... this you bull shut! My love is true.
Sharad: My love is also true.... You too understand it. (MNM ACT I 89).

According to them the physical love is temporary and futile, that’s why they give very
less importance for it. The characters like Ed(Prakash), Kamlesh, Sharad, Ranjit, Bunny are
homosexual. Some of them openly accept it and whereas others try to hide it and lead dual life in
order to maintain their status in the society and earn respect among their relations. All of them
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know each other’s private life and whenever a problem arises they get together to find solution
for it.

Kamlesh: Please I am afraid! I need your help! I need you all to support me and
guide me in this situation.... Please say something.

Sharad: You want us to help you, right? (to the others). We all want to help him
out, right?

Deepali: Yes.. I think we need to help him to get out of his depressed mood
(MNM ACT 1 71).

This shows that how homosexuals are very close and affectionate and ready to help their
friend when they are in desperate need of them. This shows that they can’t find any support from
the outer world just because of their gender.

As in this play when Kamlesh is fully exasperated with his life and in order to overcome
his problem he invited all his gay friends to his flat which is situated far away from normal
human beings surrounding. It proves that gay people’s isolation starts from their living place
itself. It is only Kamlesh flat where each and every gay seem to be revealing their pros and cons.
The play begins with the description of Kamlesh’s flat that is “too perfect to be real”’(MNM ACT
I 5). Through this Dattani stress the point that how gay create a world for themselves which
resembles like real but not original. Kamlesh knows that the heterosexual society will not accept
him and tries to subordinate their community. This statement can be made stronger through the
conversation between Kamlesh and the security guard of the flat:

Kamlesh: Tum Kya ..... yeh sab... paise ke liye hi to karte ho?

Guard(shakes his head): Nahin.(Realizes the implication of what he said. Hastily)
Hahn! Hahn, main paise ke liya hi to karta hoon sab kuch!

Kamlesh: You do enjoy it. What you do to me, What I do to you . Don’t you?
Guard(a little nervous): Ab main jaon?

Kamlesh: But we will have to pretend you do it only for the money!(MNM ACT I
9).

When Kamlesh gives money to the guard for satisfying his sexual trust and ask him if he
is doing all this just for the sake of money, he immediately say ‘no’ but later says ‘yes’ strongly
to hide his identity as gay. The guard knows very well if he proclaims himself as gay then he
can’t in the society. Kamlesh, the protagonist of the play and the only character who speaks

VOL.1 ISSUE8 AUGUST 2014 www.newmanpublication.com




NEW MAN INTERNATIONAL JOURNAL OF MULTIDISCIPLINARY STUDIES (ISSN: 2348-1390)

openly and boldly to all his friends without hiding the fact that he is homosexual and has
immense love for Prakash. As he says “How long shall we continue to hide? We can’t hide it
forever” (MNM ACTIII 91). But the Latter rejects his love and moves forward to lead his life
whereas the former is broken totally and urges his friends to help him to overcome his
depression. In one of Kamlesh's speeches, the mental agony to be a gay is established:

Please! I am afraid! I need your help! I need you all. I am afraid, frightened.
(Pause.) After Sharad went away- I decided that I didn't need anyone to live with
me. [ had my work. That should have been enough. It wasn't. I felt this void. The
same feeling when three years ago, Prakash left me, I would have understood it if
he had left me for another man, but he left me because he was ashamed of our
relationship. It would have worked between us, but he was ashamed. I was very
angry. | left my parents and my sister to come here........ for the first time in my
life I wished wasn’t a gay.(MNM ACT II 13).

He even goes straight to the psychiatrist to overcome himself with the depression
problem but the doctor says “You will not be happy as a gay man. It is impossible to change the
society but it may be possible for you to reorient”(MNM ACTII 34). In order to forget his ex-
lover he starts a new relationship with Sharad but he doesn’t get comfort with and still has the
remembrance of Prakash. Prakash is totally opposite to Kamlesh as the play moves he feels
himself to be insecure in the hands of latter although it is he who saves him from committing
suicide and gives him a new life and energy to lead a meaningful life. But ED lacks the courage
to face the society with his original identity and tries to convert himself to a heterosexual person
with the help of meditation and therapy. Ed starts wearing handsome guy dress and walk out like
a gentleman to search for a beautiful girl to get married and earn a name of a perfect guy. During
his search he finds Kiran to be his best match and has head over heels in love with Kiran who is
Kamlesh sister. But somehow he consoles him that Prakash has changed to heterosexual and
allows Kiran to marry ED.

When ED finds everyone in that flat he simply ignores them and escapes from the
cynical eyes of others who know that he is a homosexual and also his strong bond of relationship
with Kamlesh. But Kiran expresses her love for Prakash and declares happily that they are going
to get married soon and she thought that it would be a kind of distraction for his brother to come
out of the memories of his ex-lover. Kiran understands her brother’s emotions and the pain that
he is undergoing as she supports him and says “If two men want to love one another what is the
harm in it”(MNM ACTII 44)and adds that “ I really wish that they would allow gay people to
marry”(MNM ACTII 45) to which Ranjit cynically replies “They do, only not to same
sex”(MNM ACT 45). The irony is that the poor girl doesn’t know the horrible truth that the
person whom she is going to marry is a gay and he is the main reason for his brother’s trauma.
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Dattani stresses the point that for gay people mental love is more important than physical
one, although they try for sexual love like Kamlesh uses the security guard for his pleasure but
he doesn’t get satisfy from it. It tells us that they seek for some soul who would give those
comforts and strength to live a lively life. It is Kamlesh who realizes at the end of the play that
he has really hurt Sharad to a great extend but the latter always supported and be with him even
though the former avoided and humiliated many times. As Kamlesh feel guilty and says slowly:

Kamlesh: I did a cruel thing by loving Sharad to forget Prakash. I have not
succeeded. And I have hurt someone as wonderful as Sharad. I made Sharad go
through the same pain and suffering that I was trying to get over.

Sharad: Shut up. I can forgive you for using me-hell, I used you as well. But I
can’t forgive you for calling all of us here to tell us you never did love me. At
least spare me that.(MNM ACT I 68).

From the above conversation it depicts that a gay love is true, pure and divine. Although
Kamlesh knows that the other person is not interested in him even them he never switch over to
other gay and stick on to Prakash till the end even then he gets a far more better gay then
Prakash. Whereas this sort of feelings can’t be seen in the common man and that’s why Dattani
respect homosexual relation and stand as their mouthpiece to tell the public that please look at
them with some sort of pride.

There are two more characters Ranjit and Bunny who is ashamed of being homosexuals
and tries many ways to hide them. Ranjit who is a Sardar and in their community they treat gay
as a sinner that’s why he can’t hide from them for a long period. So he decides to move aboard
and get settled their permanently. Their Ranjit can have open and regular relationship with his
male partner without any sort of disturbance and fear as gay relation is very usual and common
in aboard. Even Sharad teases him for being coward “You are brown on the outside and white on
the inside”(MNM ACT II 71). Bunny Singh is a well known T.V actor who hides his sexuality
and gets married like a perfect male just to have respectable place for him in his elite society.
Although in the TV serials he plays the role of an embodiment of a husband and father but
ironically he can’t be a perfect one in his real world and leads a life of hypocrite.

According to Dattani all the characters except Kiran try to hide their sexuality in order to
avoid ostracization. By playing this sort of hide and seek game, they will definitely not be true to
themselves. Every next door one can find a homosexual but they stop themselves in exposing
their real self and pretend to be heterosexual. But the reality will definitely come out some or
other day howsoever or whosoever tries to neglect it. The playwright request the society that they
much list this sort of people under a separate gender and demand a humane atmosphere, space
and rights for them.
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Do the needful is a radio play and an unconventional romantic comedy. The hero of the
play is a homosexual and has a strong relationship with Trilok and which is not even known to
his parents. Although they belong to Patel community, they are ready to marry their son to Lata
who belongs to Gowda community just because he is a divorcee and can’t get a girl in their own
community very easily. Alpesh do not reveal openly the prominent reason for the rejection of his
second marriage and tries to tell his situation in some or other manner. Here shows the confused
mind of a gay who is unable to decide openly the life which he wants. As he says:

Alpesh: what happened to my last marriage?
Kusumben Patel: Yes, what do you want to say!
Alpesh: You don’t want it to happen again do you

Kusumben Patel: And you threatening me that it will happen again(DN ACT 1
126).

Instead of understanding her son’s problem behind the rejection of marriage, they simply do the
same mistake that they did earlier. Through this dialogue Dattani stress the point that it is the
parents who must come forward and hug their children with their unique character as the writer
won’t call it as a defect. If the homosexuals will get the support from inside, it will boost them to
move outside freely with the believe that someone is their behind them to raise up even though if
they fall down.

Mostly Alpesh talks and fight with himself as there is no one for them to share his
feeling. He even confides this to his parents as they will be afraid and become unsupportive for
his decision of continuing his gay life. He feels totally helpless to stop his parents from running
his life for the second time and by throwing him into the cage of marriage. Even the viewers
understand his exasperation both sexually and emotionally as he tries to express his condition
mother.

Alpesh by his parent’s pressure accepts for second marriage and from Mumbai they visit the
Gowda’s in Bangalore. While going to the bride’s home Alpesh thinks this marriage as “another
mad window shopping spare”. Alpesh one day before the marriage moves out at night to smoke
and at that time he meets his bride Lata on the way. Both go for a walk and try to tell their
situation to each other, but both seem to be feeling remorse in revealing their identity. Soon
Dattani raises the drumbeat and creates a romantic situation. Even at that time he imagines Trilok
standing in front of him and ties to make love with him. Alpesh totally ignores Lata and she
remains quite as she too doesn’t show any interest in him. Through this it is crystal clear that
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whatever the environment may be, the homosexuals always seek themselves to be with or around
their own sexuality and always segregates themselves from the rest of the society.

As Alpesh wants to make it clear that he is not capable of leading a married life and
thinks to tell her that not to have any dreams of begetting children. Gay people also understand
the woman’s dream and Aplesh is very conscious that he must not be responsible in breaking
anyone’s happiness as he know the pain of it very well. Both are in dilemma and speak to
themselves:

Lata(thought): I had the chance! I couldn’t lose it. I had to tell him about you!
Then or never.

Alpesh(thought): What could I say, Trilok? How would I tell her to reject me(DN
ACT 1 149).

Homosexuals always has a conflict between an individual self and the collective (society)self.
The individual self has a lot of inclination and tries to come out from the vicious circle of the
collective self to fulfill it. All humans are blessed with free will but the society stands as a barrier
to make this possible. This sort of feeling is felt by the character Alpesh also in this play.

Initially Alpesh tries a lot to stop the marriage and even suggest Lata to run away but
many of their tricks and plans becomes failure. At last they decide to marry and make their
parents and themselves happy. Both stay under same roof and sleep in same bed by giving full
space to individual desire and freedom. Even when both takes the seven circles around the fire
during marriage, Alpesh thinks of Trilok and Lata thinks of Salim. This depicts their extreme
love for their lovers and their sacrifice to make them feel proud and to get respect from the outer
world. Alpesh takes the divine system like marriage as a curtain to hide his homosexuality. For
the world they are in wedlock but they makes an agreement and fulfill they desire which can’t be
done by them when they are single. As Alpesh will continue to sleep with Salim without any sort
of fear. Both of them use the path of marriage for their personal convinces.

At last all the gay characters of Dattani come to a conclusion that their same-sex
attraction feeling is inborn with them and they can’t change or hide it at any cost and finally
accept their gay identity and make them relief from their internal struggle which gives them lot
of depression and exasperation in leading their life. In some or other situation they feel
themselves as sinners when others look at them sarcastically, in such situation they simply look
at each other and make themselves feel safe, secure, comfortable and at home. They live and die,
love and hate, face and solve their problems in their own surroundings and never seek or involve
any strangers into their group or community.
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Abstract:

Three hundred years’ long colonial rule and the exploitative strategies of colonizers have
given birth to the class of subaltern people who are marginalized in terms of class, caste,
colour, gender or in any other way. This marginalization is prevalent in society even after
the achievement of independence. The subjugation of women and their suppressed position
in family and society is one of the aspects of marginalization in terms of gender. Attempts
have been made by the post-independence thinkers and writers to bring forth and solve the
problems of marginalized sections of society. Mahesh Dattani is one among them whose
plays are welcome relief for the subaltern groups of society. The proposed paper will study
Mahesh Dattani’sBravely Fought the Queen (1991) and deal with how women are
suppressed by men in patriarchal social order. The paper will also discuss how women are
identifying their strength and breaking the shackles of male domination and making efforts
to establish their rightful place in the family and in society.

