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TAGORE’S CHANDALIKA: A FUSION OF MYTH
AND REALITY

DR. MAMTA GARG
ASSTT. PROF IN ENGLISH
GOVT. NARMADA P.G. COLLEGE
HOSHANGABAD

ABSTRACT- Tagore, the literary genius has won world wide acclaim for his versatility.
His contribution in the field of literature facilitates us to appreciate the legacy left behind him. In
his plays, due to humanistic concerns, Tagore raised the voice against so many evils prevalent in
the society. He tried his best to uproot them by dramatizing his concepts in his plays. In my
paper, 1 have focused on Tagore’s play Chandalika where Tagore like Mahatma Gandhi whose
campaign was against untouchability reflects his concern for deprived and low caste people. He
uses the legend of Buddha to depict the situation to give a message to the humanity.

Tagore as a dramatist is accused of having a number of weaknesses. Some of his
detractors consider his plays having weak plots, with abundance of music which is an intruding
factor in the play’s progression. They are also considered having ambiguity because of the use of
symbols which are generally obscure. But whatever may be, it is an unquestionable fact that
Tagore is a literary genius, blessed by god with versatility.

The world wide acclaim Tagore has won in the form of Nobel Prize for his popular poem
GITANJALI undeniably facilitates us to appreciate the legacy left behind him. This celebrated
Indo- Anglian figure has projected in his plays glorious humanitarian ideals which have been a
landmark in the Indian history. By using myths, legends and cultural symbols, Tagore has
brought to light some burning issues of the country and contemporary evils of the society. He has
fused myths and reality in his plays.

In an age of nationalism, Tagore, a humanist with a firm foothold in his own cultural
background aspires towards universal humanity. Tagore has great empathy towards bigotry,
social hypocrisy, hatred and violence. The message Tagore carries is predominantly that of
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universal spirituality binding humanity together across national and religious boundaries. He
expects this world to follow great democratic ideals such as brotherhood, equality, secularism,
religious tolerance and non- violent beliefs. Tagore has dramatized these concepts in his plays
such as MALINI, NATIR, PUJA, CHANDALIKA, MUKT DHARA and SACRIFICE.

In my paper, I have focused on Tagore’s play CHANDALIKA where Tagore like
Mahatma Gandhi, whose campaign was also against untouchability, reflects his concern for

deprived and low caste people and is exemplary as far as humanitarianism is concerned.
Chandalika is a low caste girl in the play who gets enamored towards Ananda, while pouring
water in his hands. She develops a keen desire to have him and tries to do so with the help of
black magic, exercised by her mother. Though later on regrets for her misdeed. Ananda
transforms the girl’s heart by his words and drives away all her complexes and fears. Tagore has
used the legend of Buddha to depict the situation.

Tagore was very much concerned about the values which he saw vanishing. He was very
well familiar with the problems of his time. In order to depict those problems Tagore followed
his own style and pattern. He didn’t become the follower of anybody’s style. That’s why in spite
of being influenced a lot by Shakespeare, Ibsen & Materlink, we can’t see him adhering to their
style. In this context Sisir Kumar Ghose remarks: “To see Tagorean drama calls for more
emphathy than many critics have displayed. From Eros to Cosmos, from the pastoral to the
modern age, from a study of religious bigotry to social comedy, from entertainment, romantic
love to martyrdom, what was the common thread or pursuit? The changing scenario, but each
with a thesis, open or hidden, reveals a complex, evolving mind, a repertoire of versatility and
development in theme treatment as well as choreography for beyond the professional play
house.”

Tagore’s plays are theme oriented. He hasn’t written just for the sake of writing. He has
written with a purpose his plays; Tagore has tried to wake up the humanity by warning them
against fundamentalism narrow nationalism, materialism and so on. His plays are a vehicle
through which he conveys the message to the public to reform the society. K.R.S. Iyengar points
out, “Tagore was poet, dramatist, actor, producer, a musician and a painter. He was an
educationalist, a practical idealist who turned his dramas into reality at Shanti Niketan. He was a
reformer, philosopher, prophet; he was a novelist and short story writer, and critic of life and
literature, he even made occasional excursion into nationalist politics, although he was
essentially an international.”

Tagore felt pained and pricked when he saw the humanity suffering and the modern man
lost in the labyrinth of affectation, suspicion, superiority complex, jealousy and hate. He was
sure that science and technological advancement alone couldn’t ensure cultural progress. The
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need of the hour was unity in diversity and an exercise of the ideals and basic human values
which are the backbone of any society. Whole expertise of the writer is projected in his dramatic
works. That’s why Edward Thomsen points out, “Tagore’s dramatic work is the vehicle of ideas
rather than the expression of action.”

Tagore has outpoured his whole creative output in his dramatic works. We get astonished
when we see the dramas of Tagore which are an amalgam of Upanishadic, Classical Sanskrit
Kavya, western romantic and the home grown Bengali mendicant baul tradition Myths have
always conditioned the human existence. They always govern our activities and affect our life in
general. They rule the human life. For a long time philosophical views, religious convictions and
political issues, social problems and psychological matters have been described through myths,
legends and historical events. Tagore, like Sri Aurobindo, T.P.Kailasam, Girish Karnad, Badal
Sarkar and others, makes the myths and legends as the chief source for the solution to the evils of
the society. His plays are essentially modeled upon the theme taken from the myths and legends.
Along with other plays of Tagore ‘CHANDALIKA'’ also follows the same pattern.

In short, well knit play which perfectly presents the juxtaposition of both events and
actions, Tagore has interwoven the Buddhist legends of Ananda who was a famous disciple of
Lord Buddha to present a situation of high proportion. Our Indian society is the hotbed of
corruption, ethnicity, casteism, racial differences and communalism. Since ages human beings
have been subjected to a number of atrocities and barbaric treatment in the name of casteism.
Low caste people have been ill-treated by the so-called governing authorities of religion and
society. Religion remains a potent weapon in the hands of a handful of people to nourish their
self-interests. But through the play ‘CHANDALIKA’, Tagore has used the legend to convey his
message of equality. The play potently depicts the humanitarian concern for the downtrodden. In
this play the deliverance of the heroine comes through the grace of the lord as forgiveness flows
down to the lowest of the low.

In the popular Buddhist legend, Lord Gautam Buddha had a Buddhist Bhikshu named
Ananda who was dearest of all disciples, served Buddhism with full sincerity and kept himself
away from epicurean life. Once on his way back from a visit he felt thirsty and went to a well for
water. He asked a chandal girl for water there. The girl gave him water and fell in the love with
beautiful monk. She drew him back to her through magic. But the monk, at the last moment,
saved himself through prayer for which he was motivated by Lord Buddha and went away. The
crude plot of popular tale has been transformed by Tagore into a psychological drama of intense
spiritual conflict as ‘CHANDALIKA’ is not the story of a wicked girl roused to lust by the
physical body of the monk, but of a very sensitive girl, condemned by her birth to a despised
caste, who is suddenly awakened to a consciousness of her full rights as a woman. She realizes
that she is like others, a human-being, who must not face humiliation at the hands of the society.
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Buddhist monk Ananda awakens self awareness and self respect in Prakriti by saying
“Give me water” and accepting it in his cupped hands. Prakriti gets transformed. The words have
an incantatory effect on Prakriti and symbolize her “awakening” and “freedom” from bondage-
“My birth is a washed clean” utters Prakriti. The new birth she refers to is her “self-knowledge”.
Once awakened Prakriti doesn’t want to recede into darkness and dirt. She now intends to
dedicate herself to the great one. “Make me forget that I am born of dust,” says the “flower”. She
also says, “The words must offer its worship through me.” The words are of great magnitude as
the individual desire of the low caste girl Prakriti becomes the universal urge of the nature to
regain its original status of the Divine, in this cosmic drama of Descent and Ascent.

The journey of an untouchable girl from self-ignorance to self-knowledge is picturised in
CHANDALIKA, very interestingly and attractively by Rabindranath Tagore. Till Prakriti meets
the monk, she is unaware of herself identity as a human- being. She thinks that she belongs to an

untouchable class whose very touch is supposed to pollute the other. But when the monk asks her
not to feel degraded and also tells her not to humiliate herself as self- humiliation is a sin worse
than self murder.” Prakriti develops a new sense of self respect and a new consciousness of her
right as a human-being and of her worth as a woman. She starts disregarding the artificial values
that society attaches to her birth.

Prakriti becomes aware of her status in no way inferior to any other. She is no longer a
chandalini rather emerges like an emancipated modern woman. She starts having a sense of
belongingness to the society and considers herself a part of it. The stigma of her low birth gets
washed away and feels the need of the authorized recognition by the society, denied to her
earlier. She has a tremendous change and even her mother can’t understand the meaning of her
words. She says, “Today I don’t recognize your speech, tomorrow, perhaps I shall not even
recognize your face.”(CHN-P.49)

Chandalika’s character in the play has been drawn significantly by Tagore. Tagore
presents a psychological study of young woman who suffers on account of her vanity and self-
consciousness. Tagore highlights the enigmatic character of a woman, the character of being all
dominating over possessive to devour all that stands before her precisely, and her excessive
materialistic approach that ultimately fails.

It 1s said, “It is nice to be important but it is also important to be nice.” Perhaps Prakriti
forgets this line, that’s why she forces her mother to drag Ananda to her house by her magic
spell. She reflects, “I thought he would never be able to cast me aside, his own handiwork, and
his new creation.”(CHN-P.156) Her mother feels guilty and her conscience pricks her in
exercising the magic. She remarks, “They draw men by the strength of their virtue. We \drag
them with spells, as beasts are dragged in a noose,” (CHN-P.154)
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Ananda forgets his aim of life and Ananda wanders in the village for no cause at all.
Eventually Prakriti overcomes her sinuous passions and regrets for her misdeed. Mother’s last
words before her death are worth noticing: “Victory to thee, O Lord. My sins and my life lie
together at thy feet, and my days end here, in the heaven of thy forgiveness.”(CHN-P.166) This
attitude of mother makes Chandalika to get evolved in to a transformed woman. Her conscience
changes her inner-self. She gets elevated from a ‘fallen’ woman to an elevated one. Here Tagore
has fused myth and reality. Myths are considered to be the concrete embodiments of ideas. They
have been potent weapons for playwrights to achieve their target. Legendary characters are
always considered to be the Paradigm for human-beings, as the mythical garb given to them,
places them at a high pedestal and makes them more appealing. Chandalika is an embodiment of
all the suffering people in the contemporary time. She is the voice of the whole humanity.
Through this play Tagore has raised the burning issue of the modern time. The disparity and the
differences in the name of caste, colour and creed as they exist in the Indian society, need to be
prooted as they are the stumbling blocks in the way of the progression of our country. No
country can prosper and thrive unless internal differences prevail in the scenario of that nation.
Tagore was aware of this fact that why to ameliorate the condition of the down trodden, he had
girded up his loins. His contribution in this field is remarkable.

CHANDALIKA eventually turns out to be a cosmic drama also where Prakriti
symbolizes Nature, Ananda stands for spirit and mother for the earth, a symbol of patience,
suffering and understanding. The word ‘Chandalika’ is associated with the people with ‘mean-
spirit.” The union of Ananda and Prakriti symbolizes the union of spirit and nature. We realize, it
is through love, which is the finite, the infinite can be achieved. It transcends caste, creed and
hierarchy. The dramatic expression is given by Tagore to the idea that God lives with the lowest
and the lost which has apparently been the focus in his works. Bearing the motif to educate the
people, CHANDALIKA assumes a great contemporaneous relevance. The message sounds too

pertinent in the modern context. In the play, Tagore has achieved his objective by creating
macrocosm through the microcosmic world of the play. His concern has been massive
throughout, bearing the great proportion.
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MORAL SQUALOR IN J. M. COETZEE’S WORKS

MAHESH KUMAR KUSHWAH
RESEARCH SCHOLAR

One of the defining characteristics of the works of J. M. Coetzee is the moral squalor
shown in his works. ‘The Life and Times of Michael K’ is Coetzee vintage. The protagonist
Michael is a simpleton to the point of being mentally challenged, having been institutionalized in
childhood. The apartheid war is going on all around him, but his is a life completely calm, until
his mother falls ill. He then embarks on a journey to her birthplace.

This becomes his quest, his purpose. On the way his mother dies but he continues the journey. At
last he reaches the supposed birthplace of his mother and stays in the wilderness there, trying to
live off the land. He is drawn into the war a few times but he refuses to participate in it and again
and again returns to try living a simple life. At last he returns to the city, with the same sense of
confusion and disorientation of war.

The protagonist Michael is a non-conformist, who is unwilling to join the war between the
civilization and the barbarians, on either side.

Coetzee treats Michael K differently than his previous heroes. He is neither a brutalized
caricature of a racist-colonialist like the hero of Dusklands, nor is he the romantic hero of
‘Waiting for the Barbarians’ who, in a Quixotic act, turns against his own civilization, completely
taking the side of the black Africans.

Coetzee shows a mature stance in this novel. Unlike his unequivocal leftist sympathies of
previous works, in this novel he just theoretically sympathizes with the barbarians. In practice he
prefers living off the land, unconcerned with any side of war and favouring a Romantic return to
the nature.
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This is a disturbing novel. Ten pages into it and you feel dejected, confused and overcome by a
sad lethargy.

In varying degrees, this is true of every work of Coetzee. Every page of his reflects the confusion
arising from the African history. The delicate intellect of Coetzee looks with confusion at the
innate violence of South Africa, the hopelessness of a nation made of irreconcilable halves and
irresolvable issues, a nation clubbed together by historical accidents of its racist-colonialist past.
The only emotions it can evoke are of horror, dismay fear and pity. But at the end every feeling
mutates into a melancholic confusion. This is Coetzee’s reaction to the African tragedy. And this
is the hero’s reaction too. Michael K is Coetzee, minus his intellect.

Michael also reflects the political orientation of Coetzee:

“Politically, the raznochinets can go either way. But during his student years he, this
person, this subject, my subject, steers clear of the right. As a child in Worcester he has
seen enough of the Afrikaner right, enough of its rant, to last him a lifetime. In fact, even
before Worcester he has perhaps seen more of cruelty and violence than should have been
allowed to a child. So as a student he moves on the fringes of the left without being part
of the left. Sympathetic to the human concerns of the left, he is alienated, when the
crunch comes, by its language — by all political language, in fact.”

Skimming along the fringes of left but not completely owning it. The novel asserts that a ‘simple’
man like Michael does not take any side. The only wish he has is to live a ‘simple’ life with
Nature. But the reader suspects that the simplicity of Michael is not that simple at all. He muses
whether it is an indifference forced upon a simple personality by a superior intellect, an intellect
committed to a certain point of view, certain ideology.

A simple man would not have remained indifferent to such a human tragedy. He would have
reacted with anger, pity, sorrow or dejection.

Such a vision as that of Michael can only be that of a white male of South Africa who is fiercely
committed to the race, which is not his own and in consequence rejected by both of them. Only
he can be so detached, so unable to take sides.

Any less delicate personality than Coetzee may have reacted otherwise. Such a literary genius as
his deserved to be born in the pre-Victorian or Victorian England, patronized by the court or
nobles. But unfortunately for him and fortunately for us he was born in a deeply disturbed time
and a deeply disturbed place. All of his works stacked one upon other tell us this story, the story
of a delicate literary genius trying to comprehend and prevent all the misery but at last unable to
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do so. The fact that Coetzee finally migrated to Australia shows that it came to a breaking point
finally where he could no longer watch what he considered as moral squalor.'

Though ‘Foe’ is on a completely different theme but it also shows moral squalor. Foe is a play on
the name of Defoe. The title is very suggestive. It tells us that Defoe told the story from the point
of the view of the white colonial master. The story is a twist on the famous story of Robinson
Crusoe. In this case the castaway is a woman, who meets Friday on the forsaken island. To her,
Friday is not such a slave as he was to Crusoe. But Friday is not communicative and it is hard to
know what he feels. It seems that he has almost no feelings and no reactions.

After they are rescued the heroine, Susan Barton goes to a writer Daniel Foe to write hers and
Friday’s story. But Foe radically changes Susan’s version and the story which is finally published
has no resemblance to the original one. Coetzee is making the charge that every story told by the
Europeans is a lie.

But he goes further. He does not only doubt the intentions of European colonialists. He doubts
the very process of story-telling. In his view, it is not possible to tell a story at the first place. The
story is corrupted as it is told. Even more, reality is corrupted as it is witnessed. So the meaning
which comes out of Foe is: the story of Robinson Crusoe and by extensions, the story of the
European conquest of the world was distorted at three levels, first at the level of witnessing, then
at the level of story-telling and at last as a wilful distortion by the Christian, white European
colonialists.

Here Coetzee misapplies some concepts of modern science disastrously. He falls prey to the
fashionable nonsense as is expected of post-modernist writers. They hide their artistic
incompetency by calling simple story-telling as old-fashioned and misapply some modern
scientific concepts, which make their craft incomprehensible. At last they insert their leftist
political agenda. This is what is done to Foe.

Although Coetzee does not believe in the art of story-telling but still he keeps writing to further
his political agenda. After reading Foe, one is left with a confused story but with strong feelings
against the Europeans.

