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GUEST EDITOR’S NOTE

As a guest editor of the third issue of New Man International Journal of Multi-

Disciplinary Studies (NMIJMS), I am privileged to share my views with readers. At the very
outset I congratulate Prof Kalyan Gangarde, Editor-in Chief of NMIIMS, for his endeavor in
initiating the research activity like e-journal. This provided opportunity to the scholars to publish
their research / creative work with ease.

In this rapid changing world, along with traditional form of publication (Book), E-journal
is being highly appraised. I am happy in handing over this third issue to the readers. This issue is
the outcome of the National Level interdisciplinary Seminar on Socio-economic Growth of BPL
Classes: Issues and Challenges organized by Late Ramesh Warpudkar ACS College, Sonpeth
Dist. Parbhani during 28 ™ & 29™ March, 2014. Some of the research papers presented in the
seminar are already being published in book form by New Man Publication. The overwhelming
response to the seminar prompted us to make a special publication. Those resulted in having this
special E journal issue where we have published remaining research papers.

Poverty has been the major concern before India. A large section of our population is still
under the poverty line. It resulted in slowing down the expected growth of our economy. The
main objective of this seminar is to provide the platform for the delegates to discuss the issue in
real spirit and bring out certain concrete suggestions/remedies which will help the policy makers
to strengthen the process of empowerment of BPL people in our country. This issue has been
special since all the research articles focus on the socio-economic development of below poverty
line (BPL) people. Research papers presented in the seminar deal with varied themes like
statistical survey of BPL classes since 1974, poverty eradication programme, politics and BPL
classes, sociological approach to the problem, the reflection of poverty in literature etc. However
the ultimate focus of all the discussion is how to eradicate poverty without taking the support of
subsidy, because subsidy is not the permanent solution to eradicate poverty. Instead govt. should
develop the basic infrastructure for the purpose.

I hope that this issue will prove as a great asset to the scholars, researchers and policy
makers. I applaud the efforts taken by the scholars in presenting their papers in two days national
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seminar. I acknowledge the painstaking efforts taken by Dr. A. D. Chavan, Convener of the
event and staff of the college. I am very grateful to the editor of this journal for providing me an
opportunity to share my views with readers. I hope that this journal will contribute a lot in
strengthening creative and research writing.

With Regards.

- DR.V.D.SATPUTE

PRINCIPAL

LATE. RAMESH WARPUDKAR ACS
COLLEGE, SONPETH. DIST. PARBHANI.

# The editors have retained the documentation methods employed by the respective authors.
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THE BLESSED BOND

- DR. GHANSHYAM ASUDANI

ASSTT. PROF. OF ENGLISH

ANAND NIKETAN COLLEGE OF AGRICULTURE
WARORA 442914

DIST. CHANDRAPUR

My father was on the death-bed. The doctors had refused any hope on his
survival. Everybody in the family was sad and so was the mother. However, what
was uncommon about her was that she was not disturbed for she knew that his
(father’s) death though physically painful, would be peaceful at heart. For it was
the life long bond as I had been witnessing. It was the unspoken promise they had
made to each other that none shall depart unless the other consents by heart.
Father was perhaps waiting for this promised consent and once he got it, he
departed with a glow of serene tranquility on his face.

Such a life-long commitment is rare to find these days. Hollowness has crept

in all the relations today. Marriage, which is supposed to be the closer of all the
relations, is no exception. The so called, “Romance” has given way to “Genuine
relationship”. As T. S. Eliot said,” We do nothing and think nothing”. Everything
including our thoughts have become surfacical.
In he west, they say three out of the four wedlocks are broken before long. Such
concepts like “contract marriages” and “Live-in relation” are fast infiltrating into
our age old sacred relation of marriage. They very concept of life-long
relationship is thrown to the wind by the present generation that has virtually gone
haywire.

It 1s the high time that we should beware of the flip side of this glittering gold
that is shallow from inside. Isn’t our responsibility to catch them young and
inculcate in them our own traditional concept of unbreakable wedlock? 1
sometimes wonder whether one can change one’s brother, sister, mother or
father? Then how can you simply think of changing your life partner? How is this
relation less sacred than other relations? Our ancient Indian philosophy has
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assigned greatest significance to this relation and it has invariably to be a life long
bond.

I am, however not here to ceremonise on this matter instead this is my modest
attempt to share my experiences and impressions I have had of this relation. What
I have gathered in a word is “You can indeed enjoy this relation with a little
understanding, love and adjustment”.

Respecting Each Other:-

The first thing that counts is respecting each other as individuals. As one of my
psychiatrist friends puts it” Husband and wife are two circles which meet at some
point but never overlap”. There are individual differences and no two individuals
are exactly the same. There may be differences in cultures, social background,
emotional setup, intellectual acumen, stress tolerance level, perception of
situations and so on. The key is to recognize these differences and respect them.
When you live together in day- to-day life these differences are bound to popup
every now and then. Sometimes they may be extremely irritating. But fighting
them take their own course and with the passing time they would get subdued.

Sharing The Emotions:-

Next, I have observed that in wedlock emotional companionship is more
important than any other thing. One could remain happy and healthy only if his
emotional needs are fulfilled. The important thing is that none other than a life
partner could fully provide emotional support. It is he or she who is always by
you in every emotional state. You require somebody to laugh with you and to cry
with you. Every other aspect like physical charm, intellectual qualities etc. are
second to emotional support that is the backbone of this relation.

Lending Helping Hand:-

So called “male ego” perhaps does more harm than anything else to a healthy
conjugal relation. To me nothing is specifically “Male Job.” Circumstances
should decide who should perform a task. If you are at home while your wife is
out for job what’s harm if you cook food or clean pots or wash clothes, or imagine
another situation wherein your wife standing in queue to pay electricity bill or
reserve railway ticket etc.

It 1s very satisfying nay rewarding when you find your partner lending a helping
hand in whatever you do. These smaller things make difference in life. I never
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miss a chance to be in kitchen while my wife is cooking if I have nothing else to
do.

Trusting Each Other:-

Mutual trust is only next to mutual understanding to perpetuate a cordial relation.
It generates confidence in minds of both the partners that none of them would do
any thing that would go against each other’s interest. I don’t mean that it should
be, “Unqualified trust.” Many a times you are under the force of circumstances
and are compelled to do or say something you would never have otherwise done
or said it. Therefore it is always good to fully understand the circumstances first
before jumping on to any conclusions. “Breaking the trust sounds death nail to a
relation”.

Healthy Sexual Life:-

Last but not least a healthy, free and enjoyable sexual partnership is a must for a
happy coexistence. It requires interest and willingness on both the sides to
produce desirable results. As my experience goes it is always harmful to go to
either extreme avoiding sex unnecessarily on either side.

I don’t think this is everything that counts but it is something that has paid in my
case. Let us enjoy the conjugal bliss ourselves and pass this heritage to
generations to come so that it always remains a “Blessed Bond”.
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INCOMPATIBILITY IN MARITAL RELATIONS IN
ANITA DESAI'S IN CUSTODY

- DR.POOJA SHARMA
ASSISTANT PROFESSOR
D.A.V. COLLEGE, PUNDRI

Our society is merely based on the relationship of man and woman. Anita Desai is also

much aware of changing man-woman relationship in the modem society. But she especially
underlines the predicament of those helpless and tortured women who are not carefully handled
by their callous husbands after their marriage. It causes failure of marriage which leads to
frustration and frustration ends with insanity, alienation, murder suicide, etc. Anita Desai is of
the view that most marriages prove to be the union of incompatibility,

Men are apt to be rational and matter of fact. Women are sentimental and
emotional. Their attitudes, their interests are different way and react to the same
situations differently (Bhatnagar 143).

The concept of marriage in which two different minds are bound to live together has
never been properly realized in most of the male-dominated families.

Women's individual identity has not been accepted open-heartedly in Indian society. Joya
Chakravarty believes,

Indian society is still very conventional in its approach to marriage and despite
numerous contradictions, husband and wife strive to maintain an outward show of
balance and harmony. In her career-graph of man and woman (husband and wife)
it 1s always the women who must curb her individuality so that her husband's
career remains open to a meteoric rise (135).

In India, a woman after marriage is supposed to be concerned only to the household of the house,
feels delighted to this wife cut affairs for a successful marriage. Husband, the boss of the house,
feels delighted to cut his wife off from the main stream of life because of his traditional bent of
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mind. Whenever a woman dares to step out of her confine, she has to struggle against the fixed
image of women in the minds of men.

This casual attitude of men against women causes for them constant suffering and
miserable life. Marriage is the other name of adjustment on various levels not only done by
either husband or wife but both are expected to sacrifice something to make their marriage
successful. Other members of the family are also believed to be so helpful in keeping the
marriage knot tied. P.H. Prabhu's views are so authentic when he says,

In the family, the wife comes as a stranger. All the other members of the family
have already imbibed the family traditions, customs and usages; and the family
sentiments have become quite part of their lives. The newly-wedded wife, on the
contrary, is in these respects a perfect stranger in the family. Her first important
duty on entering her new home, therefore, would be an exert towards adapting
herself to the traditions and sentiments of the house which she now becomes a
member. A true adoption, however, would become the most difficult task if it is
one-sided only; it is desirable that the other members of the household too should
attempt to be of real help to the newcomer. They have to take a lenient view of
her acts of omission and commission until she has become acclimatized to the

new atmosphere. The greater part of this responsibility.... has naturally to be
shared by the husband (229-30).

But in Indian society, a woman is rarely credited with any contribution to make a marriage
successful. Unfortunately, when marriage remains unsuccessful, a woman is always assumed to
be responsible for it and it is not an easy task for a self-respected woman to believe herself
responsible even when she is not responsible for it. Sometimes in frustration a wife revolts, runs
away, commits suicide and becomes a murderer. This i1s what Anita Desai deals with in /n
Custody.

In In Custody, Anita Desai does not deal with either a sensitive and highly or any intense
neurotic protagonist. Here, she presents a male protagonist Deven Sharma, ‘a different hero.” Of
course, Anita Desai makes a notable departure here and creates a male protagonist instead of a
female protagonist, as usual with her. Finding a change in Mrs. Desai’s fictional world,
Meenaskshi Mukherjee rightly says,

...the change is towards a widening of human cormners and a willingness to
integrate concrete historical and specific cultural dimensions in the creation of
interior land- scopes (5).

He is an unheroice, unimpressive and unassertive lecturer in Hindi in a degree College near
Delhi. He is married to an insipid wife Sarla who is an opponent to her husband as far as her
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nature is concemed. They two are also the sufferers of ill-matched marriage that is imposed by
their elders. Deven remembers,

Of course, she had not been his choice but that of his mother and aunts, crafty and
cautious women. She was the daughter of a friend. She lived in the same street as that
family, they had observed her for years and found her suitable in every way: plain,
penny-pinching and congenitally pessimistic (In Custody 67).

But what must be observed is always overlooked. Their temperaments, the base of happy
conjugal life, are not taken into consideration: “What they had not suspected was that Sarla, as a
girl and as a new bride, had aspirations, too.”(In Custody 67) This very mistake creates
abnormalcy between them because both have different temperaments:

Deven had been more a poet than a professor when he married Sarla—he had only been
taken on as a temporary lecturer and still had confidence in his verse—and for the wife of
a poet she seemed too prosaic (In Custody 67).

It provides no chance of harmonies communication between them. When Deven returns home in
the evening after many days no expression of love is found on the face of her wife:

Sarla abruptly detached herself from the door past and tumed to go in, holding the fold of
her sari firmly over her head as if she were in mourning or at a religious ceremony.
Sighing, Deven followed. He knew this manner would be his punishment for many days
to come. She looks like the picture of an abandoned wife (/n Custody 66).

As an average young girl and as a bride, Sarla had the usual aspirations to possess the three F's-
“Fan, Phone, frigidire they would shout whenever anyone mentioned a wedding, a bridegroom, a
betrothal and dissolve in hectic laughter (In Custody 67). But she was embittered with the fact
that her marriage with a person of academic profession and her living in a small town shattered
savagely her dreams:

The thwarting of her aspirations had cut too dark furrows from the comers of her nostrils
to the corners of her mouth, as deep and permanent as surgical scars... They made her
look forbidding, and perhaps that was why her husband looked so perpetually forbidden,
even if he understood their cause. He understood because, like her, he had been defeated
too; like her, he was a victim (In Custody 68).