Mahesh Dattani is one of the well-known dramatists of contemporary Indian English
drama. He is a versatile genius, a director, an actor, a dancer, a writer and most of all agood
teacher. He has been described as . one of India’s best and most serious contemporary
playwrights writing in English” by Alexandra Viets in International Herald Tribune (qtd. in
Mandal 11).Dattani came on the literary scene of Indian drama with various issues and problems
faced by modern society. His involvement with stage for the upliftment of marginalized is
describedas, “He set the direction of New Drama. This New Drama can be acknowledged as a
process to eliminate the difference of page and stage and to develop the stage as a powerful

13
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medium to manifest the cause of marginalized and to capture the roots of the fractions of human
psyche in the era of value crisis” (Agrawal 32).His fame rests on the plays; Where There’s a
Will, Tara, Bravely Fought the Queen, Final Solutions, On a Muggy Night in Mumbai, Do the
Needful, Seven Steps Around the Fire, Dance Like a Man, and Thirty Days in September. In these
plays he deals with the problems of subalterns in Post-colonial India, political, social and familial
discriminations and injustices inflicted upon the weaker group by stronger, the poor condition of
women in patriarchy, homosexuality, child sexual abuse, communalism and the continuously
increasing frustration and feeling of nothingness in the life of middle-class people.

In post-colonial literature, the study of the oppressed and subjugated position of subaltern
group is a very important aspect. Subaltern,a British word, refers to the people of inferior
military rank and amalgamates two Latin terms for ‘under’ (sub) and ‘other’ (alter).Abrams and
Harpham define; “The subaltern has become a standard way to designate the colonial subject that
has become constructed by European discourse and internalized by colonial peoples who employ
this discourse . . .” (238).1t is first used by Italian Marxist Antonio Gramsci for a group of people
that is subordinate in terms of class, caste, age, gender, office or in any other way. There are
some deficiencies such as; . . . lack and deprivation, loneliness and alienation, subjugation and
subordination, the resignation and silence, the resilence and neglect . . .” which characterize the
lives of the subaltern (Singh 1). Due to these lacks and deficiencies,they feel forced and beaten
even when they try to resist and make themselves free.The term is adapted in post-colonial
studies from the work of the Subaltern Studies Group, . . . who aimed to promote a systematic
discussion of subaltern themes in South Asian Studies” (Ashcroft et.al 216).The term is
popularized by GayatriChakravartySpivak through her essay “Can the Subaltern Speak?”” (1988).
Spivak includes working class, blacks and women in subaltern group whose voice has been
silenced. B. K. Dass observes that Spivak has . . . laid stress on gendered subaltern-that, women,
who are doubly oppressed by colonialism and patriarchy in the Third World countries” (qtd. in
Singh 1). Spivak herself analyses the marginalized position of women in post-colonial societyin
her essay. She states,

Within the effaced itinerary of the subaltern subject the track of sexual difference is
doubly effaced... . It is, rather, that, both as object of colonialist historiography and as
subject of insurgency, the ideological construction of gender keeps the male dominant. If,
in the context of colonial production, the subaltern has no history and cannot speak, the
female as female is more deeply in shadow (Spivak 82-3).

She also suggests that the subaltern groups of society, who do not have access to hegemonic
power, are not permitted to speak of their rights and duties. Women as subaltern are forced to
live within the four walls of home. It is their duty to live in darkness to sustain the burden of
male superiority without uttering any word and with tearful eyes. Their identity is derivative
from the identity of their male counterparts. But, after independence, in post-colonial society the
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efforts are being made to enunciate the silent voices of women. Several and continuous attempts
have been made by writers and thinkers to establish a strong place of women in the patriarchal
order. Dr. BeenaAgarwal states, “To make a representation of their subjugated position, feminist
writers tried to collaborate with the ideals of humanism enunciated by Post-colonial critics” (32).
The post-colonial writers are of the opinion that there is no basic difference between men and
women and their marginalization is a part of sexual politics. Women also possess all the qualities
of head and heart which men have. The attempts of thinkers and writers got success and women
have acquiredpersuasion to come out of the claustrophobic spaces and speak for their rights.

I will discuss in the present paper the suppressed condition of women as well as their
attempt to make their silent voices capable of being heard and to establish their identity in
Mahesh Dattani’s play Bravely Fought the Queen(1991). The play is first performed at the
Sophia Bhabha Hall, Mumbai. The actions of the play are set around an Indian family in which
brothers,Jiten and NitinTrivedi-owners of an advertising agency are married to two sisters,Alka
and Dolly. The play consists of three acts- The Women; The Men; and Free for All! The first act
describes the home-centered claustrophobic world of women; the second act delineates the
corruption of business world and the nasty mentality of men about women who are their own
wives, their mother. As stated by Mandal;

The Trivedi brothers treat their wives not only with a disregard which stems from an
absolute negation of qualities other than those required in the capacities of a dutiful wife
or a docile daughter-in-law, but also do not hesitate to exploit the dependence of the
female on her husband’s home and her unequal resource position in a society that
practices systematic exclusion of the female subject from the economic nucleus (35-6).

In the third and final act,thereare several revelations and attempts made by women characters to
set themselves free from male domination. As the play progresses various incidents of violence,
oppression and hegemonic control by male characters: Jiten,Nitin and Praful come into light. The
play opens with Dolly, getting ready to go for a dinner party, unaware of the fact that the
programme has been cancelled by her husband Jiten. She is visited by Lalitha, wife of her
husband’s business adviser Sridhar, to discuss the masked ball, the event that will launch the
model for the ReVaTee ad campaign:

Lalitha(bursts out). Your husband asked me to come and meet you!
Dolly. Oh! You mean tonight? (Lalitha nods.) Come in. Come in.
Lalitha(enters). I'm sorry if you didn’t expect me.

Dolly. Oh, I did. Not tonight though. There must be some mix up. Er-sit down(Dattani3-
4).
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This event implies that there is no mutual understanding and compatibility between the couple
and Jiten wants to superimpose his personality and decisions upon his wife without her consent.
Dolly and her sister are nothing but only the caretakers of the houses as well as nurses to their
old paralyzed mother-in-law, Baa. They neither have financial independence nor any emotional
support from their husbands’ side.If Dolly and Alka show any reluctance to follow their
counterparts or disobey them, they have to pay heavily for it; “Any failure to obey the
prescriptions of socialization results in unforgiving punitive measures” (Mandal 46).Alka’s
offensivecomments for her mother-in-law proved very dangerous as she was thrown out of the
house,

Dolly. ...For three months I was in agony after your husband threw you out. Praful came
twice begging and pleading with Nitin to take you back. And I had to beg and plead with
Jiten to ask his brother to do so... I know you must have felt humiliated as well, but I
can’t help feeling that you...well...

Alka.Deserved it (Dattani31).

Baa-weak, old and bed-ridden mother of Jiten and Nitin-was also the victim of violence
and male chauvinism in the prime of her youth; still she does not want to understand the
condition of her daughters-in-law. She does not allow freedom of choice to them. She provoked
Jiten to beat his wife during her pregnancy on the revelation of the truth that Alka and Dolly’s
mother was the second wife of their father. It resulted in two months’ premature birth of Daksha,
a disabled- paralyzed child. Alka continuously blames Baa that she never permitted her son Nitin
to have children and this is the reason why she is childless while the reality is far more different.
She was used by her own brother Praful as a cover under which his homosexual relationship with
Nitincould be continued. Her brother cheated Nitin too that Alka was aware of their relationship
and after knowing all this she had got ready for marriage.Another example of suppression and
discrimination is that in patriarchal social system there is no equality even in the relationships of
siblings. A brother can dominate his sister anyway since he is the protector of her chastity and
honour, irrespective of the fact that he is elder or younger to her. This aspect is correctly
observed; “The brother-sister relationship in the play is one such area where in the guise of
safeguarding the female honour the male is able to rein in the female sibling” (Mandal 49).
Praful burns Alka’s hair because she returns home on the scooter of her neighbour’s son.
Returning home with neighbour’s son is such a frightful crime that Praful crosses all the
boundaries of humanity in punishing her sister. Alka recalls the moments which have
imperishable marks on her mind; “I thought he was going to burn my face! He burnt my hair. I
can still smell my hair on fire. Nitin was right behind us. Watching! Just . . . Praful said, ‘Don’t
you ever look at any man. Ever’” (Dattani 32).
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Lalitha’s Bonsai is an important metaphor which playwright intentionally introduces to
show the real plight of women in family and society. In AshaKuthariChaudhuri’s words, “The
grotesque looking tree is deliberately acclimatized to its environment and adapts its growth
accordingly, even bearing fruit (that are, however, inedible) and turns into a dwarf, stunted in
every way and yet surviving” (46). Like Bonsai, women are also forced to live in and adapt the
situations which are alien to them. All the women characters have no identity of their own;they
are subordinated, tortured and suppressed in every way by their husbands. They are
impoverished psychologically and marginalized physically. Even Lalitha is not free from this.
Apparently, her position is different from Dolly and Alka but at deeper level, she is the victim of
same conditions.These and many more incidents are there in the play which ascertained that
women are the plaything in the hands of men-the so called privileged and powerful class of
society. They can exploit women, torture them and it is the duty of the female to bear the burden
of patriarchy silently with tearful eyes.

Dattani, simultaneously, uses other incidents and metaphors which show that women are
trying to set them free from bondage and establishing their identity into post-colonial-patriarchal
society. Dolly, Alka and Lalitha find getaway of their own as BeenaAgrawal clearly states,“In
spite of the diversity in the mental thinking, all three women try to escape the frustration of their
claustrophobic spaces. Alka seeks a consolidation in alcohol, Dolly develops a fascination for
Kanahiya, the cook while the obsession of Lalitha transmutes her passion for bonsai” (73). Alka
drinks alcohol and in the moments of drunkenness she forgets her miseries and expresses and
fulfills her heart’s desires.Her wish to wear the costume of Rani of Jhansi in ball party and her
dance in the rain in drunkenness suggests that she has sought freedom from her husband’s
domination and fury.

Dolly develops her infatuation for an imaginary cook Kanahiya. The thought of Kanahiya
shifts Dolly into an imaginary land where she feels herself safe and away from harsh realities of
her life is an important metaphor introduced by Dattani. Kanahiya is not a real life character but
the product of Dolly’s imagination, her ambition to set herself free from the abusive familial
lifecycle. M. Esther Harding testifies,

I have known many individuals who have built up an elaborate fantasy island or castle to
which they retire when life is dull or difficult. Here they often spend endless time and
energy constructing in fantasy a world more to their liking than the humdrum one to
which they find it so hard to adapt. They rebuild the world nearer to the Heart’s desire
(qtd. in Mandal 87).

The Thumri of Naina Devi is the most important symbol of liberation in the play. Naina
Devi’s decision to sing Thumri in nineteenth century India means fighting countless stigmas
which need enough power. She tells to Lalitha about Naina Devi;
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She married into royalty. Imagine. She could have lived her life comfortably in royal
grace and become a rajmata. But she wanted to sing! She wanted to sing songs of love.
Thumris- sung in her days only by tawaifs. The queen wanted to sing love songs sung by
whores! Why? Nobody knew. ...She went ahead and sang! Her husband supported her.
At times she was mistaken for a tawaif. But it didn’t matter! ...Today she is called the
queen of thumri(Dattani77).

This is the reason that while hearing Thumri Dolly feels herself courageous enough to resist the
suppression.

Dattani’s selection of the title of the play is also intentional. The title is derived from the
poem ‘Khubladimardani’ composed by SubhadraKumariChauhan, one of the renowned women
freedom fighters of India. The poem is written in praise of the manly achievements of Lakshmi
Bai, the Rani of Jhansi. She fought bravely during the battle between the British forces and the
Indian revolutionaries in 1857, India’s first struggle of freedom. Dattani wants to state the notion
that in spite of all hardships, Dolly and Alka are also struggling for their identity like Lakshmi
Bai. So it is fair to say, “Alluding to the story of the Rani of Jhansi in the title, Dattani shows
how the two women, Dolly and Alka, fight like men against emotional adversities to create an
identity for themselves though their position in the Trivedi household, is a stereotyped
subjugated one” (Kumaradityan.p.).