Coetzee’s fiction can be divided into three periods: early, middle and late Coetzee. Early and late
periods are similar in structure and orientation. They are abundant in traits dominant in Coetzee:
despair, loneliness and boredom. In the Heart of the Country is one such early work.

Like Dusklands, its style is very obscure. Like most authors, Coetzee was more experimenting in
his style at the beginning of his writing career. In IHC dreams blend into reality, making them
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highly indistinguishable. The themes are again colonialism, racism and sex. The story is told
from the first person point of view of Magda, the daughter of a white colonialist. There is almost
no story, which is not surprising. Whatever story is there, it is rendered meaningless by the
obscure style. What the reader encounters is a 150 pages long succession of dreamy, meaningless
sequences. Oh, but there is the quintessential Coetzee rape scene...

Andre Brink’s comment on the book is highly revealing:

“It says something about the loneliness, about the craving for love, about the relation
between master and slave and between white and black, and about man’s earthly anguish
and longing for salvation...”"

As Brink observes, it says ‘something’. What is this something, nobody knows. Not even
Coetzee. He was not able to find out what this something is, till the end of his career. And it
would be highly disrespectful of a reader to ask him what this something was, as an artist does
not have to explain his art; as an artist is not responsible for the stuff he creates.

A reader does not have to look for definite answers when he reads a work of art. But what if the
writer makes highly spurious charges in an obscure style and then refuses to be accountable for
his insupportable claims? ‘In the Heart of the Country’ is such a case. Coetzee could have
rewritten the novel in just a few lines by changing Brink’s comment a bit: I want to say
something about the loneliness, about the craving for love, about the relation between master and
slave and between white and black, and about man’s earthly anguish and longing for salvation.
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RESISTANCE, TRANSFORMATION AND
GENDER: A STUDY OF BHARATI MUKHERJEE’S
‘JASMINE” AS AN INDIAN DIASPORIC NOVEL

SAMBHAIJI MAHADEV SIRSATH
PROJECT ASSOCIATE,
COHAB,
DEPARTMENT OF ENGLISH
UNIVERSITY OF MUMBAI

ABSTRACT
In present era, Global market economy can be seen as a natural derivative of inter-cultural,

inter-racial and multicultural relations. Diaspora is one of the most important issues in
Postcolonial discourse. The problems of present Diasporas are different from the pre-historic
and early periods. Diasporic literature explores the process of migration, accumulation,
resistance, adaptation and transformation. It also focuses on the issues of home, belonging,
nostalgia, and quest for self and cultural identity, transnational and trans-cultural situations.

In this paper, my focus is on a critical analysis of Bharati Mukherjee’s ‘Jasmine’ (1989) as an
Indian Diasporic novel which explores the theme of resistance, transformation and gender.
Bharati Mukherjee, one of the major novelists of Indian diaspora, during her long adventurous
journey has undergone lots of changes. In Jasmine, Mukherjee’s spotlight is on the complex
layers cross-cultural reality, space, alienation and cultural identity. The protagonist’s journey
who was born in India to America shows the various threads of her transformations from
Jyoti,Jasmine, Jase and Jane. Jasmine revolts against at her every adversity.

Key words: Immigration, Identity Construction, Violence, Third World Woman, Diaspora,
Gender, Resistance and Transformation.
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This paper will focus on the above mentioned issues and examine the novel Jasmine in
detail.

Diasporic literature proposes an individual’s relationship to the former home and the present one,
to a culture left behind and to a culture now assimilated. They are living in the third space
(Bhabha:n.p). The problems of current Diasporas are different from the Diasporas of the earlier
(Indenture labours) period. There are several categories of Diasporas like Indenture labor
diaspora, exile diaspora, refugee diaspora, Victim diaspora and voluntary diaspora etc.
Assimilation and acculturation are key moments in postcolonial diaspora narratives that deals
with multiculturalism. When, Jasmine, the heroine of Bharati Mukherjee’s eponymous novel
arrives in the USA as an illegal immigrant, Jyoti, she does not carry with her a sense of nostalgia
for a lost home. Mukherjee here maps an entirely new kind of diaspora sensibility-one that
actively and eagerly seeks new cultural experiences and roles (Nayar: 177). Diaspora means
dispersal from an original homeland, often traumatically, to two or more foreign regions;
alternatively or additionally, the expansion from a homeland in search of work, in pursuit of
trade or to further colonial ambitions (Cohen: 17). Bharati Mukherjee, one of the major novelists
of Indian diaspora, during her long adventurous journey has undergone lots of changes. In
Jasmine, Mukherjee’s spotlight is on the complex layers, cross-cultural reality, space, alienation
and cultural identity. The protagonist’s expedition, which was born in India to America, shows
the various threads of her transformations from Jyoti, Jasmine, Jase and Jane.

Bharati Mukherjee is one of the major novelists of Indian diaspora who has achieved a popular
position within a comparatively short creative period. She has been recognized as a ‘voice’ of
expatriate- immigrant sensibility (Nagendra Kumar: 14). The creative odyssey that started with
the publication of The Tigers Daughter (1972) had her exploring the complexities of her choice
of the subject of expatriate experience. The fictional writings of Bharati Mukharjee have been
analyzed in three well marked phases-The Phase of Expatriation, The Phase of Transition and
The Phase of Immigration. Her novel Jasmine is a story of a strong-willed girl who crosses one
obstacle after the other and never succumbs to the onslaughts of circumstances. Jasmine,
published in 1989, reveals Mukherjee’s wish to transform her new homeland from within by
utilizing an immigrant transformation that her protagonist defines as my transformation has been
genetic (Jasmine: 222).

The immigration experience in Mukherjee’s novels often involve the Gramscian notion of
“complicity” whereby colonial domination is legitimized through mutual consent of coloniser
and colonised and by instilling feelings of shame and self-hatred in the psyche of the colonised.
It is therefore often seen that immigrants from colonised nations are complicit in the hegemonic
culture to “free” themselves from the inherent shame of being the colonial “Other” and re-

VOL.1 ISSUE 7 JULY 2014 www.newmanpublication.com 15




NEW MAN INTERNATIONAL JOURNAL OF MULTIDISCIPLINARY STUDIES (ISSN: 2348-1390)

establish their identity on the foreign soil. Mukherjee’s corroboration of the immigrant
experience and her rejection of cultural anamnesis thus make her complicit to the dominant
culture of white America. She herself claims that Jasmine is a novel of an American immigrant
who finds a new identity by “deliberately deracinating herself” (qtd. in Suchismita Banerjee: 20).

The socio-cultural treatment of women in the world varies from community to community even
from region to region because the situation of women is determined by many factors some of
them are invisible like traditions or conventions. Gender oppression is a universal phenomenon.
The concept of universalizing oppression in the name of gender is criticised by several feminists
including Judith Butler. In her seminal essay, “Subjects of Sex/Gender/Desire,” Butler writes:
That form of feminist theorizing has come under criticism for its effort to colonize and
appropriate non-Western cultures to support highly Western notions of oppression, but because
they tend as well to construct a “Third World” or even an ‘Orient’ in which gender oppression is
subtly explained as symptomatic of an essential, non-Western barbarism. The urgency of
feminism to establish a universal status for patriarchy in order to strengthen the appearance of
feminism’s own claims to be representative has occasionally motivated the shortcut to a
categorical or fictive universality of the structure of domination, held to produce women’s
common subjugated experience. (5) The phrases “universal status for patriarchy” and “women’s
common subjugated experience” point out a homogenizing mission of feminism to create an
illusory bond among women (as the repressed group) across culture, race, ethnicity, class,
religion and sexuality (qtd. in Suchismita Banerjee:14).

America as a dream country which promises a brighter future is shared by Mukherjee in her
novel. As Inderpal Grewal has mentioned, “even though the protagonist in Jasmine encounters
many kinds of violence in the United States, the country offers her something that India cannot,
which is the choice to reinvent herself” (69). And it is in this continuous effort of deconstructing
and reconstructing selfhood that Jasmine encounters violence at every step of her identity
construction.

Her process of transformation and resistance appear to be the result of negotiation and adaptation
rather than a form of mere adaptation from the beginning of her journey. In Jasmine’s own
words, this journey is described as “the war between my fate and my will”. Jasmine’s movement
from traditional patriarchal Hasnapur to western existential individualism, she defines herself by
negating what she does not want rather than by specifically asserting what she does yearn for. In
other words, she is more likely to be passively situated in a diasporic predicament and than
forced to rapidly react to that condition to survive. Jasmine does not represent sufficient
independence to activate her to have a most important role in this transnational expedition. In
this course of struggling with and trying to eliminate undesirable dimensions in her life, Jasmine
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gradually attains a negotiable self, even though this ultimate self-emancipation may not be part
of her preliminary purpose.

The story begins with Jasmine as a young girl situated in a traditional Indian society in Hasnapur
and restricted by patriarchal gender customs. The protagonist, Jyoti in this phase of her life, is
introduced to readers as follows: “Lifetimes ago, under a banyan tree in the village of Hasnapur,
an astrologer cupped his ears — his satellite dish to the stars — and foretold my widowhood and
exile” (Jasmine: 3). Given the traditional Hindu belief in the realization of such astrological
forecasts, Jyoti is confirmed an unwanted as well as undesirable girl, with a prediction of
eventual widowhood and exile. Indian male dominated astrology seems to be a superstition
which controls female behavior. Male supremacy, as represented by the astrologer, thus defines
Jyoti from the very beginning of her life. Jasmine’s phrase “my widowhood and exile” suggests
that, in her trajectory of transnational movement, her body in spatial mobility, gendered
subjectivity and then unpredictable identity formation cannot be considered separately.
Throughout the novel, Jasmine’s subjectivity in different contexts is somewhat determined by
changing locales and gendered bodily norms.

In Jasmine’s initial move, from Hasnapur to Jullundhar after her marriage to Prakash, she is
subject to male dominance, and this continues to be the case throughout the novel.Prakash an
educated man with a liberal mind, “trash some traditions” ( Jasmine: 76). After their marriage,
he moves into a two-room apartment across the street from his technical college, refusing to live
with his uncle and aunt (Jasmine: 76). While Prakash’s uncle criticizes his deeds as a violation of
tradition, Prakash, “a modern and city man” (Jasmine: 76), considers their complaints as part of
the Indian feudal ideology that should be abolished. Simply abiding by Prakash’s will, Jasmine,
as his wife, also breaks the traditional code for a daughter-in-law by not moving in with her in-
laws. However, she lacks agency in this assertion, and this event connotes nothing about
Jasmine’s development of autonomy but Prakash’s own rebellion towards traditional
parochialism.

Jasmine has a traditional Indian woman’s psyche in which she bestrides both rural and urban
India, feudal conventions and modern innovations, but all because of her marriage to a liberal
husband. Jasmine feels awkward about calling her husband by name, as he asks her to. In
addition, regretfully, she acts like a conventional subservient wife with no sign of agency. For
instance, Jasmine feels uncomfortable when she learns that her friend in Hasnapur has already
had a child, while she has had none. These behaviors suggest the fact that Jasmine does not
entirely share her husband’s liberal attitudes and opposition toward conservative Indian
feudalism and patriarchal dominance which shows her traditional female psyche.
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Jasmine soon confronts a drastic turn in her life when Prakash is killed by a bomb that is
originally meant for her. This accident serves as a horrible footnote to patriarchal oppression:
Sukkhi the extremist cannot endure that Jasmine is a “modern” female who violates the strict
gender rules. He denigrates Jasmine and women like her as “Prostitutes! Whores!” (93), thus,
following the colonial strategy of separatism, Sukkhi, a friend of Jasmine’s brother, Hari-prar,
and his militant group demand a separate khalistan. They are violent fundamentalists who reject
the “rational peacemaking counsel of Prakash” (69) and dominate the area through fear and
aggression. They symbolise the dark and repressive forces of feudal India. They humiliate
Jasmine’s former teacher for advocating enlightenment and “peaceful change towards
modernity” (Dayal: 69). It is significant that Jasmine initially undertakes her journey to America
as a mission to commit ritual suicide in the name of keeping to Hindu traditions, rather than as an
act of self-emancipation. Although Jasmine’s sense of agency and resistance emerge early on in
the novel, they retreat to dormancy in her marriage to Prakash.

Jasmine’s entry into the United States certainly means that she has left the strict gender codes in
Hasnapur, and yet her increasing access to this new territory does not necessarily guarantee the
end of gendered roles as defined by the dominant culture in any society. Though many critics of
this novel either attack or praise Jasmine’s supposed self-empowerment with regard to cultural
assimilation, her development of autonomy in her odyssey remains obscure or indefinite. An
individual’s past may be difficult to leave behind. Though Jasmine seeks to distance herself
from cultural expectations and tradition as if the possibility of independence and agency exist in
reality, she is not able to cast away the unwritten mores inscribed by her social-cultural context
at this point. Thus, her intention to commit sati ostensibly revokes the idea that her marriage to
Prakash is a genuine escape from dominant tradition.

Jasmine decides to migrate to America, not to reaffirm herself, but to commit sati on the campus
of the University of Florida where her husband was admitted as a student. This decision is seen
as problematic by Gurleen Grewal who feels that Jasmine’s desire for committing sati in
America can be misleading to a Western audience, who may think that sati was “practiced as a
matter of routine and choice by contemporary Hindu widows” (188). Spivak illustrates the
paradox of Sati very well in her seminal essay, “Can the Subaltern Speak?” where she says,
“between patriarchy and imperialism, subject-constitution and object formation, the figure of the
woman disappears, not into a pristine nothingness, but into a violent shuttling which is the
displaced figuration of the ‘third world woman’ caught between tradition and modernization”
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(306). Here Spivak characterises the “shuttling” as a violent process of acculturation that defines
and limits gender identity (qtd. in Suchismita Banerjee: 17).

Jasmines intention to go America was to fulfill her husband’s mission but when she landed
drastic change took place in her life instead of kill herself she resisted the situation which
brought transformation in her life. When she arrives in America, Half-Face rapes Jasmine in a
room at the Flamingo Court hotel, an incident that disrupts her original course. This episode
highlights the collective horror of a double oppression that exists for female immigrants, as the
inequalities of the old world are now replaced by the abuse that can be meted out to illegal
migrants. When cleaning her body after Half-Face’s attack, Jasmine is determined to end her life.
But in the bathroom she sees herself in the steamed-up mirror, and views this image as “a dark
shadow in the center of the glass” stopping her with “a sudden sense of mission” a mission that
cannot be disrupted by her “personal dishonor”. Thus, instead of committing suicide, taking on
the guise of Kali, the Hindu goddess of creation and destruction, Jasmine cuts Half-Face’s throat
and he bleeds to death. Jasmine’s killing of Half-Face and burning of her wedding clothes
symbolically separate her from the Indian patriarchal system and activates her quest for a actual
American identity.

However, she was raped by half face but there are also good hands for immigrants, her encounter
with Lillian Gordon marks a genuine moment of subsequent transformation. This event sets her
on the path to becoming American, and offers a positive vision of her future.

Bharati Mukherjee portrayed Jasmine in her multiple names. She was born as Jyoti, a traditional
Hindu girl in a village in India. Her liberate and modern husband rechristens her as Jasmine to
wipe out her feudal past. In America, Jasmine turn out to be Jase in the Wylie household where
she works as a “caregiver” , and in the end she becomes Jane to Bud Ripplemeyer who is
bewitched by her oriental beauty. The change in names proposes a psychic violence in her as she
symbolically murders her previous identity again and again to reconstruct a new one. Some
postcolonial critics like Jennifer Drake have thus likened her “rebirths” to the revolutionary
process of decolonization as described by Frantz Fanon in The Wretched of the Earth where
Fanon says, “Decolonization is always a violent phenomenon... without any period of transition,
there is a total, complete and absolute substitution” (17). Though this comparison is too far-
fetched as there is nothing revolutionary in Jasmine’s name changing, yet the process of her
deleting previous identities does suggest psychological violence, resistance and transformation in
the novel.

In this way, Jasmine seems to be gifted with an accessible mobility of extravagance which is
prepared by independence, freedom, and opportunity for individual actualization. Jasmine, in
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her process of adapting to the new world, acts as a potential catalyst for an ongoing socio-
cultural shift.

Jasmine totally changed her approach when she meets Lillian Gordon. Gordon warns Jasmine,
“Let the past make you wary, by all means. But do not let it deform you” (Jasmine:131).
Encouraged by her, Jasmine exactly eliminates her past by wearing western clothes and shoes,
adopting an American accent and a different style of walking, accustoming herself to different
food habits and becoming financially independent.

Jasmine’s subjugation is also detected in the entangled interactions between each phase of her
upward mobility and her relationships with each of her male partners, all of whom seem to
facilitate and implicitly characterize her provisional identity by means of a “naming” process: “I
have had a husband for each of the women I have been. Prakash for Jasmine, Taylor for Jase.
Bud for Jane. Half-Face for Kali” (Jasmine: 197). Each name for Jasmine appears to signal her
transformation and adaptation in a foreign cultural environment. Jasmine’s transnational
movement tolerates her to cross the boundaries of many spaces and gives her a fluid subjectivity,
permits her to adapt to each new space she lives in. On the other hand, previously defined by her
relationship to her male partners as a caregiver, Jasmine’s decision to leave with Taylor signifies
a significant rupture with her earlier life. Her choice is the one between the America she has
anticipated for so long and the “old-world” dutifulness where she has to be a caregiver; it in
Hasnapur, Jullundhar, Professorji’s family, or lowa with Bud. Therefore, Jasmine’s decision to
leave for California with Taylor confirms that she has finally acted as an independent that is able
to move of her own will.