Deven not only falls professionally but also in his married life. In order to reduce his failures in
life, he tries to go deep into the sea of poetry but Sarla has nothing to indulge herself to lessen
the degree of her frustration in her life:

... because they also sensed that two victims ought to avoid each others, not yoke
together their joint disappointments. A victim does not look to help another victim; he
looks for a redeemer. At least Deven had his poetry; she had nothing, and so there was an
added accusation and bitterness in her look (/n Custody 67).
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It cannot help in attaining normalcy in such a house where husband and wife are trying to be
busy with their own different affairs. They are required to be helping hand to each other but in
this lovable relationship they do not even spend a single moment amorously with each other.
Whenever both are together, they express nothing but only hatred and irritation. None loses the
chance irritating the other:

Usually he (Deven) was enraged by her tacit accusations that added to the load on his
back. To relieve it, he would hurl away dishes that had not been cooked to his liking,
bawl uncontrollably if meals were not ready when he wanted them or the laundry not
done or a button missing or their small son noisy or unwashed; it was to lay the blame
upon her remove its clinging skin from him. Tearing up the shirt she had not washed, or
turning the boy out of the room because he was crying, he was really protesting against
her disappointment (In Custody 68).

Day by day, their attitude of avoiding each other becomes stronger. It is clear from the way of
thinking of Deven when he returns from Delhi:

...he much decides where to go, what to do next... he could not go home and face Sarla's
sorry face, he sulks or her open fury; it would be better to go straight to college (In
Custody 65).

Out of her marital disillusionment, Sarla is ever ready to show her resentment whether it is
required or not. She becomes angry when Deven visits Delhi regularly and even when he stays at
home: Finally she gives her lips a sarcastic twist and says “So, no more Delhi for you? What
happened—you are thrown out?” (In Custody 127). But sometimes she happens to be right when
Deven overlooks his responsibilities towards family. Without enough money he conceives the
idea of interviewing Nur. Whenever Sarla asks him to fulfill her needs, he refuses. It irritates
Sarla. She says, “For your own son you have no money; only for going to Delhi to enjoy
yourself there is money” (In Custody 130).

This abnormalcy in their marital relations is due to their economic condition. They
expect more than their real condition-that causes marital incoherence. In the novel we also find
Nur Saheb who rejects his old and ugly wife in order to be attached to the seductive more
glamorous tempress Imtiaz, Begum— at the cost of his first wife's feelings. R K. Gupta remarks
about the helplessness of these Indian wives in this male dominated society,

“We see that two wives Sarla and Imtiaz Begum do not revolt against their
obsession and the hegemony of their husbands. It is only because they are
uneducated and having no source of income they are totally dependent on their
husbands. They feel about their torment and their husbands but having no means
of their livelihood they remain there submissively (178).

VOL. 1 ISSUE3 MARCH 2014 www.newmanpublication.com 17




NEW MAN INTERNATIONAL JOURNAL OF MULTIDISCIPLINARY STUDIES (ISSN: 2348-1390)

Thus Anita Desai's novels show that marital relationships play important parts in her fictional

world. But what is remarkable is that the marital relationships are usually not harmonious. We

cannot find a single couple happy with their life partners. All the characters are busy in fighting

against their destiny in the form of maladjustment in married life. Especially, in this torture

chamber of marriage, women are more exploited. Women feel more tortured than male in the
world of characters of Anita Desai. Shanta Krishnaswamy is of the view:

Her (Anita Desai) female protagonists points out ‘the mad clarity’ of all female
relationships, the farcical nature of all marriages, the illusory quality of all human
relationships, male and female. Anita Desai shows us how the women have
repeatedly repressed their emotions, their finer impulse; due to the social code not
of their own making constant rebuffs lead her onto utter humiliation and
desolation (244).

Hence, it is observed that the heavy burden of maladjusted marriage develops fears, obsessions

neurosis, paranoia or schizophrenia in the female protagonists and gradually withdraw from their
family as well as society.
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The Indian National Movement was one of the largest and most popular mass movements in world
history through which the entire country got united bringing independence and restoring civil
rights. Education, the boycott of foreign clothes and liquor, the promotion of Indian industry were
some of the major issues in the Nationalist Movement. Compulsory primary education, the
lowering of the taxation on the poor and the middle classes, the reduction of the salt tax were
some of the major demands made by the Indian National revolutionaries. It mobilized the youth,
women and men of different castes and classes into political action and brought a mighty colonial
empire to its end. The country struggled hard to free itself from the shackles of colonialism.
National leaders like, Surendra Nath Banerji, Bal Ganghadhar Tilak, Jawaharlal Nehru, Netaji
Subhash Chandra Bose , Lala Lajpat Rai and Mahatma Gandhi accepted that India was not a
fully structured nation and thus their objective was to promote the growing unity of the Indian
people through a common struggle against colonialism.

Keeping in view this political and historical scenario, an attempt is made to interpret the past,
culture and history in the two major novels of Nayantara Sahgal, Rich Like Us and Plans For
Departure. Both the novels adequately deal with these major themes.

Keywords- Role of Britishers in India, Emergency Period, Role of Indira Gandhi, First World
War, Major National historical events, Colonialism, Impact of western education on Indian people,
Muzzafarpur murder attempt.
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Nayantara Sahgal 1s a leading woman novelist who has tried to interpret Indian’s past history

and culture in her novels. She has drawn a graphic picture of the colonial past of India .Its main
historical events related to the rule of two hundred years of the British in India and making them
slave. She depicts the political and economic exploitation of Indians by the colonial ruler. Her
novels can be called political- historical in this respect. In this paper, I wish to analyse this aspect
of Sahgal’s select novels.

Historians interpret the past because every generation finds new reasons for reviewing its past.
History is important because it defines our culture. It has been more than sixty years since
Britishers went away, but the distance in time and space has not dwindled Nayantara’s views and
ways of speaking and narrating things politically. Sahgal highlights some of the events of past
history. With time she has become more insightful. She explores what Nehru, Gandhi and other
leaders had said for the reconstructed and deconstructed history. Her novels portray Indian
society and social ethos.

Nayantara Sahgal is attached to this history through the overlapping of her youth with this period
in Indian history. She is the first Indian woman novelist in English who deals with the historical
and political themes in an effective and impressive way. Sahgal witnessed the scenes of the
Indian freedom movement which was happening all over India. She grew up watching the
leaders of the movement. She saw them going to the jail frequently. Her parents struggled
against colonial powers and her uncle Jawaharlal Nehru frequently visited prison cells. She was
nurtured on the ideals of her maternal uncle Jawaharlal Nehru and of Mahatma Gandhi. She has
portrayed Indian social world, the different periods in history where different forms of political
and social exploitations have persisted and that various strategies of resistance evolved by the
common people.

Surrounded by such stalwarts, their works and personalities, she has expressed many of these
situations in her novels like Storm in Chandigarh (1969), Rich Like Us (1985), Plans For
Departure (1986),). Events like the Satyagraha Movement, Gandhi’s Salt March, Lahore
conspiracy case, hunger strikes, non-cooperation movement and mass arrests were very
significant in the struggle and her novels often evoke and reconstruct them. Mistaken Identity
(1988), Lesser Breeds (2003) are set in the surroundings of colonial India. These novels depict
the political unrest in India and the historical struggle for independence and the fight against
colonialism. In her novel Rich Like Us (1985), she discusses historical experience of that period
1975-1977, its political unrest and disturbances. In Mistaken Identity (1985) Sahgal shows the
right phase of the time period in which the story is cast i.e. the time of British rule over India.
The novel Storm in Chandigarh (1969) depicts that the people were uprooted by the bifurcation
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of the Punjab. A clever intermingling of history and fiction can be recognized in Sahgal,
gradually joumeying from her first novel, A Time to be Happy (1957) up to her latest one,
Lesser Breeds (2003).

The present paper relates to Sahgal’s two novels Rich Like Us 1985) and Plans For Departure
(1986) where Sahgal exposes the undue suppression of the freedom of people. Rich Like Us
(1985) 1s considered to be one of the most engaging, aspiring and complex novels of Nayantara
Sahgal. The novel is dedicated to the “Indo- British experience and what its sharers have learned
from each other” (Rich Like Us, 3). The historical perspective is that the European traders first
reached Indian shores in search of lucrative spice trade. Later on the Dutch and the English also
set up their factories in India. In 1835, English was made the medium of instruction in India's
schools. British people sought to get rid of exploitation and corruption of caste system, child
marriages and the sati system. Western educated Indian elite was also against these issues. Plans
For Departure (1986) refer to the historical events of the first two decades of the 20th century. It
captures the magical influence of the writings of Bal Gangadhar Tilak on the exploited Indians
against the background of Europe’s internal disturbances in the First World War. This novel
registers an important stage in her growth as a novelist. It takes the reader back to the colonial
past and presents a picture of the subcontinent poised for revolution and disturbance in the
backdrop of the world on the edge of cataclysmic World War L.

Rich Like Us (1985) portrays several Indian families of the 1970’s as it deals with the most
disturbing political, economic and cultural changes that developed during this period. The novel
concemed with the presence of corruption and bribery in beauracracy, caste antagonism among
the social group during the Emergency by the upper class and political framework. The novel
highlights many issues —the accumulation of wealth, injustice to the poor, the role of women
over the years, political situation, Indian family values, patriarchal society, the injustice meted
out to people during Emergency, and so many others. The protagonists of the novel, Sonali and
Ravi Kachru, Rose and Ram, Mona and Dev, belong to different classes and categories and
different generations.

In this novel Sonali, the young female Indian civil servant struggles to find truth and logic in her
ever-changing homeland, India. Like Sonali there were many women who had shown resistance
to stay in patriarchal society. This historical fiction depicts the fate of two upper-class women;
Rose 1s a British immigrant and wife of a powerful native business man Ram. Sonali is a highly
educated young civil servant. Rose struggles to find a sense of home in this foreign society
which was filled with ancient customs like sati, casteism. Through Rose and Sonali, Sahgal
presents two narrative characters side by side. “They present a large reality than a confined
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narrative can contain for the number of issues and she raises embrace a living society.” (Pier
Paolo Piciucco, 132)

The Emergency period (1975-1977) imposed by Indira Gandhi which is called the darkest period
in modern Indian history brought pain, hardship and frustration for Sonali, a civil servant and
Rose, the English wife of Ram. Vijayasree refers to the theme of the novel Rich Like Us in these
words: “Using the past as a point of reference, particularly the Gandhian age, when love of
freedom truly flourished, she contrasts it with the troubled seventies in India and demonstrates
convincingly that the Emergency has put Democracy in deep danger.” (Vijayasree, 22).

When Rose is missing from her house Sonali begins to look into the different possibilities. Did
she leave the house “walked out of the house in desperation”? (Rich Like Us, 252) or was she
drunk and fell accidently into the well and died? Sonali at once remembers her “murdered great-
grandmother” (Rich Like Us, 252) who had been murdered by the relatives and then the story
was made that “she had sacrificed herself- on the altar of sa#i” (Rich Like Us, 252) Here Sonali
links the deaths of two women across about a hundred years of history and showing that
women’s lives have been brutally ended by family members for different reasons. These
materials lead her to trace her family history and history of people. Sahgal recalls the time when
brutality and violence in the past were fought. Now she realizes the need to fight the cruelty of
the present scenario.

In Plans For Departure (1986) a significant part of Indian history (1914) is presented as the
experience when Danish spinster, Miss Anna Hansen comes to India. The catastrophic war of
1914-1918 centered in Europe was the period when the whole world was on the brink of
collapse. Anna witnessed the memorable but doleful picture of the troubled times. She was asked
“Why was she here at all” (Plans For Departure, 16)? Her travel to India becomes a way to
explore her own self. The beginning of the novel shows her relation with Nicholas, involvement
with the suffragette movement, her home in Denmark.

Freedom and Change are the two keywords in the novel. Anna’s character implies a symbol for
struggle for change and freedom. Her priority is “life and freedom first” (Plans For Departure,
62).She wants freedom from bondage and change in social, economic and political matters Anna
came in contact with the District Magistrate Henry Brewester of Himapur and the Missionary
Marlowe and his wife Lucilie Croft, Madhav Rao, photographer-cum- chemist who were Anna’s
small circle of acquaintances in Himapur. It was a small European community. They thought of
the interests of Britishers in India. How Britishers played their role in developing India.

The inspirational flame of the novel is Lokmanya Bal Ganghadar Tilak, a first popular leader of
the Indian Independence Movement, whose impact towering presence is felt throughout the
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story, on Indians and non- Indians alike. Making a strong demand “for swara;” (self rule). The
ideological conflict in the story traced back to the famous Muzzafarpur murder attempt in 1908
on the life of Chief Presidency Magistrate, Douglas Kingsford of Calcutta fame. Two Bengali
youths threw a bomb on the carriage coincidently killed some women. Tilak defended the two
revolutionaries in his paper Kesari. The bomb throwing incident thinly disguised by
fictionalizing the participants name is Khudiram Bose, is narrated by Madhav Rao to Anna:
“Unfortunately his bomb killed the wrong people, an English lady and her daughter instead of
Mr. Kingsford, the sessions judge of Muzzafarpur. Both drove in identical green carriages drawn
by white horses”. (Plans For Departure. 56) In depicting the scenes of the hanging of men like
Khudiram Bose and the arguments of Lokmanya Tilak, Sahgal recreates the very complex
situations where many British civil service officers and judges found themselves in a moral
dilemma.