To sum up, it is just to quote Sagar Taranga Mandal; “Bravely Fought the Queen is a play
by an alert mind. A mind not only alive to the gradual everyday enfeeblement of the woman’s
soul, the legal expropriation of her labour and sexuality, but also alive to a new change that is
slowly sweeping across and challenging old hierarchies” (44). Both Alka and Dolly prove
confident in establishing their identity. Dolly’s feeling of solace in the strong arms of Kanhaiya,
her desire to dress up like a tawaif, Alka’s wish to come to ball party in the costume of Rani
Laxmibai and her dance in the rain; all the incidents show that women are liberating themselves
from the claustrophobic spaces of home as well as from the male domination. Nitin’s acceptance
of his gay relationship with Praful in the final act, Dolly’s remonstration with Jiten on his
inhuman behaviourwhich resulted in two months premature birth of their spastic daughter
Daksha,Jiten’s crushing of poor beggar woman under his car out of frustration and his attempt to
strangulate Sridhar are some incidents which prove that men are not only victimizers but in true
sense victimized also. Dattani accepts, “I am not sure I have portrayed the women as victim in
Bravely Fought the Queen. I see men as victims of their own rage and repression. This has
serious consequences on the lives of women” (qtd. in Agrawal 75).Nevertheless, women are, to
some extent, proved successful in their struggle to establish their identity in patriarchal order.
Though women are the victims of age-old suppressions and tortures, they now are trying to break
the shackles of male supremacy and attempting to make their voices audible.
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ABSTRACT

Indian women writers in recent decades have produced abundant literary output. These writers

probe into human relationship since it is closely connected with the mind and heart. In order to
make the process of change smooth and really meaningful, women writers have taken upon
them-selves this great task of their crusade against established traditions. It is only after the
Second World War that women novelists of quality have begun enriching Indian fiction in
English. Of these writers, Kamala Markandaya and Anita Desai are unquestionably the most
outstanding. Many women writers have tried their hands in the field of fiction/novels. Earlier,
novels focused the social and political issues of the society. There were stereotyped productions
or portrayal of women characters and their roles. It is also true that they were mostly produced
by male novelists. Therefore, they were the lopsided presentation because they reflected the
views, estimation of women from the understanding of men. They were the reflections of the male
opinions and experiences. After sometime the scenario has changed. The novelists desire to
expose the society and express the psychology of people.

A Comparative Study of Select Novels of Anita Desai and Kamala Markandaya endeavors to
examine the problems encountered by the Indian women as depicted in the selected novels of
Anita Desai and Kamala Markandaya and also analyzes the ways the protagonists have adopted
to overcome the problems of their lives. Anita Desai and Kamala Markandaya are the two great
artists in the realm of English fiction. A comparative study of the two novelists provides a
fascinating and rewarding experience.

Indian women writers in recent decades have produced abundant literary output. These
writers probe into human relationship since it is closely connected with the mind and heart. In
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order to make the process of change smooth and really meaningful, women writers have taken
upon them-selves this great task of their crusade against established traditions. It is only after the
Second World War that women novelists of quality have begun enriching Indian fiction in
English. Of these writers, Kamala Markandaya and Anita Desai are unquestionably the most
outstanding.

A large number of critical articles and some full length studies with regard to the two
writers have appeared individually. However, except for an article or two, not many studies have
attempted a comparative analysis of married Indian women in the novels of these two writers.
They are ready for sacrificing themselves. They move from self denial to self — assertion and
from self negation to self affirmation. Hence, this study seeks to examine the portrayal of
married women by these two contemporary Indian women novelists.

The thrust of the study is on the depiction of women in particular because the protagonists
are women in almost all of their novels chosen for study. Three novels of each writer in
particular, which are relevant for the study, have been taken to assert the title, An Indian Wife.
The novels that are taken up for the study are: ‘Nectar in a Sieve’, ‘A Handful of Rice' and ‘Some
Inner Fury’ by Kamala Markandaya and ‘Cry, the Peacock’, ‘Clear Light of Day” and “Fasting
Feasting” by Anita Desai.

This present topic presents the synoptic views of Anita Desai and Kamala Markandaya’s
portrayal of women in terms of the shifting sensibilities and changing attitudes of married Indian
women. It also tries to analyze the portrayal of women characters that belong to rural and urban
upper classes of Indian society. As an artist Kamala Markandaya’s fiction is concerned with
change in feminine sensibility brought about by the social, economic and cultural forces,
whereas Anita Desai’s major concern is about exploration of the psychological condition of the
oppressed hyper-sensitive women.

This study is an attempt to analyze various married women characters against the background
of important aspects of woman’s life — marriage, migration, motherhood and midlife.
Unfortunately, some women in search of their identity alienate themselves from the realities of
human life. They fail to establish harmonious human relationships with people around. The
reasons for such failures have been delineated convincingly in the writings of both the writers.

The prime concern of Anita Desai has been the exploration of the inner selves of her
married women protagonists, who are always in search of their identity, where as Kamala
Markandaya attempts to focus on the inborn superior characteristic features of the Indian wife,
who tries to keep the family ties intact. Her first novel ‘Nectar in a Sieve’ treats the theme of
hunger and starvation in Indian villages. It depicts the rural life of the south India. It reflects the
real condition of peasant woman and farmers in the light of contemporary India. It tells the story
of India that what the picture of India was after the independence. It shows the difficulties,
suffering, disasters, desolation and problems of Indian peasants.
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For the first time, Kamala Markandaya dramatizes the East —-West conflict. It is a novel of
violence and destruction. Essentially, it is a political novel. It is also a tragic novel like ‘Nectar in
a Sieve’. The novel deals with political passions prevailing over love and justice. The clash
between passion and patriotism is presented in the novel. The Inner Fury is suggestive of Indian
passion for independence. Kamala Markandaya’s second novel ‘Some Inner Fury’ is entirely
different from ‘Nectar in a Sieve’. Her novels can be examined as the manifesto of female
predicament. She has deep psychological insight into her characters. Her novels reveal feministic
concerns with the predicament of women in male dominated society. Most of the women
novelists are concerned with human relationship, social realities and woman’s predicament.
Every writer is the product of the age in which he/she writes and Kamala Markandaya and Anita
Desai are no exception in this respect. In the realm of literature, they are one of the most famous
of the modern Indian writers.

What is true of women writers is equally true of all women in general. A small noise gone
unheard by man may be a big bang for woman. Any small incident of bloodshed or violence may
cause rupture in her. All these thoughts and emotions are genuinely handled by both the writers.
In her novel ‘Clear Light Of Day’. Anita Desai explores two sisters’ very different positions
within the home, the family and the post independence upper middle class Indian society, which
lead to one woman’s leaving and the other women staying in the homeland and the domestic
sphere.

The novel tells the story of an anglicized upper middle-class Indian family from the 1940s
to the 1970s. The protagonist Bim Das is an unmarried elder sister who as young woman at the
time of partition must take the place of her dead parents as guardian of her siblings and custodian
of the crumbling family home in Delhi. She has to sacrifice her personal interest and dreams to
take care of an autistic brother and an alcoholic aunt after her older brother Raja leaves the
family to pursue a future of his own. Her younger sister Tara eventually marries a diploma and
escapes the suffocating paralysis of the family home for Europe and America. Desai describes
Bim’s efforts to expand her identity beyond the pseudo - motherhood she has had to take up and
to come to terms with a family and society that often curb those efforts. The novel culminates in
the two sisters’ painful attempts to make sense of the ways in which family and home have
shaped their perceptions of themselves and each other. Alienation and east-west, cultural
encounter is the theme of her another.

‘Cry, the Peacock’ is Maya’s story, the story of her married life with Gautam, and almost the
entire story is “remembrance of things past” by Maya herself. The novel begins with the death of
Maya’s pet dog, Toto and how it affects her. It was not the pet’s death alone that she mourned,
but another sorrow, unremembered perhaps yet not even experienced. Her husband Gautam is a
busy, prosperous, lawyer. He is cultured, rational, practical and too much engrossed in his own
affair to meet the demands, of his young wife physically, mentally and emotionally. As a girl she
had gone with her Ayah to an astrologer with albino eyes, and he had prophesied unnatural death
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four years after her marriage to either husband or wife! And it is four years now. The prophecy
gets hold of Maya like the prophecy of the witches upon Macbeth.

Rescue from this could have been possible, had Gautam tried, but he was too lost in his
own world of temperament and interest. And one day there is a dust storm followed by a few
drops of rain and they go up to the roof. The pale moon has risen, and Maya is fascinated and
bewitched; they are at the low parapet’s edge, and when inadvertently Gautam moves in front of
her, thereby hiding the moon from view, Maya waxes into a sudden frenzy and pushes him over
the parapet to “pass through an immensity of air, down to the very bottom”. Three days later,
Gautam’s mother and sister take her to her father’s house at Lucknow, and it is tacitly
understood that she will have to be put in an asylum. In the novel, Bye Bye Blackbird, Desai
depicts the growing sense of immigrant sensibility in this novel through three different yet
related characters Dev, Adit and his English wife Sara.

The disillusionment, the frustration, the despair, the dilemma, the longing, and the
hopelessness of the female world can best be seen from such women writers. Being a woman the
writers has also given justification to female world by writing about them. We can see all her
novels handle the story of family-drama which is mostly played by the female characters. This
shows that Anita Desai has used the theme of escape to explore the nature of the female world
and outlook, and reconstructing the lost or suppressed records of female experience. By the
technique, she has tried to show that women are not born, they are made. She takes women not
as a biological species but culturally defined characteristics.

Anita Desai's projection of women-characters in her novels shows her first-hand
experience about the female world with all its facets. In her art of characterization, she has put
more light on the emotional or internal world of female-class than the external. She has seen the
world through the eyes of very Indian women, not through the eyes of intellectual woman with
western education. The female characters that show her sincerity to the class dominate all her
novels. She succeeds to portray complex nature of women through her creations of Maya, Sita,
Monisha, Nanda Kaul, Bimla, Tara, and Mira Masi. She has explored the unconscious as well as
conscious parts of women, and given the presentation through experience.

The suffering of Indian women, marital disharmony, existentialism, anger, dual tradition all
find a place in the novels of Anita Desai. She has given a great deal of contribution in bringing
forth light of women and has shown a glimpses into the world's heart which had laid concealed
from outer world. The disillusionment, the frustration, the despair, the dilemma, the longing, and
the hopelessness of the female world can best be seen from such women writers.

Kamala Markandaya has seen both East and West as she has lived in England and in India
for a long period. In her novels particularly in ‘Nectar in a Sieve’ and ‘A Handful of Rice’ she
has portrayed the conflicts and tensions between these two opposite ways of life. She presents
the conflict of these two different cultures with a rare penetration, under-standing and realism.
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Men, as well as women characters in her fiction, react in different ways to the Indian culture and
Western culture.

Indian women writers in recent decades have produced abundant literary output. These
writers probe into human relationship since it is closely connected with the mind and heart. In
order to make the process of change smooth and really meaningful, women writers have taken
upon them-selves this great task of their crusade against established traditions. It is only after the
Second World War that women novelists of quality have begun enriching Indian fiction in
English. Of these writers, Kamala Markandaya and Anita Desai are unquestionably the most
outstanding.

Many women writers have tried their hands in the field of fiction/novels. Earlier, novels
focused the social and political issues of the society. There were stereotyped productions or
portrayal of women characters and their roles. It is also true that they were mostly produced by
male novelists. Therefore, they were the lopsided presentation because they reflected the views,
estimation of women from the understanding of men. They were the reflections of the male
opinions and experiences. After sometime the scenario has changed. The novelists desired to
expose the society and express the psychology of people.
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In Hell-Heaven, the narrator contemplates the relationship between her mother and a friend of
her parents’. Pranab Chakraborty was a fellow Bengali who met the narrator’s parents when he
was a graduate student at MIT. The narrator’s mother, Aparna, developed a soft corner for Pranab
and would wait for those moments when he would visit them. Her own husband had given
himself completely over to work. Over time, she began to feel a deep affection for him, but being
a married woman, she drew the line there. Still, when Pranab falls in love with an American
woman, Aparna reacts poorly, waiting for Pranab’s girlfriend to leave him. Pranab and his
girlfriend however get married, leaving Aparna to nurse some deep resentment for the couple.

Despite the unsaid and unacknowledged feelings that Aparna had for Pranab, there is nothing in
the story to make one uncomfortable or judgmental. Hell-Heaven is a nice character-focused
story, with Aparna being the main focal point. There is not much in the way of a plot, but there is
enough to move the story along and leave you feeling for the characters. The story is a typical
Jhumpa Lahiri fare. There are her usual elements of loss, love, yearning and family.