Thus Bharati Mukherjee has explored the various tenets of Diasporic writings through Jasmine
which also focuses on transformation and resistance in the female character.
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SERVANT — MASTER RELATIONSHIP IN
ARAVIND ADIGA’S THE WHITE TIGER

SHWETA AGRAWAL
RESEARCH SCHOLAR
M.L.B. GOVT. COLLEGE
OF EXCELLENCE, GWALIOR (M.P.)

Aravind Adiga's first novel, The White Tiger, delivers an invincible central character and
an India bristling with economic possibility, competing loyalties and class struggle. The story of
a rickshawallah’s move from the “darkness” of rural India to the “light” of urban Gurgaon
reminds us of the harsh facts behind the fiction.!It also consider the relationship between
inequality and violent crime. Aravind Adiga tells the shocking, apparently amoral story of a
young man who brutally murders his employer and gets away with it.

Relationships are the way in which two or more people or things are connected. There are
many different relationships that are developed between people. We have relationships with
everyone we know and those who are close to us. Some relationships are very simple others may
be complicated. Also some are healthy while others may be unhealthy. To create relationship
with people are very easy but it is not so easy to maintain. There are times when a relationship
can go bad because there is no understanding, lack of communication, and a feeling of distance
in the relationship. It can be separated into negative and positive relationships. Relationship
between servants —master is found in the Aravind Adiga’s novel The White Tiger. 1t is the most
interesting novel in which writer highlight the character of Balram Halwai when he was the
servant of Mr. Ashok.” Adiga says,

The servant-master system implies two things: One is that the servants are far poorer than
the rich; a servant has no possibility of ever catching up to the master. And secondly, he has
access to the master’s money, the master’s physical person. Yet crime rates in India are very low.
Even though the middle class—who often have three or four servants—are paranoid about crime,
the reality is a master getting killed by his servant is rare.’ Balram Halwai is the Son of a
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rickshaw puller, narrates the story of his life and his movement from darkness to light in a subtly
mocking way aiming to resolve how the ruling entrepreneur philosophy never allows the poverty
stricken to come up into the limelight.*

Balram comes from the social underclass of India. As a boy he is made to leave school
and aid his brother Kishan in work at the local tea shop. However Balram is sharp and smart and
in a few years’ time realizes that he doesn’t really make a good servant. He decides to become a
driver and finds work at the local landlord’s house. His work with the family takes him to Delhi
where a series of events and an inherent feeling of cynicism and disenchantment make him
realize that he might be stuck in the life of servant forever.’ Balram takes them to shopping
plazas and also carry their shopping bags when they come out of the mall. The harsh and stingy
behavior of rich class is shown when he lost the coin while getting out of the car:

Get down on your knees. Look for it on the floor of the car. I got down on my
knees. I sniffed in between the mats like a dog, all in search of that one rupee.
‘What do you mean, it’s not there? Don’t think you can steal from us just because
you’re in the city. I want that rupee.” That’s how you corrupt servants. It starts
with one rupee. Don’t bring your American ways here where that rupee coin went
remains a mystery to me to this day, Mr. Premier. Finally, I took a rupee coin out
of my shirt pocket, dropped it on the floor of the car, picked it up, and gave it to
the Mongoose.’

Such mean behaviour of the masters continues when they instruct the servants about does
and don’ts. Balram is told never to switch on the AC or play music when he is alone. Ashok and
Pinky madam always make fun of his pronunciation when he pronounced ‘maal’ for mall. The
lady to amuse herself trapped Balram to repeat Pizza as he always pronounced it ‘PIJJA’.They
always taunted him for his lack of English education. He has to suffer humiliation in the hands of
his masters with ever increasing routine duties which climaxes in his being blackmailed when
Ashok’s wife Pinky kills a man in drunken driving. He was forced to sign a statement accepting
full responsibility for the accident.” He recalls what poet Mirza Ghalib wrote about slaves: “They
remain slaves because they can’t see what is beautiful in the world”.?

The suppressed class finds itself trapped in constant mental pressures that shape their
needs and desires. This class has to work under elite class regardless of their personal demands
and satisfaction. Same is the case with Balram, he is a type of servant to Ashok although he earns
money with his own efforts, and he does not take charity from his master but the attitude of
society forces him to believe that he is no more than an animal to his boss. The following lines
have symbolic significance, “When master and driver find each other’s eyes in this mirror, it
swings open like a door into a changing room, and the two of them have suddenly caught each
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other naked?” The norms of loyalty and sincerity started to breakdown when the capitalist
relations replace the tradition of trust and respect and loyalty. The humanity is betrayed by such
materialistic notions. Balram’s words are: “trustworthiness of servants which is the basis of the
entire Indian economy.”!® His thirst for freedom came alive when he visited his native village
while Mr. Ashok and wife Pinky went on an excursion.

...It was a very important trip for me... while Mr. Ashok and Pinky Madam were
relaxing...I swam through the pond, walked up the hill...and entered the Black
Fort for the first time...Putting my foot on the wall, I looked down on the village
from there. My little Laxmangarh. I saw the temple tower, the market, the
glistening line of sewage, the landlords’ mansion — and my own house, with that
dark little cloud outside — the water buffalo. It looked like the most beautiful sight
on earth. I leaned out from the edge of the fort in the direction of my village — and
then I did something too disgusting to describe to you. Well actually, I spat.
Again and again. And then, whistling and humming, I went back down the hill.
Eight months later, I slit Mr. Ashok’s throat.!!

In a desperate attempt to escape his self-destructive fate Balram makes a giant leap of
faith and ends up inventing a new kind of morality for himself- a morality that allows him to
grow beyond what the Indian social structure permits to a man of his background, a morality that
allows to Murder.

The title of the novel The White Tiger also has Marxist significance. This title has been
used several times from different people to address Balram. The story revolves around the tiger
imprisoned in the cage it is similar to the low class imprisoned in the cage of the suppressing
class. The circumstances and society of India is similar to the tiger which is bound and chained
in the cage. Balram’s success is based on the bribe he gave to political institution. He is unable to
draw a line difference between justice and fairness as his act is heinous. He is living in a country
where one can prove himself through money, power and industry. No one is committed to moral
values. The tone of Balram throughout the novel is materialistic. He is a supporter of Marxist
stance. To him the workers have no hold on the things they produce. They build houses for rich
people and they themselves have to live in tents ad unhygienic places. The conditions in which
Balram is grown up are of extreme starvation and suppression. The family relations and duties of
family meant nothing to him. His thinking is shaped by materialism. He takes relationships on
materialistic terms. Following words of Balram on murder of his master Ashok are:

I could gloat that I am not just any murderer, but one who killed his own
employer (who is a kind of second father), and also contributed to the probable
death of all his family members. A virtual mass murderer... Mr. Ashok’s face
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reappears now in my mind’s eye as it used to every day when I was in his service
— reflected in my rearview mirror. It was such a handsome face that sometimes |
couldn’t take my eyes off it. Picture a six-foot-tall fellow, broad-shouldered, with
a landlord’s powerful, punishing forearms, yet always gentle almost always,
except for that time he punched Pinky Madam in the face and kind to those
around him, even his servants and driver.'?

This debut novel of Adiga has got the Man Booker Prize, which shows also the Master-
slave relationship along with this Poor-Rich conflict. If the poor would become rich, their poor
mentality will remain within themselves. They never think beyond the constructed ideas. Balram
Halwai comes out of the cage and fights with the circumstances and achieves the level of the
master. For him, no matter how he achieves. He is altogether different from the other poor
people. He does not like to walk on the path on which the others are walking but he has created
his own path to accomplish the status as the Master.
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SIGNIFICATION OF DREAM AND DREAM
TELLING IN CHITRA BANERJEE DIVAKARUNI’S
‘QUEEN OF DREAMS’

CHINNU CHANDRAN P.
ASSISTANT PROFESSOR OF ENGLISH
SREE NARAYANA COLLEGE,KOLLAM

Post Colonial theorists took a serious view of the emotional and moral crisis of the
diaspora who struggled to sustain their genealogical and cultural structures of feeling against the
hegemonical superstructures of the foreign space they chose to live and prosper.The dissolution
of cultural self of the diaspora became a major issue with the initiation of globalization in 1980s.
The diasporic communities were caught in the whirlwind of internationalization, which is a
historical parody of the primitive cosmic unity. Post Colonial theorists rejected the necessity of
national identity and sub —national identity of the diaspora and raised arguments in favour of
micro-cultural primitive identities arising from the fragmentation of nation-states.

In the context of internationalization and fragmentation of nation states the diasporic
communities are perturbed by the growing feeling of insecurity. The conflict between the
traditionalists and the assimilationists in migrant communities is a recurring theme in the
fictional works of Chitra Banerjee Divakaruni.Almost all the novels of Chitra Banerjee
Divakaruni are documentations of the life of the Indian community in America.Her novels
capture the trauma of Indian community in America and their efforts to retain their identity in a
foreign space. The trauma of being a female confined within the Indian tradition drives
Divakaruni’s female characters to the conflicts in the diasporic experience.

Dream, the central philosophical and psychological metaphor in the novelQueen
ofDreams narrates the feeling of anxiety and insecurity subsided in the female diasporic mind.
An unfamiliar or strange environment generates feeling of insecurity in a person uprooted from
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the native soil and transplanted to a foreign space. The males with their normal potentials of
extraversion- resist the fear, anxiety and feeling of insecurity in the unfamiliar space, but the
females, especially the Indian females shut within the confinement of domestic walls when
exposed to an international theatrical space of life, finds it difficult to balance their individual
self with the foreign space. The present context of internationalization or globalization,has
aggravated the feeling of insecurity that lies latent in the diasporic community. The novel Queen
of Dreams uncovers the feeling of insecurity in subtle metaphorical idiom.

In Queen of Dreams, the protagonist Rakhi is born and brought up in the US, but her
inner self is unpolluted by Americanness or any such trait that is un—Indian. Her mother
Mrs.Gupta, a dream- teller converts her foreign living space to a space of dreams rooted in
Indian cultural belief. Though Mrs. Gupta never told anything to her daughter Rakhi, the live
experiences of her dreams echoed and re-echoed the soul of India. Dream invades the major
portion of the space of the novel and the material space is subordinated to the enlarged space of
dream.

Dreams, dream journals, and dream-telling in the novel Queen of Dreams germinate from
the oriental cultural belief system. Freud’s celebrated theory that dream is the wish-fulfilment of
repressed desire, is not relevant in the history of dream- inheritance in the novel which is
predominantly feminine. In the novel dream signifies the female defence psychology, a safe
space or refuge or retreat from which the female resists or liberates the anxiety, fears and feeling
of insecurity associated with the fragile sensibility of sex which is characteristic of the Indian
female mind. In the diasporic situation of internationalization the fragile female sensibility of sex
is shaken and it ends in a divorce as in the case ofRakhi or seeks asylum in the vocation of
dream telling that prescribes negation of sex as a necessity . The dreams, dream journals and
dream-telling implicitly and explicitly demonstrate the anxiety of the female over her sexual
integrity, which she fears would be spoiled and despoiled by mixing with females and males of
different national and racial identities.

In the first episode from the dream journals and in the subsequent episodes ‘cave’ is a
recurring motif. The snake that makes its presence felt in the first episode causes anxiety and
fear, which signifies the feeling of insecurity that lies beneath the female breast:

The snake grew dim until he was the colour of the weeds in water, a thin echo
suspended in the greenish silt.

It was adeath he was foretelling my Heart started pounding slow, arrhythmic and
arthritic heat that echoed in each cavity of my body.
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Don’t let it be Rakhi, don’t let it be Sonny or Janaki
Don’t let it be my husband whom 1 have failed in so many ways. (2)

The dream invokes anxiety and feeling of insecurity. The snake in the symbol-lexicon of
Freud signifies male genital organ whereas the cave that is a recurrent motif in all dream
episodes signifies the female genital cavity. But snake in this particular dream —episode foretells
death. For Mrs. Gupta, retired from the sexual life unilaterally for the sacred cause of dream-
telling, male sexuality is a dreadful experience interlocked with sense of guilt and death. The
excuse for failing her husband denying him marital sex for the sacred cause of dream-telling,
doesn’t redeem her of her guilt.So the snake that evokesthe sensibility of eros, incites the death-
anxiety also. In the holy text, the wages of sexual sin is death, but in approved marital life wages
for abstinence from sex is death. J.A.C Brown in Freud and the Post Freudiansobserves :

However this account is a purely descriptive one which provides no sort
of casual explanation of the origin or meaning of anxiety, and the later theory
pointed out that both anxiety and fear are reactions in face of a dangerous
situation. Fear is a response to a known and external danger, anxiety to an internal
and unknown one. (32)

Anxiety as per Freud’s view is a variant of fear generated at the inner level of experience,
as a response to some unknown danger. Dream is an inner psychic activity and the vague
apprehensions of danger subsist in the interior space of dream. The feeling of insecurity is a
complex emerging from anxiety, interacting with the external material situations of hostility.

Rakhi also had the experience of dreams “I dreamed a great deal during those years and
often my dreams were suffocatingly intense. I’d wake from them with my heart pounding so hard
I thought it might burst”(5). During her early years she asks her mother, “why don’tyou sleep
with dad, or at least with me like Mallika’s mother does? Don’t you love us?”(7). But then she
said, “I do love you, I don’t sleep with your father because my work is to dream. I can’t do it if
someone is in bed with me... I dream the dreams of other people so I can help them live their
lives...”.(7)

Even when she keeps herself away from her husband and daughter she claims that she
loves her daughter “I do love you” is an assertive statement, on her love for her daughter but the
fact that the conjugal love is willfully frustrated is not denied.J.A.C Brown in Freud and the
Post-Freudians refers to Erich Fromm’s theory of love.
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Genuine love is an expression of productiveness and implies care, respect and
knowledge. It is not an ‘affect’ in the sense of being affected by somebody but an active
striving for the growth and happiness of the loved person rooted in one’s own capacity to
love. (159)

Mrs. Gupta, who dreams the dreams of others , to help them live their lives, negates
productiveness, care and responsibility and journeys through a course of detachment. Dream
telling, is a degenerate form of prophecy; Rishis in Indian tradition, who could have a vision of
future always took the vow of celibacy. The dream-telling business of Mrs. Gupta is a parody of
the Indian prophet tradition, as it plays a semantic game with dream symbols, inciting the anxiety
of persons infected with dream. The same semantic game of symbols is played by the
practitioners of palmistry and astrology to make a living out of it.

The abstinence from conjugal love and migration to a dream space protected by the vow
of celibacy and the business fare of dream telling are all interlocked parts of a system by which
Mrs. Gupta organizes her survival in the immigrated space alien to her. She finds it difficult to
locate herself in a foreign space of living, where the mixing and mingling with the males and
females of different races become necessary and to a certain extent inevitable. Mrs. Gupta who is
psychologically affixed to Indian tradition creates a space of her own within the foreign space of
her material life. The dream telling space is absolutely Indian, a space unreal, which thrives upon
the feeling of insecurity and anxiety that subsist in human minds with regard to future.

The dream telling tends to create magical space in the novel invoking the sensibility of magical
realism in Latin American novels.

The dreams are most important course from another reality — you might call it
another time. This is the twice of the dream spirits. I lack the capacity to describe it. All I
can say is that even an instant of being in that time will transform you the way
thephilosopher’s stone transforms base metal into gold. (223)

The magical charm of dream depicted above — is not consistent with the general nature of
dream. In the novel the symbols of which are deciphered in definite semantic terms. The dream
and dream telling in the novel is rooted in anxiety, which is identified as an innate variant of fear.
The dreams in the novel are ornamental but it is onlythe outer shell, which deceives its content.
The dreams smell anxiety, fear and death. In the opening dream-episode Mrs. Gupta feels that
the snake foretells death. In the dream episode in chapter four Mrs. Gupta deciphers the dream of
a woman as a signifier of cancer. In chapter sixMrs. Gupta rings one Mr. Rakhavendra and tells
him that the people living in his house were planning to kill him. In her dream semantics each
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object surfaces a definite meaning: “A dream of milk means you are about to fall ill; a mirror
stands for a false friend, a pair of scissors for a break of marriage”(38).The messages proceeding
forth from the dream symbols are negative. They are the object images that communicate the
feeling of insecurity latent in the female mind. Freud in his Interpretation of Dreams constructed
a semantic syntax joining the stuff of the unconscious sector of mind and material reality,
deleting the element of mystery from the space of dream. But Rakhi is impressed by the mystery
element that dominates Indian dream-concept.

As far back as I can remember I wanted to be an interpreter. [ saw it as a
noble vocation at once mysterious and helpful to the world. To be an interpreter of the
inner realism is so Indian. I hungered for all things Indian because my mother never
spoke of the country she’d grown up (39).