From these two novels, it can be concluded how Sahgal has reconstructed the history of the
world and India. She finds many valuable common features in the different parts of the world
such as the oppressed people fighting for their country’s freedom. She depicts the Indian national
struggle, its goals, sacrifices made by the people. It is important to review and explore the history
to discover these very significant events, personas, sacrifices made by several brave Indians. She
also analyses the undercurrents of corruption and wrong values which have persisted in Indian
society. All the past is not beautiful; some ugly aspects are there which need to be recognized
and redressed.
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It is fascinating how the profoundest truths are sometimes conveyed with a childlike simplicity and innocence in
children’s literature, especially fairy tales. These tales lose critical interest when viewed primarily as children’s
literature. The fact that fairy tales have inspired films, books and television series show that they are far from
obsolete. But in order to engage contemporary veaders, they need to evolve from time to time. At present the genre is
dominated by ‘Disney’s filmic adaptations. Fairvtales plant an influential seed in the minds of children and as they
grow older, these subtle ideas influence their perspective of reality. The interpreters of fairy tales are mostly men
who have unwittingly, augmented the characteristics that favor stereotypical ‘European’ female and behavior and
downplay or punishes attributes that threaten the patriarchal “white’ society. The distorted view that results, keeps
women, regardless of the other freedoms they may enjoy, slaves to the beauty myth. In order to have children,
especially young girls to enjoy the tales and relate to them at a personal level, it is imperative to create and promote
fairy tales which incorporate the traditional structure with ‘liberated’ protagonists who are responsible for shaping
their own destinies.

The genre of fairy tales is well known and one which we all have encountered at some

point or other in our lives. Although fairy tales have contributed significantly to English
literature and are the oldest known oral narratives, twentieth century critics have failed to
recognize them as pervasive sub- genres. This paper attempts to cure this scholarly oversight by
reviewing the origin and history of the genre and its evolution from the beginning to the present
era. The various ‘revisions’ or changes taking place in the form, content and characterization of
the fairy tales are a reflection of the social, political and cultural changes taking place in the
world. Various approaches to the fairy tales reflect the critical and historical contexts in which
they have been formulated.

Apart from the changes in the content of fairy tales, there has been a significant change in
their medium of transmission. The earliest tales being oral narratives, were followed by written
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and then illustrated versions. All this was rendered obsolete in a way with the advent of cinema.
Marshall McLuhan's dismal prediction, that books would disappear as we moved from a print
to a visual culture, seems less incredible in the present era than it did in the sixties.
Contrasts between electronic media and print have further sensitized us to the earlier contrast
between written and the oral versions of some tales. The electronic age is also an age of
‘secondary orality’, the orality of telephones, radio, and television, which however still depends
on writing and print for its existence. It is evident from the fact that most children nowadays
first encounter the fairy tale though a Disney filmic adaptation and its merchandising.
During his lifetime, Disney produced several major animated fairy-tales films: Snow White and
the Seven Dwarfs (1937), Pinocchio (1940), Cinderella (1950) and Sleeping Beauty (1959).
After his death, the company continued in this vein with The Little Mermaid (1989), Beauty and
the Beast (1991), Aladdin (1992) and so on. Disney defines the new age of fairy tales and has
revolutionarised the entire fairy tale experience. Disney changes and adapts folklore for a more
‘modem’ audience. Whether these changes are for the positive or the negative remains to be
seen. “By the time the average child has graduated from high school, he or she will have spent
12,000 hours in the classroom and 18,000 hours watching television” says Benenson and Stencel
in the Congress Quarterly Research (qtd.in Chen 23). Children are shaped by the media that they
are exposed to. The outcomes of this shaping are important to society at large; in school, in the
work place and in social interactions. Depression and idleness run rampant in the Euro -
American culture and may be attributed to false ideas and notions planted at an early age through
mediums like Disney films. Understanding will facilitate treatment of these conditions or
misperceptions that have been habituated through Disney animations.

The Disney films were preceded and enthused by the fairy tale cartoons which emerged
in the 1920s and early 1930s with Walt Disney, Lotte Reiniger, Paul Terry, and the Fleischer
brothers. Marina Warner traces a history of fantasy cinema beginning with Georges Mélies and
his numerous fairy tale films such as Bluebeard, three versions of Cinderella [Cendrillon] and a
Little Red Riding Hood. At the very birth of modern filmmaking, she indicates, the magic of
wonder tales and folklore were key inspirations. The actuality that captures audience’s attention
however is that the earlier Disney productions were wildly experimental and playfully critical of
traditional notions of romantic love, fixed gender roles, the power of royalty and capitalism. This
trend however soon gave way to conformity and conventionality in the later productions
following the capitalist- patriarchal ideology of the nineteenth century. The plots adhered more
closely to the traditional tales of Perrault and Grimms. The characters became stereotypes
proceeding towards their fixed predefined functions. Greenhill and Matrix stress in the
introduction to their book, Fairy tale Films: Visions of Ambiguity, “the mirror of fairy tale film
reflects not so much what its audience members actually are but how they see themselves and
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their potential to develop (or, likewise, to regress) (Greenhill and Matrix 21).” This process
becomes disturbing and problematic as the worldwide popularity of Disney has created a model
for the upcoming film makers as well as for the audience in what to expect from a fairy tale.
While Disney animations are inspired by plots from folklore, the animations and the literature of
that lore are significantly different. Many critics even argue that Disney has evolved the previous
story into something completely different, however without overcoming the traditional gender,
racial and cultural stereotypes.

This emphasis of privileging visual form over narrative inspired the noteworthy fairy tale
scholar Jack Zipes’s comment that prominent filmmakers were little interested in the richness of
the folktales they adapted for the screen; instead, they were focused on driving innovation in
cinematography. “Fairy tales were incidental to their work,” he says; the real pleasure for artists
like Mélies and Walt Disney came in “resolving the technical and aesthetic problems” in crafting
their animated films (Zipes 2).

Animation is central to Disney’s economic strength and cultural influence. Disney has
become almost an umbrella term. Anything animated is synonymous with Disney. The reason is
obvious. For years, Disney has been the leading animation company in the world. Seven of the
top ten selling videos in the world are Disney animations, including Aladdin (1992), Tarzan
(1999), Beauty and the Beast (1991), and Pocahontas (1995). The Lion King (1994) alone
grossed over $1 billion, including merchandising and video sales. Animation provides the
material, technical basis for creating the ‘Magic Kingdom” of Disney. It exhibits and employs the
features of all visual communication, including the cinematic, that are "designed to replicate
some parts of human interaction" blurring the "imminent margin between fiction and reality"
(Chesebro and Bertleson 143). The frame, the shot, the scene, and the sequence that articulate
cinematic images by virtue of their composition are highlighted and thus valued by their on
screen prominence and positioning. Animation has considerably more representational latitude
than non-animated film: image, size, movement, color, lighting, and continuity are easily altered
with the stroke of a pen or key. Moreover, animation serves the most important purpose of a
fairy tale film, that of making it more appealing to a child audience. Children, in particular, are
attuned to animation because 1t visually stimulates their emotions (Moellenhoff 105) and Disney
has shown itself "capable of understanding the way that children think and feel better than any
other filmmaker" of our time (Rosenbaum 69). Disney’s idealized worlds rest largely on the
artifice that becomes possible with animation, for instance ‘good’ characters such as Simban, the
Sultan, Ariel, Pocahontas exhibit juvenile traits such as big eyes and round cheeks and are drawn
in curves, smooth, round, soft, bright, and with European features; villains e.g., Scar, Jafar, the
Hun, Ratcliffe, Ursula are drawn with sharp angles, oversized, and often darkly. Animation has
the same artistic capacity as illustration, where color, shape, and size evoke certain psychological
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responses and attitudes towards an object. Mickey’s head, for instance, is composed of three
symmetrically attached circles. As former Disney artist and executive John Hench explains,
"Circles never cause anybody any trouble.....are very reassuring." (Brockway 31-32). According
to F. Moellenhoff, animation is further "freed from the limitations of physical laws and
formulae" (Moellenhoff 116) and more easily disarms resistance to fiction and fantasy. As
animation seems to be innocent, youthful entertainment and "socially-harmless" (Kunzle 11), we
"are much more inclined to view the cartoon film as an uncomplicated representation of human
ideas." (Moellenhoff 116). Disney animation entertains and instructs because it offers a
cinematic escape from reality by presenting recognizable narrative and imagistic fictions as if
they were or could be reality. Close attention to the narratives and character traits suggests that
although Disney animations remain "naive, childlike, even childish" (Moellenhoff 114), they are
not the fairy tales of imagination that children need as suggested by Bettelheim, nor are they
socially progressive. Rather, Disney animations are mass-produced by adults writing, selling,
and promoting themes for private profits (Herman & McChesney 54) with consumerist values
and ideologies supportive of capitalism. The movie EverAfter: A Cinderella Story depicts a
Cinderella who takes charge of her own destiny and doesn’t wait for any magic to occur. She
models a strong woman who ends up saving the prince on numerous occasions rather than the
other way around. However, this movie rarely reaches youth seeing as how it is not an animated
movie, so the affects thereof are limited even though they may be positive.

Another part of what makes Disney prominent in the lives of children is how it
transcends a single medium. Characters spill over from the movies into a number of
merchandised items. While the "empire of consumption" has been around for a long time, Euro-
American society in the last 30 years has undergone a sea change in the daily lives of children -
one marked by a major transition from a culture of innocence and social protection, however
imperfect, to a culture of commodification. The simple childhood pleasure of listening to or
reading a fairy tale at bedtime has been transformed in the current age of hyperreality into a
parallel fictional world where fantasy, magic and happy endings are defined in terms of profit
making.

Disney mania has left nothing untouched. With enterprises in film, video, theme parks,
cable and network television, cruise ships, toys, clothing, and other consumer products, Disney
leads in the construction and promotion of U. S. popular culture. With gigantic undertakings like
the ‘Disney World’ the gap between the real world and the fairytale world has been bridged
considerably. This occurrence is described as explained by the post modernist philosopher Jean
Baudrillard: “The ideal representation of the hyperreal in connection with the imaginary is
Disneyland. The world of Disney creates an imaginary world of leisure and enjoyment.
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Disneyland is neither true nor false: it is a deterrence machine set up in order to rejuvenate in
reverse the fiction of the real” (Baudrillard 13).

In spite of the global success of the numerous Disney productions and related
manufactured goods, Disney faces the wrath of critics for propagating racism and sexism in
addition to promoting a consumer culture and capitalism. A. Waller Hastings condemns Disney
“for showing scant respect for the integrity of the original creations of the authors . . . treating
folk texts without regard for [their] anthropological, spiritual, or psychological truths” (Hastings
83). Maria Tatar, Harvard folklorist, also sees harm in the movies since “[Disney] capitalizes on
the worst part of fairytales.”

Disney movies continue and reiterate the Grimms’ sexist notions of teaching young girls that
they are expected to fill a submissive role in society. The ‘princesses’ in Disney movies are
always young and beautiful. They never age or look anything but perfect, so much so that a
‘happy ending’ is not even possible until the princess manages to acquire beautiful gowns or
attract a handsome prince. Christopher Healy notes that unlike the Disney version, in many of
the original versions of these fairytales, the girls are feisty and cunning; they use their
intelligence and work very hard to liberate themselves (Healy). For instance, in the Disney
version of Grimms’ ‘Snow White’ titled ‘Snow White and the Seven Dwarfs’, Disney altered the
original story to have Snow White perform household chores like cleaning the house before even
meeting the dwarfs, whereas in the original story recorded by the Grimm Brothers, Snow White
used her cooking and cleaning abilities as a “bartering tool” (Zipes, “Breaking” 37). While both
instances depict females in a sexist role, Disney’s version does so to a greater extent because
they suggest that domestic chores are part of female nature. In the Grimm’s record Snow White
is at least capable of using her limited abilities to negotiate with men on an intellectual level and
her shelter is won through her own conscious actions, not her impulses and good looks.
However, regardless of her means of attaining shelter, it is apparent that the women’s role is at
home keeping the house in order while the men go off to “work’.

Disney’s version further justifies the charges of increased sexism in the story through the
role of the prince. By depicting Snow White’s encounter with the prince early in the movie, as
opposed to just at the end, Disney places the prince in a central role. The combination of his and
the dwarfs’ roles become essential to the movie making it about a woman in a man’s world as
opposed to the original story of a woman’s survival. Disney also magnifies the prince’s role
through his power in waking Snow White. In the movie, Snow White awaits his kiss while
trapped in a death-like slumber. The agency of the prince becomes the only means for her to
live. In contrast, the original German fairy tale details Snow White’s awakening after a dwarf
stumbles over a tree root while carrying the coffin (36). This disturbance dislodges the chunk of
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poisonous apple from Snow White’s throat and she wakes up, alive and well. In this telling of
the story, Snow White’s fate does not rely on a man’s direct actions, but rather chance.