Irony and symbols are two literary objects that an author can use to add depth to a story. While
irony has many definitions, the three that are most interesting in the literary sense would be
dramatic, tragic, and situational. Dramatic irony is when the reader knows of developments to
the story that a main character or characters are unaware of. Tragic irony is employed when
characters of the story display actions that are contradictory to their words, or vice versa, with
the audience being fully aware of the faux paus,’ Situational irony is a type of irony that exhibits
results that are wholly at odds with what was expected to happen.
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Whereas the word irony can have several meanings, symbol has only one: an inanimate object,
picture, or word that becomes a representation of another concept, such as a heart drawn on a
note might represent love towards the recipient.

D.H. Lawrence uses the symbol of the rocking horse in his short story “The Rocking Horse
Winner” to show the situational irony that occurs between the main characters, the mother and
her son, Paul. The rocking horse is an escape for Paul, a way to see beyond himself to get what
he wants. Due to his mother’s own obsession for money, soon that is all Paul wants. Unlike his
mother, Paul does not want the money to satisfy himself, but he seeks instead to gain the favor of
his mother with money. Ironically, she married for love, but when that withered away, she was
left a bitter woman bent on filling her void with material possessions. She could not even find
within herself love for her children, lavishing upon them material things, but never love. Paul
came to understand that being lucky was synonymous with being rich, two things that his mother
lacked but needed in order to be happy. Using the rocking horse as an omniscient force, he won
plenty of money, but it seemed his mother only wanted more and more. Paul became sick with
his quest to see the winner of each derby race that he and his uncle would bet upon, eventually
leading to his dramatic death due to possible heart failure. Although he made his mother rich at
the end of the story, it appeared that the only thing she cared about was her dying son and not
money. The mother felt love too late to save Paul, and Paul amassed a wealth he had dreamed of
at the cost of his life.

Jumpa Lahiri employs the symbols of clothing and food in “Hell-Heaven” to foreshadow the
decisions her main characters will make later in the story. They are a marker of cultural
alienation which Lahiri wants to portray through her characters. In the beginning of the story, the
young Pranab Kaku is drawn to a stranger simply because she is clothed in a fashion familiar to
him. Her clothes and way of cooking reminds him of home, thus making him feel safe and cared
for. Even so, he falls in love and marries an American girl, shunning his Indian ways, once again
a sign of cultural alienation.

However, after twenty-three years of marriage to the American, Pranab Kaku cheats on her with
a fellow Indian woman, a married woman no less. While Pranab Kaku thought he would be
happy assimilating into American culture, it was evident from his actions in the beginning of the
story that he would only be happy with a woman from his own culture. Another situational irony
present in “Hell-Heaven” is the dissatisfaction in the marriage of the narrator’s parents. Their
marriage was arranged in India, and so they did not love each other. Over time, and through
Pranab Kaku’s indiscretion and divorce, they develop an affection for each other that is akin to
love. One other instance of situational irony in the story is how the narrator’s mother is jealous of
Pranab Kaku’s American wife Deborah at first, yet when Deborah is emotionally destroyed over
her husband’s philandering ways, the narrator’s mother is the friend she chooses to turn to.

VOL.1 ISSUE8 AUGUST 2014 www.newmanpublication.com




NEW MAN INTERNATIONAL JOURNAL OF MULTIDISCIPLINARY STUDIES (ISSN: 2348-1390)

Dissolution of identity on account of migration is more a backdrop than a force holding the
centre stage of her new anthology. Commoner yet grimmer human predicaments like death,
deceit and desertion play defining roles in the lives of the characters of Unaccustomed Earth.
The resultant perspective is rich in tonal contrast, achieved by the emergence of the second
generation of immigrants, the children of the first movers.

Most of her earlier stories from The Interpreter of Maladies showcase the psychosocial conflicts
of the characters, their isolation, the crises of identity and the struggle to belong. The first
generation émigrés were like first settlers to an ‘unaccustomed earth’ braving the rough winds
and weather alien to them, survival and sustenance being more the core of their problem. The
epithet receives its due honour as it becomes the title of the succeeding volume.

Unaccustomed Earth picks up the threads right off the preceding volume. The first wave of
settlers has arrived for long; some have switched to the new culture aggressively even as some
stick to the old far off land. Then there are some who are straddling across two boats. Food,
clothes and customs rendered unpalatable by the Indian ethos pose major stumbling blocks to
smooth transition for some. Unable to cope, they fiercely cling to the earlier ways of life, almost
as if mourning. The problem takes an acute turn when they succumb to the basic biological urge
of perpetuating their existence through their children.

Regardless of their levels of assimilation, the sense of alienation has been passed to their
offspring as if genetically. However, the children have become naturalized citizens of the adopted
land imbibing its customs and mores. Not only they feel proud of it, they find the Indian culture
incongruent. Their complete migration to the American culture as they move into adulthood is
checked by their parents, causing friction and shaping their future.

The title story of the collection tells us about Roma, living in Seattle with her husband Adam and
their toddler son Akash. She hasn’t joined her work after her mother’s sudden demise and is
expecting her second child. Roma’s father is a consummate immigrant, naturalized to the extent
that he could be easily mistaken for an American in his old age with his gray hair and fair skin.
He conforms to the intense individualism manifest in the American culture. He lives alone and
makes his own meal, loves to hop around the world, living off a suitcase. He has developed
interest in Mrs Bagchi, a widower and a naturalized immigrant like him. Their paths had crossed
on one of the packaged tours and they have been planning their future tours in tandem since then.
Roma’s father is an epitome of the free spirit who sends over picture post-cards to her
periodically.

Ruma has not been able to get over her mother’s instincts who had refused to shun her Indian
identity. Although she has chosen to marry an American, much to the mortification of her mother,
there are unmistakeable streaks of the orient in her. She feels guilty for not taking due care of his
father as an Indian daughter would and is constantly worried about him. She yearns to be with
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him if only to invoke the old times when her mother was still alive. However, when her father
pays her a visit she fears that he may decide to stay with them, not sure how Adam will receive it
in the long run and what impact it will have on the family she has so carefully nurtured.

Hell-Heaven is told from the perspective of a young girl whose mother hated the American way
of life, enforced Bengali customs at home, forbade her from going on dates or even to Harvard
square with a friend, eating turkeys and touching wine. Her mother had a secret crush on Pranab,
an acquaintance who married an American girl Deborah. Her recurrent refrain to the daughter is,
she will not get away with marrying an American like Pranab Kaku did.

Choice of Accommodation is about secret personal rivalry between Amit and his American wife,
Megan. Their emotions are tested when they travel to Langford to attend the marriage of Pam
Borden, with whom Megan suspects Amit of having had an affair. Both Only Goodness and
Nobody’s Business have Indian Immigrant girls as protagonists, painfully seeking to balance
their lives with their English and Egyptian counterparts, respectively.

The last three stories are in the form of a triptych about Hema and Kaushik, childhood
acquaintances and lovers later on. Lahiri has rendered poignant urgency to the tales using
alternate perspectives, summing up the conflicts and the fates of the émigrés, the immigrant and
the vagabond. Once in a Lifetime is a tale about Kaushik’s parents returning to America after
staying in Bombay for seven years. As they stay together at Hema’s house, her mother and Mrs
Chowdhary represent two opposing forces at different ladders of assimilation and at a conflict
with each other. Hema’s mother dresses and eats in typically Indian manner, Kaushik’s mother
dresses and eats like Americans, smokes cigarettes and loves to have her drinks. For a while the
families stay together in a strained dichotomy. The next story, Year’s End, is told from Kaushik’s
perspective. His mother is already dead as he receives a call from his father to inform him about
his new mother and stepsisters. He tries to stay with the newly defined family, struggling to
suppress his emotions poorly. Eventually, he breaks free, driving away aimlessly with his
mother’s photographs towards the desolate North Atlantic shores. Going Ashore is mostly told
from the author’s perspective. Both Hema and Kaushik have transcended beyond their Indian or
American identities and are more of global citizens. Hema is now a professor of Latin. She is
visiting Rome, taking advantage of her colleague’s unoccupied apartment. Kaushik has evolved
into a war photographer and is reported to have visited violent Latin American destinations and
Salvador. A map of Gaza strip is a permanent fixture on the wall of his apartment in Rome. The
two run into each other like fish to water. However, Hema’s marriage with Navin has already
been fixed and Navin is scheduled to move to Hong Kong on a new job. Eventually, they break
away to their respective ends.

Jhumpa Labhiri is a master of captivating narratives. Her language flows with purpose and grace
without many swirls and ripples. Her style is minimalist and restrained. Sentences are precise
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and apt but suffused with nuances and a casual reader risks overlooking the undercurrent. “It
was colder than Rome, a cold that emanated from stone, and instead of her leather jacket Hema
now wore a peacoat of Kaushik’s, grateful for the weight over her shoulders, remembering that
other coat of Kaushik’s she’d so hated wearing when she was a girl, back when they were
nothing but already something to each other.”!

She doesn’t set much store by floral sentences but her prose is not bereft of imageries and
symbolism. Planting flowers in unyielding soils has a deeper meaning in the title story.
Sarcophagi appear twice in Going Ashore and aptly hint at the futures in store for Hema and
Kaushik.

The progress of stories in the collection marks an evolution in the concepts of home and
belongingness. The further we move, the more we find home and identity becoming fluid
concepts for the cast. “It didn’t matter where she was in the world, or whether or not she was
dying; she had always given everything to make her homes beautiful, always drawn strength
from her things, her walls. But Kaushik never fully trusted the places he’d lived, never turned to
them for refuge. From childhood, he realized now, he was always happiest to be outside, away

291V

from the private detritus of life.

Strangely, Lahiri’s stories betray barest of traces of people of Indian descent facing adverse
societal attitudes in the adopted countries. The range of her focus is often elitist; her characters
gravitate towards whiter partners as if to reinforce their status. The dilemmas and agonies
haunting the characters of Unaccustomed Earth are global rather than limited in appeal. The
conflicts and alienation of the chosen diaspora are representative of human suffering regardless
of the geography.
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Abstract

British literature has sustained its vitality from Graceo-Roman Criticism. Plato,
Aristotle, Longinus, Dryden and many more critics are their ideals. According to them
the aim of poetry and drama is to delight and instruct. For the purpose of delighting
people it should be full of human emotions which readers can identify and enjoy
themselves after realizing connectivity with their life. Human emotions are universal and
are the core of any literature. Human emotions make any literature beautiful. Aesthetics
is a branch of philosophy which deals with the nature of art, beauty and taste. The
concept of Aesthetics was introduced by Bharata Muni in his Natyashastra in fifth-sixth
century A.D. This concept is the original gift of Indian Dramaturgy. Western critics and
authors were unknown with the concept. “During mid 1950s, a space for dialogue
between Indian and western aesthetics had opened at a time when the newly independent
nations like India were expected to turn to their past to reinterpret it from an unshackled
standpoint”.

The present paper discusses the various rasas with which Shakespeare’s tragic-comedy
The Tempest is embellished. It marks the presence of rasa karunyam, bhayanakam,
vatsalya, santam, raudram, vibhatsam, adbhutam, sringaram and hasyam in it.
Shakespere’s aim of introducing all these emotions was to beautify his literature and to
instruct people. Presence of rasa in his drama points towards the absoluteness of art and
literature. It tells that art is universal and its manifestations are many. The art appears to
us as it is perceived by the senses. It is not judged by conceptual rationality but by our
senses.
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British poets and dramatists have woven the warp and woof of their poems and dramas
around the pivot of Graceo Roman Criticism. “Plato (427-387, B.C) believed that Ideas alone are
true and real and the earthly things- beauty, goodness, justice — are mere types or copies of the
ideal beauty, goodness etc., which exist in heaven. He regards imitation as mere mimesis or
representation of these Ideal forms and not expression, which is creative.”! Plato considered
mimesis or imitation as the essential act of servile copying, but is regarded as an act of
imaginative creation by which the poet , drawing his material from the phenomenal world ,
makes something new out of it” (Tilak 51-52). Longinus has advocated the use of figures of
speech in his document On the Sublime. According to him the use of figures or images is “to stir
the passions and emotions” (Tilak 103). In the period of Renaissance “... the function of poetry
was considered to be to delight as well as to instruct”. The neoclassical critic John Dryden
(1660-1700) defined a play as “Drama is the lively and just image of human nature representing
its passions and humours and the changes of fortune to which it is subject for the delight and
instruction of mankind” (Tilak 160). Thus poetry and drama have been serving for a long time to
instruct and delight people. It should be full of the essence of different human emotions which
humans can identify after reading, listening and watching it.