Edward Said in Orientalism blames the western scholars for creating an ideology
of the ‘orient’ in which, the orient is identified as the mystic , irrational, lazy, exotic, deceptive
Other’. But Chitra Banerjee Divakaruni, accepts the western ideology of orientalism with
pleasure and fixes Indian identity in the western version of orientalism. The composition of
dream and dream telling in the novel is antithetical to psychological realism and is consistent
with the idea of exotic orientalism. Richard Wollheim in his monograph Freud describes dream
realism established by Freud: “For the dream lacks which is most characteristic of a language,
grammar or structure”(69) Dream is irrational and chaotic but the dreams described in Queen of
Dreams do have the pleasant simplicity of a fable enveloped in mystery.

The dream as well as dream telling is for Mrs.Gupta is an escape from the feeling of
insecurity. In the essay ProfessionforWomen Virginia Woolf reveals the psychological conflict
suffered by women in their choice and performance of profession. The migrant Indian female of
course wants to have avocation in the public place of social living to build an identity. The
Indian female in the US is not an exception to the feeling of insecurity suffered by a jobless
person. A vocation provides a feeling of security and Mrs.Gupta wants to enjoy the feeling, but
she fails to find out a noble vocation for her, in the material environment around her. For a
vocation she falls back to the tradition of the Indian collective psyche and makes herself a
glorified version of a footpath astrologer or palmist who constructs a game of fortune telling out
of the reserves of human anxiety.

There is something exotic in dream telling by which Mrs.Gupta assumes a specific
superiority over her husband and command over a section of people infected with sense of
insecurity and anxiety. Anxiety is the source, cause and effect of dream telling.
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The dream teller mother could not propose any solution for the failure of Rakhi’s ‘Chai
House’. Mother tells Rakhi that she had not an authentic notion about “What’s Indian”, and
that’s why she failed. Rakhi “has a warped sense of “ what’s Indian“(26), because her mother
never told anything about India. Mrs. Gupta explains why she did not give a sense of India to her
daughter.

By not telling you about India as it really was, I made it into something far
bigger. It crowded other things out of your mind. It pressed upon your brain like a
tumour... . All this time I was thought I was doing it for you. But I’d been
protecting only myself .(100)

The dream teller-mother did not tell anything about the real India to her daughter. So the
idyllic India , the exotic India was made something far bigger to her . Like an excess of growth,
like a tumour it pressed upon her brain.

Rakhi was not given the real picture of India- because Mrs. Gupta feared it would break
the image of the mystic India in her mind and she would develop a version for India. She
believed that an imaginary ideal of India would develop pride about ancestry and tradition in her
daughter’s mind and it would breed reassurance. But later she realizes, that she suppressed the
image of real India, the bleak face of real India to protect herself from the misery of her tradition
and ancestry. She sailed through the dream fables cultivated by ancient Indian mind to protect
herself from the agonizing realities that distort the image of existing India. In dreams she
embraced a non-existent India, to protect herself from the feeling of insecurity rooted in the soil
of truth.

The title Queen of Dreams originates from the film song ‘Mere Sapnomke Rani
KabhiAyengiThum. In the film song, the romantic heroine is a dream girl. ‘Sapnomke Rani in
the film song doesn’t suggest a queenly matriarchal power that enjoys good command over
dream semantics. She is the only queen in the dream world of the male hero. The beauty queen
of the romantic space of dream is converted to a matriarchal authority with supra sensual vision
in the novel. The concept of matrimonial love as well as romantic lovehas been converted to
supernatural visionary power. There is a wide semantic gap between “Mere SapnomKe Rani (37)
and Queen of Dreams .SapnomKe Rani is a simple , direct ,shallow, romantic concept whereas
Queen of Dreams is aconceit, difficult metaphor extracted out of the mysterious dream telling
business. It is a figure of authority, in the kingdom of illusion.

By dream-telling Mrs. Gupta was trying to convert Dream- India into a vocational reality,
as the astrologer and palmist did.As a substitute for a genuine vocation it gave her sense of
security she also could subjugate her husband, by the image she superimposed upon her a person
with extra sensory vision.
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In W.B Yeats’ private history of writing, his wife Anna Hyde Lees wins space and
recognition in his life by automatic writing. John Untereker in his study of W.B. Yeats reveals
that, Anna started automatic writing releasing symbols, just to win the attention of her husband,
who was still obsessed with Maud Gonne. By practicing such a charm, Anna could win her
husband for herself evicting the influence of Maud Gonne. Mrs. Gupta’s dream telling was a
similar psychological adventure by which she gains superiority over her husband and builds an
illusion of security aroundher. Refusal of conjugal love for the sake of making her big before her
husband, was part of her adventure. Her husband, tolerant and compassionate never gets irritated
over the diffusion of his “SapnomKe Rani”, into a neurotic symbol that weaves a kingdom of
dreams around her, drawn from the memory of fabular India, unreal. In the Dream Journals Mrs.
Gupta writes:

My aunt, my first teacher in the way of dreams told me this. One life is too little to be
divided- between outside world and the inner one, the world of daylight and of shadow. She said,
A man’s kisses will suck your life force from you. You will have nothing left to offer the dream
god. And if then God in anger leaves you, you will spend the rest of your life bereft. (165)

The negation of the necessity of sex, is the mark of the spiritual humans who converse
with the inner energy of cosmos. The term spiritual has become somewhat obsolete in the
postmodern literature and Chitra’s fascination for supra sensual knowledge is secular rather than
spiritual. But a vow of celibacy and freezing of sexual potentials is historically bonded to the
ethos of spirituality as it defies the primary of biological aesthetics : Mrs. Gupta’s aunt
continues her counsel of the necessity of negation of conjugal love :

If you turn from your husband, to preserve your gift, he will resent that, for he will know he is
not foremost in your life. Husbands do not like to know that (166)

Mrs. Gupta turned from her husband to prove that he is not foremost in her life. Refusal
of sex is a measure employed by the female to protect herself from a feeling of subjugation. This
tactical measure is often employed by the female just to overcome her sense of inferiority and
insecurity. She saves or hoards her gift of sex. Erich Fromm in his classification of ¢ Character’
writes about the ‘hoarding character’.

Security in this type of individual is based upon saving and hoarding, or keeping
what one has. The hoarderer is orderly,punctual, pedantic and tends to insulate himself
from the outside world (158)

Mrs. Gupta insulates her biological desires and makes herself an alien to common
humans, by her supra sensual vision of future, she never spoke of real India to her daughter and
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hoarded the truth, for her protection. Hoarding the truth or sex is a device to subdue the feeling
of insecurity.

J.A.C Brown in Freud and the Post Freudians sums up Alfred Adler’s theory of
superiority.

In Adlerian theory all the phenomenon which Freud considered to be
sexual in nature are ascribed to the striving for superiority. Oedipus
complex is stated to be used by those who fear the responsibility involved
in normal sex relationships. Homo sexuality is similarly motivated and
frigidity is seen as an attempt on the part of the woman to humiliate her
lover and thus gain a sense of superiority over him.(40)

The feeling of insecurity, inferiority and the striving to find a secure vocation are the
motives behind the negation of conjugal sex. A normal sex relation imposes certain moral and
emotional responsibilities upon a person, but homo sexuality or frigidity, liberates persons from
such responsibilities. Like Anna Hyde Lees, Mrs. Gupta develops a ‘neurotic’ behavior of dream
telling to liberate herself from the responsibilities towards her husband and child. The neurosis
sanctified by a spiritual tradition which holds the celibacy as the sign of its triumphant
superiority. Adler wrote : “Every neurosis can be understood as an attempt to free oneself from
afeeling of inferiority”. (39-J.A.C Brown). To overcome the inferiority feelings, a person adopts
the device of over compensation- for example the bumptious small man, the weakling who
becomes a gangster either in fact or fancy (39). The bumptious small man is a clear analogy for
Mrs. Gupta. Her dream telling exercise is analogical to the noisy self —assertion of a man of
small size. The dream telling also is a vocal assertion of a female diasporic mind which suffers
from a feeling of insecurity and inferiority. It is a ‘maladjustment’ as per Adler’s view.

Freud refers to religion as ‘the universal obsessional neurosis of humanity’(113- J.A.C.Brown)
and 1in the religion of dream Mrs.Gupta transposes herself to a point of self-destruction.

The end of Mrs. Gupta, driven by the mystery of chasing the black-car, suggests her
failure, in protecting herself. She hoarded all bleak truths and biological desires, abandoned her
responsibilities, drew the attention of the client-community and asserted her individual
superiority in the mystic surface of dream-telling. Freud considers death instinct in its outward
manifestation , as the enemy of civilization.

The meaning of evolution of civilization, Freud writes, “is no longer
obscure to us. It must present the struggle between Eros and Death, between the
instinct of life and the instinct of destruction as it works out in the human species .
The civilization therefore may simply be described as the struggle for life of the
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human species. And it is this battle of giants that our nurse maids try to appease
with their lullaby about heavens(232- Freud)

The passage quoted from Freud’s Civilization and Discontent is relevant in the context of
the mysterious death of Mrs. Gupta, chasing the vision of a blue car. Throughout her life she had
been chasing , the black car of death, cancer, murder, anxiety and insecurity. In QueenofDreams
the sense of insecurity is escalated with the attack on World Trade Organisation Buildings and
the ensuing glimpses of universal racial terrorism. Freud calls it outward manifestation of
aggression bursting out from the death-instinct. It is the enemy of civilization. A giant battle is
going on between the life instinct and the instinct of destruction. Mrs. Gupta ,Rakhi, Belle,
JonakiJespal and Sony fall victim to the aggression of terror. Mrs. Gupta migrates to the religion
of dream just to protect herself and her child from the massive insecurity that surrounds them.
The hymns and scriptures recollected from the caves of her memory fail to diffuse the tension of
insecurity and terror that envelope existence. Dreams are lullabies about heavens, sung by nurse
maids. Dreams are good counsels given by Samyuta and sages. But all such illusions are overrun
by the terror of destruction. Mrs. Gupta, jumps from the space of dreams hunted by the signals of
insecurity, into the abysmal terror of insecurity. Insecurity is the general structure of feeling in
the context of global terrorism discussed in the novel. Chitra Banerjee Divakarunirelates the
general structure of feeling of insecurity to the psyche of Indian female diaspora.
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ABSTRACT:

Girish Karnad’s play, Nagamandala, abounds with the elements of myth. The aim
of the paper is to find out how far female sexuality has been exploited by the dramatist to
portray the socio-cultural problems and the evils of the society. It is concluded that
although the ending of the play is not within the orthodoxy of Hindu philosophy, it can be
seen in the cultural context of Indian woman of today who seeks to fulfil her needs and
aspirations. When analyzing the male and female sexuality, male sexuality is naturally
given importance in a patriarchy. Male sexuality remains an enigma. Traditional
conceptions of sex and sexuality have been dominated by the male heterosexual view
point. In the general patriarchal framing of sexuality, male sexuality has been dominant
over female sexuality. It is here that Girish Karnad gives chance to his female character

to express herself. The story presented in the play, Nagmandala, is narrated by a woman

(a flame).
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When analyzing the male and female sexuality, male sexuality is naturally given
importance in a patriarchy. Male sexuality remains an enigma. Traditional conceptions of sex
and sexuality have been dominated by the male heterosexual view point. In the general
patriarchal framing of sexuality, male sexuality has been dominant over female sexuality. It is
here that Girish Karnad gives chance to his female character to express herself. The story
presented in the play, Nagmandala, is narrated by a woman (a flame). She has come to the
temple to tell a story. The play begins in the temple on the outskirts of a village, where a passer-
by stops at night for a shelter. He then finds many little flames, from different households in the
village, gathered to discuss about different incidents in detail. Each flame is a female story-teller,
sharing with the others her observations and new experiences. Karnad skilfully uses female
voices to render the audience the real picture of a woman in a patriarchal society. The writer
himself enters into their conversation, and listens to a new story that has just escaped from an old
woman’s mouth. A song and a story run out at night and the story is transformed into a lady and
the song, her sari. The story is feminized with all its concepts and issues.

The flame begins her story of beautiful Rani and her husband, Appanna. Rani, the
heroine of the Nagmandala is a young girl with long tresses who can think, dream and analyse of
her own but never has the courage to react to what she feels incorrect. Rani is married to
Appanna who has an illicit relation with a concubine. Traditionally, men have treated women as
the object of sexual pleasure and a medium of procreation. Woman is seen as a necessary object
for male desire within the polite society. In traditional cultures, it is believed that male sexuality
has been a raw force of nature which has to be satisfied by women. This idea creates the
impression that men are possessed of an overwhelming sexual drive for which they are not
responsible.

Appanna is never bothered about Rani and her thoughts. His illicit relation never pricks
his conscience. He is part of a heterosexual society where male sex instincts are justified and
supported. Rani and Appanna do not realise the depth and intensity of a married life. Dejected
and depressed Rani has none to support her. She desires for the presence of her parents. She feels
lonely, while Appanna comes home only during the day, asks for food, stays for some time and
them goes away. Appanna treats her with contempt, hatred and mistrust. Male sex traditionally
lacks emotion. Man feels emotionally constrained; it is considered that man acts and woman
feels. In Indian society, female sexuality is marked as naturally cold, passive and narcissistic
whereas male sexuality is inscribed as naturally aggressive, sadistic and active.

The old lady Kurudava and her son Kappanna brings ray of hope in her life. She proves
to be a messenger of God for her. During their talk, Kurudava realizes that Rani who is locked in
her house does not even comprehend the meaning of sex. Kurudava provides her with some
magical roots to win over her husband’s heart. She mixes it with the curry but it turns into
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poisonous red. Afraid of being scolded, she pours it into the ant-hill where a king cobra lives.
The magical spell is on and the snake turns into her ardent lover. With the ingression of the
snake into her life her transformation as a female begins. Initially Rani is frigid and shy and hates
sex. She yearns for love and affection which Naga provides her. Psychology has proved the
difference of male and female needs. While a male needs sex, a woman needs care and security
from the one she loves.

The enlightenment vision of modernity has been tied to a particular notion of dominant
masculinity. The identification of masculinity with reason has given men the existence at the
centre of power. But women are identified with their bodies and consequently with their
sexualities so, they are driven to the periphery of power relations. This suggests that
heterosexuality is a relationship of inequality in power. Feminism challenges the possessive
character of heterosexual relationships. Men consider women their possessions. This is a way to
relate women to their own bodies. Identifying woman with her body is an attempt at constructing
woman as the “other”: both ideologically and culturally. Patriarchal indoctrination makes woman
consider man a superior being to which she has to surrender. This compels her to deny her
sexuality and the autonomy of her sexual desires.

The action of the whole play centers around her character- her hopes, desires, misery,
happiness and at last her union with her husband. The character of Rani presents the journey of a
woman from enslavement to empowerment. She begins as a victim of her husband“s oppression
but ends up as a Goddess. He spends his nights with a harlot. He leaves home after lunch every
day and returns only for lunch the next day. Rani who is locked in her house becomes a passive
victim of her husband’s oppression. At the beginningof the story, Rani emerges as the very
image of an ideal Indian woman, puzzled and unquestioning. Rani is an extremely innocent and
and ignorant woman who has not seen the ways of the world, its cruelties and dominations. She
never complains of not having sex with Appanna but his love and presence. She is unaware of
the concept of sex. She is reduced to the status of a housemaid cooks and waits for her husband.

Naga explains to her the meaning of sex and tells her that it is a universal phenomenon.
He says, “Frogs croaking in pelting rain, tortoises singing soundlessly in the dark, foxes, crabs,
ants, rattlers, sharks, swallows- even the geese! The female begin to smell like the wet earth. And
stung by her smell, the king cobra starts searching for his queen.”(42) Gradually Rani grows and
matures. Naga cures her frigidity and she starts enjoying erotic pleasures. Every night she
anxiously waits for Naga to arrive and wants the night to last forever. His intense and sincere
love satisfies her. When she discovers that she is pregnant she attains a state of heavenly bliss. It
is a definite evidence to prove that Naga is not an allusion but reality. But Appanna, the real
husband, who has never had any physical relation with her, declares her to be a whore and
complains to the village elders. Rani’s character also explores the issue of chastity.
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Patriarchy is a hierarchy of heterogender divisions which privileges men as a group and
exploits women. It structures social practices which it represents as natural and universal and
which are reinforced by its organizing institutions and rituals (e.g., marriage). As a totality,
patriarchy organizes difference by positioning men in hierarchical opposition to women and
differentially in relation to other structures, such as race or class. No one bothers or questions
when Appanna commits adultery openly, whereas Rani is compelled to face trial by holding a
heated iron and take a vow of chastity or has to put her hands in the boiling oil. Rani finds
herself alone in the crisis, for the lover as well as the husband fail to provide moral or emotional
support.

Rani is asked by the man at night, whom she takes to be her husband, to “speak the
truth... what you think is not of a consequence. It must be the truth.” (54) The truth for Rani is
that she has been faithful to her husband. This conviction comes into the public. As per the
instructions received from king Cobra, Rani prefers to take the test by putting her hands in the
ant-hill. She is scared in the beginning but finally she does succeed in taking the test. She swears
by the king Cobra that she has not touched any one of the male sex, except her husband and this
snake. The Cobra does not harm her and she is apotheosized into a divine goddess incarnate. The
nervous, frightened, young girl Rani, finds within herself a new courage and confidence and
gains social respectability. Appanna is instructed by the villages to take her home with respect
as she is a divine being. Rani, receives the trust and respect of her husband and becomes mother
of a baby-boy.