In addition to further limiting the role of women, Disney also goes one step ahead of the
Grimms in the tradition of ‘sanitizing’ the ales for children. In Grimm's Snow White, the wicked
queen does not want Snow White's heart. She wants Snow White's lungs and liver. When the
boar's insides are brought to her, she boils them and eats them, thinking that they are Snow
White's. The brutally descriptive episode is clearly omitted by Disney. Also, in Grimm's fairy
tale, the wicked queen does not get chased off of a cliff. Instead, she makes it back to her castle.
She is then invited to Snow White's wedding. When she gets there, she is forced to wear a pair of
red-hot iron shoes. She is forced to dance in these shoes until she drops dead. In the last instance
however, Disney’s alteration deserves credit for the comparatively liberal treatment of the
digressing woman.

However, the liberal treatment of the ‘evil” woman gets undercut when Disney fails to
extend the sentiment to its treatment of the gendered bodies of its characters. Disney films
providing a visual picture of its protagonists creates a greater impact on the minds of children
than the oral or written fairy tales. The abstract idea of a beautiful princess created by the oral
narratives gets a concrete form when represented in films. For the child audience, Snow White or
Cinderella become ‘real” women with well defined features and physical attributes. Gender
expectations get inscribed on (parts of) the body, which becomes a ‘visible’ physical means of
shaping and controlling the mindset of children and youth. Accordingly, the mainstream form of
femininity rewards physical beauty and small bodies, while that of masculinity places value on
physical strength and large body frames. Disney animated features call into question the
masculine ideal; yet remain faithful to the feminine one.

Since Disney Princesses have been around they have all had the same basic body shape,
thin. Lining up the princesses chronologically, in the order their movies were released, it
becomes strangely apparent that their waistlines (although Snow White starts off incredibly thin)
only get thinner and thinner. And for the longest time they were all dominantly white, as were
their princes. What this teaches young girls is that in order to find prince charming, they need to
be white, pretty and thin. This kind of ideal is what causes eating disorders and the over-
sexualization of young girls. Young girls are programmed with an unrealistic view of body
image at a young age that they carry with them throughout their childhood. Much like that of
Barbie, the waistline and proportions are naturally unattainable. “An anthropometric study of
Barbies by Kevin Norton and co-workers (1996) found that the probability that a life sized
woman would have Barbie’s proportions was less than 1 in 100 000” (Pearson and Mullins 244).
It cannot be implied that Disney films are the only available media which promotes gender

VOL. 1 ISSUE3 MARCH 2014 www.newmanpublication.com 30



NEW MAN INTERNATIONAL JOURNAL OF MULTIDISCIPLINARY STUDIES (ISSN: 2348-1390)

stereotypes and over sexualization of youth, but the fact remains that these notions when
projected by Disney, undeniably exert the greatest impact on a majority of children and
adolescents owing to its popularity and a tremendous fan following.

Along with animation, another unique feature which guarantees Disney a continued
popularity among children is its unique songs. Disney animated films hit a serious lull when live
action films dominated in the 1980s. The powerful comeback owes much to the Disney music
theatre. With a character singing his or her emotions, exposition, entertainment and transitions
can flow effortlessly from one scene to another, giving a broad overview of a character's
thoughts, feelings and plans in a short period of time. And of course, it is overwhelming
romantic, comic or sad dependent on the situation. Disney musicals are filled to the brim with
complicated emotions, character development and stunning vocal performances. Translated into
countless languages, their songs are perhaps the most effective at getting their points across.
Catchy, easy to remember, beautifully crafted—they are the perfect vehicle for this purpose.
Although some of these songs have messages which can be quite misleading.
Disney being one of the most powerful cultural influences in the world, children learn and grow
from these movies taking in its messages and philosophies at the most malleable stage in their
lives. This becomes the primary reason for why Disney songs especially should be closely
scrutinized for the values and notions they spread in the society. For instance, one of the most
iconic songs from the film Snow White and the Seven Dwarfs is entitled Some Day My Prince
Will Come and occurs when Snow White is singing to the seven dwarfs in their cottage in the
woods. The song exemplifies both patriarchal control and traditional ideas of femininity through
its lyrics (Larry Morey) and musicality (Frank Churchill).

Traditional gender roles are explained through the patriarchal tone of the song. Men
wrote both the lyrics and the music, creating this patriarchal tone. For example, the lyrics suggest
that Snow White conforms to traditional gender roles by stating that she cannot reach her dream
of eternal happiness until she gets married: “To be happy forever I know...and wedding bells
will ring, some day when my dreams come true” (qtd. in Lieberman 385). Numerous animals
surround Snow White as she motheringly serenades the dwarfs. Snow White exemplifies
traditional femininity through her connection to nature and her role as a mother-type figure to the
dwarfs. Children’s animated films and songs have become a contributor to the gender
socializations process, which plays a significant role in the development of gender stereotypes
and the internalizations of such roles.

Now the curiosity remains as to why ‘The Princess Icon’ still attracts young girls all over
the world in spite of its exploitative effects? Do the girl children relate to it for its promise of a
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‘safe’, ‘protected’, and ‘comfortable’, although, a passive life or does it lure them as the
guaranteed means of exercising unlimited power in the male dominated world, at the same time
fulfilling their feminine desires of beautiful dresses and tiaras. Analysing the traditional fairy
tales for the concept of ‘power’ reveals the fact that In the Disney narratives, ‘power’ when
associated with male characters, it usually means social status or physical strength. However,
when ‘power’ is associated with female characters, its manifestation splits between good and
evil, as seen in many of Disney’s early productions. There exists a duality between power and
princess. According to a study conducted by Henke and Umble, the princesses are “essentially
powerless to control their own destinies” (Henke, Umble and Smith 235).

The question, which importunately bothers the now aware parents and teachers and also
forms the title of a recent article in The Indian Express is Why so many little girls still want to be
princesses? Since the problem lies not in girls wanting to be princesses but in the danger of them
being sucked into the ideology which the icon represents, perhaps a better question to enquire
into should be — Why has the world not been able to divorce the princess icon from the ideals of
beauty and passivity?

Even the recent Disney princesses are accused of reaffirming the values enacted by their
predecessors. For an explanation, it would be interesting to look at the Disney world operating as
a medium of cultural hegemony. The patriarchal hegemony works through a paradox. To retain
its dominance, the prevailing ideology has to accommodate and incorporate the alternative
meanings, values, opinions, attitudes, and beliefs in the society. On the other hand, it is necessary
that these negotiations of meaning take place only on the periphery of the hegemonic system
without changing its core. As Raymond Williams reiterates, “[Hegemony] has continually to be
renewed, recreated, defended, and modified. It is also continually resisted, limited, altered, and
challenged by pressures not at all its own” (Williams 112). Therefore, according to one branch of
feminist critics, when the new princesses emerge, they pose no challenge to the traditional
concept of feminity. Disney is only updating its narrative of femininity in response to social
changes.

In a radically contrasting view, a different branch of feminists see Disney’s retaining the
traditional feminine traits as deliberate. They believe that society is uncomfortable with a strong
female character unless she exhibits some pretty traditional behavioral traits along with her
strength. Change has to be brought about slowly in order to prevent resistance and make it
acceptable to society. Jack Zipes discusses the role of the media in maintaining and, at the same
time, challenging a patriarchal worldview:

“The meanings of each film could not be totally controlled by Disney or the
Hollywood industry. Nevertheless, it is within the framework of power
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relations and the development of the culture industry that the reception,
interpretation, and discussions of the films take place. That is, the
filmmakers’ creative intentions are governed by a structural network of
production for profit to which they appeal and against which they rebel,
and this network is built into the very plots and narratives of the [films].”
(Zipes Happily 91-92)

Critics condemn Disney not only for the gender misrepresentations in Disney movies, but
also for the way Disney portrays different races and ethnicities. For instance, Aladdin has been
widely criticized for depicting the Arab culture in a racist manner, as cruel and violent (Giroux,
1997). During the opening credits, the song Arabian Nights depicts a horrific image of Arabs and
their culture:

“Where the caravan camels roam
Where they cut off your ear
If they don’t like your face
It’s barbaric, but hey, it’s home.
(Giroux 104).

The third and fourth lines were changed by Disney in an “unprecedented gesture” and
read, “where it’s flat and immense/and the heat is intense”, but the last line “It’s barbaric, but
hey, it’s home” was retained (Addison 21). Also, the film depicts the evil character, Jafar as a
stereotypical Arabian man with dark skin and dramatic eyes, while Aladdin, the good character,
is seen as more Americanized with lighter skin. Another example is the movie Pocahontas in
which Native Americans are portrayed in racist and sexist ways (Giroux, 1997; Dundes, 2001).
A study of Disney heroines investigated the construction of female characters of color and
reported a trend of orientalization which emphasizes the exotic and an increase in sexuality
(Lacroix, 2004). Vincent Faherty notes that “the virtual absence of minorities and color and of
Hispanic ancestry in Disney films is troubling” (18). Faherty reveals that the movies such as
Tarzan and The Lion King, which are both set in Africa, “do not portray any human characters of
African descent” (18). The only African characters in the movies are slow speaking orangutans
that seemed to know less about the jungle compared to the other characters. When Disney
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created a Tarzan movie with no blacks, critics argued that they were promoting white supremacy
to kids.

Beyond the accusations of sexism and racism, Disney faces a much bigger criticism: its
potential to rob children of their innocence. In an article on the Politics of Disney by Henry
Giroux, he states that “childhood innocence is being eclipsed in contemporary American society”
(21). Giroux believes that Disney has discovered a way to combine education and entertainment
for children. Since Disney has become a virtual teaching machine, the people who encounter it
on a daily basis become familiar with the values, ideas, and messages that the company displays.
Therefore, Giroux concludes that “Disney wields enormous influence on the cultural life of the
nation, especially with regard to the culture of children” (19). Disney leaves no room for
imagination in kids, because they load their productions with predetermined thoughts and
opinions targeted towards children. Giroux argues that Disney not only prevents children from
exploring the real world independently, but also “works hard to transform every child into a
lifetime consumer of Disney products and ideas” (25).

There are very few popular feature-length animated films which are not produced by
Disney. The animated feature film, Shrek, created recently by the rival Dreamworks productions
and released in May 2001, perhaps highlights particularly well, the elements of the Disney
fantasy that children nowadays grow up with. In Shrek, the ideal fairytale world is satirised.
Shrek is an ogre, a monster, who doesn’t fit the fairy world of the good and the beautiful.
Moreover, he is bad tempered and ugly. His choice of a companion, a talking donkey is similarly
unconventional and a parody of a prince’s white horse. The ogre goes off on his obligatory
journey, encountering a king, who far from being kingly, is tiny, ridiculous and unheroic. Shrek
goes off to find and bring back the princess Fiona, who is not only unladylike, but in actual fact
also an Ogre. There i1s a wonderful satirising of the Disney Snow White movie, when the
Princess sings to a bird back and forth until the bird explodes. Finally when the princess’s
‘shameful’ secret is revealed, she is not perfect, beautiful and good, but ugly and flawed as any
other ordinary girl. Through the course of the movie, Shrek realizes that he loves her and that
what really matters is to be a good person, someone people can trust, as well as being
comfortable in his own skin. Shrek has the usual fairytale characteristics, but around every corner
there is a twist to the tale. The increasing efforts by children’s writers and film makers to
distance the idea of being a ‘princess’ from the physical appearance of a girl i1s nowhere more
apparent than in this commendable film by directors Andrew Adamson and Vicky Jenson . The
film breaks many traditional stereotypes in its presentation of an ogre as the protagonist who has
all the qualities of the prince charming other than the good looks. In a radical break away from
the traditional fairy tales, where the magical kiss by the princess brings about a transformation of
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the frog/ beast into a handsome prince, in Shrek, the kiss transforms the princess into an ogre.
The fact that the story still ends with the couple living ‘happily ever after’ shows the
dispensability of the traditional concept of beauty for the attainment of everlasting happiness.