Though the political, social, geographical conditions can create difference in literature of
different countries yet the identification of human emotions in them makes the literature
universal. This universality of emotions makes the text appealing to us. The presence of poetic
truth and poetic justice provides pleasure to our soul by conditioning it morally. Human
emotions provide beauty to poetry and drama. Though Shakespeare doesn’t belong to the time
when Aesthetics was introduced in the western literature yet his writings are full of human
emotions in varied forms.

Art is universal. Its manifestations and interpretations are galore according to different
region, ages and circumstances. The vision of the viewer presents a different outlook to the art
form. As the colour of the glasses changes the colour of the spectacle so the angle of vision
changes the interpretation of different art forms. William Shakespeare (1564-1616) the great poet
and playwright who belonged to Elizabethan age was totally unknown with the concept of rasa
which is mentioned in Indian Vedas. “A rasa denotes an essential mental state and is the
dominant theme of a work of art or the primary feeling that is evoked in the person that views,
reads or hears such a work™. 2 “Bharata Muni enunciated the eight Rasas in the Natyasastra, an
ancient work of dramatic theory as given below:

Sringaram _ Love, attractiveness
Hasyam _Laughter, mirth, comedy
Raudram _Fury

Karunyam Compassion, mercy
Bibhatsam _Disgust, aversion

Nk v =
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6. Bhayanakam Horror, terror

7. Veeram Heroic mood

8. Adbhutam Wonder, amazement
Additional Rasas

Santam _ Peace or tranquility
Vatsalya Parental love

Bhakti _ Spiritual love .2

Dr. Nihar Ranjan Ray and his colleagues in The Sourcebook of Indian Civilization
remark: “...the Natyasastra of Bharata in its present form may not be older than the fifth or sixth
century A.D . At the same time, the book suggests an early pre -Christian century for its origin.*

The Tempest falls in the category of ‘Romance’. “It is a complete comedy thereafter. The
complication sets forth a tragic theme; the Denouement turns it into a comedy. Or to put it in
another way, the Rising Action (or growth of the plot) is tragedy, the Falling Action (or its
downward course) comedy. The climax separates the one from the other.’

“Aesthetics is a branch of philosophy dealing with the nature of art, beauty, and taste,
with the creation and appreciation of beauty. It is more scientifically defined as the study of
sensory or sensory - emotional values, sometimes called judgements of sentiment and taste.
More broadly, scholars in the field define aesthetics as “critical reflection on art, culture and
nature.> When The Tempest is analyzed on the grounds of Indian Aesthetics it presents a wide
panorama of rasas illustrated in Bharata Muni’s Rasa theory and additional rasas.

The play starts with the tempest which engulfs the ship in which Alonso, king of Naples,
Sebastian his brother, Ferdinand his son, Antonio, the usurping duke of Milan, Gonzalo and
other courtiers are returning from Tunis. Miranda, the innocent daughter of Prospero who lives
on the island with her father is moved to tears when she witnesses the ship wreck with her own
eyes. She shares her grief with her father:

O, I have suffered

With those that I saw suffer! A brave vessel,

Who had no doubt some noble creature in her?

Dash’d all to pieces. O, the cry did knock

Against my heart. Poor souls they perish’d! (Act I scene ii 5-9) 7
Her identification with the pain and agony of the passengers on the ship indicates that her heart is
full of human milk of kindness and she is unable to bear the misery. She shares her pain with her
father Prospero. Her speech is full of rasa ‘karunyam’ and shows mercy and compassion for the
sufferers. The same scene is full of rasa ‘bhayanakam’. Miranda starts reporting about the
tempest to her father. The scene depicts the rasa ‘bhayanakam’:

If by your art , my dearest father, you have

Put the wild waters in this roar, allay them.

The sky, it seems, would pour down stinking pitch,
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But that the sea, mounting to the welk in’s cheek. (1-4)

The above incidence is linked to Prospero’s speech which shows fatherly love for his only
daughter Miranda. His love for Miranda is imbued with ‘vatsalya rasa’. Prospero utters to
Miranda:

I have done nothing but in care of thee,

Of thee, my dear one, thee my daughter, who

Art ignorant of what thou art, nought knowing

Of whence I am, nor that I am more better

Than Prospero, master of a full poor cell,

And thy no greater father. (Act I scene ii 16-20)
When Prospero unravels his past story to Miranda, the story brings to us the secret of Prospero’s
life when he was the duke of Milan and his brother’s treacherous acts to discard him from Milan.
Prospero’s love for knowledge and his detachment from worldly pleasures indicates the presence
of ‘rasa santam’. Prospero tells his daughter:

I pray thee, mark me.

I thus neglecting worldly ends, all dedicated

To closeness and the bettering of my mind.

With that which, but by doing so retir’d

O’er-prized all popular rate, in my false

Awaked an evil nature. (Act I scene ii 88-93)
The above speech is indicative of “ ...the ninth rasa, shanta- rasa as a specifically religious
feeling of peace (santa) which arises from its bhava, weariness of the pleasures of the world.®
This rasa becomes the leading factor in Prospero’s life and remains in his life till the end of the
play. He yields partly in front of his fate and his brother’s treachery by remaining on the island.
At the same time by means of devotion to studies he plans to teach a lesson to his brother and
constructs a magical plot against him and Alonso.

Though Prospero’s heart is full of revenge yet one corner of his heart is full of parental
love. Due to this he gathers courage to survive after his brother’s treachery. He reveals the
hidden truth to Miranda:

O, a cherubin

Thou wast that did preserve me. Thou dids’t smile,

Infused with a fortitude from heaven,

When I have deck’d the sea with drops full salt,

Under my burden groan’d ; which raised in me

An undergoing stomach, to bear up Against what should ensue.
...Now I arise ,

Sit still, and heap the last of our sea-sorrow.

Here is this island we arrived; and here
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Have I, thy schoolmaster, made thee more profit

Than other princesses can, that has more time

For vainer hours, and tutors not so carefull. (Act I scene ii 153 - 177)
The above speech is full of ‘rasa vatsalyam’.

In order to sweep his revenge upon his brother Prospero takes the help of a supernatural
being Ariel and Caliban who is half-human and half beast. Caliban is wicked by his nature. He
unwillingly performs the tasks given to him and always tries to cheat Prospero. He curses
Prospero frequently. To this Prospero replies him:

For this, be sure, tonight shall have cramps
Side-stitches that shall pen thy breath up urchins
Shall, for that vast of night that they may work,
All exercise on thee, thou shall be pinch’d
As thick as honeycomb each pinch more stinging
Than bees that made ‘em. (Act I scene ii 325-339)
The speech of Prospero intends to raise fury in the mind of Caliban. This speech is full of ‘rasa
raudram’. The same argument is continued and then Prospero utters in disgust:
Ahorred slave,
Which any print of goodness will not take,
Being capable of all I pitied thee (Act I scene ii 350-353)
His remark contains the ‘rasa vibhatsam’.

Miranda had not seen any human being except her father since her birth. After the ship
wreck when she beholds Ferdinand (prince of Naples) the first time she fills with wonder and
utters with surprise:

What is’t ? a spirit?

Lord, how it looks about!

Believe me, sir, It carries a brave form:-

But’ tis a spirit. (Act I scene 11 407-410)
Her speech is imbued with ‘rasa adbhutam’. Miranda falls in love with Ferdinand at first sight.
Though her father tries to keep her away from Ferdinand yet could not stop her from loving
Ferdinand. She utters:

My affections are than most humble.

I have no ambition to see a goodlier man. (Act I scene ii 483-485)
Prospero puts Ferdinand at a hard task of cutting the logs. Ferdinand is also in love with Miranda
and feels the same. He utters in a soliloquy:

My spirits, as in a dream, are all bound up

My father’s loss, the weakness which I feel,

The wreck of all my friends, nor this man’s threats
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To whom I am subdued, are but light to me,

Might I but through my prison once a day,

Behold this maid: all corners else o’ the earth

Let liberty make use of; space enough

Have I in such a prison. (Act I scene ii 386-494)
The above speeches are wet with ‘rasa sringaram’ and reflect the deep love between Ferdinand
and Miranda. Love is the essence of a Romance. The love between Ferdinand and Miranda is the
link which transforms the tragedy into a comedy and makes it a tragic-comedy.

In the Act II scene ii of the play the dramatist provides comic relief after the great tension
of conspiracy. When Caliban beholds the jester Trinculo (survivor of ship wreck) he mistakes
him as a spirit scene by Prospero. He is afraid and lies flat on the ground.Trinculo are afraid of
the storm. He tries to find shelter and ultimately watches Caliban. Thinking him as a savage he
takes shelter under his garment. Stephano (a drunken butler), who is another survivor of the ship
wreck when finds Caliban and Trinculo lying together mistakes them as a strange figure having
two mouths and four legs. In his drunken stage he pours vine into the two mouths and gets
astonished when he listens his own name. This scene is full of mirth and laughter and indicates
the presence of ‘rasa hasyam’ in it.

The love proposals of Ferdinand and Miranda provide a romantic flavor to the play. Their
love for each other is true and pure. Many parts of the play are drenched with ‘rasa sringara’.
Ferdinand proposes:

Admired Miranda!
Indeed the top of Admiration!
Worth what’s dearest to the world! (Act III scene 1 37-390
Miranda’s acceptance of the proposal is equally beautiful and full of romantic tone. She utters:
I would not wish any companion in the world but you,
Nor can imagination from a shape,
Besides yourself, to like of. (Act III scene 1 37-39)

The love between Ferdinand and Miranda is unselfish. First Prospero takes the test of
Ferdinand’s love for Miranda. Finding it true he gives permission to his daughter and organizes
their engagement. The precaution given to Ferdinand by Prospero is indicative of the love
relations which should not be broken for a successful happy married life. The morality which
ought to be maintained according to their tradition increases the beauty of their love and
enhances ‘sringaram rasa.” The same type of morality is compulsory in Indian marriage also. The
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marriage would be unsuccessful without discipline. Prospero offers the hand of Miranda to
Ferdinand. It is very much similar to kanyadan in Indian marriage. Prospero utters:

Then as my gift, and thine own acquisition
Worthily purchased, take my daughter
But If thou dost break her virgin- knot before
All sanctimonious ceremonies may
With full and holy rite be minister’d ,
No sweet aspersion shall the heaven let fall
To make this contact grow (Act IV scene I 14-20)

In the climax of the play the mood of renunciation grows in Prospero and he determines
to leave the magic art. This mood indicates the victory of truth over treachery and establishment
of peace in the life of Prospero. Here Shakespeare has ended his great tragic-comedy with ‘rasa
shantam’. Prospero utters:

I here abjure, and, when I have required
Some heavenly music, which even now I do,
To work mine end upon their senses that
This airy charm is for, I’ll break my staff,
Bury it certain fathoms in the earth,

And deeper than did every plummet sound
I’ll drown my book. (Act V scene I 51-57)

Here the great Romance ends with the marriage of Miranda and Ferdinand, reconciliation
between Antonio and Prospero. “A Shakespearean comedy is a story of love ending with ringing
of marriage bells. Not only are the hero and heroine in love, but all are in love, and so in the end
there is not one marriage but a number of marriages. The entire atmosphere is surcharged with
love.” Poetic justice is established in the end by the welfare of Prospero and his daughter
Miranda. In the end Prospero gets back his previous status and he becomes the Duke of Milan.
Thus the climax not only delights the people but also instructs the people that treachery is
exposed ultimately and the innocent person is rewarded. Here we find “Aesthetics ethics” in the
end of drama. Aesthetics ethics refers to the idea that human conduct and behaviour ought to be
governed by that which is beautiful and attractive. John Dewey has pointed out that unity of
aesthetics and ethics is in fact reflected in our understanding of behaviour being “ fair” - the

word having double meaning of attractive and morally acceptable”.!”
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Marriage of Ferdinand and Miranda is suffused with ‘rasa sringaram’. At the same time
Prospero’s renunciation is coloured with ‘rasa santam’. Thus ‘sringaram’ and ‘santam’ contribute
to make a happy ending in the great tragic-comedy The Tempest.

The interpretation of The Tempest on the grounds of Indian Aesthetics remarks the
presence of rasas told by Bharat Muni and other additional rasas also. Human emotions are the
core of any literature which gives different perspectives to different critics according to their
theories and gives a fresh insight into that literature. It establishes the fact that art is universal.
“Art is something which makes man function in a higher level of his being, in his spirit, in his
universal self or consciousness. Art is the “summum bonum” (highest good) of human
existence.”!! Thus the above remark is conducive to Aristotle’s “Theory of imitation”.
“Summum bonum of human existence” correlates with Aristotle’s “Theory of imitation” in the
way that poetic composition is a creative process in which the poet perceives the raw material of
his poetry from the physical world and creates something new. It tells that the material of poetry
is not exact ideal forms of heaven ( Plato’s view) but something newly created because art tends
the man to “function in a higher level of his being” (Comparative Aesthetics).