The character of Rani focuses on the deplorable state of women in India who are
neglected by their husband. For them they are a whore or a Goddess to be kept under control.
The control of female sexuality through the institutions of patriarchal marriage is not incidental
to patriarchy, but rather is central and crucial. The customs that surround patriarchal marriage
including the requirement that brides are untouched sexually or should be a virgin, the
protection of a girl’s virginity by her father and brothers, the seclusion of girls and women, the
requirement that wives must be sexually faithful to their husbands; all demands the control of
female in the hands of male. She is subjected to subordination.

In the first ending, she combs her hair a dead Cobra falls out but she is not astonished.
While in the second ending she gives shelter to Naga in her hair and protects it from her
husband. The lover is always present; he lives with her, within the family. The dutiful and loyal
wife may observe the social, moral code entirely, yet within her live the memories of the perfect
lover who had given her a first emotional and erotic experience. Through the character of Rani,
Girish Karnad creates a new phase of womanhood where she is free to live her own life. She is
aware of the desires in her and is bold to live for it. She resists the patriarchal norms by living
within the family and enjoying her dreams. Even at the end, the story states that Rani must have
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guessed that the person who made love to her in the beginning was not her husband when she
slept with her husband after becoming goddess.

Nagamandala is not only about the male difficulty to trust and love women, and
transcend his narcissism. It seems to be about the socialization process of both men and women,
particularly in the Indian society where marriage is the first experience of sex and love for most
of the people. Nagamandala probes into the female and male growth into selthood, and their
mature adjustment with the social roles appointed for them by the traditional society. Myths and
folk tales in a patriarchal society represents primarily the male unconscious fears and wishes and
are patriarchal constructs and man-oriented. In these stories the woman’s experiences and inner
feelings often do not find adequate expression. They do not give much information about the
women’s fears, anxieties and psychological problems.

Nagamandala depicts the man and woman pass through several stages of doubt,
uncertainity and even failure before they become mature and learn to live harmoniously as
husband and wife, within the family-fold. Appanna becomes a caring husband, accepting Rani’s
decisions which may at times baffle him. This change in Rani’s status comes through her
motherhood, and the public trial, where her bold acceptance of the truth gains her public
respectability. This transformation of both Appanna and Rani presents the significance of the
institution of marriage. It is through adjustment that they gain the status within the life of
community. As, individuals, they gain the full selthood only after going through these roles.

Karnad has revealed an abiding faith in the essential goodness and spirit of a woman
which prevail over all sorts of debilitating and degenerating influences. The fact that he has
chosen to illustrate the triumph of the human spirit by means of a woman may bear testimony to
the lofty idea the society has had concerning women. Exploitation of women led to the
suppression of female experiences. In India, patriarchal institutions have indulged in the public
display of submissive femininity that upholds the ideologies of hegemonic masculinity. Women
have been marginalized from the male scenario as their experiences are not considered to be an
integral part of socio-political struggles. It is here that Karnad’s character, Rani triumphs the
existing male views on female.
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7

THE SUPERNATURAL AND THE FANTASTIC IN
THOMAS HARDY’S THE WITHERED ARM

KAUSHIK HAZARIKA

Hardy employed the supernatural and the fantastic in works of prose and poetry
throughout his long career. Hardy was not alone in this impulse; many other late nineteenth-
century authors turned to fantasy. Jack Sullivan has shown that the "ghost stories" of Lawrence,
Joyce, Conrad, Hardy, and Woolf further exploit definitive trends in their "major" fiction: "the
fascination with darkness and irrationality, the focus on unorthodox states of consciousness and
perception, the projection of apocalypse and chaos, and above all the preoccupation with
timeless 'moments' and 'visions' ". Certainly in "The Withered Arm," as well as in other stories of
rather a weird nature, Hardy was able to allow his imagination freer rein than he could in his
more realistic narratives. During an interview with William Archer, Hardy expressed, "when I
was a younger man, I would cheerfully have given ten years of my life to see a ghost, - an
authentic, indubitable spectre". Because of the superstitious influence of his upbringing and his
own desire to believe, elements of weirdness, superstition, and magic play an interesting role in
Hardy's works. Specifically, Hardy incorporated aspects of superstition and witchcraft into his
writings. Such elements provide the reader with an understanding of how Hardy perceived his
world. In the daily journal notes or observations which make up much of Florence Emily
Hardy's biography, Hardy frequently recorded anecdotes which dealt with superstitions, folk
magic and witchcraft, and the bizarre."Instances of the unusual in any form were the staple of
local journalism and gossip, and Hardy noted with care instances that appealed to
him"(O'Sullivan 98). The use of supernatural elements comes as a protest against the excesses of
realism and rationalism in literature. Hardy used these supernatural elements occasionally in
minor ways in his novels, but in some of his stories the "exceptional" elements are central to the
action. In "The Withered Arm," which he described to William Blackwood as a short story "of
rather a weird nature" (Purdy, 1. 168), Hardy uses the fantastic as a means of avoiding the
domestic, and essentially bourgeois ideology of social realism. "The Withered Arm" begins,
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quite realistically, with a chapter entitled "A Lorn Milkmaid," and its setting is a dairy farm. By
the end of this opening chapter, we deduce that Rhoda Brook, the "thin, fading woman of thirty"
(56), and the newly-married Farmer Lodge have been the protagonists of a drama played out
twelve years before. Thus "The Withered Arm" begins in the shadow of an earlier untold but
implied story of sexual initiation and its biological consequences as Rhoda remains on the Lodge
farm to raise her illegitimate son. She is introduced as a "thin, fading woman" who performs her
milking "somewhat apart from the rest" (56). And when she finishes her work and is joined by
her son, we note the separation between this domestic unit and the rest of the farm community:
"Their course lay apart from that of the others, to a lonely spot high above the water-meads, and
not far from the border of Egdon Heath" (57). Their living conditions are harsh. Hardy evokes
the meagerness of their existence in his description of their cottage roof: "in the thatch above a
rafter showed like a bone protruding through the skin" (57). Despite the turbulence of their past,
Rhoda and Lodge seem to have come to a silent understanding. Though her son clearly knows
the identity of his father, Rhoda stoically, and a bit proudly, acknowledges no personal
connection to Lodge. The story's second chapter, entitled "The Young Wife," makes explicit the
juxtaposition between "The Lorn Milkmaid" and the newcomer which had been implicit in the
milkers' gossip.4 Gertrude Lodge is the physical and social antithesis of Rhoda. Her complexion
is "soft and evanescent, like the light under a heap of rose-petals" (58). While Rhoda is tall with
dark eyes and hair, the young wife is small and blue-eyed with light hair. Her refined manners
and silk dress clearly indicate that she is a lady, which makes her an object of jealousy for
Rhoda. By the end of this second chapter, Rhoda is able, without ever having laid eyes on
Gertrude, to "raise a mental image of the unconscious Mrs Lodge that was realistic as a
photograph" (61), from the descriptions reported to her by her son. With the conspiracy of
silence among Rhoda, Lodge, and the community disturbed by Gertrude's arrival, we are
prepared for some sort of eruption, or rather disruption of social and domestic order. That
disruption comes, however, not in a physical confrontation between "the supplanted woman" and
the new wife, but rather in Rhoda's disturbingly realistic vision. Sitting over the 'turf ashes'
Rhoda 'contemplated so intently the new wife' that she produces an exact mental picture of her.
Rhoda then retires to bed, and as a result of this long contemplation Gertrude visited the
supplanted woman in her dreams. Hardy suggests that this was more than a dream because he
states, 'since her assertion that she really saw, before falling asleep, was not to be believed’.
However, this apparition is no longer innocent, angelic, nor modest, but distorted, and wrinkled
as by age. She sits upon Rhoda's chest as she lies in bed, almost suffocating her with pressure.
Rhoda's paranormal ritual has called up an 'incubus' which 'still regarding her withdrew to the
foot of the bed, only, however, to come forward by degrees, resume her seat, and flash her left
hand as before showing her wedding ring. A struggle ensues during which Rhoda 'seized the
confronting spectre by its obtrusive left arm, and whirled it backward to the floor. So vivid is the
whole thing that Rhoda exclaims, 'that was not a dream - she was here!' at which point the
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incubus vanishes. The following day Rhoda still retained the feel of the arm. The physical
aftermath of this "dream," i.e., the bruising and subsequent withering of Gertrude's arm, is of
course inexplicable in natural terms. Hardy manages to evoke the utterly destructive power of
repressed anger, desire, and envy without positing a clear cause and effect relationship between
Rhoda's vision and Gertrude's affliction. One peculiar side-effect of the vision and its aftermath
is Rhoda's confusion not only about the nature of her dream, but about her own nature as well.
She too is bewildered by the temporal connection between her nightmarish vision and the
shooting pain in Gertrude's arm, but her anxiety leads her to doubt her very humanity, if she is a
witch as suspected by other village folks. This questioning of self is related to Rosemary
Jackson's view of the fantastic as a literature of subversion. Such literature, she contends, "moves
towards a dismantling of the 'real', most particularly of the concept of 'character' and its
ideological assumptions, mocking and parodying a blind faith in psychological coherence and in
the value of sublimation as a 'civilizing' activity" (175-6).

This story is profound on a number of levels. For a start it probes Gertrude's character and
shows, perhaps subconsciously, that she is egotistical, gloating, and vindictive. The colour of her
eyes and her mocking gestures betray this. Yes, Gertrude is quite different from the reader's
initial impression of her. It further implies that lurking within certain individuals are paranormal
powers, and aspects of the personality that one is unaware of. Such powers may be released by
the right stimulus. The stimulus in this case is the projection of Rhoda's bitterness into the lower
part of Gertrude's nature. The story at the same time seems to contain a strange paradox. At one
level of interpretation Gertrude is a victim of Rhoda's jealousy; at another level, she herself is the
witch. Gertrude by unwittingly displacing Rhoda, and disinheriting Rhoda's son, arouses strong,
hostile emotions. The whole thing occurs in a framework of one individual acting consciously or
unconsciously upon another. Such events results in setting in motion a whole chain of events
with malign repercussions throughout the story.

The second half of the story details the aftermath of Rhoda's vision as it affects Gertrude.
Rhoda's vision has had the ultimate effect of denying to Gertrude and Lodge the biological bond
of parenthood which she and her former lover share, besides leaving her arm disfigured. The
coincidence upon which the story's second crisis hinges- i.e., that the "innocent person" hanged
is Rhoda Brooks' son-is one of those "satires of circumstance" which we expect to find in
Hardy's works. But given the power of Rhoda's "mind over matter," we cannot escape the
haunting sense that Gertrude's perverted prayer has been answered. Gertrude herself has "a
curious creeping feeling that the condemned wretch's destiny was becoming interwoven with her
own" (76). Once again, Hardy creates "something visionary out of Victorian coincidence by
juxtaposing the fantastic and the everyday" (Guerard, 4). We are forced to consider both natural
and supernatural explanations for a strange event. By the story's end, Gertrude has in effect
become the threatening figure of Rhoda's vision. "This is the meaning of what Satan showed me
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in the vision! You are like her at last! The "dream" of six years before becomes reality when
Rhoda, "clutching the bare arm of the younger woman," flings her against the wall (80).

Hardy gave himself more than creative liberty, however, when he chose the fantastic mode for
"The Withered Arm." Because of its "nonrealism," Hardy could present a more subversive
portrait of fallen womanhood than he had yet dared. Rather than upholding Victorian morality,
"The Withered Arm" is perhaps Hardy's most scathing indictment of the sexual hypocrisy of his
culture. Hardy's sympathies lay unequivocally with the seduced or "ruined" woman. While the
sexually initiated or sexually threatening women of his major novels (such as Fanny Robin,
Eustacia Vye, and of course, Tess) meet tragic ends, Rhoda Brook endures while all around her
(including the partner of her "fall") die."7 As if to indicate that this story will be a departure from
the traditional tale of the betrayed maiden, Hardy relegates the male figure in this sexual triangle
to the backgrounds. "The Withered Arm" demonstrates Hardy's understanding and interest in the
ways in which sexual betrayal could haunt the relation- ships between not only lovers, but
husband and wife, parent and child, and woman and woman. Commenting upon the disturbing
nature of supernatural fiction, Sullivan notes that the supernatural exists "as an unaccountably
destructive force which makes its own rules and chooses its own victims. The victim is often
anonymous, almost never deserving the consequences that befall" (130). In "The Withered Arm,"
both "named" victims, i.e., Rhoda and Gertrude, share some responsibility for the suffering they
cause-Rhoda because of her intense jealousy and "sense of triumph" over her rival, and Gertrude
because of her demonic longing for the death of some "guilty or innocent" person-and thus can
be said to merit a portion of the anguish they suffer. But the "unnamed" victim, i.e., the
illegitimate son of Rhoda and Lodge, takes no willing part in the psycho-sexual battle going on
between the story's three adults. As he has done in many other works, Hardy illustrates how the
sins of the fathers (and mothers) may be visited upon the children.

Central within the structure of the story is another ‘unreal’ character called conjuror Trendle.
Trendle is a Conjurer in the true sense of the word. He is not a person practicing tricks or sleight
of hand, but a true magician who works with paranormal power. He is intrinsic to the plot as it is
the two meetings that Gertrude has with him that brings in the transitions and changes the course
of the story. At the first instance it is with the magic of the egg that he recognizes Rhoda’s
‘overlooking’ as the cause of Gertrude’s affliction, while in the second it is he again who leads
Gertrude to her final visit to the hangman. The power invested in this figure of the conjuror
comprising of village folklore and supernatural element is immense, which points out to Hardy’s
own conception and belief on these fantastical elements.

Not long after Hardy's death, this type of story became unfashionable even among the general
reading public. More sophisticated, urban audiences turned away from an interest in folktales,
peasant superstitions, and odd rural traditions recounted at a leisurely pace. Thus, both the
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subject and the form of these tales of the strange and unusual were rejected. It is Hardy's
explorations of the supernatural or preternatural world of the "exceptional," obviously enjoyed
by readers in Hardy's day, that are most often misunderstood by later critics. A few modern
readers and critics accepted, with reservations, Hardy's predilection for hinting at the
supernatural and occult. Hardy's artistic philosophy of exploring both the exceptional and the
non-exceptional domains thus created the situation that he was out-of-step with the times one
way or the other. His own contemporaries enjoyed strikingly unusual tales, but shied away from
too much blunt realism in the depiction of the ordinary relationships of men and women.
However, perhaps we have come full circle. Once again, with the advent of cultural criticism, the
kinds of folk material Hardy collected in his journals are considered valuable aesthetic products.
Literary works such as Hardy's tales of the supernatural, which represent a popular form of the
genre, can be examined as aspects of "popular culture."However, more importantly, we can now
recognize the need to probe the historical context out of which Hardy's stories grew and his
adjustment of things unusual with things universal that was to be the key to his art.
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DISPLACING THE MALE: A STUDY OF
SHASHI| DESHPANDE’S SHORT STORIES

PARTHA SARATHI MANDAL
(RESEARCH SCHOLAR)
KUMAUN UNIVERSITY, (NAINITAL)

We have seen that postcolonial writers have made it their principal targets to
subvert monologic imperialism, but they at times fail to recognize women as human and
therefore the women are voiceless. Infact, it is one kind of recycling archetypal, male
constructed images of women. For example in many of Walcott’s poems we find that
women are the product of essentially patriarchal culture. But in Shashi Deshpande,
women are found to assert their own voice and thereby they displace the male or they
show their individual its of approach in their way of life. In this present paper, an attempt
has been made to find out how Shashi Deshpande in her short stories especially in The
Lagacy (1978) women establish themselves as human by displacing male chauvenism.

Post colonial feminism is conceived of us an academic construction and it came
into being with the rise of Western academy. Post colonialism demonstrates the
displacement of Eurocentric norms similarly in post colonial feminism the male version
is displaced and the representation of female version comes to the foreground.

Deshpande's The Legacy was first published in 1972. It is a collection of stories
written moslly as exercises in creative writing by a writer who was still searching for a
proper medium and creative directions. What is common to all the stories is the legality
of the steps the protagonist takes. The legacy is one of her expressions of feminist
sentiments. She focuses on feminist sentiments as Riti says: "women characters frustrated
either sexually or professionally". (Fermina 15)

In the preface to The Legacy, G.S. Amur observes:
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Woman's struggle, in the context of contemporary Indian society, to
find and preserve her identity as wife, mother and most important of
all, as human being is Shashi Deshpande's major concern as a
creative writer and this appears in all her important stories (10).

In the title story of the volume The Legacy  there is only a veiled
feminist element in the form of fulfillment of a woman. The Legacy portrays women
victimized to a certain degree/in a male dominated Indian society. It also portrays
women's quest for self - fulfilment. The woman's instinctive longing for a son remains
unfulfilled, because of the sexual inadequacy of the husband. But fulfilment is granted
to her-when her husband agrees to arrange a young doctor as surrogate husband. As
a result of loveless sex with the doctor she conceives a child. The doctor describes the
experience :

We were the primeval Adam and Eve in Paradise. There was no talk
of love. No futile promises. The few days we spent together were so
complete in themselves they stand out like a splash of colour on the
gray palette of my life. I have never met any one, who laughed, so
easily as she did in days of laughter (7).