The four Shrek films challenge the Disney Corporation as well as the audience’s pre —
fixed notions of the ‘fairy tale politics’. The film however retains a certain fairy tale atmosphere,
being an animation and keeping in mind the child audience, a fact which does not hold true for a
number of contemporary live action fairy tale films such as Angela Carter and Neil Jordan’s 7The
Company of Wolves. According to Jack Zipes, “Films like The Company of Wolves unnerve us
because they destabilize our notion of the happy-ended and predictable fairy tale and deal with
issues such as fascism, rape, and infanticide” (Zipes intro xii-xiii). Snowden also looks at 7he
Company of Wolves and Angela Carter’s wolf stories, exploring feminist pedagogy to work with
these texts. She believes that through this process, audience initially blinded by the Disney
paratext— may come to understand both fairy tales and feminism in more complex ways as a
result of considering radical revisions of both generic and ideological narratives. With each
reinterpretation, incorporation, or transposition of these familiar stories, tellers create new tales
to serve contemporary needs. The process of revisiting classic tales, ‘defamiliarizes’ them and
opens up the possibility of a shift in perspective that “encourages the audience to reflect anew on
these stories that have ossified as part of the bedrock of cultural narratives (Tatar 1992).”
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Abstract:

Writing about a dark age of a period, Jean Sasson has proved herself a pure humanist
and realistic American writer. She portrays the grievances of people, especially women in the
Arab world. Her Mayada: A Daughter of Iraq published in 2003 portrays the true picture of an
Iraqi woman oppressed by Saddam Hussein’s regime. Set against the backdrop of
inhumane dictatorship, brutal torture and barbarianism under the rule of Saddam Hussein, Sasson
pulls the veil that hides these cruel acts. Mayada thus becomes a mouthpiece for the people of
Iraq as well as passive resistance against the autocracy and political hypocrisy of Saddam’s
military regime. It is also an outcome of Mayada’s arrest and torture in Baladiyat prison
(Saddam’s torture jail), her survival and urge to voice her story to the world. Sasson proved
instrumental in helping Mayada achieve her aim. Set against the backdrop of inhumane
dictatorship, brutal torture and barbarianism under the rule of Saddam Hussein; Sasson pulls the
veil that hides these cruel activities.

Key words: Iraq, Arab world, Saddam Hussein, Baladiyat prison.

The protagonist, Mayada, a woman of fierce passion for independence and a soldier
who fights for what she strongly believes in, represents the tortured womanhood during the rule
of Saddam Hussein. Mayada, was confined in Iraq’s brutal Baladiyat prison for a long time, fated
to visit the torture rooms and wait in crowded cells with seventeen other shadow women whose
life had been interrupted with false allegations and hardships. The novel has been written from
an insider’s perspective. The novel opens with Mayada’s voice and the beginning of the events
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that lead to a disastrous consequence in her life. Sasson opts for a first person narrative which
echoes the pathetic voices of thousands of Iraqi woman. She would not have been able to
produce much of an impact had she presented the book in the third person narrative because
Sasson, being a foreigner would have been deemed an outsider and a criticizer. However, the
first person narrative with Mayada’s voice opening the novel endears the readers with a feeling
of assurance and reliability. Through Mayada’s words, the novel vividly describers the privileged
position she held in the rich Iraqi family and the degrading graph of her life in which she went
from being one of Saddam’s favorite to a prisoner thrown into one of his many torture prisons.
Sasson’s work has a meaning that goes beyond certain agendas and political cruelty when
playing games with common people’s life becomes normal for the rulers who create the pain. For
the receiver however, it becomes the pain of leaving children, parents, siblings behind and
getting roped into a political system that never seems to end. Mayada has continuity of
circumstances and events with no holds barred. It conveys a sense of ultimate macabre and evil
that any human being can not even begin to understand. It can be regarded also as a reading of a
woman’s life, in being interested in the particular culture and lifestyle with regard to the
teachings of the Quran. There is, as this book conveys, something amiss in the way human
beings are treated and those that seem fit to treat their citizens as such in the name of Allah.

The stories of the shadow women are all illustrations of resistance and silent rebellion
against the dictatorship of Saddam. Living in a filthy cramped cell with shared toilet and a diet of
mouldy bread and lentils, the only things that keep away the time and distracted women from the
fear of being tortured, and the sound of others being tortured, is to share their stories — the tales
of their lives before prison, and the people they knew in their free lives. Mayada being
something of an Iraqi socialite, her stories naturally fascinates the readers too. The book proves
to be a fascinating insight into the injustice of the Iraqi secret police in a country where even
hearing a bad word spoken against the premier was a crime punishable with a long sentence.

The characters of the book have been penned down as living martyrs of the tyrannical
rule. The protagonist Mayada dedicates the book to one of the shadow women named Samara — a
stunning lady who despite being in prison still took pride enough in her appearance and washing
her clothes every day. Taking the role of the group’s morale officer, Samara spends all her time
trying to cheer everyone up and encouraging them to build up their strength against whatever
torture might be coming up next. Samara nursed Mayada’s hopes and spirit, instructing her to
retain her sanity and have faith in the Supreme. Samara was the ultimate symbol of practicality
and optimism. She was beacon of hope to all the women of cell numbers 52. Samara held onto
her spirit without crumbling under the sheer pressure of the Mukhabarat. She sees everything
from a positive angle, symbolizing the determination and faith to survive with the hope to be
freed.
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They have told me that I will stay here until I confess to being a spy, but I have nothing
to confess. I am not a spy and no matter how many times they shoot me with electricity

or how many times they beat me, I will never say I am something [ am not. (64)

Dr. Hameed is yet another typical character of Saddam’s Iraq. He belongs to the genre of
the number of Irags who were forced against their will to join the Baath party and assume
government jobs that would be repulsive for anyone with compassionate heart. When the doctor
memorized the phone number that Mayada had given him, he was actually helping his
conscience which was caught in turmoil of fear, anger, repression and helplessness to avoid his
currently pathetic plight.

The shadow women promise Mayada that they would repay the legendary hero of Iraq
Jafar Pasha AI- Askari by taking care of his granddaughter. This promise illustrates the golden
days of Iraq’s past and how people still fondly remember those days in all its glory. The words of
Samara when she was physically ill show the mental determination and audacious thoughts of a
fearless Iraqi woman.

“While I cannot walk, I can speak.” With a smile she closed her eyes and whispered, “At

the last prison, a poem was etched in the wall. Some poor, suffering, nameless woman

died there. Wishing to keep some small part of her alive, I memorized her poem. I say
this poem to myself, every day.”

Samara’s face and body twitched and she haltingly shared the verses she had so carefully

memorized:

They took me away from my home

They slapped me when I cried out for my children
They imprisoned me

They accused me of crimes I had never committed
They interrogated me with their harsh accusations
They tortured me with their cruel hands

They stubbed out cigarettes on my flesh

They cut out my tongue

They raped me

They cut off my breasts

I wept alone, in pain and in fear

They sentenced me to die

They staked me to the wall

I begged for mercy

They shot me between my eyes

They dumped my body in the shallow grave

They buried me without a shroud

VOL. 1 ISSUE3 MARCH 2014 www.newmanpublication.com 39




NEW MAN INTERNATIONAL JOURNAL OF MULTIDISCIPLINARY STUDIES (ISSN: 2348-1390)

After my death, they discovered I was innocent.

As she stood as one with the other shadow women, Mayada told herself that she was
living a great moment in her life and that she would never forget a single word from
Samara's lips. Every flutter of Samara's movement would be a part of her until the day
she died.

She cried quietly and soon all the shadow women were crying together.

Mayada looked around and her words broke the sadness binding them all. "We are

comrades-in-tears," she said. (178)

The shared experiences and thoughts brought them to sense oneness in womanhood.

They have lost everything as an Iraqi, as a woman and also as a human being. But their sense of
oneness flames the warmth of hope that they will be free from this dictator rule; one of the
reasons that keep them alive.

Dr. Fadil Al- Barrack is one man symbolizing the hopelessness of a man, regardless of
power under Saddan’s rule. Dr. Fadil, a man of intelligentsia depicts Saddam’s belief that “an
ignored man was less trustworthy than an intelligent man” (81). Fadil dedicated his life and soul
to his nation, however on being falsely alleged of plotting against Saddam, an allegation that
could be plainly seen as faked. But Saddam’s dogmatism resulted in Fadil’s downfall. This
incident provides an insight into Saddam’s reign of terror.

The tales of the other shadow women are shocking revelation of the discrepancies and
anomalies in the functioning of the Baathist regime. Their tales are a means of passive resistance
showing that their physical self may have been automated into submission yet their internal
rebellious souls continue to thrive within themselves. They can respond only through their voice
against their plight. Even Mayada experiences this surge of rebelliousness when she
involuntarily cries out, “undoubtedly some dogs are treated better than us, but not our president’s
Doberman, Mukhtar!” (131). The following sequence about Mayadas encounters with Saddam
and the inner apparatus of Iraq’s elite society is a way of sustaining themselves within Baladiyat.
This scheme may be well-related to a cheap comfort that is to say, gossiping. Criticizing Saddam
and his wife Sajida, along with entire system that he built up, provided a way of silent resistance
and struggle for their freedom was well as of Iraq. It is quite interesting to note how the women
from diverse backgrounds — political, economical, cultural, religious- all quickly formed bonds
of intimate sisterhood. Their passionate care for each other’s welfare and the devices they
employed to protect each other are symbolic of the patriotic love for Iraq as well as its
countrymen that runs through their veins. They were aware that their only hope is to stand
united and subservient and patient for the right time to come. Their innocent and endearing
works like ‘habiti” (75) and ‘little dove’ (251) are illustrations of their deep love and compassion
for one another. Their language, irrespective of their background, does not depict any signs of
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superiority or domination over others of poorer backgrounds. They are all but one, held against
their will in a manmade hell, and threatened to rip their souls off their incarcerated, partly lifeless
bodies. But nothing in Baladiyat weakens their perseverance. The women have adopted
themselves to their fate and have found trivial methods of withstanding the ruthless oppression.
Samara instructs Mayada that the way possible i1s to maintain emotional stability; however hard it
may see to be. “You must keep yourself strong. During the interrogations they try to break our
spirit along with our bones.”(54)

The women however are not entirely inert to the tortures and injustice hailed against
them. The tale of every shadow woman is a curse upon Saddam Hussein, the root cause of their
doom. The women find solace in their only hope which seeks guidance from Lord Almighty in
the hope that he alone would be able to amend the situations in Iraq. Ahmed, the young
Wahhabi convert is another example of a defiant rebel who continues to uphold his belief with
dignity no matter the barbaric assimilations against him. Ahmed’s unfaltering determination and
devotion is an inspiration to the shadow women as well as an icon of everlasting freedom of
spirit which no torture was able to crush.

The guards and prison officers of Baladiyat were a sharp contrast to the shadow women
and other hopeless prisoners. The officers were extremely misogynistic when it came to
the women. Their derogatory remarks and curses are iconic of the filth that rotted inside
and around Saddam’s governance. The men it is to be noted, took intense pleasure in
playing God. They considered themselves as the supreme masters and the prisoners
especially the women as mere slaves begging at their feet to have mercy on them. “Pray
to your God & you will. But he will not hear you. Tam your God today!” (241).

Yet another fact is that these officers were immensely satisfied out of sadistic pleasure arising
from the horrific methods of torture which included electrocution and incarceration among
several other brutally similar techniques. The crass shouting and curses all followed Saddam’s
inimitable policy of intimidation. The officers resorted to such measures to demonstrate their
superiority above the weaklings of the nation, that is to say, the ordinary Iraqi citizens. The
feigned execution was one such sport meant to illustrate their power over weaker creatures and
also a new method of entertainment for the otherwise ‘bored officers’. The men’s appetite for
cruelty only whetted with new arrivals as well as new  methods of interrogation and subsequent
torture. And their pleasure increased through insulting the prisoners, providing to then that they
were nothing but insolent life forms means to be crushed under the soles of their boots.

“You are a mighty bunch, I must say ... I praise Allah that I have a wife and sisters and
daughters at home that not been know how to buy groceries at the market,” meaning that
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they were so pious they did go out of the home. “And look at you, a bunch of filthy
criminals. You are a disgrace to your families. And cowards, too”. (243).

The faith of the women depends not only upon Allah but also upon Mayada. The only hope of
escaping prison is by means of a released prisoner. And it was Samara who instilled the belief in
Mayada as well as the other shadow women that Mayada would be the first to escape from
Baladiyat. Samara practically analyses the officer’s treatment of Mayada and concludes that
Mayada would be lucky enough to escape to the exterior world.

Everyone in this cell think of the messages you to send yo your families. Mayada will be
released soon ... you will be our carrier pigeon, Mayada. In Baladiyat, Freed prisoners
are our only method of sending out messages.” [104]

We also find a bit of dispersion and impatience in our protagonists tone. When Mayada learns
she is to be freed in ten days, she appears somewhat dejected and sulky at the time period.

Jeans Sasson’s Mayada tells us of a nation’s patience for liberation from despotic tyranny
of Saddam Hussein. The novel reveals much of the day to day atrocities of his tenure that
attracted less notice. Hussains’s rape rooms, death by torture, decision to slaughter the children
of political protestors accurately reflected the day to day policies of Saddam Hussein’s regime.
The novel in itself plays a tool of resistance, voicing out the nation’s demand to be freed of
administrative autocracy, military despotism and political hypocrisy. Mayada enumerates the
lives of several Iraqis who had to remain low and face inevitable torture. The book, most
importantly is a fulfillment of the promise that Mayada pledged to the shadow women as well as
the other suffers of her beloved nation : “I swear by Allah that one day world will know all our
stories, Muna” (338). The book is a symbol of resistance and perseverance for liberation by the
people of a nation that had been succumbed to domination.