“The function of man in the higher level of his being” pinpoints to the experience of rasas
after reading the poetic composition. The experience of rasas in the text not only touches a
man’s “spirit” but also his “universal self” (Comparative Aesthetics). This “universal self” of a
human being tends him to identify his feelings with a character of different culture, country and
geographical conditions. It points towards the absolute form of art which is the core of every
artistic form. “Comparative Aesthetics is a branch of Philosophy which indulges into comparing
aesthetic concepts, principles and practices in diverse cultural settings. It discusses the manner in
which the idea of aesthetics and beauty is perceived and conceived in different cultures around
the world and how they influence people’s attitude towards refinement of expression”
(Comparative Aesthetics). Though the term Aesthetics “... was introduced into the philosophical
lexicon during the Eighteenth century...” Shakespeare was totally unaware with the term yet
different rasas are traced in The Tempest.'> “The concept of the aesthetics descends from the
concept of taste” (Aesthetic Concept). The art appears to us as it is perceived by the senses. It is
not judged by conceptual rationality but by our senses. Jean- Baptiste Dubos (1719) says in his
thesis Critical Reflections on Poetry, Painting and Music: “We have a sense given us by nature
to distinguish whether the cook acted according to the rules of his art. People taste the ragoo, and
tho’ unacquainted with those rules, they are able to tell whether it be good or no .The same may
be said in some respect of the productions of the mind, and of pictures made to please and move
us.'?

In the similar way being unaware with the rules of Aesthetics Shakespeare has produced the
great work of art. People watch his dramas and appreciate them because they are palatable and
perceptible to their senses irrespective of the region, culture or country.
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10

STRUCTURAL AND POST-STRUCTURAL THEOQORY:
LITERATURE AS A SPECIAL USE OF LANGUAGE

PROF. CHINCHOLKAR BANDOPANT B.
HEAD, DEPT. OF ENGLISH,
RAJARSHI SHAHU MAHAVIDYALAYA, PARBHANI.

Structuralism originates to the Swiss linguist Ferdinand de Saussure’s idea of sign as a
union of signifies and the signified in his Course in General Linguistics (1915). The term,
‘structuralism’ refers to the works of structural linguists such as Saussure, Jakobson and
structural anthropologist, Lavi-Strauss and structural semioticians such as Greimas and Barthes.
Ferdinand de Saussure projects language as a sign system that communicates in relationships or
inter-dependence. According to him, a sign consists of a signifier (sound image) and signified
(concept) and the relationship between the signifier and the signified is arbitrary. A sign also
gives meaning only in relations to the totality of other signs.

A structuralist critic views the work of literature as a kind of meeting place for different
systems of meaning. In this regard Roland Barthes quotes;

‘The text is not a line of words releasing a single theological
meaning but a multidimensional space in which a variety of writings,
none of them original, blend and class. !

Thus, structuralism accepted that language does not directly latch on the facts, but that all
expressions in a given language acquire their meaning through contrast with the meaning of
other expressions. As applied in literary studies, structuralist criticism conceives literature to be a
second-order signifying system that uses the first-order structural system of language as its
medium, and is itself to be analyzed primarily on the model of linguistic theory. In brief,
structuralism offers a theory of literature and a mode of interpretation. Structural analysis does
not move towards a meaning of a text. The work, as Barthes says, is like an onion:

A construction of layers (or levels, or systems) whose body
contains, finally no heart, no kernel, no secret, no irreducible principle,
nothing except the infinity of its own envelopes- which envelop
nothing other than the unity of its own surfaces ( Style and its Image,
10)

VOL.1 ISSUE 8 AUGUST 2014 www.newmanpublication.com 71




NEW MAN INTERNATIONAL JOURNAL OF MULTIDISCIPLINARY STUDIES (ISSN: 2348-1390)

Also, it is important to note that structuralists apply a variety of linguistic concepts to the
analysis of a literary text, such as the distinction between phonemic and morphemic levels of
organization, or between paradigmatic and syntagmatic relationships; and some critics analyze
the structure of a literary text on the model of the syntax in a well-formed sentence. However,
the aim classic literary structuralism is not to provide the interpretation of single texts, but to
make explicit, in a quasi-scientific way, the tacit grammar (the system of rules and codes) that
governs the forms and meaning of all literary productions. As Jonathan Culler put it in his lucid
exposition, the aim of structuralist criticism is “to construct a poetics which stands to literature as
linguistics stands to language.” (Structuralist Poetics, 1975, P.257)

However, in the structuralist view, what had been called a literary ‘work’ becomes a texi;
that is, a mode of writing constituted by a play of internal elements according to specifically
literary conventions and codes. These factors may generate an illusion of reality, but have no
truth-value, nor even any reference to a reality existing outside the literary system itself.

Post-structuralism is a continuation and simultaneous rejection of structuralism- not only
literary structuralism but even more so the anthropological structuralism. Post-structuralism is
generally some of the major claims of structuralism, and since it has its origins in the second half
of the 1960s, when literary structuralism is still developing, it does indeed make sense to see
them as two forks of one and the same broadly anti-humanist and linguistically oriented river.
According to Derride, Saussure’s theory of sign consisting of signifier and signified is another
version of the traditional concept of speech and writing. As Derrida states it:

The notion of the sign always implies within itself the distinction
between signifier and signified, even if they are distinguished simply as
the two faces of one and the same leaf. The notion remains therefore
within the heritage of that logocentrism which is also phonocentrism:
‘absolute proximity of voice and being, of voice and the meaning of being
and the ideality of meaning. ?

In this way Derrida discards these three disciplines-metaphysics, linguistics and
structuralism-as they have treated writing as secondary to speech. He calls this concept of
writing as ‘vulgar concept’. Derrida’s intention is to liberate language and criticism from the
totalizing and totalitarian influence of metaphysics.

It is very noteworthy that Derrida’s new concept of writing is based on three complex
words: ‘difference’, ‘trace’, and ‘arche-writing.” Difference means two actions: differing and
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deferring. Differing is the one not being another. It is spatial. Deferring is something being
delayed or postponed. It is temporal. According to Derrida each sign performs double function
differing and deferring. Hence, the structure of the sign is conditioned by differing and deferring
and not by the signifier and the signified. This means that a sign is something that is unlike
another sign and something that is not the sign. Each sign differs from another sign and it has its
power of deferment, the capacity to postpone.

Post-structuralism is unthinkable without structuralism. As I have already suggested, it
continues structuralism’s strongly anti-humanist perspective and it closely follows structuralism
in its belief that language is the key to our understanding of ourselves and the world. Still,
although it continues its anti-humanism and its focus on language, post-structuralism
simultaneously undermines structuralism by thoroughly questioning-‘deconstructing’-some of its
major assumptions and the methods that derive from those assumptions. Post-structuralism
continues structuralism’s preoccupation with language. But its view of language is wholly
different from the structuralist view. In fact, language is at the heart of the differences between
structuralism and post-structuralism. As we have discussed, structuralism applied originally
linguistic insights to culture in general and literary structuralism applied them to literary texts.

Language is culturally determined behavior. Language is a system of communication
used by people living in society. In the beginning there were only visual signals but later on the
use and the importance of the language was brought to notice. Language can be used on various
ways. Ordinary language is used for everyday communication while literacy language activity to
be studied as socially patterned behavior. Our daily life takes us through a series of activities
involving the use of languages. In the literature, language is used in various ways to serve its
aim. Language as a used in everyday gossip in scientific reports, in commercial or political
persuasion and a number of other more or less every functions is the ordinary language. On the
other hand, language as used in literature is literary language which is often not lucid and has
multiple meanings. On comparative lines, ordinary language is informative and consists of
original flow of thoughts while the literary language seems to be artificial and can be termed as
aesthetic. Ordinary language is not deviant from the norm but literary language is creative and
deviant from the norm.

Literary language plays very vital role in the development of vocabulary and structure of
language. Literature helps to internalize the grammar of language. Rizzo in his essay, ‘The
Teaching of English Literature in the Italian Educational System’, comments;

Literature provides authentic examples of language in use
so that students have an opportunity of internalizing the grammar
and working out the meaning of words form the context.
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Thus, the language used in literature is very much deviant from the ordinary language.
Literature helps to know and understand the various types of deviations such as phonological
deviation, syntactic deviation, lexical deviation, semantic deviation and use of figure of speech.
Literary language sometime is very difficult to understand because of its use in context and its
deviations. For instance, in lexical deviation, it occurs due to deviation of words. Here poet or
writer uses various words to express his feelings or thoughts. And poet’s words may not find in
dictionary. Sometimes, poets create new words to their purpose and it occurs due to the deviation
in the use of words. Hopkins creates new words in his poems; for instance, words, ‘the
unchilding’, ‘unfathering’, ‘window making sea’. While studying this kind of deviation through
structural and post-structural approach, it has many difficulties to understand the literary
language. According to the structrualist, a sign consists of a signifier (sound image) and signified
(concept) and the relationship between the signifier and the signified is arbitrary. A sign also
gives meaning only in relations to the totality of other signs. Such assumptions are not clearly
able to expose the meaning of the lexical deviation in the literary language.

In literary language, the semantic deviations are used to express the intentional meaning.
Semantic deviation occurs in terms of meanings and meanings can be expressed in many ways.
For examples, William Wordsworth in Prelude says, ‘the child is the father of the man.” As
concerned to this line, the poet compares the innocence of the child to a man and says that the
child is more nearer to God. Also, another poem, Deffodils, Wordsworth says, ‘Ten thousand
saw [ at a glance’. In this regard, the structural and post-structural approach is unable to expose
the meaning of the words and lines.

To sum up, it is important to note that the language of literature plays crucial role to
demonstrate contextual meaning therefore many deviations occurred in this language. In fact,
language is at the heart of the differences between structuralism and post-structuralism. As we
have discussed, structuralism applied originally linguistic insights to culture in general and
literary structuralism applied them to literary texts.

But it is difficult to understand in the context of literary language especially in the concerned
with literary deviations. In short basically literature gives an exposure to the different cultures of
the world.
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11

INTERVIEW SKILLS

DR. GHANSHYAM ASUDANI

ASSTT. PROF. OF ENGLISH

ANAND NIKETAN COLLEGE OF AGRICULTURE
WARORA

DISTRICT CHANDRAPUR

INTRODUCTION

Appearing for an interview is one of the most important mile stone for getting a gainful
employment & building a fruitful career. It is both social &intellectual skill. Many questions
may be tricky & confusing. Being prepared for them in advance always helps.

EXAMPLES
Do you consider yourself successful?

You should always answer yes & briefly explain why. A good explanation is that you have
set goals, & you met some & are on track to achieve the others.

What kind of salary do you expect?

e A loaded question. A nasty little game that you will probably lose if you answer first. So,
do not answer it.

e Instead, say something like, “that’s a tough question”. Can you tell me the range for this
position?

e In most cases, the interviewer, taken off guard, will tell you. If not say that it can depend
on the details of the job.

e Then give a wide details of the job. Then give a wide range.
e How long would you expect to work for us if hired?

Specifics here are not good. Something like this should work: it to be a long time. Or as long
as both feel I am doing a good job.
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What is your philosophy towards work?

The interviewer is not looking for a long or flowery dissertation here. Do you have strong
feeling that the job gets done? Yes.

If you had enough money to retire right now, would you?
No, I would like to be active & working as for as my faculties would allow.
Why should we hire you?

Point out how your assets meet what the organization needs. Do not mention any other
candidates to make a comparison.

What is your greatest strength?
Numerous answers are good. Just stay positive a few good examples:
e your ability to prioritize
e your problem solving skills
e your ability to work under pressure
e your ability to focus on projects
e your professional expertise etc.
Do you have any blind spots?
Tricky question. If you know about blind spots, they are no longer blind spots.
Do not reveal any personal areas of concern here.
Let them do their own discovery on your bad points.
Do not hand it to them.
Do you think you are overqualified for this position?
Regardless of your qualifications,
State that you are very well qualified for the position
Describe your work ethics?
Emphasize benefits to the organization
Things like, determination to get the job done and work hard

Enjoy your work.
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CONTRIBUTION OF DR. B. R. AMBEDKAR IN
MAKING OF THE CONSTITUTION OF INDIA

- CHIKTE ASHOK BHIMRAO,
PH.D. RESEARCH SCHOLAR,
SRTMU NANDED.