Although Deshpande, does not advocate explicitly such sexual relations ; extra -
marital sexual relations for the sake of a child, her attitude is certainly a moral one. The
psychological implication is that: woman's craving for a child is stronger than- socially
imposed restriction on extramarital sex. "The Legacy" supports the Niyoja theory of
Mahabharata, where sex is conducted to continue to dynasty of the king of Hastinapura.

In the story significantly entitled "A Liberated Woman" Deshpande creates a
confrontation between a highly educated woman and a less educated husband in a less
prosperous occupation. The deep- seated prejudices and complexes of the husband are set
against the liberal outlook of the woman. The husband suffers from an inferiority
complex and takes it outonhis wife by putting her to sadistic tortures. But the
wife is aware of her predicament 1ina male dominated society. She
articulates her protest not to her husband/but to an old friend of hers. She smothers
her will to protest openly and break her relations with her husband, because of the
ethical constraints of society. Her friend to whom she confesses her situation
comments:

But what really astonishes me is her feebleness, her attitude of
despairing in difference. Surely she, an educated earning competent
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woman/ has not right to behave this way [...], to plug all her escape
routes herself and act like a rat in a trap. (20)

The friend's views are nouth - piece of the feminist ideas of the writer. In the end
the liberation of the woman is marked by her courage to give ar interview to a
magazine which has published her story. Similarly, in her trilogy— Pitty is not Enough
(1933), The Executioner Waits (1934) and Rape of Gold Josephine Herbst takes note of
the sexual politics. In Pressure (1927) Margaiet Culkin Banning examines the
relationship between sex and capitalism. Man frustrated by their financial failure, adopt
sadism as an outlet for their frustration,

"The First Lady" is the story of disillusionment of a woman who falls in love
with a young man for his political ideology and altruistic philosophy. He rises
high enough in politics to earn for her the litle of the 'first lady'of the town. The first lady
realised that her husband's idealistic philosophy- "was a sham, [...] a mask"(29) he wears
for political gains. The boredom of her routine and her husband's shamming and
pretences disillusions her, but she cannot break free. She only mumbles to herself, "we
have lived too long." (30) Her disenchantment can not liberate her from the bonds of
tradition and social constraints. She might have the epithet of "first lady," but her position
is still marginal and she is mere a shadow of her husband.

In "why A Robin", the woman confronts the problem of her identity, her sense of
belonging. She is haunted by a sense of failure and a feeling of guilt because of lost-of
identity as her husband and teen aged daughter, are indifferent to her. Her daughter and
her husband delight in each other's company and there is a yawning gulf between the wife
and her husband. She begins to feel that she is an outsider in her own home. This
estrangement between the "woman, her husband and daughter is made vivid in the
metaphor of the bridge :

I am an interloper. We belong to different species. I do not belong.
I move away from them resolutely. I dwindle over
my work deliberately, so that Iam late going to bed.Two
single beds. Two islands that nothing can bridge. Not the child. Not
even the bridge of passion. (56)

The woman's ego is hurt by the sense of isolation. She comes face to face with
self negation at every stage; she- loses her sense of One night she hears some muffled
sounds from the room where her daughter sleeps. Unwilling to intrude into her privacy
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,she slowly moves into the room, with a conviction that bridges have to be built. She sees
her daughter weeping, then soon realizes from her contortions of pain that she has rite of
passage for women. "Women fiction contained links to archetypal systems from the
ancient past. The Demeter/ Kore ritual, the story of the abduction of Pereshphone by
Pluto, her mother's grief and the triumphant rebirth of Pereshpone, this cult .creates a
transformation or re-birth of . the personality in the participant, derived from the
relationship of women to each other (Pratt 24) In this story also there is a rebirth of the
daughter for the mother. The mother is filled with joy suddenly she feels that the distance
between her and her daughter dissolves. She puts her arm around her daughter and the
bridge s built. When the daughter begins to Jfcspt the mother as her guide, the mother's
relationship with her husband and daughter is reshaped. It shows the mother -daughter
bonding.

Of all the stories in the volume. "The Intrusion" is most articulate in its feminist
feelings, in its restraint. This is story of a newly married couple on their honeymoon in
a guest -house in a fishing village on the sea. It was an arranged marriage performed in
a traditional manner. In the privacy afforded by the honeymoon, the young bridegroom
anxiously makes amorous advances to this bride, who is lost in nostalgia,
remembering things before marriage. She reflects on the relationship between a wife and
a husband who enter wedlock by the arrangement of their parents. Before they become
truly husband and wife they are "not even acquainted with each other. Just a month
back we had not even heard of each other. (66) Now he is here eager and
excited to make love her,as if he has acquired -proprietary rights on her, and
does not care to understand, her point of view. He questions her :

Know each other ? What does thus matter ? Aren’t we married
now ? And how will we start getting to know each other if you put
on such a touch me nottish air. (67)

She wonders, how she can expose the mysteries of her body to him, who is a stranger
though a husband; " But, now can I, with a man 1 scarcely know ? It's not fair, I thought
angrily. It's indecent. He should have given me some time what a way to spend our
honeymoon [..]” (68). She drifts off into a sleep, turning away from her husband. She
dreams of the sea, the-beach and pounding her. But when she wakes up she realizes :
"And it was not the sea that was pounding my body, but he, my husband, who was
forcing his body on mine". (70)

In spite of herself, she has surrendered to her man and what she calls "his
humiliation 'of her". (71) The first aspect of the journey inward takes the after the heroine
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confronts the figures of the sub-conscious, the realm from which the green world have
summoned  her suggests a realm of inherited feminine power quite different from
patriarchal culture, she is feminist in her attitude, but, she has to submit herself to the
patriarchal norms:

Under western patriarchal’ system the unmarried girl belongs to her
father [...] .She is her own mistress until she is married. The right to
dispose of her own person, until she marries is part of the primitive
concept of liberty. (Harding 121)

"The Rain" deals with the feelings of guilt and failure. This story is narrated not
by a woman but by a man. Here the writer brings out vividly the differences in
attitude & betweena man and a woman placed in the same circumstances. The
woman in this story is perhaps more liberated than her counterparts in the other stories,
because she has the courage to defy conventions and seek her own fulfilment, without a
feeling of guilt. The man, on the other hand, cannot come to terms with the changing
status of the woman who is first his cousin, then his ideal woman and then someone else's
wife. He pushes all his past longing for her to the back of his mind after her marriage.

The buried emotions comes rushing back to him the day her husband dies. It is
the woman who deliberately revives the past and actually takes the initiative is the love -
making that follows. Her attempts to revive an old relationship, while her Husband lies
on his death-bed, in a hospital shows her determination to consider herself a distinct
human being with a body and mind of her own and not merely as a man's wife :

She gave a sigh and came into my arms, plain/ fragrant and warm.
My lips moved madly over her eyes, her cheeks, her neck, her hair.
There comes a moment when thought ceases, when reasoning
vanishes and the mind is just a useless adjunct to a throbbing body.
This moment was one of those. And now I was boy no longer. (80)

But her defiance gives way to her more traditional upbringing. She is torn
between what she feels is right and what she is taught is right by religion and society. The
woman defies the social constraints and settles down into her new life, over-coming her
guilt. But the man can never forget that the night they first made love was the night her
husband died. The guilt and the fear leave a deep scar on his being and he is unable to.
live a normal, happy married life.

The feminist stance in this story is that the persistent drive for Eros in women's
lives and literature undoubtedly derives from its primacy in the development of the
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human personality. Distinguishing it from mere mechanical sex, whose goal is only
gratification and relaxation, Roll May describes Eros as :

A desiring, longing, a forever reaching out, seeking to expand [...]
the drive towards union with significant other persons in our world
in relation to whom we discover oar own self -fulfillment (May 73).

"An Antidote to Boredom" is one of the most striking stories of ihe collection.
The woman in the story is tired of her dull existence as a mere house-wife. But in spite of
her rebellion against the whole setup, she is actually unable to do anything about it. She
feels she has an outlet when she meets a young widower at her son's school and
consciously moves into a relationship with him. Her attempts to break free from her
stereotyped role of wife and mother and the humiliating indifference of her husband, are
steamed when she develops a feeling of guilt and uncertainty. The socially unacceptable
status of Eros as a natural force in the human personality automatically
places the woman in a puzzling double bind: on the one hand she experiences Eros as ar<
aspect of natural maturation; on the other hand such an experience for a woman is
considered unnatural. Willa Cather in 4 Lost Lady and Dorris Lessing in Play with a
Tiger also deal with this issue. The woman in this story is not sure whether her new
relationship is merely to spite her husband and relieve her boredom, or whether it is an
authentic and valuable experience:

And then I know that he knew, he cared and as if a dam had
burst, a flood of shame, of guilt drowned me. I let go the mirage
that I had tried to grasp all these days, and how I realized,
when it was too late, the most piercing thought of all - that it had
been no mere antidote to boredom but the best part oi my life
and I let it go. (100)

But at last, she has the satisfaction, that she had tried, perhaps a small step, perhaps
in vain, but nevertheless. The feminine element is that the girl tries, to defy the societal
norms, to fulfil her desires.

In the "The Diro Corridor", Desphemde struggles with one of the chief
problems of contemporary modern working women-loneliness. The protagonist Smita's
yearning for companionship makes her reach out emotionally to a boy of sixteen, a
student at the public school where she works as a teacher. For Smita it is a voluntary
break from tradition undertaken deliberately to bring a fresh air into a mundane,
monotonous and lonely existence like Summer of 42 situation. The woman derives a
strange satisfaction from the experience, but for the boy, impressionable and taking the
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first uncertain steps on the threshold between innocence and maturity, it is involuntary
drawing into a nameless and unknown relationship. This becomes a voyage into the
hitherto unknown pastures of literature and art for an exceptional student and an
encouraging teacher. The joy has been short lived, as the all too- enthusiastic rendezvous
with literature has ended for the boy in a complete neglect of the other subjects. The extra
hours spent after school working on the school magazine has only hastened the final
confrontation between the boy's mother and the teacher.

Her liberation has made her move into an unconventional relationship with a
young student, but, she has not been able transcend the conventional rules. She has
relented in the hope, that the boy will understand her shame and guilt. She has to let him
go, slie has to break the invisible bond, has to give him his freedom and thus free himself
from her guilt :

I looked back into his eyes, could he see the pleading in mine ?
Don't shame me any more. Whatever I say, will shame me. What
can [ say to ' you, when you arc only sixteen and 1 am 25?"
Yes" Tsaid ‘Andthe fire inhis eyes died instantly. He
slouched away from me, hands in pockets, whistling tunelessly. I
stayed there in that dim, silent corridor and thought of what I had
destroyed and of how fragile is the tie between human's. (110)

It is the moral constraint on an otherwise modern woman/ that ultimately forces
her to sever the emotional tie, she has so delicately established with her student. Norah
James Fanny Hill, deals with the similar situation. Despite her inability to transcend the
ethical code formed by the society, the protagonist in "The Dim Corridor" considers the
experience of erotic love central to human life.

The "Death of a Child" deals with a lonely woman's struggle to salvage her
fragmenting  identity = from the clutches of a not so satisfactory marriage. The
protagonist in the story is the so- called happily mairied modern Indian woman. Her
husband is a typical Indian male, uncomprehending and unaware of his wife's
predicament and sense of desperation, happy and content, in viewing everything from his
own angle. In a period of less than four years of married life together, the woman finds
herself pregnant for the third time. The husband feels that they can manage another child,
now that the older one is about a year and a half old. The wife works herself into an
emotional state, not because of resentment: for the unborn child, but, because of an
impending sense about marriage, which does not begin with equals, but, involves a man-
woman in the process of struggling through societal obstacles to equal partnership. Like
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Dorothy Confield in The Home Maker, examines the ill-fitting marital roles of unhappy
couples, complicity and repressed critical intelligence are associated with the other
experiences of wifehood -limitations on freedom, submission to husbcinds, diminished
eroticism and insanity. In the same manner the woman in the story suffers from
depression.

She questions the validity of the traditional theory, that a woman's fulfilment
comes only through marriage and liberation comes in the form of her own decision, taken
without her husband's approval, to undergo an abortion and thus she detaches herself
emotionally from the unborn child. Her husband's silent disapproval of the deed, stems,
she feels, not from his genuine concern for her ,but from/ a deep- seated secret yearning
for a son and heir.

In spite of her liberal views she is unable to cope with the aftermath of an abortion
for which she is solely responsible. The psychological and physical discomforts that
follow manifest itself in the form of an imaginary craving for a phantom-child. Her
womanly feelings of mother love and remorse at an unforgivable crime ends in, her
desperate struggle, to get over the incident and push it back into the dark recesses of her
mind :

It is past now for me too, tell myself. And so itis last night
has nothing to do with  this morning. But yet, I have an eerie
feeling. I can not 1 understand, cannot explain even to myself. I
feel, as we that 1 am not alone, I feel that the ghost of my dead
child walks with me. (110)

The writer is of the view that even a liberal woman's instincts cannot effectively
shield her from the guilt, pain and humiliation, of a legally and medically uncomplicated
abortion.

"The Eternal Theme" is the story of a very young and innocent girl's near-
spiritual experience of life's realities, through, an encounter with a charming old poet she
meets at a seminar. These two people are able to transcend the barriers created by
differing languages and build a strange new bond of understanding relationship between
them. But, this unexplained relationship, is broken in the bud/ when the girl's friends tell
her that the man is a born womanizer. "The Eternal Theme " has no explicit feminist
overtones/ the only act of defiance on the part of the girl, being her ability to give up
with a sudden rashness the relationship that has just began.
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The short stories reflect the desire that the female of human race and species has
the same right to be born and survive. This is one kind of constructing the image of new
women that redefines her new role in the post colonial society. Deshpande depicts the
problems of women and shows how they confort with their problems to achive the
domain of post colonial feminism.
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COMPETING CORRECTLY

DR. GHANSHYAM H. ASUDANI
ASSTT. PROF. OF ENGLISH
ANAND NIKETAN COLLEGE OF AGRICULTURE
WARORA
DIST. CHANDRAPUR

INTRODUCTION

In academic circles, the word we here daily nowadays is ‘Competitive Examinations.’
Every Tom Dick and Harry is heard saying “I am preparing for Competitive
Examinations.”

This is indeed a welcome development as it shows that at least the students are aware of
Competitive Examinations. As a matter of fact, these have become necessary virtually in
every field of life. What is required is a proper approach and guidance to prepare for
these examinations. Oflet one comes across many lucrative advertisements promising
grand success in Competitive Examinations in minimum time and incurring minimum
expenses. Such coaching classes are mushrooming in every nook and corner of not only
in big cities but also in smaller towns and villages. One should be on guard against such
advertisements. True, guidance can play an important role in preparing for competitive
examinations, but it is not something which could be mastered overnight. It requires a
judicious combination of motivation, hard work, resources, guidance and of course, faith
on the Almighty that “sincere efforts are always granted.”

CATCH THEM YOUNG

In my opinion, the students should be told about these examinations right from primary
classes. The syllabi should be framed according to needs of these examinations. For the
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ultimate aim of our education is to make us productive members of the society. Hence,
the skills required for making a fruitful carrier must be the part of our formal curricula.

In my opinion, one should seriously choose his/her field of liking and starting
actually preparing for these examinations as soon as he/she clears standard 12%.

CHOICE OF FIELD
Be it any field under the sun, one has to pass through the gateway of Competitive
examinations. Hence, as soon as one gets through class tenth examination, he/she should
be informed about the choices available in various fields so that he/she can decide his/her
stream of study and also the type of carrier he/she would like to enter.

Broadly, there are few areas one should familiarize oneself with. They include:
Banking, Teaching, Administration, Management and information technology etc.

PREPARING FOR COMPETITION:-
Preparing for various Competitive Examinations requires a right approach, proper
guidance, correct choice of study material, appropriate method of study and above all,
motivation and will power. Though different examinations call for different strategies to
prepare for but there is also a common approach which works for all these examinations
at preliminary level. This common strategy should be adopted during the period one is
persuading graduation programme. Thus, one gets ready for Competitive examinations
by the time he/she is graduate.

Before discussing this common strategy at some length, let us identify some
common areas of studies which form the core of preparation strategy.

Almost all competitive examinations have some subjects in common at least at
the preliminary level. The prominent amongst them are English Language, General
Awareness/General Knowledge, Logical Reasoning, Mathematics and Computer
Literacy.

READING NEWSPAPER

In almost all the competitive examinations, a section on current affairs and general
knowledge is compulsory. Regular and critical reading of a good newspaper can be of
much help. It improves your fluency in English which again is a mandatory ingredient of
Competitive Examinations. Besides, it acquaints you with current developments and
enhances your general awareness.

However, reading of newspaper should be critical, comprehensive and selective at the
same time. One must first of all read news of social, political, economic and cultural
importance. Then, the opinion page is also equally important. It develops your capacity to
analyze the current and burning topics. Finally, one could not neglect business and sports
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pages. It does not mean that one should spend hours together reading only newspaper.
True, reading whole newspaper requires almost the entire day, but with discrimination
selecting and long practice you can sort out the news which are of high importance.

READING ANALYTICAL MAGAZINES

Secondly, along with newspaper, some time should also be given to magazines which
deal with news analysis exclusively. The articles of famous columnists are very
enlightening and help a lot developing insight into the current affairs.