The novel ends with an expectation that waits to be written again on the pages that would
describe Iraq’s future through noble-minded men and women who would prove pivotal in
determining the future and prosperity of this nation. Mayada wraps up her narration with a prayer
to the ultimate savior who she believes brought about the liberation of Iraq. “May Allah guide
the hand that writes on that blank page.” (371)
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William Blake (1757-1827) published Songs of Innocence and Songs of Experience in 1794.

In this collection he follows the eighteenth century tradition of pastoral poetry. However, the
poet shows his keen interest in insects apart from other elements of nature. In his Songs of
Innocence and Songs of Experience there are such references to insects. Most of the poems of
Songs of Innocence are beautiful expressions of the absolute unity of Nature, children and the
divine incarnation. On the other hand, these songs collectively present us a child’s world of
perfect serenity, purity accompanied with a joyful atmosphere. Such atmosphere is created with
the images of children, birds, insects, tears and the infant Jesus. If one goes through the poems of
Songs of Innocence and Songs of Experience minutely, one can observe the variety of thematic
treatments throughout.

Poems of Songs of Innocence are interspersed with the images of grassy land, green fields,
meadow, stream, etc. All these create a natural and suitable ambience for a child to continue his
zestful and vibrant activities uninterruptedly. Amid such an atmosphere a child is undoubtedly
happy with his playmates. His playmates and world include various types of birds and insects.
However, the insects become significant components of nature and the poems of the entire
collection. We can observe more references to insects in Songs of Innocence than Songs of
Experience. Significantly most of the insects described are harmless to children and mankind as
well. Rather their charming activities make children happy and more playful. By the
incorporation of the insects Blake may have hinted at the loneliness of children in contrast to the
business of their parents which now becomes a very common picture throughout the world.
Towards the end of the eighteenth century the children of ordinary household had no such
wonderful toys and electronic cars except the insects to play with.
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The world of children in Songs of Innocence is a near paradise. In his innocent world a child
lives with his father, mother, God, birds, insects, little Lamb, etc. The spirit of God is always by
the children’s side to help them in the moments of their helplessness. After all, God Himself
‘became a little child’ as it is said in “The Lamb”. So He knows better how to aid the child and
how to compensate his needs. Apart from the songs of ‘skylark’ and ‘thrush’ (in “The Echoing
Green”); ‘the lamb’s innocent call’ and ‘the ewe’s tender reply’ (in “The Shepherd™), there are
other living creatures such as the ‘grasshopper’, the ‘emmet’ which can make a child happy.

William Blake’s Songs of Innocence opens with a poem called “Introduction” where he says ‘1
wrote my happy songs/ Every child may joy to hear’. Thus we have the key features of the
poems included in the collection. Apparently these poems can encourage the children to be
happy all the time and comfort them in their loneliness. Blake’s portrayal of insects in some of
his poems reminds us of the popular nursery thymes on the insects introduced in the syllabi for
little youngsters throughout the world. While introducing these little creatures Blake may have
kept in mind the familiar world of a child and his untold desires to have intimate playmates.
Hence William Blake in his poems provides sweet, harmless playmates like ‘little lamb’, ‘sheep’,
‘emmet’, etc. for that lonely child. Strangely enough, the depiction of grassy land, fly, beetle,
birds forms a food-chain which is a very important aspect of an ecosystem. In this regard the
poet becomes a friend of children and of environment simultaneously.

In “A Dream” (of Songs of Innocence) we have three names of harmless insects which support
the innocence of the child’s world. The ‘emmet’, ‘glow-worm’, ‘beetle’ enhance the theme of the
poem to a large extent. According to the poem, if the child’s bed is guarded by an angel, the
‘emmet’ too has its protector. The ‘emmet’ or ant will not be lost long. There is the ‘glow-worm’
to help the benighted ant. The blessing of God is always there for innocent beings like ants,
children, etc. Here Blake uses the metaphor of ‘the watchman of the night’ to signify the
importance of the ‘glow-worm’ in our life. In the poem the poet asks the ‘little wanderer’ to
follow ‘beetle’s hum’ to reach its home. Here this ‘little wanderer’ is none but the ‘emmet’
which ‘lost its way’. However, all these creatures can easily be found in our surroundings. Above
all they are also the inseparable parts of our ecosystem. Significantly the ‘glow-worm’ gives us
its little light at night without the moon. The poet may indicate the ‘glow-worm’s benevolence
despite its littleness. On the other hand, they can be considered close friends or benefactors of
human beings. After all, this poem like some other poems in Songs of Innocence speaks of
William Blake’s minute observation of the little inhabitants of our ecosystem. But we should
keep in mind that all the poems of this collection do not follow this kind of generalized view. In
another poem called “Laughing Song” of Songs of Innocence we have a ‘grasshopper’ laughing
in the ‘merry scene.’

VOL. 1 ISSUE3 MARCH 2014 www.newmanpublication.com 44




NEW MAN INTERNATIONAL JOURNAL OF MULTIDISCIPLINARY STUDIES (ISSN: 2348-1390)

In “The Sick Rose” (of Songs of Experience) the ‘invisible worm/ That flies in the night/ In the
howling storm” makes the rose ‘sick’. The ‘dark secret love’ of the ‘worm’ destroys the life of
the rose. In this poem the poet presents only a clear image of a crimson rose violated by that
worm. The metaphorical image of the worm signifies a young chaste girl of rosy hue ravished by
a person in the darkness of night. Here the poet does not use the image explicitly as a metaphor.
By means of that ‘invisible worm’ Blake introduces the horror of secret and forced sex. In this
poem sex never appears to be a joyous impulse, but a painful experience. The present poem does
not deal with the child’s innocent world. It depicts the world of stark realism. Now the insect
appears to be harmful to the mankind. Here the poet also speaks of corrupted state of mind and
experience. It is no more the world of holy pastoral atmosphere of Songs of Innocence. Here the
child’s grown up stages can be found in the inactive performance of the virgin maid on the bed
and also in the evil activity of the male persona. These two states are apparently contrary to each
other. Eventually the entire meaning of the poem is enhanced by the introduction of the ‘invisible
worm’ imagery. Thus an insect regulates the meaning of the poem.

“The Fly” of Songs of Experience is also a poem about an insect where the fate of man and the
fate of the fly are identical. Man is destroyed by a fate as blind as the thoughtless hand that killed
the fly.

Poems on insects belong to a tradition that can take us back to John Bunyan himself who wrote
the Book for Boys and Girls. Isaac Watts who flourished in the early eighteenth century
composed a poem on emmets, and thus Blake had two distinguished predecessors when he wrote
“A Dream”. Significantly in the writings of Bunyan and Isaac Watts, the moralizing tone is very
strong. On the contrary, in Blake’s poem, there is no moralizing and the accent is on what is little
and tiny (reminding us of a defenceless infant) and the universal presence of the divine guidance
for the innocent. But such guidance does not exists when we see an ‘invisible worm’ destroys the
beauty of the rose in “The Sick Rose” (of Songs of Experience).
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Born on the 12th January, 1863. Swami Vivekananda proved to be instrumental in the revival

of Hinduism in India and valourised the concept of nationalism in colonial rule and prelude of
Indian culture to the west. No wonder if the entire world celebrates the 150th birth anniversary of
this great monk. His contribution unto the uplift of women especially when India found itself at
the crossroads cannot go unnoticed. It is more so, when more and more women occupied pride of

place in nation building but sadly, where their modesty was under constant assault.

Renowned American Poet William Ross Wallace (1819-1881) believed in his poem titled ‘7The
Hand that Rocks the Cradle is the Hand that Rules the World’ that the first manifestation of God
is the hand that rocks the cradle. In fact in some civilizations one can find a cow giving milk, the
earth bearing grains, a tree yielding fruits and the mother nursing babies being respected equally
as demonstration of God, like in the Indian civilization. Swami very unflinchingly announced in

those days that in the West women were looked at as wives while in the East they were regarded
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as the mother. Thus, he tried to differentiate between materialism and spiritualism in the
treatment of women. It is true in case of the healthy Mother Cow that is pitilessly slaughtered,
the rich mother earth that is exploited greedily and the mother tree that faces near annihilation. It

is a high time we commit to memory the ‘immortal’ soul and mend our ways.

Vivekananda believed that a country's prospect is largely relied on its people, and his preaching
focused on the progress of mankind. He wanted to set in motion machinery which will bring
noble ideas to the door of even the poorest and the least privileged people. .Vivekananda
enunciates that the very essence of Hinduism was best articulated in the Vedanta philosophy,
based on Adi Shankara's elucidation. While summarizing Vedanta as follows: Each soul is
potentially divine. The target must be, to him, to manifest this Divinity within by controlling
nature, external and internal. Vivekananda associated morality with control of the mind, seeing
truth, purity and selflessness as traits which strengthened it. He appealed his disciples to be holy,
unselfish and to have faith. Vivekananda supported celibacy, believing it the source of his
physical and mental endurance and articulacy. He emphasized that victory was an outcome of

focused thought and action.

The doctrine of motherhood is as infinite and potent as the cosmos. With the power of
motherhood within , a woman can influence the entire world. Women do not willingly send their
sons to war. The strength of feeling the motherhood principle inspires can change the world. It
is said that when women are underdevoped, their children become feeble as well. In this way, a
whole generation loses its strength and vitality. Only when women are given the honour they
truly deserve, can we create a world of light and awareness. This gets to the essence of what ‘The
Motherhood’ is about, and why it is so significant for us to find our power for ourselves, because
we then have the power to create something magnificent for the progeny.The excellence of
motherhood is the base of a woman. This talks about the quality of motherhood, again stressing
that there is no call for giving birth to demonstrate these qualities. And there is no need to mother

only those to whom we have begotten..
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The accountability of a mother, when it comes to influencing and stirring her children,
cannot be underrated. This is true that there is a strong woman behind every successful man.
Wherever you see happy, peaceful persons; wherever you see kids gifted with noble qualities and
good dispositions, whenever you see men who have enormous strength when faced with
disappointment and difficult situations; wherever you see people who own a great measure of
understanding, sympathy, love and compassion towards suffering, and who give of themselves to
others — you will usually find a great mother who has motivated them to become what they are. It
is the mother to sow the seeds of love, universal kinship, and endurance in the minds of human
beings. Woman is the maker of the human race. She is the first Guru, guide and mentor of

humanity.

Women’s contribution in post-conflict nation-building is an important element in
achieving an equitable, peaceful and more prosperous society. With above discussion, we can
understand in what way women can be the most important factor in their role of building the
nation. The woman is the pillar of future society. In this way we can understand the vital

thoughts of Swami Vivekananda pertaining to the current topic.
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Abstract

This paper points to the hidden existence of queer lives in ancient, medieval and aftermath literature.
Queer people have always been looked upon as deviant out of the norms. Queer lives, their issues,
experiences are represented from their own perspectives in two Indian writings, Yaraana: Gay Writings
Jfrom India (1999) and Facing the Mirror: Lesbian Writings from India (1999)

Sexual preference and expression are considered private matters by a large group of people in

India. The Indian society since time immemorial was very much heterosexist in attitude. It has
been imposing various corruptive measures to keep people heterosexual. The colonial period
identified the status of Queer in terms of them being criminals and implemented legal Acts such
as the Criminal Tribes Act and Section 377 of the Indian Penal Code. The Act condoned “sexual
act against the order of nature.”

There has been an apparent hierarchical division between natural/unnatural, public/ private,
heterosexual/homosexual in the society. A close examination of the literary writings reveals that
sexuality is socially constructed, culturally mediated and historically variable. Queer people in
India had been forcefully made to internalise that the idea that they are ‘perverts.” There have
been instances of Queer people coming out in public, realising their stature as sexual minorities
in the society, voicing for the recognition of lives and fighting to share equal rights with
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heterosexual people. By means of their struggle for emancipation, they have made attempts to
revisit the mainstream histories and articulate about their so far unwritten, silenced queer
histories and lives in India.

Queer in India

Queer Sexualities have existed long before in a variety of different cultures and homosexuality is
an eradicable part of human sexual possibilities. Queer Sexuality possesses a critical history in
India. Ancient, medieval and the later text exemplify the hidden existence of queer people in
India during all times. Their existence has been traced out even on the ancient Hindu temple
architecture in India. Contradictory to this one can also find different sorts of punishments
imposed on queer people in India during different historical times. It has been belittled by law,
religion and other societal institutions. It is considered ‘deviant’ by culture and presented as ‘low
grade’ act by literature. One can no more consider it as a recent invents copied from Westerners.
There i1s also no universalistic history of homosexuality. It is possible to understand the social
significance of sexual behaviour, both in terms of social response and in terms of individual
identity and its historical context. Sexual orientation, preference, behaviours, expressions are no
more fixed to the rigidity of heterosexist; it is very much diverse and pluralised. Our society and
culture have been severely hostile towards alternative sexualities. The strong influence of power
has reduced these sexualities to silence, invisibility. They have been utterly marginalised. They
were defined though the language of an oppressive society and was in turn given a “non-
existent” mythical status.