“We could never make a decision which was or could be ever so right as when we put him on
the Drafting Committee and made him it’s Chairman ”-Dr. Rajendra Prasad, (President
,Constituent Assembly) [

“Indian Constitution as first and foremost a social document’-Prof. Granville Austin (A
prominent Constitutional Expert) []

Rousseau in his magnum opus work ‘Social Contract’ says, Man is born free, but
everywhere he is in chains. This quote is perhaps from those quotes, which have multiple
interpretations. Critics assert that Rousseau’s wanted to control the noble savage of human
society by hailing the importance of curbing man and society by some codes and conducts. First
in Renaissance and latter Enlightenment philosophy hailed Man the peak of the pyramid of the
living species. From the very beginning of true civilization man was busy in forming the matrix
for his living. Its fine examples are code of Babylonia, Sumerian code, Roman law, Assyrian
code, Apostolic Constitution, Edicts of Ashoka, Germanic law codes and Magna Carta. These
codes have regulated the social equilibrium of the time.

After the great struggle for Independence all eminent Indians wanted to design the
Constitution which will heal the nerves of common folks. India needed the code which will re-
glorify the golden age of the past. The slavery of thousand years and senseless rituals has ruined
the masses. The pain of partition and assassination of Mahatma Gandhi have weakened the new
born nation. In that period of grave emergency a hero rose up to bestow the crux of liberty,
equality, fraternity and finally the democracy. In that chaotic temperament a colossal figure has
accepted the herculean task to make the Constitution of India. This deified personality is no other
than Dr. B. R. Ambedkar. Some see him as a messiah of the untouchables; some hail him the
liberator of millions. Some other assert him as a benefactor, a thunderbolt , a chaoskampf and a
crusader against caste system. Even scholars call him the prime architect of the supreme lex

VOL.1 ISSUE 8 AUGUST 2014 www.newmanpublication.com 77




NEW MAN INTERNATIONAL JOURNAL OF MULTIDISCIPLINARY STUDIES (ISSN: 2348-1390)

scripta of suo moto Constitution. Thus Dr. Ambedkar is the father of the sacrosanct document.
Through Constitution he has revived the truth and justice in this nation. Through valor and
devotion he represented the intelligent syndicate of the state. By composing Constitution he has
saved the Indians from the deadlock of communalism and linguism. He has enriched Indian
politics with Constitutional morality and social conscience. With exceptional courage, strategic
potency and noble spirit he has stirred the world. It needs no prophet to say that the Constitution
have saved the nation from the clutches of anarchic incubus. In the course of time Indian
Constitution proved that it is more than a mere pious declaration. Constitution has become a
synonym to elixir of life which has improved the life of commoners. Indian Constitution is a
gospel of the humanitical essence. Being an emancipator and torchbearer of millions he has
passed his own test of heroship.

“A great man must be motivated by the dynamics of a social purpose and must act as the
scourge and scavenger of the society. These are the elements which distinguish an
eminent individual from a great man and reverence and constitute his title-deeds to
respect.m

Even Ambedkar scholar Dr. D. Anjaneyalu truly bestowed him tribute by the following quote-

Dr.Ambedkar had always something significant, if unconventional and often
controversial to say on certain vital subjects like Hindu society, Caste system, the origin
of Shudras , the salvation of the untouchables, as well as democracy in India,
parliamentary systems, Constitutional morality, fundamental rights and directive
principles of state policy and linguistic provinces.

Dr. D Anjaneyalu further asserts :-

“Dr. Ambedkar always spoke with a sense if a authority that came out of a strong
conviction and depth of scholarship. He had in his personality an uncompromising devotion to
truth unceasing quest for knowledge, supreme confidence in his mental powers, which can be
mistake for intellectual arrogance. There was also the refreshing and fearless candor and
disconcerting bluntness of speech that came of supreme indifference to the consequences”.

Now we find that our nation is marching towards the superpower of the world and all are
looking towards our India as the greatest democratic country in the world. Dr. Ambedkar is not
only leader of Scheduled Caste and Scheduled Tribe but also the prime architect of free India’s
Constitution. He lived among us the guiding torch to us all by founding the principles like
equality, brotherhood and liberty. He founded democratic values in the land of Rajas and
Mabharajas. He surpassed the all hurdles in his life when was a young student he was not treated
equally but he continued his education and took degrees from international colleges like oxford
and Cambridge. He proved himself Alexander and conquered the academic educational
institution one by one. Dr.Ambedkar always criticized British government for turning deaf ear
and blind eye towards unprivileged strata of society. For these suffered people Dr. Ambedkar
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and Mahatma Gandhi accepted the principle of reservation in the national interest to promote
equality.

It’s important to reveal the situation of the time; Second World War was just ended with
allied victory. British Empire almost collapsed after the war and Britain agreed to bestow
freedom to India. Transfer of power was over but another Everest was waiting to be climbed.
The question was that we have won the freedom but how to preserve it. Dr. Ambedkar accepted
the challenge and this way by Drafting Constitution he has tried his best to pay the debt of
mother India. He had to do a lot to become member of Drafting Committee because as we all
know congress was not willing to become him as a member. Lastly scheduled Caste leader from
Bengal Jogendar Mandal succeeded to help Dr. Ambedkar to enter in the Constitution Assembly.
Pandit Jawarlal Nehru put a resolution in the Constituent Assembly on 13™ December 1946
regarding aim and objective of the assembly. D r. Rajendra Prasad President of Constituent
Assembly invited to speak on resolution to Dr. Ambedkar.

Dr. Ambedkar spoke in such a manner that all members of Constituent Assembly were
surprised by his historical speech. Dr. Ambedkar heavenly knowledge and command on the
subject impressed the members including Pandit Jawaharlal Nehru and Rajendra Prasad. All
members congratulated Dr. Ambedkar from their hearts. They soon believed that India’s bright
future lies in the hands of Dr. Ambedkar’s .They thought that Constitution drafted by
Dr.Ambedkar is a safeguard of human values and in this way Dr.Ambedkar was elected as the
Chairperson of Drafting Committee on 29" August 1947 unanimously which was assigned the
task of framing the Constitution .In this way he, who was a strong opponent of Congress had
now become their friend, philosopher and guide in the Constitutional matters. Dr. Ambedkar
saw this opportunity a golden chance to reglorify Indian heritage and to serve Mother India.
Dr.Ambedkar took this Himalayan responsibility though his health let him suffered a lot. By
seeing his devotion in Drafting the Constitution Dr. Rajendra Prasad paid him tribute by saying-
“Sitting in the chair and watching the proceeding from day to day, I have realized as nobody else
could have, with rare what zeal and devotion the members of the Drafting Committee and
especially it’s Chairman’s Dr. B. R. Ambedkar, in the spite of his indifferent health, have
worked. We could never make a decision which was or could be so right as when we put him on
the Drafting Committee and made him its Chairman. He has not only justified his selection but
has added lustre to the work which he has done”.

There no doubt that Dr. Ambedkar played a pivotal role in framing of Constitution. India will
never forget his amendments, explanations and expositions. He took 2 years,11 months and 18
days in framing the Constitution but his Constitution will last as long as the human civilization
on earth. His principles Dr. Sitaramayya summed up the contribution of Dr. Ambedkar in the
glorifying words. He said, “ What a steamroller intellect be brought to bear upon this
magnificent task : irresistible, indomitable , unconquerable, levelling down tall palms and short
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poppies; whatever he felt to be right he stood by, regardless of consequences.” ™ As we know
secularism, socialism and democratic values, are important aspects of democracy. Dr.Ambedkar
knew that these three principles hold the core of democracy. He tried his best to give justice to
these principles in framing the sacred Constitution. He always preferred secularism and castless
society. Once he said, “You cannot build anything on the foundation of caste. You cannot build
up a nation, you cannot build up morality. Anything that you will build on the foundations of
caste will crack and will never be a whole.” He always asserted than Indianess is our first
religion. And he said that secularism is not paganism or curbing the religious sentiments of the
people but in secularism government and parliament shall not impose any particular religion on
the people.

World-known Constitutionalists admire the directive principles of state policy reflected in
Constitution. In these principles we can see the glimpses of platonic, idealistic and utopian
approach towards the citizen of the country. Dr. Ambedkar believed that these principles will
make the institutional foundations more humane and socialistic. He always asserts in the
parliament, “ If these directive principles are not socialistic in their direction and their content. I
fail to understand what more socialism can be.” Dr. Ambedkar always advocated man as a unit
instead of Gandhian concept of village as unit. He criticized village as unit concept because
according to him village is nothing but a sink of localism, a den of ignorance and heaven of
communalism. He also advocated that Constitution must prescribe the shape and form of the
economic structure of society. He declared that Constitution must grasp all the units of society,
he says, “Democracy is incomplete and inconsistent with isolation and exclusiveness, resulting in
the distinction between the privileged and for a few and disabilities for the vast majority.”” %!

Dr. Ambedkar always asserted that agriculture as the important instrument for national
progress. So there should the equal distribution of land and property In this way Dr. Ambedkar
framed Constitution in the matrix of democracy and socialism. Granville Austin says “Indian
Constitution as first and foremost social document of modern India, the majority of India’s
Constitutional provisions are either directly arrived at furthering the aim of social revolution or
attempt to foster this revolution by establishing conditions necessary for its achievement.”’T.T.
Krishnammachari hailed Dr.Ambedkar as the father of Indian Constitution. He revealed Dr.
Ambedkar’s contribution in making of Constitution. He asserts “In Drafting Committee there
were another seven members. One of them gave resignation. Another died third always lived in
America. Forth member was busy in government Business. Another two were always Out of
Delhi because of health reason. All responsibility came on the shoulders of Dr.Ambedkar” .He
included the crux of universal declaration in Indian Constitution. He included essential rights in
Constitution like equality before law (Ariticae14,Universal Declaration ariticle7 ) Prohibition of
discrimination (Article[15(1)] Universal Declaration Ariticle7) Equality of Opportunity (Article
(16)1,U.D. Artical21) Freedom of Speech and Expression (Article 9(1)(a),U.D. Article (19) and
Freedom of Conscience and Religion(Article 25(1),U.D. Article 8) . Dr.Ambedkar who was

VOL.1 ISSUE8 AUGUST 2014 www.newmanpublication.com




NEW MAN INTERNATIONAL JOURNAL OF MULTIDISCIPLINARY STUDIES (ISSN: 2348-1390)

undoubtedly the master of angelic reason, was confident about the contents of the declaration
and therefore he gave due recognition to its provisions. These rights not only incorporated in the
Constitution but practically them enforced by the court.

Gandhiji once called that he want to see India ruled by honest Indians, he said “I shall
strive for a Constitution which will release India from all thralldom and patronage. I shall work
for an India in which the poorest shall feel that it is their country in whose making they have an
effective voice: an India in which there is not high class or low class of people, an India in which
all communities shall live in perfect harmony. There shall be place with the rest of the world
neither exploiting nor exploited. All interests not in conflict with the interests of the dumb
millions will be scrupulously respected whether foreign or indigenous. Personally I hate the
distinction between foreign and indigenous. This is the India of my dreams for which I shall
struggle.” To unveil the importance of Dr. Ambedkar’s contribution following fact about the
framing of Constitution is enough. In the second stage of Drafting Committee’s schedule, there
was a grand and detail discussion on the on every article (November 1948 to 1949) other
members suggested 7635 remedies. Dr. Ambedkar answered all the questions and advocated the
remedies. In this way Dr.Ambedkar contributed in the framing of Constitution have been granted
by other members.