Both newspaper and analytical magazines are available in English and hindi. One should
read in both languages alternately to gain fluency in them.

READING COMPETITIVE MAGAZINES

Then there are Magazines devoted exclusively to Competitive Examinations. They cover
almost everything required to prepare for these examinations. Right from current affairs
to logical reasoning, quantitative aptitude, computer skills, marketing strategies and
solved question papers of previous years all is clubbed in one pack. They help in
enhancing both quantitative and qualitative skills required for Competitive Examinations.
They too are available bilingually.

SURFING THE INTERNET

Internet is a very powerful tool oflet to gain knowledge in various fields. The only thing
is that it is stuffed with a lot of information from which it is very difficult to select the
right material. However, with a little practice, guidance and patience one can select right
stuff for him/her. Once you are able to use this monster to your advantage, it will open
virtually rich treasures of knowledge and information.

LISTENING TO RADIO

Amongst all these sources of knowledge Radio occupies a unique place. Few are aware
that Radio can offer you incredible sources of knowledge and information. I am not here
speaking about recently popped up private channels but the standard programmes
broadcast by medium and short wave primary channels and the channels like BBC and
Voice of America. Listening to Radio not only enhances the level of knowledge but also
improves your command over the language. Again, it is perhaps the cheapest and most
accessible source of knowledge and information available so far.
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ROLE OF SPECIAL GUIDANCE

Computer skills, marketing strategies and logical reasoning are some areas which perhaps
call for special and expert guidance. One must critically look for classes which provide
expert guidance and practice in these areas.

All these strategies coupled with a comprehensive and critical study of your curricular
books is more than enough to equip you for Competitive Examinations.

Preparation Schedule
Full Time Student

Sr. No. Reading Task Duration in HRS
1. Newspaper 01

2. Reading CSR 01

3. Listening to BBC 01

4. Reading India Today 01

5. Practice of Mathematics 01

6. Practice of Reasoning 01

7. Practice of Computer/internet | 01

8. Practice of optional subject-1 | 01

0. Practice of optional subject-2 | 01

Practice of English Language | 01

Total 10 hrs a day

Part Time Student

Sr. No. Tasks Duration in HRS
1. General Awareness:- 01
Newspaper/CSR
BBC/India today
2. General Studies:- 01
Logic/Mathematics
English Lang./Computer
3. Practice of optional subject-1 01
4. Practice of optional subject-2 01
Total 04 hrs a day
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TWO POEMS BY AJU MUKHOPADHYAY

Do | Walk or | Walk Me?

Suddenly | stopped

inspired by a questioning thought;
am | walking or I'm walking me?

Am | a becoming or a being?

The whole system called | or he or she
is a cosmic reality

yet a thirst aided by insight

welled up from inside;

can this really walk or stalk

unless propelled and guided

by the inner reality?

Is walking an act of mine

or of the self indwelling?

Stunned by the divide of | and me

| was inclined to embrace the reality
when someone accosted me

asking for something otiose

which compelled me to come back
to the diurnal fact

bewildered!
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A Presence

An ever-awake presence in every heart

including that of the demon and the desert

in humans and animals in a state rudiment

in the bosom of the hazy and dark inconscient

in the dark cave, a spark of the supreme presence
carries in every matter a spiritual sense;

It is the cause why severe passion and violence

of the vital world, wave of advance of the adverse forces
cannot bring a catastrophe total

a total annihilation with a blow fatal

creating a control somewhere in the deep
causing the face of the harmony to peep

and save the earth from threats diurnal

leading Nature to a state sempiternal.

AUV
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A POEM BY DR. MILIND PANDIT

Dr. Milind pandit is an Asst.Professor of English at ACS College, Ambad, Dist. Jalna (M.S.).

Brahma

0O, Brahma!

Who the hell are you?

Where the hell are you?

THEY say the world is born of you
But | dismiss it consciously

As it is a proposition beyond science.

THEY say: the Brahmins are born of

Your mouth, the Kshatriyas of your arms,

The Vaisyas of your ear and nose

And...

The Sudratisudras of your thighs and feet?

Utter nonsense! Absolute intellectual bankruptcy!
This is all but a mirage, a labyrinth

That misguides and emotionally blackmails the world.

| hate your Vedas that still speak,

Still vomit the poisonous language of inequality
That deny justice, liberty, equality and fraternity
To the rest.

Even the so-called mahatma,

Upon whom the greatness is thrust and hyped
And who

Traded upon the principle of the Buddha
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And won himself mahatmaship (what a fraud!)
Strongly vindicated your unequal system.

But the maestro, the Baba, the saviour

Of millions, of India, named Ambedkar

Came to the fore

To subvert your system,

To make a nation out of India, a true patriot.
He stood alone but the legion in himself

And floored Manu, your progeny, first;

The punch being so heavy, so hard

That the progeny found his mouth the lockjaw
For a while. For alas!

The Kshatriyas and the Vaisyas

Who pawned their cerebrum and cerebration
With the Brahminical system (Are they any less to blame?),
Bailed your Manu out.

United they all stand now, the Indian Fascists!

To harass, to exploit, to wipe us out.

What a heinous people! What a hideous thought!
Summon and tell you them:

Times have changed now; our father is there

To protect us, save us, and guide us.

His weapons— knowledge, constitution, and Siddhanak,
Are with us; so, we panic no more now.

We’d use the first one to rationally answer,

The second would be used as a legal means

And the third to put the Fascist tyranny to an end.

AUV
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A POEM BY DR. MAHENDRA SHINDE

Dr. Mahendra Shinde is an Associate Professor and Head, Department of English at Nutan College
Sailu (M.S.). He also taught post graduate classes in Department of English, Dr. Babasaheb Ambedkar
Marathwada University, Aurangabad. The Fiction of Richard Wright, Ralph Ellison and James Baldwin:
Aesthetics of Protest is his valuable contribution to aesthetics of protest literature. He also edited New
Perspectives on Indian Literature in English, a collection of critical essays on Indian Writings. He is an
aesthete, an aesthetician, a creative writer and is immensely interested in Philosophy, religion and socio-
political affairs and everything that influences the individual and collective life of humanity.

Words! Poor Words!

Words tremble

With fright of uncertain fate
They might lose their meaning,

New meanings might intrude their being

With fools and the shrewd ones

The words are the most vulnerable lot
Between lovers they are like child
Innocent if not necessarily beautiful

Or beautiful for they are innocent

With estranged lovers
They bleed, they lament

For they lose their very self
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Very meaning
Each one trying to make a weapon

Out of them.

With lawyers and scholars
They are tired and fatigued
With sages they are at peace

With poets they dance and rejoice!

Words lose their souls
When they spring not from souls
Their way hard to their destination,

Souls of the addressed

Their fate is a slave to people
Words which give voice to people’s pain
With all the power they have

They can’t for themselves complain!
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MRS WRAIA Sehial AT HISTAT TR, W AT SNRHIET JRAT Sehi1 SRl 70T Srer greet
fafeTeRToT HRuaT Weft 3T%. SIS AT SR TRTER 3Tt T R0 ST 26t
¢) AT AHHET:

TS AT ARG Q4 T FAT 3T JUM=AT o T ot FHHTE STAVIR 3. ATes 3Tt Far fuet
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3T, TS Sehi=T STTCAT TR SR foRaR S, SHIFer STois, FeTq Tall TMeehi=T ST qigsid.
Q) WA Hehie IcUTIHAT :

IR Reree b RIS R008-0\9 TAR AR SehiT AT Q4 TSI ScaTgeheld HewalquT Jat Sheil
3TA & Hohd ST WRIERIeT WehdTeal STaesurd digdet 3T, qiseh Wl 37T Sherar=iet 93 arges
AR FEROM St G I, Tes AWMt R T 3 ISTd SAMeh Ha i S@iel AR Srehiea Seargehd
AT ST BT T FHUTT 0T HewolTd SEH e, IS Sehiel hotra FFF aed 0T, FHefrar
AT YT ST JEN Holrel FHIVT HHT Hed S@Ie YA T FHH FHIAT A o ScATEheId FEROT el
I,

R0) TTHIUT &1 :

IR Fehia JfrsTdiet TMeeh & AT SHTI TE0R 3. MHes ekl farae fordar 3eamee
3TOT Hararal UTHIOT SYRTIiier fordia d=uie SoehelahaoT Sharel T8 UTHIOT 9T IR foRedR ShiuameRie
ST ST SCAEAT SITE FRUATAIS! SeRi-AT T HRTeIeT.

AR =

ol STReTes ST STIeTaRen STametl STelt W YR Sehiakic TRl =0T, |erm
TR, TTEeHTeAT &N AT S(ehTT IS 3T T F Hell TRI0T Selt 3Mea. ATAre! Sehi- et
SHTATHAT TETaee YFeT FUATAIS! A0 foehT e T gelel J=0M AeTaot Tevdeh 31, Tehadid
e :
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14

T TS AT SRS INETA b

1. 97 feremsit fagen
o= HeTter=ITeT, |
TG T

WTATIa:
TRATHET AT ek e ANTEE Al 9 TSeielt 3. Jehuict TR STaea a1

HHET B ST ATHIOT YITHed 7 FehRe (et saee S/etet! 9. JTeR el SUrEas
FIAT ASA N AT IS Fad Tl WehodaT G STefl. AT Terer 0l Rerdr otedra
HUITRIAT TRATHES T UqT 2. . 2R¢E&-¢\9 T TS U hel. TRIGETT 37 12T
TGICTIU 37T OIS ST HiST JHTOT 3T 0T 3TTet. ST AT T FeTeat
(SIe) TIeTSITeId HecaquT Hifed 21 Ie feieIT Soamen ygeT shivard 3TeT 37%.

SATSTEAT AT Fad T2 & Teh Hecaqu] 3791 FehRE! HehouHT atetell 3Te. e
T TEUISt TTE ST ThHET FHoTqRad HOTRT THE &4, AT Sad TeTe AredT UgTut e
T HewaTd Ared. 2. "SREeEAdr (SEd) e WU e AR S e h, of
ATqfeeh fedTane! Wes Uhs STetet 3TFar. "
R. "SRRI fef Wem QRiGoT=aT TR fohd e TevIst WEgereIdT (JrEd) e &

AT AT STH T HATEehi foetell STaqHt 3Tl o "ared Terare Heehrt arer
T U 3T H, HIVIAR! THRE! ARV TR WA Aqeiodl Afeetl Tad Teehed
TyeTiea TemaTedt bt ST HIEhRITE! TSTeet 319 Wegd- T AT oS g Higetie
TSV el S . 3T M Thie GE eHat A1 . 3R.3TR. Ut A THaR ¥
TSRl frT e el deel YRR 3TaE Fotes g& el Taed A& ok 319 YR
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o AV e C (o AV e "y <
Hleelldl [HeddUlen h{V[I=H[AR endlX ehRdle pULIH] eRIRlel oIl Isll. cllepddl AdHIA

TS GAEehiHT [Sotodt Fe STqHieh Jf Ted 378, N0 Tofl I 379 TUey Jed i, Jed

3TN EITE S = T 3T AT I THRA AN AR Teet [T ht S07 hiaed
TS S T S A Bld TR, A e ST IRGETeA Wi elieeiedn St
TeeTraT e ITehet. T A1 A YR ATeleiedT sad TIeTdie 9 Afectia (o giget. sred
e St {59 FHISAIS TS o [ S0l & 3T o YUTeard Sie IThat.

TEGh . . TH. IS AT TS ol ST I, "TgATSIvt TWHEEEdT (Sd) Tere
AT HEhRI TXATM heft S U o Wot WG, FAIHRIE! 0T, T&mar 377 W@,
TEhR f¥reTor 3T UfeTeTor, UehHehTeAT RN U [t Sl et 9edd ey
FUIRY SISt TR (F=) TeTele! @] USdTd. | A9 3707 Sef-eh S JTared € T
EEETGIGAR

AR AT S AT T hotel 3T AT T TEHd 378 HROT YRATTE ATRLEN
T T HRYR AeAdl . Td Sl G HAT TTEAT  STeel. € ARSIl
FRHTETT GG Ad. TH I7 o TeTdiel Ja qeedrer ST (et aRe 3/d. smon
T I FHodToT ETd &1 Uehel GHM 3231 THR 39 &1 ST9d T2 1 e STl 307 T
TG T Shotetl AT 8t ATg eI arg TR, 3T TeUTel SN
33T Ufegeh 3T ot YYTEET & Ueh AT S T SfeTses 311, 97 AfeTseand 31 Tusi ad
I, IT TS T e Shedl ST WTHRUTT: ek aTe! sdlerie] o UehHeh AT TRl
S U ehauT Uehat A ST TeTel A ST,

IR Hehles AT STHHISATAT TR FSToll o1 i, "sad Tenes Hieet ST+
I IhcleT.  HiEeTeaT HeTHeRRonandt sed T & Ush Heiad ¥1el 31" sd TR Aieet
T o IR, TEF SRSTIR F TRS] A6etAT UHT e Tg3aimel & il damd."?
oA STTRTEAT HURSHIAT e U hofedT [aEMTeN W Werd 3¢ SHRUT Feard 37 Higel

FeTHIRuaTd JR ATg AT 378, Hieell STeAHYR 3T8eT o) GHISTE! a9 Wb o1 91ehel. T
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AT ST WIART (TTehfad) A wR HiaT gTdeR 1] STkl 0T Tt & fashraren

gfsheeicT 3Teft 31feeh STl 3TE WU Higell STCAMR - Hewame ared.
frepe:-

AMER 3T GES =T ol hl, AieeT o Tereal qTeqqTdy Hieell STea-eR sHdiel g
TSI foehrd B0 ST BTANR AN, STSTeAT STefHehiehuT= STIe0l YeTuadTadr Hige
GERT SCAMR 3T HgwalT &

Hao:-

% Y THEERT R02% ARG IS . ¢
2.

SifepTT 37IfoT fereiia STSTRUGT- <. &Y. T, STHST (Hesh UehieH, HiceTdR)

3. ¢ HEART R0%% TR hle5 TS 5. ¢
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AT - Mfer® ™
1. SHT e,
TRETHT SR Heleerd,

THTSTEU T S =Tk TUTST St 3MI0T G8 1. B 3wl =Tk WeTH STeier o) FHSTe! 1 SR
e, TS AHSTTEN T AT BISel. YR QAT S I8 95 81 qaviier 9163 STeiell 378, TESe
TS el S
2idt. =R Tareuaren, @i dest foare A, aithes faeimes grT S foer sifusr gidr. qegie wer
3T I . FIel AR evarar, Tereqor Suare, EacteHTan AFT Geae el quT ST HBn
T o7 ¥ 3. St i forefor U1 3Yevaeh 31 W[ ! STcAToaTe, TSaTqesel, qeiven
TefS ol AT T 3TRT ST THSTGEREG TR S FHSRIERUE 9 T SR % gl o
Tafarer goeren R ST e e SifEsmn @et Tmer ST, qoT foear Seeerrn a9 ®R it
T SIS S eedT. fSamerge atecteRr, [HTammR Tder o Jat FHERMHaR geter STacie T ¢
ISERNEHERICRLERS LA
3T ATt IR HAeT. TSTHRUNTE! e 3tfdea e & Goard shefl. e T, HedT
T, AT FISTHRT, ST A0 e ias, SMfeeaal, Uled THETE, Heqear e, e met a1 o e
3 AfeeA fafay emdict Tegey (o Fe qrafaet. 3/ ST /el alf TR o5 faen ST e
ToTamar ez YIRUTR e, TRTeTuTren eveler Teacier o1 31, qHTSTAT Y Waeld Avardre! fefet e

e e 3T, TTE! 378 Wbl STt of faehidd ol TReTe 3TR.
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3TTST 2 AT TSI STUVT AR STAATT TRAT TEhell & TEITH ATl ot ST X ATere ATt
At 3T ST, ST HUT BRI FHHTEAT STHA AT BRI, FHIST R 3. 7 df Sl STet 3725 I
TR SHel et AFIER AT ST=THIS! FETUT SNelt STt ek TTeteh STTeh R HefHT eTeraomrg
TS FETOT SHHT ST T T TR SR STHGhl 2 376,
AEeAT Gell Sl . 3Tk ST fafay STNTeAaam™IT Afeet YR 0d 3TRd. a1, TodTe, F2R
SN, HiS S, WISTATEAT Tiet, fosT & T ST 37 hu=ared igotT e of foeme—aver
HRRT ST G0 STed. BR_Y 3707 IR forelt STRATIE! Tt =e] e, Aigets WeTHiehoT & ST
ST STSTRUS Hesa JTATE! e Shu=Tiel JeThR Haell 37e. Fes qREhrRuTe i fsm arer
TerEt AARHRTIR' Tetctt ST ST, Alectined =g 57, Faerdl, 91ed, ey, Je5d s, a=d a1
3. Wedeh Sleal 3T ST AV ST

32 AT IIAHT AT AT oS THHHHed JeRd STIAMHT Higet= Sel, Fo, TEur gerd,
3T T ot faemarean sifasea RRRieR dierat o fae TRaiRes G AR grgel o/ f5ga I ardt
TRt STEreT foaR SRET AR, I SR A1 ShigH et ATt Wietet e ST Aot
T AR T AgeAre T G FHHt Sieet 318 Hefl aed.
o YT ©

Q) TITET ST T :

MY SRS YT et JMe TR el Tifest qui gl STeaTuaranet ens

T 0T TR STE TR I ST IAEUR 37, U =el 3T HIIuardeT Sieddr el &

T AT 3T AT ae.

) At @& :

Fobl TS, HIEGHAIT e, WA TRIHET, AHIUERT, TR f9ears & ST Jad 537

S qUT FIUATT T FET HISH W SeaTTodT Hiel TTed gid ST

3) AIfEATET WYY et :

FHIVTTE! AT TOTErATgUT 97 e fovaradt o Wyl ST Hesits SHe™re Sauardre

e YRR TSl SIS S0l STEvge 31 TS ST, YRAhie (HrHdT, S5l UMehR

T HHIT FHH o SRR HIH FY AT Jel. AT AT Jel, THST ST 5ot ST

2l Afect RFT & AR STHHTAT TREAT SIRUATIIR! TR HalT, M @, SFHT AR ars]
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ST ST, AT A e feshel STt oTerrgol Hell 39e1 € SATee Higeli-t 3feda Wi
PR

¥) AT AT Fel YR AT AU &

TieAT A= FAT STh SATTATTES T R 3Teid O o IR STl . s
o eIt HIfed! TRTeEe 378 TR hie! hiel SHdr TiTel ST JuT et TeEd qeed
T AT, FeRIEAT TR hoa ol ST TR JIRGATT QaSvart! SIER0 STed dal aad
T ATRY STTET, Tl FOMCAT & SUR 3% 74 o 3UR S 79 e 3Tel Ush 31 9 3™ TaR
B A F A JEE e A AigeA = STole Seetl Tiest. 31 Siga s SRoare
&) HSIT T :

TN FHIR WILHTAT AT THAT VAR HAIETE J9 T HATIRTAT Gl des,
STl TOTET, SR T, SSRUS, o e FHagen Weg AR deiey 3T9d. T
Jiiehe AN ST 1 Sel SFeh SISTRUS el STt e I Jgel aren =R
Tl HIET o & ST ST T SIeTeT [ahRar Jga.
&) ATt 219 J=aT:

3MYTF ST Thed HIH FIUATIT STHHAT AEATHIAA HH hodrd JME @
A5 T , IS U € HHIHOT Qe 2. S S WO . e o U
I 1T TS g SRS JUATIS! EeARIed, ScEYUT aTdTeRul, SaRi-T Micame .
TS AT foraR 1. WA ST & STIUT HHRTE Ueh & S Meedr "o qree ST
©) WSS & ¢

1 fasame SICAaRET SHUIRT & SUCATIRET STHUTRT ST e Uehdl 378 37T af
AT S TYRAT 3T AT qRcToh, HTAHH UIE0T ST SE. ST SIATAT ST UTfest
TS STCATTSATT ST ANTA! o STCHITSETT T WehIeaT 3T,
R) Jdfasag (AFEs @), H9 foaidd Hedy, ThRIcAS A A9 Jad g9 TRd
ST TR W AT I AT q0T FHt HATHe WehRIcHeh T, TarHrel, FRueT 91 318el ok
ST e aTed STl
R) ST STCHEE, T UMM, Tesdl, STFIPNRav, AT HiTTe, &, TNeIvl-aieror a1
TSt 97 e TavaraTel Hed s ST,
3) AEHIEH SIS, SATTHET THET G TaREEeTe! qHe foaRERoT F9me =
3T, URATaTRT foraRaRot, famiat Feat, Qreiehd, fasam, FrRIeHar Tehd a1 Mt &= site

TR HEd FHATd.
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AT FE FAUITAS TOTeT, TR & LT HIAFTEU ST Sarat eriie a¥ "
T TF IR F T4 IRIR " St o 21er, a0, oo JaREt el e WA Sied S TaR
BIEeT T AT SR el o SRTET STTRERUTT T aT=el Hed .

MY ShTeaTd ATERATT Teaish WIEe=1 &l el ST MHIE o STaeRRi- STae e
e Rear 217 NG YT A5t o ST TesT foehdid giscel 318 Hell dred.

Higei, HT B, fHesar g,
AT AT el
T ferepEiteT Biger sreiwhet
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TRE foe  wewr
Faed 3T Aifed
wtreres feremelt

TRA ST 3% TSR @A B, WAAFMNE! 3% Fesdedl el Sud =]
qfeen el Hewrel Hobdes TeUS WehRl dobdos. T TRehR Al SBR' 7 WUl ARATIRE
T IR TehRIVTEET G . 37T 9RA ST WRER 2¢& SIUh! 238 T WIFER IRGATAT
HROTEEA A forehr FeTeh TS AT, TR &1 FH T4 T 3R J0T A7 el [Tehranehs e getel
eI o 39, AS wete i I Wil QrfEss 9l 81 U UTHoT Seied dedd SiRed
o Th Tl U ST e T o F iRGT R FRUANR ST SYHE HIBTTE!
TEHRIT ATSTHR T 6 T TR 0T SEATIH 3T

HehrTen usied Co-operation 318 wurara o Co-operation & 315 i wSdier
Co-operari 1 TG 37T 3. A1 T==Tciier Co WU e fohall Ueh o operari TSt i S0l 31
1 wreEta 31 3. ©@es Co-operari WU Us{AAUl S 01 B4, VRl 1 HFIIu! /THATI0!
U WehRH helel Y eid. TEhR TUIST THISIAC ST Ikl Feeal FHM TReT qo7  Huararar
THEIT A TH HT 1. TEhRIA FHSIAIA 3 oAleh Thid I3 ORI gl TehHehieT TR
TUT AT FEBRIA AT W<l ST TSN A ferTehiiedl qoT el Ie ATerd 379N TSI UshHehiea
T U7 hedT STAT. TeshR U GHISTAN STTRgseal ATeiedT el Thid 33+ UshHshieaT
TEA 3TIeT foIfere TR qUT SHR0ATIS! TATIA hetell 6 g, fafae foaRadi- HesRTe feham Teehrt
T hoTed ST YT,

GEhRTAT ATAT -
%) T Hewe -
R) 3f. Ao HeaT -
" YRATIT TEHR TSTBE TUId 4. SehSellel Hedl e A HHM TR STeied]

A TR A AT THH ST ST Yadre! e+ T shetell Hee TR TUrst
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3) . UieT oS -
T S el FRUATIIS! ST TR TTI Shotett o FET Shetett, TiiehsTer
TS TeIeeTell o THTEEAT ST FHTSTAT fedrel ST SHRoTR ST Ut WeshRt T
ReT FEhRTET 37 TS HeT STl SN [T TehRTet e qHehT 3T & W Bl
3TTeAT TIRGA FHEHI STReTe SRUT TUTS TRER e el 3T IMe, ST, 3R ot
FreAT foge A ARl @ ST AT 3Ted o 31 SiFd S STed ST ST INGARaTel! (e ST 3Ted
vieftersTan o :

IRA U IASTeT TaqRael FRUIHE TeHhRl Jdes & Siell. Jehrl qader a1
IS 2Teq o TeaH el heTqRaal HATd. Iash=ai-1 GURId &t 5=, T, Shieehrereh Riadm. ok
TEIT 7 YT RESTE e YT e ST TS Uil SeaTE alTeet. TROTHY Sicft 3 forshret oare
TS &l
et fawm

FRAR, T T FR IZASTH THT I3 SGANTH TEhRI AT T FA. a7 HHTRS
FUTIR TS FEATHTATE! TRET & JFRITHTeT okl Sheft ST, a1 ST TTESTANT, HieTSANTHT AT Safre.
T TERRIGHATTS Il TR T VITHTCATER HTshaT U=l STIRTET SEeT forehTe gl JTHI0T et Feshiy
TR, T LTSS It ST fehTHTe =T fHeaTett 3.

TrorTR fAfee

TEHRI SIS HISAT THIUT ISR HHT Svamg T3 &icl. TehRl WER HREM g R, do
TEUHAATATT FEIRUT
FHHIR, TAREAT A 9€ F A Ted. Al SRERIRN Jed. TehRt Sohl J Toae =R
SCIATSTEX T, e, TCATRT ol STeTed e [Sell ST, TehRI Ueeh ISR Fea JSTeat Sia-Tevdeh
T T TRAId SUeTe e SATd. TR SAtshi TEUIH ERUAT 7S i
IR T foehT

IITF=AAT JIAERISRT e T, FFFeH, S Sawash e HHd JaRe /6
ST 0T TEhRT SATes IR STet 3T, T IR 8T STSHST HehRT &iTHes [ashdie Set 37, e
Sieh=aT eI TEUATd HRd el 3TR.
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JIAHTEE 9 9T

TeeT UMeehi-T il TS SITHTeATd a7 fehme MHesd. SSTRTTe HFTONER HTeATe QRefel Shed-al =iet
TR Mozl Rl FehRT FEIT TSR ATHAT et el SUFRT AETAAT. S IITHCATAT fhHel e
TS I, YHTATAT SUGRIAT AT &1 VITHIGATE TR et AROTH Pesh=arel 3cae aTed.
EISCINELNIT IS SR i C)

TEHR &1 Uh e HHST YHR 3. A 3R HAEE Qa9 TN Uall df el 3. ST
TEHRIE THATILT HoleTl 3T Tewd e, 3T U WhRT ST ST AT 30 &7 7 3859
3TN, 3. e TEHRITTIT ST ARHAT TR TRaST FHIANT. IS & I SATRehIhgT o] Tar
FHE UEehiT RIS e TaTd aed eid. Hegean FadTeRoT "% & el @rged qor arstet
TSRTCiI UTeehiT A% SUeTed 2idTd.

AR UTSTEA W :

IRAT TEFR T e FEard ATl Iash=ai-T AEhRIFST hol S AN 3. TETRR
31k =TT SRR o IIash=aiel HEaeh Hd 318, YehRIeAT &1 FehRl TR T &
T Veh=ai-T 3169 o WeaH Tl st [Rafal [He3vardl T Sl wMes Siaeh=are TRl aremd
G e
HOwiel HHH 91eT

TR Il ale GHSTAR] STeTeRes a¥Ted Mesdrd. A e gaean
3eIeT ATTTciteT el TRERTe Wt STTIe FHI TSI U7 0TS FeshRT Gel TIO FHdrd. TehRt
T esTeret S1faeh / T SEIel U9 QURRIHe ae feot STt sifderm e § wiesetean e
T ST ATEY. T o GG G Shoted SHFERIeAT FHIU el ST, TR =71 SIeER e Sod
IFUTE I AT A1

TEhR ST A7 VA=A 3769, T o e qaarer el Radl . Ui o S, @d,
e, feheahTeTsh qRIaaTd. @MHes I 3caa aed. FeshR! [ouuHeeT a1 Siaameten A fohad
ez . Siash=ai =il fEhad Heeam @ie Scae died. aed GehRl ST 91 Sesish, AR,
HRATR FiT FHH ST S st AT AT THob ST 9 BIS ATd 3 aIel.

HeERIaR =T :

TITHOT YT DR ITFH=AT TS S0 ol XA AT, TERRT TTH= 0 Job
SITF=ITAT HIEHRIHSH ot HUATE TR ST A1ET GROTH HTeshRi HeRiGRT ! Svard 7ed 3ot 3T
TEHRI TTeeh T Hob o ToIeRuTTelier Wearse o SARI= HeiaRl hHl huard Hed oAl e, HeRkigRl
FH A FHRISRISAT JORUTHTIR ATeehicl TRET0T S0 T3 ST, Hiet el AT TeT T Sce
W e ATSTal A T ] WTEshi-T SUcTed hin SaTd. 3791 YR TEehRl Gl HekigRIaR =0T
ST,
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Heawere Sere -

TEHRT T AT 92 SARHHSGT Al GE! FHEA UEehH1 [aehdld. Tes T d A=t
RIS T EUAT LT Bl T el HehRI TLAT AT Tashiel HIderd el SHidld. e qHg
TAH=IT T AT ITeATHTRT HIGT foehTa AN el IROTH HeRd o Tellel Arearhe Siah=aid]
BT FHAE o e Aiatedn 3. Feged Ueehi-T ¥ forhruar SqHTeren ar fohd fHead. wmeehi-T
& o It FeRmdl o MHesdTd. T HRMR ScAISehiT &t deoal HIel BRaEr 3Tevash At Eia,
T forsht TCATRY WIS AR I SeTeITel Hae EAE AN, WeA § 3o a1 RITRIe ST et 314
Ta FRINR 3 ICAEHAT FEFRIGET T HEA I FAR Iede] Hawd. SRR FehR Fet
T IR F TTROT a7 et Hezreie Isate Hvard Had .
LT U A1

TEHNT ST fhTTes ATHIUT ST VTHIATSR 3TN Toe STANTES & el S, T
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THE TRIUMPH OF PRISONERS

REVIEWED BY DR SYED AHMAD RAZA ABIDI
ASSISTANT PROFESSOR

DEPARTMENT OF ENGLISH

G.S5.S. MAHAVIDYALAYA, ALLAHABAD.

A short story is a brief work of literature, usually written in narrative prose. Emerging from
earlier oral storytelling traditions in the 17th century, the short story has grown to encompass a
body of work so diverse as to defy easy characterization. At its most prototypical the short story
features a small cast of named characters, and focuses on a self-contained incident with the intent
of evoking a single effect or mood. It is so heartening to note that last year the Nobel Prize for
Literature has gone to a short story writer. With Alice Munro acknowledged as worthy of the
prize, the short story is likely to start breathing again. This was badly needed because there was a
growing tendency among publishers to leave out short stories from the lists of books they
accepted for publication in the last few years. But with this great insight of the judges for the
Nobel Prize for Literature, literary talent is likely to flow in the right direction once again.

The best short stories will take the reader into the consciousness of the writer because in
creative moments the right metaphors flow out of the consciousness of the writer. Metaphors can
be considered to be as immediate as the consciousness itself. The moment an idea swims into the
consciousness of a writer the creative mind finds its matching metaphor, symbol or image. “The
Triumph of Prisoners” written by Syed Sibtey Hasan Naqvi and translated by Dr Muzammil
Abbas Rizvi is very appealing short story. Like a poem, this short story slips out of the writer’s
self in a moment when he had had an intense vision or experience that needs to be put into
words. It can be pointed out that this story is really good because it is a soul revelation. It is well
constructed and there is concentrated expression.
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In this story there is the old man who seems unsatisfied even he has every possible kind
of facility at his disposal. He is affluent, prosperous and a dignified person. He is well known
figure in society. He lives in a splendid house and there are servants who obey his commands.
This man is rich but he lacks complacency. He feels as something is missing. He is torn within.
His body is fit but his soul is sick. As it is revealed by story writer, “In spite of all success in my
life, I felt a heavy heart and uneasiness always .My loneliness or the loss of my wife were not the
root cause of my uneasiness .I had an old disquiet and gloomy heart which during my busy
schedule of job remained subdued. But now these cropped up.” This mean this old man is
desperate after having a successful career. What is the root cause for his distressed? Why is he so
distraught? If his condition is diagnosed, it may be noticed that he has not achieved what he
should have achieved in his life. His life as an officer passed with satisfaction. This man did not
face hardship in life. He has not done anything extraordinary. Education, service and retirement;
these phases of his life remained away from any turmoil. He never faced any complex and
challenging situation.

On the surface level, his life was like any other successful retired officer. It seems writer of
this story has penetrated the depth of heart and mind of this retired officer. There is not any
remarkable achievement for the old man. He has not touched beyond the horizon of expectation.
He has not fulfilled his hidden desire to make place as a man who owns self-respect. In this way,
with all proper facility and easy life he could find heart rendering breakthrough. In this story
writer does use narrative but that narrative is held together by the creative vision. The short story
often requires a twist at the end, or the need to surprise the reader before he calls it a day because
mere soul adventure will not be enough to satisfy his curiosity. This story also surprises us.

One day this old man was watching sports channel and it was high jump event. It was
javelin-throw for crossing the bar placed between two poles by jumping over it after a brisk
racing. The man who stood first bowed on earth placing his head, tears filled his eyes in the
ecstasy .But all of a sudden a young boy came fast along the running strip and made a jump,
reaching left pole and stood on his feet by clearing still greater height .The boy cleared a height
of more than 8 inches than the winner of event. The retired officer who was watching television
thrilled with joy. It appears that the unfulfilled desire of man was manifested by the young boy
who saw, came and conquered without any formal training. According to Freud, dreams are the
manifestation of unfulfilled desire and in this way this dream like undeclared victory of young
man fulfilled the desire of man. The writer highlights: “Though he was not awarded the medal,
yet when he was called on the stage for garlanding him, he did not move an inch he showed self
respect, confidence. Looking at him I felt a lot of happiness due to unknown reason...”. This
unknown cause of gloomy retired officer sprung out and he was overwhelmed.
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The writer of this story adopted different kind of technique. The whole story is narrated
from subjective point of view. There is no exchange of opinions because the writer did not pain
to write dialogues. Dialogues are understood well. They help in proper understanding of
characters and they also provide dramatic touch to story. The writer has not revealed his
experience, but there are life, events and experience of a retired officer. In this way it can be said
that there is implied writer who is not empirical. There are exposition, complication,crisis,climax
and resolution in this short story. Kudos to writer for giving a proper end to story which proved
turning point.
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