No other Indian leader has tasted the evils of untouchability as Dr. Ambedkar. One incident
speaks about his experience with this satanic ritual. He narrated “Hardly had the cart gone a few
yards when the god-fearing caste Hindu cart man, to this wrath, came to know that the well
dressed boys in his cart were the accursed untouchables! In the fit of rage he threw them out on
the road as one overturns the dustbins, for he felt they had polluted his wooden cart and
destroyed the purity of his domestic animals. [*]

As we know Constitution is not only the legal document but also the grammar of political
mariner, but it’s also equally true it is inanimate and can’t work by itself. Therefore Dr.
Ambedkar introduced in Constitution the morals of equality, fraternity and liberty (liberty in
articles like Article (14), Equality before law, Article (15) prohibition of discrimination, Article
(16) equality of opportunity and Article (17) Abolition of untouchability). Dr. Ambedkar in his
early life witnessed untouchability. He saw it as fanatical, inhuman and unjust; at the ‘Chavdar
Tank Satyagraha’ he said that the notion of purifying oneself with animal urine was more sacred
and holy than the notion of defilement at the human touch. He took oath that he will restore full
human rights those unprivileged than so called untouchables. He asserted that untouchability is
the blasphemy of the eternal laws, representation of bankruptcy of mind and abnormal artificial
ritual. He declared it the disease and will remove the blot of untouchability from this great
nation. He once said, “Because of untouchability your merits go unrewarded; there is no
appreciation of your mental and physical qualities. Because of it you are debarred from entering
into the army, police department and navy. Untouchability is a curse that has ruined your worldly
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existence, honors and name.” Dr. Ambedkar always criticized the caste system and
untouchability he tries his best to annihilate the untouchability by adding Article 17 to India of
India.

“Untouchability” is abolished and its practice in any form is

forbidden the enforcement of any disability arising out of

untouchability shall be an offence punishable in accordance with

law. [

Dr. Ambedkar believed that he had given his best for the Constitution. He asserted that he will
live for country and will die for the people. He says, “If I fail to do away with the abominable
thralldom and in human injustice under which the class into I was born , has been groaning . I
will put an end to my life with a bullet”. ®1 In Constitution he always preferred common man.
Dr. Ambedkar in historic parliament speech he thanked Madhav Rao, Sayyad Sadulla,
Alladikrishna Ayyar, B.N. Rao, S.N. Mukharji, Jugalkishor Khanna, and Keval Krishna. He also
answered all his charges put by his critics successfully. He gives explanation. Against his
charges, he said “As to the accusation that the Draft Constitution has produced a good part of the
provisions of the Government of India Act , 1935 , I make no apologies. There is nothing to be
ashamed of in borrowing .It involves no plagiarism. Nobody holds any patent rights in the
fundamental ideas of a Constitution”. ]

As an important framer of Constitution, Dr. Ambedkar always advocated the strong
position and centralization of power. He asserts, “Some critics have said that the centre is too
strong .Others have said that it must be stronger. The Draft Constitution has struck a balance
.However much you may deny powers to the centre, it’s much you may deny powers to the
centre, it’s difficult to prevent the centre from becoming strong. Conditions in the modern world
are such that centralization of powers is inevitable.”!!”) Dr. Ambedkar always believed that
Constitution is an apparatus to promote integrity and prosperity among the citizen. He always
spoke, “But this much is certain that if the parties place creed above country. Our independence
will be put in jeopardy a second tie and probably be lost forever. This eventuality we must all
resolutely guard against. We must be determined to defend our independence with the last drop
of our blood”. "' He used to tell the Drafting Committee that parliamentary system isn’t alien to
India. According to him parliamentary system is a product of India. He saw the similarities
between modern parliament and Buddhist parliament. He asserted in parliament, “What is
democracy. There was a time when India was studded with republics and even where there were
monarchies....A study of the Buddhist Bhikshu Sanghas discloses that not only there were
Parliaments for the Sanghas were nothing but Parliaments- but Sanghas knew and observed all

the rules of Parliamentary Procedure known to the modern times”. 12!

Constitution as the supreme law of land has passed the test of time . Hence Hon. Justice. M.
N. Venkatachaliah Chairman of Constitution Review Committee appointed by the Prime
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Minister Mr. Atal Bihari Vajpayee on 22 th February 2000 has asserted that there is no
need to alter single word of the Constitution. That Review Committee further came to conclusion
that government should strengthen Constitution provisions Report of Review Commission
submitted on 31 March 2002 .Chief Justice of India Hon.S.H. Kapadia in his historical speech in
delivered on Jan. 9" 2012 in the memory of V. R. Savant Trust and Dr. Babasaheb Ambedkar
Marathwada University, Aurangabad advised to the young generation to read Constitution
carefully and to apply its principle in their daily life. He further asserts that it is the only homage
and tribute to Dr. Ambedkar and his mission .Today we see business is ruining and businessman
are enriching. The farmers are deserting and landlords are flourishing, zeroes are helpless and
heroes are omnipotent. In this Armageddon our Constitution is our only hope. Therefore it’s
every Indian’s duty to save the Constitution and to respect the Constitutional values. Even the
well-known international Columbia University bestowed the title of “Man of the Millennium”.
International Ambedkar scholar Dr. Eleanor hailed Dr. Ambedkar one of the sixth best brains in
the world and asserted him the Voltaire of India. Dr. Zelliet further appeals that every Indian
must be proud of Dr. Ambedkar keeping aside any casted prejudices. We must remind the
statement made by the president K. R. Narayanan echoed some of these fears in the Central Hall
of Parliament on the occasion of the celebration of 50 years of the Constitution on 27 January
2000 on the occasion of Golden Jubilee of Republic. Honorable President asserted, “Today when
there is so much talk about revising the Constitution or even writing a new Constitution that has
failed , we have to consider it’s the Constitution that has failed us or whether it’s we have failed
the Constitution. Man cannot live by bread alone. Man has a mind which needs food for though.
Our Constitution nourishes the thought and the mind of the people of India. Our Constitution is
the safeguard of the rights and ethics. It is up to us that how we respond to Constitution and its
ethics”.

Now it is our duty to follow the path shown by Dr. Babasaheb Ambedkar in the form of
Constitution .Our Nation’s whole destiny depends upon the faith and worship these values and
principles embodied in the Constitution. We have bright future only when we will follow the
path shown by Our Constitution .If we go against Constitution then no one will come to save us.
And there will be danger to our freedom which we have received by the sacrifice of great
freedom fighter like Subhash Chandra Bose, Mahatma Gandhi and others. Dr.Ambedkar in his
last speech in the constitution assembly said “ I feel that the constitution is workable, it is
flexible and it is strong enough to hold the country together both in peacetime and in wartime.
Indeed, if I may say so, if things go wrong under the new Constitution, the reason will not be that
we had a bad Constitution. What we will have to say is that Man was vile.”Dr. Ambedkar very
nicely successfully linked and combined new and old aspect of Indian Culture in the form of
Constitution. He is undoubtedly the father of Indian Constitution who’s centre is a common man.
It practically implement Kautilya’s following ideology-
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| 19T & @ =1 Foilett o T et ||
| [T f&el IreT: ottt o T e || - (hifeear 3rdeme)

In the happiness of his subjects lies the king's happiness, in their welfare his welfare.
He shall not consider as good only that which pleases him but treat as beneficial to him
whatever pleases his subjects- (Arthshastra by Kautilya ) 1!
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SHIBISUTS IS & JAFTd 2006—07 § 23.15 BRIS ST T 9| 2007—08 H 31.04 IS ©R dg o fod 3R
5T ARBR 1 0.80 PRIS o+ o fI% 320 oTg URAR omifad &8 o |
fddt 1 (TRl STeiTi YU UAd feurdhe offs TR TR & e ¥ )

S.No Scheme / Programme Proposed outlay

Eleventh Five Year Plan 2007- | Annual Plan 2007-
12 08
1 2 3 4
1. SIGSY 29,656.12 3,275.57
2. SGRY 18,016.64 6,867.75
3. DPIP (SS) EAP) / EAP II Phase 23,158.72 8,463.16
4. Rural Roads 50,000.00 10,000.00
5. IAY 27,766.71 2,960.88
6. IWDP 10,598.56 985.02
7. DRDA 6,012.36 1,001.18
8. DPAP 21,294.84 3,549.14
9. Gramin Ajivika Pariyojna 22.,480.00 3,140.00
10. | National Rural Rojgar Guarantee 1,99,881.85 28,229.37
Scheme

11. | M.P. Rjgar Guarantee council 3,800.00 800.00
12. | Mid day meal 69,462.00 11.00
13. | BRGF 2,25,695.00 42,339.00
14. | Community Development 29,265.20 4,877.53
15. | Walmi 1,250.00 200.00
16. | Road Maintenance 2,030.00 350.00
17. | State Rural Road Connectivity 8647.60 2500.00
18. | C.M. A was Yojana (Apana Ghar) 6200.00 3200.00
19. | State SGSY 1800.00 500.00
20. | Training 50.00 500.00
21. | Master Plan 1363.00 500.00
22. | Sutradhar Scheme 50.00 10.00
23. | Gokul Gram Adhosanrachan 5,000.00 1,000.00
24. | Godan Yojana 1,000.00 200.00
Grand Total 7,64,478.60 1,36,535.60

T W H SWId AR el Bl Glawr < T8 W A T Tl udhs |l R SR gae dl
T U 2§ 5 G5 a0 oAl & e ava & T e
A 37 ol B o dw, favg 9% 9 UW WWHR | A A1 a8 fbheg O W AR R B
Sa e e oy fawar onfy & ufd foa Sreddr €1 98 w4 T8 fR | e wE-we a
Ao ¥ e e T8 2 | I8 9 & b Wa # AR T8 &, B I Tl 8, a9 W FRRa 8, 9d S
faemfrd T 2 | FeFaT & SR 07 IR & AN 9 ST DI G B B (oY §| W SO YA B
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3400 AR T UE Ao
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156 STYRT 3iR

25 1ol Jamal # Afgen arae
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95 TR UG Aigell Jfeue

32 TR Ulfefdl Hieal Jfedel
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FAEING Hlols Ig © 6 G TH 7y Yoo ¥ Mal § qwy R &1 giowd € 9gd o9 o | 99 [’
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P! T Al =Uld B Al 961 7 | SN VAT T BT & AL W Bl JAeR Tl Ao o TS 7 |
AT U4 A @) Frfed 99 © 99 Sl I Ugel (AR 1) \eM 99 R 9 R e oIk fieR Y o |
T T A H Y W rRaT 2 o] S)Riey @ smFaese afe I wR W e 9w ar e 'R
W B YN Y U | 3R 98 0 Aoigd 3R ge wed Uad R |

T YeY H PRGN U9Ed @ S 4 SMiMeR! awe & W yifdd fbar € o wHieR g
JMIaelell T8l X8 T O Sdl & 918 @ B aui IR WaAdl Q@ U | §9 WU H I8 9 A SR b
qd @1 ouer fhaml o T g8 8 o ot A v Ay # fREl @l @ie U U @ ween |
ST U @I § | 3 o Tl 1 Ueee SR JMTHaTE G IR U W M © | ARAd Sl ISt & e
2013 H I UARIT — I UaAUE H B @R & AR 7 Y e & fog a9 arsel! dlel Ao, 9
AT IS, Mg B 91 Ao & a6 T ardl H1 A AT OMIG BT e 9 gU aid I gl
@l faer & oy 20 g w0 @1 IR GfeAT &S W4 | FE AR AWM a1 I e e A g
UARIG! B ST | A U B 23 BOR U UARIAl Bl HSd YA WA, Whel Wad, AU [9a afe &
forg <& SRR | v @ foru fielT 460 R T |

ST Wk F INY 2 b waf e=Rifd yrfior e & fofv @d o) &1 U™ @ YE & W
I fabr & R I d8R el & TR H B W 15 TdER 2011 @ FJAR UARd A iR
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T fRIve — Tifal § 3 I e @ FE ) offel § 7] B, offd A U o, A W &I aleR 9 38 WRe
BU O e 3 a1 GRaAt B €1 37 dmRal &1 Al & Sraest & UM 9l oo €| A e oK s € Y ar
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3MEfieh IR AToATHS TFeer
(A semiotic study of modern Indian coins)
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3. M.H. Abramas (2008) Glossary to Literary Term, Cleaneage Palgrave U.K.
4. Private Coins Collection of Author
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A POEM BY DR. MALLIKA TRIPATHI

Dr. Mallika Tripathi is an exceptional educationalist and a freelance writer with a distinguished
career of over 12 years. She is currently working as Head, Deptt. Of Humanities at FGIET,
Raebareli. She is an academician, freelance writer, honorary legal consultant, poetess and above
all a much sought after humanitarian. She is a strong believer of the fact that knowledge has
power to bring about a revolution in the society. Her slogan is, ‘True success lurks in the nobility
of head & heart.

Ode to love

Oh love!
I love you not,
You are always a defaulter
A cheater and a liar
Springing from corporeal charm
Often ending in abundance harm
Charmer, deceiver and a brute
You fail to play even a melody on flute
An originator of lust and greed
Carrying the germs that can breed
Enslaving all for momentary pleasure
Blinding them to invaluable treasure
I plead thou to retain thy sanctity
If you wish to become the holy entity
Thou must leave thy baleful vanity.
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