India has seen the coming out of queer people during the contemporary times. ‘Queer’ as
discussed here represents the multiplicity of desires and identities each and all of which question
the genuineness, the faultlessness and the unavoidability of heterosexuality. Yaraana: Gay
Writings from India (1999) edited by Hoshang Merchant and Facing the Mirror: Lesbian
Writings from India (1999) edited by Ashwini Sukthankar are the earliest documents of the
coming out of gay and lesbian people in India respectively both being anthologies of personal
narratives, inscribing the realities of queer living in India. The former text is edited by a well
known poet. Other writers to mention are Mahesh Dattani, Raja Rao, Ashok Row Kavi, Adil
Jussawala. The theme revolves around the stature of Gays in India who are forced to lead a kind
of bisexual life. The latter text deals with the supposedly autobiographical narratives of many
gay and lesbian people in India. The text is divided into different sections. Not much information
is given about the biographical details of the writers. The text points to the loneliness and
frustrations that queer people face in the mainstream society. Their everyday life is a kind of
resistance.

Their identities were defined by others who do not belong to the queer. And they stand codified
in religion, medicine and law. Queer people write of the past, present and future of their lives.
Their writing is a deliberate act. Most of them are not well known writers. They write mainly to
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assert their individual identity. They have been misrepresented throughout ages. There has been
an attempt to erase their existence, demolish the statures that represents same sex love. The aim
of these writers is to create a selfhood through these writings which they claim is the actuality.
These people need recognition and therefore speak of their own sexual desires, identities,
languages and space. These articulations of lives can be viewed as an act of resistance and a kind
of living theory. Their writings can also be viewed as the beginning of the subversive potential of
their lives, how they transgress the norms of the society. Their articulation seems to define a
language, exclusively for queer people, in which queer sexuality will be spoken in future. Both
the texts have specific introduction which places the writings in the contemporary socio political
milieu of queer movement.

Inscribing Queer Lives

In the introduction to Yaraana: Gay Writings from India (1999), Merchant brings out the
visibility of gay life in various cultures and ancient literatures. These instances assert the fact that
the existence of queer life cannot be negated. The narratives in the text are very much
contexually specific. There are references of the erasure of male bonding that are widely
accepted as homo social and bisexual relationship that turns up due to intense homophobia that
dominated the society. In the text, male body is dealt with as an object of desire. We witness a
kind of celebration of alternate sexualities in these writings.

There is also oppression, homophobia, ill treatment, attacks on gay and lesbian subjects and law
against queer people has become a historical error. These writers make the readers realise this
fact. Queer people have been subjected to judicial actions in India. The Canonical codes make
them criminals. There i1s no solution suggested. The existence and development of various gay
organisations support their living.

These inscriptions can be viewed as an attempt to understand their sexuality itself. One makes
out that here a gay wants to assert his gayness and he uses writing as an effective medium for the
purpose. It is the urge to assert their existence as normal that made them write. It is a necessity
for them. It is a process of finding a space for Queer people, and an endeavour to understand
their fluid identity, away to describe who they are.

Ashok Row Kavi mentions about his trip with homosexual partner to south India. The trip was
mainly aimed to identify the gay life in India. The structure of homosexual behaviour in India
involves sexual activities rather than homosexual emotional bonding. Gay movements in India
are also becoming visibly particular in the urban areas of India. Reviewing Indian writings, one
cannot trace the existence of a Gay. Most of the stories are hidden as subtexts and need to be
uncovered. The anthology discusses elaborately about the lives of gays. One can find a
celebration of the so far repressed sexual performances. Mahesh Dattani’s “Night Queen” proves
the subversive potential of writing openly about the male body and sexuality that is contradictory

VOL. 1 ISSUE3 MARCH 2014 www.newmanpublication.com 51




NEW MAN INTERNATIONAL JOURNAL OF MULTIDISCIPLINARY STUDIES (ISSN: 2348-1390)

to the masculinity defined by the norms. ‘Underground’ can be read as the kind of resistance of
the mainstream spaces, creation of their own spaces owing to the social restrictions.
The writings overlook that there is no acceptability for same sex marriages in India. Only
heterosexual marriages are valued.

They don’t understand it when you tell them

You are married three times over,

Divorced once.

How come there are no children in the flat,

They enquire, (Yaraana, 99)
Facing the Mirror: Lesbian Writings from India (1999) edited by Ashwini Sukthankar, contains
writings of lesbians who write for the public for the first time. The objective of the edition is well
cited in the introduction of the anthology:

So today we find ourselves banished from language itself, literally at a

loss of words” (Facing the Mirror, xvi)

we put pen to paper so that one less woman might have to experience the

isolation we did.

We try to articulate the many connections of shared faith, shared blood,

shared experience, writing of similarities without hiding the main points of

difference (Facing the Mirror, xvii)
The comparatively large collection ranging from “Passages” to “Difference” signifies the growth
from being closeted and invisible to open and visible. Some of these writings are explicit
description of sexual acts, represent purely the erotic. These writings use a “language of
commercial pornography.” Most of the writings are about the initial stages of lesbian union.
Violence, disaffection, unhappiness, suicide and self hatred to name a few taboo subjects acts as
themes of many of their writings. Hatred towards heterosexual practice is evident in pieces like
“Coming to Women” by Preethi.” ‘Wanderer’ goes in line with the Helen Cixous ‘ecriture
feminine.” Rekha writes the lesbian body. There is a celebration of woman’s body leading to
‘joissance.” “Wifey’ by A.G. provides an instance of the lack of interest in heterosexuality. The
fear of being known as a lesbian and the consequences of it add on to it. “That is forbidden, that
is unthinkable and uunspeakable yet I think and speak. I am s afraid that one day someone will
come to know about us and you will be hurt for life...” (Facing the Mirror, 78)
Compulsory Heterosexuality borrowing the term from Rich has led to the repression of other
diversifying desires. The emergence of these writers from the repressive institution, to that of
homophobic realm has been highlighted in ‘The Letter’ by Kanchana Natarajan. A mockery of
the institution of heterosexual marriage itself is found in some of the writings. Lesbian Life
extends much beyond sexual explicitness. A collective concern of sisterhood is also visible in the
anthology.
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Apart from these acts of resistance it also touches upon the lesbian suicides that happen in the
society. The myth that same sex love is a disease, abnormality proves dangerous to the lives of
many queer people in India. In such an atmosphere, queer people always curse themselves, live
in shamed secrecy, try t cure themselves by resorting to forced heterosexual marriages or even
attempt suicides individually or jointly. This oppression and suffering of queer people cannot be
ignored.
The edition puts together Lesbian aesthetics and proclaims the coming together of lesbians. It is
also sometimes a desperate cry of the hostility that they confront in the society. The text declares
the visibility of Lesbian existence in India.
Conclusion
Both these texts represent only one section of the society that is the supposedly elite English
speaking middle class people. The anthologies seem to be silent about others. In the introduction
to Fracing the Mirror, Sukthankar talks about the difficulty to get hold of the personal narratives
of lesbian women in rural India. The history of queer desire in the rural context is yet to be
written. These writings create an alternate history. A history narrated from the perspective of the
so far marginalised section of the society. Like the Dalits and other marginalised movements
these queer people in India too has to rise on. Both the editions are aimed at this possibility.
Every nation has a historic moment when it comes to its own and bursts
upon the world’s consciousness. Such a moment has already been defined
by their literatures for India’s women and Dalits. I am humbled to have
been entrusted with defining the historic moment for Indian homosexuals
through their literature, old and new, heroic or pedestrian, lovely, lovelorn
or rough and 1ronic (Yaraana, xxv)
These writings apart from contesting the heterosexist norms bring the idea that homosexuality
too is natural and innate and there is no need to consider it as abnormal. Writing here becomes a
political act. Personal tums into political. These writings observe how everyday lives of queer
people are politics in themselves. These writings question the very foundation of the normal
society. These texts give voice to a politics that is only now beginning to enter the consciousness
of India.
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CANTERBURY TALES
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In the literary history, the age of Chaucer is dated from 1340 to 1400 as we come to know that
Chaucer was born in 1340 and died in 1400. This age was a period of glaring social contrasts and
rapid political changes. It was a dark and dismal side of social contrasts. With the increase of
trade, the commercial classes rolled in wealth and lived in extravagant luxury. So did the royal
families and the nobility. The masses of the people lived in deplorable poverty and misery.
Epidemic after epidemic ravaged the country. This was followed by a period of unprecedented
degradation, hypocrisy and corruption. Its worst phase was seen in the corruption of the church
and the clergy. This phase of corruption has been realistically painted by Chaucer in the prologue
to The Canterbury tales in the portraits of the monk, the Friar, the Sumnour, the pardoner, and
the parson. This was the shocking state of things in the religious world in England in Chaucer’s
Age.

He had the relaxed, quizzical attitude that let him contemplate the varieties of human
nature with a combination of sympathy, irony, and amusement, together with the good
fortune to have opportunities of knowing men in all ranks of society; he was trained in
the courtly life, the diplomatic life, and the urban life of affairs. (ACHEL, 89)

Chaucer’s masterpiece, the Canterbury Tales presents before us a picture of contemporary
English life works and play, its deeds and dreams, it’s fun and sympathy and heartily joy of
living, such as no other single work of literature has ever equaled. Twenty nine persons,
excluding the poet, reach tabard inn in Southwark, where the poet joins them on their pilgrimage
to the Shrine of St. Thomas Beckett at Canterbury, which includes all classes of English society,
from the Oxford scholar to the drunken miller, and accepts gladly their invitation to go with then
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on the morrow. The knight is placed first followed by his son, the squire, and by his attendant
Yeoman. The host of Tabard Inn, agreeing to join the party, suggests that each of the thirty
pilgrims (Chaucer included) tell two stories either side of the joumey, thus making in all one
hundred and twenty stories. But only twenty tales were written and four remained incomplete.
There are two prose tales written by Chaucer himself, the tale of Melibeus and the parson’s tale.

Each pilgrim is at once fully realized individual and a representative of his class or his
profession. They are all on holiday, not at their daily labors, so that they are more relaxed and
self-revealing than they would otherwise be. Chaucer’s the Canterbury tales is unique in its
individualizing of the narrators and the whole sense of the contemporary social scene which he
brings to the reader. He brings all the pilgrims together at Tabard Inn at Southwark
representatives of every class in the England of his day.

The characters move between the inn and the Shrine, where different classes are likely to mingle.
However, in these tales, Chaucer depicts both the pilgrims and their stories with striking realism.
In “The Nun’s Priest’s Tale,” “The Canon’s Yeoman’s Tale, “The Friar’s Tale, “The Reeve’s
Tale”, and “The Cleric’s Tale,” Chaucer demonstrates his remarkable insight into human nature.
By comparing and contrasting these tales, Chaucerpresents the universality of human nature as
we read the Canterbury tales. David Daiches writes:

“experience” and “auctoritee” are the two terms used by Chaucer. They are the two
sources of knowledge and understanding and for Chaucer character was largely
determined by the use an individual makes of each. (ACHEL, 97)

And again he says,

Chaucer brings to bear both “experience” and “auctoritee”, his own knowledge of human
nature, and his wide reading. (ACHEL, 100)

The Canterbury tales, a magnificent unfinished opus in which Chaucer drew the various strands
of his genius together. One human trait apparent in these selections is greed. Avarice drives the
hearts of many men, whether they may be a common miller or a Sumnour or a supposedly
religious canon, and Chaucer was aware of this. In the tales, which contain these three
characters? Chaucer depicts the greed of these characters. The reeve tells his fellow pilgrims in
his tale of a miller who “was a thief... of corn and meal, and sly at that: his habit was to steal”
(TCT, 125). The monk, the Friar and The Sumnour are amusing characters. But the behavior of
the Friar and the Sumnour brilliantly presented and magnificently comic though it is, is the
behavior of petty blackguards, while the pardoner, perhaps Chaucer’sgreatest master piece of
character drawing, implies a whole world of moral hypocrisy. In The Reeve’s Tale,there is a
protest of violence at the Miller’s “lowed drunken harlotrye” (ACHEL, 111). Miller tells his
coarse and rollicking fabliau about a credulous carpenter and his pretty wife, who cuckolded him
with an ingenious and personable young clerk. A crooked Miller had his wife and daughter
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reduced by a couple of Cambridge students. It means to say that the corruption and social unrest
were prevalent in England at educational scenario at that time. Reeve’s conclusion shows his
satisfaction:

“And God, that sitteth heighe in Magestee
Save al this compaignye, grete and smale
Thus have I quyt the Millere in my tale.” (ACHEL, 112)

The Sumnour in “The Friar’s Tale” drew large profits to himself thereby,” (TCT, 2120 and as the
devil observes of him 1n this tale, “you’re out for wealth, acquired no matter how” (TCT, 315).
The friar tells of a rascally Sumnour who meets the devil in the disguise of a Yeoman and whose
dishonest behavior finally puts him into the devil’s power, so that he is carried off to Hell. The
Sumnour replies with a coarse story of a grasping Friar whose rapacity hands him in a comically
humiliating situation. As David Daiches says:

Friar’s visit to a sick man, his hypocritical words of comfort and advice, his infuriatingly
patronizing sententiousness, is one of the finest pieces of realistic etching Chaucer ever
did.(ACHEL, 113-114)

The dramatic exchange between the Friar and the Sumnour before and between the tales
provide a setting and a “human interest” that make the whole setting or episode a work of art in
itself. Both the stories are masterpieces and show a brilliant handling of detail. On the other
hand, the pardoner reveals himself as an unscrupulous trickster who uses false relies and every
kind of dishonest cunning to wring money out of even the poorest people. He confesses how he
preaches, how he blackmails the congregation into giving him money, how he impresses, bullies,
frightens, and overwhelms his hearers. It is a picture of extraordinary virtuosity, whose motive 1s
wholly evil. He tells us the tale of the three rioters. W.J.Long says:

Chaucer not only attempted this new realistic task, but accomplished it so well that his
characters were instantly recognized as true to life, and they have since become the
permanent possession of our literature. (EL, 77)

In fact Chaucer was the master of human nature in handling characters by their virtues and faults.
The cannon in part 1 of the canon’s Yeoman’s Tale as well as the Yeoman himself, had been
driven by the goal of converting base metals into gold, and “though we never realized the wished
conclusion we still went on raving in our illusion.” The second cannon of which the Yeoman
speaks is many times worse than his own cannon and master, using his trickery not merely in
pursuit of making gold but also of stealing it. The Yeoman explains that this greed,
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...the single minded pursuit of a trivial object can destroy a man, as it did to himself and
his master. (ARTCT, 262)

But the second canon is well beyond this point. “In all this world he has no peer for falsehood”
(ARTCT, 270). So selfish is he that he “infects” whole towns and robs them, so horrible 1s his
greed that he can only compare with the traitor Judas who betrayed Christ. The friar creates this
canon’s near-equal in his own tale. The Sumnour is answering in his greed even in the face of the
devil. The Sumnour is not repentance for his lies and stealing, the devil proceeds to carried him
off to hell as I have quoted in the previous paragraph about the friar.

There is a description of human nature in the Nun’s Priest’s Tale which contrasts not only with
the greed in some of the tales but also with what i1s depicted in the Cleric’s tale. The Nun’s
Priest’s Tale of Chauntecleer and Pertelote is perhaps the best known of all Chaucer’s works.
The story is permanently modern, kept alive by artistry, wit and insight into human (presented as
animal) weakness. The quiet, realistic opening describing the poor widow and her way of life,
the account of the cock and the hen with its superb satire on human marital relationship, the use
of learning in the discussion of the causes and meaning of dreams with deftly drawn difference
of approach between Chauntecleer and Pertelote, the ironic effect achieved by the application of
human psychology to the behavior of the birds. All this has been discussed and praised enough.
Chaucer shows that it is not just in human nature to be greedy in this tale. Chauntecleer, a
rooster, is arguing with his wife Pertelote over the meaning of dreams and in this argument one
sees the all-to-real battle of the sexes.

The Clerk’s Tale takes up the question of marriage. He tells of patient Griselda a tapestry tale
like the mean of laws. She, the wife of the lord Walter, is patient and tolerant to the extreme of
everything her husband does. This does not necessarily imply that wives should accept whatever
treatment their husbands give, but that Griselda’s patient acceptance of the inscrutable will of her
earthly husband may be taken as a moving example of how the Christian should submit to the
Divine will whatever may befall him in his life. The Cleric’s intelligence may have brought such
a moral to his tale; intelligence is misused oreven unused in the Reeve’s Tale and The canon’s
Yeoman’s tale. And Chaucer has showed the failure of learning and knowledge in these above
quoted tales.

The purpose of the tales was to show the human nature. Many of the tales are not told by their
respective narrators in the Canterbury tales but they are told or provoked in the response from
another. This shows the tendency of human nature for one to desire to have the lastword. For
instance, the reeve is aimed directly at the Miller, who had told a vulgar tale of a carpenter,
which offended the Reeve, a carpenter by trade. The Cleric’s Tale is a response to the tale of the
wife of Bath, who had spoken of her ideal that women should be in control in a marriage; the
cleric tells a tale of a woman who accepts anything her husband says or does. The tale of the
Friar is aimed at the Sumnour and before the friar ended his prologue the Sumnour vows to repay
him:
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Say what he likes, and when my turn’s to come
I’ll pay him back, by God! I'll strike him dumb!
I’1l tell him what an honour it is, none higher,
To be a limiter, a flattering friar!
I’1l tell him all about that job of his
(TCT (ACHEL), 311)

Thus we see that his characters represent some essential truth about men. All described with a
quiet, kindly honour which seeks instinctively the best in human nature, and which has an ample
garment of clarity to cover even its faults and failings. Indeed as Dryden says, “Here i1s God’s
plenty.” Chaucer demonstrates his knowledge of human nature not just in each tale separately,
but within the frame of the whole Canterbury tales. He showed the universality to human nature
in many ways in the Canterbury tales. In several tales, he shows greed as playing a major part in
human nature. But he also shows that human nature is not all greedy in the Nun’s Priest tale he
shows an old widow living in simplicity and poverty. Chaucer shows the relationship between
men and women 1in his tales, as well as the role of knowledge. Though the whole set of tales, he
shows the tendency for humans to have the last word. Probably no keener or kinder critic ever
described his fellows; and in this immortal “Prologue” Chaucer is a model for all those who put
our human life into writing.

Footnote:

David Daiches, 4 Critical History of English Literature (New Delhi: Super Nova, 2009)

Geoffrey Chaucer, Nevill Coghill. Trans. The Canterbury Tales (Baltimore: Penguin Books, 1960)

William J. Long, English Literature: Its history and its significance for the life of the English Speaking World
(Delhi: AITBS Publishers, 2013)

Trevor Whittock,4 Reading of the Canterbury Tales (Cambridge: University of Cambridge Press, 1970)
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Abscract:

This bourgeois capitalist society functions and proliferates by commodifying everything and
everyone and by creating boundaries beyond which the verve of rebellion may never exceed. And
these concrete boundaries are the set rules which mould the very upbringing of a child in a
fashion that even the tentacles of ones imagination may not jolt the firm ground of this bourgeois
capitalist society, and ultimately the gradually transformed adult is compelled into prostituting
its conscience. This paper stems from Alexander kluge’s concept of “Ligensinn”, which can be
loosely translated as obstinacy and this obstinate nature of a child prevents her from conforming
to the set norms or rather propels her to refuse to take orders or comply with injunctions. This
nature is popularly termed as “perversity”, owing to the child being obstinate in an
unreasonable and unacceptable (to the bourgeois society and its set rules) behavior.
Notwithstanding this feature being primal and irrespective of any gender distinction, but is
conspicuously visible in females, owing to males being readily accepted and appropriated by this
patriarchal society. Now my project is to look into the societal manifestation of this
characteristic where by looking into the protagonists of Nabokov’s Lolita, Marquez’s Memories
of My Melancholy Whores and Manto’s short story “Ten Rupees”; I intend to bring forth the
completely different mannerism vis-a-vis which perversion surfaces, in accordance to class and
the social context.

Karl Marx says in The Communist Manifesto: "Our epoch, the epoch of the bourgeoisie,
possesses, however, this distinctive feature: it has simplified the class antagonisms. Society as a
whole is more and more splitting up into two great hostile camps, into two great classes directly
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facing each other: bourgeoisie and proletariat (Marx and Engels: 80: 1967)." When he terms it
the “epoch of bourgeoisie”, he indicates the hegemonising characteristic of the bourgeois class
(licensed by Capitalism) which not only inevitably deprives the proletarian class (the majority)
of the material necessities but also affects its psychic modality. Thus by positioning the
bourgeoisie and the working class as two opposing camps, he clearly creates a link between the
two as to how the proliferating bourgeois opportunism leads to the unsublated proletarian
essence. But does this splitting leads to a concrete distinction between the two said camps? The
dialectical intricacies of the relationship between the two classes reflect the working class public
sphere to be a mere variant of the bourgeois public sphere owing to the denial of the psychic and
institutional tools which would enable them to carve their specific forms. Alexander Kluge
posits: “The proletariat cannot be understood as a camp because it lacks an essential factor,
namely control over material production. This is why the "camp" cannot be seen as something
positive within which one can establish oneself - even if only with a view to anticipated struggles
(Negt and Kluge: 252: 1967).” Thus within the society, this internal colonization of the working
class by the bourgeoisie prevents the working class from having experiences specific to their
context, rather their very psyche is gradually conditioned to the effect that the reality of the
bourgeoisie becomes the dreams of the proletariats. This argument gains emphasis by Kluge’s
juxtaposition where he says: “The palaces were assuredly not built for the masses, but these
masses measure their needs by them. This 1s articulated in its most uncensored form in fairy tales
(Negt and Kluge: 92: 1967).” Yet to my understanding, despite all overlapping between the two
classes and the bourgeoisie preponderantly dictating proletarian existence, owing to the internal
logic of the two being distinct and opposing camps and the very context of their existence
notwithstanding being ambivalently entangled yet conspicuously differing; the experiences and
the responses of the two is ought to be bifurcated into two varying directions and therefore
incommensurable. In a discourse where the two classes appear conspicuously antithetical, the
visibility of duality is of course distinct, but my project deals with the state of being where
disparity between the two classes sublimates (rather the very class difference vis-a-vis children’s
is inconsequential), and yet the experiences, as attired by the socio-economic vicinity, is not only
colored differently but the images it processes also appears to be class specific. Before moving
further to the understanding of this class specificity, at this point it becomes a necessity to first
elaborate this state of being or the stage of life.

At the beginning of Capital, Marx speaks of the commodity as an elementary form: "The wealth
of societies in which the capitalist mode of production prevails appears as 'an immense collection
of commodities,' the individual commodity appears as its elementary form (Marx: 35: 1967)."
Capitalism proliferates by commodifying everything and everyone and by creating boundaries
beyond which the verve of rebellion may never exceed. But the children and adolescents possess
a willful spirit and a manic sense of playfulness. Alexander Kluge termed it as “Eigensinn”
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which can be loosely translated as obstinacy and this obstinate nature of a child prevents her
from conforming to the set norms or rather propels her to refuse to take orders or comply with
injunctions. This nature is popularly termed as “perversity”, owing to the child being obstinate in
an unreasonable and unacceptable (to the Bourgeois society and its set rules) behavior. This state
1s marked by a disavowal of the lack of the particular other, a pervert’s claim to fully enjoy and
fulfill her fantasies bypassing the taboos or injunction. The idea takes us closer to the innocence,
the naturalness of the species being. Why 1is it termed a ‘condition of protest’? Why and how the
capitalist structure does subsume and deactivate this free floating imagination, willful spirit,
headstrongness and obstinacy, capturing and molding an individual’s psyche? It is this state
where the individual has a sense of ownership of the five senses, a characteristic of the individual
being which is invariably alienated in capitalism and thus owing to its characteristic of resisting
and rebelling to the pedantic approaches of capitalism, this state is also termed as a ‘condition of
protest’. Capitalism seeps into and breaks the collectivity of five senses individuating the senses
in an already individuated sensibility, thereby assimilating the individual into its structure,
parasitizing its sensibility and gradually transforming it into an adult which is compelled into
prostituting its conscience. This depicts the bourgeois social structure, which seeps in,
differentiates, and marginalizes the senses, the non-unification of which mutilates the autonomy,
the individuality and the very identity of the species being. Walter Benjamin says that the mask
of the adult is called “experience”’(Benjamin: 3-5: 1987) and owing to they being so sluggishly
sure of their experiences, they often make a child feel intimidated or embittered, notwithstanding
they themselves being clasped within the clutches of Capitalism and therefore leading a
worthless, monotonous life. And the irony being that life has taught them that they were right,
therefore in advance they devalue the years a child will live. The Benjaminian notion proclaims
that a child with a free floating imagination (in a bourgeois society as ours) is leveraged into the
bourgeois disciplinarian process of growing up (both academic and social) and gradually one
gets transformed into a sluggish, philistine adult, chained and subdued by the capitalist structure.
Now irrespective of class distinction, owing to the psychic framework of the child (rather every
child) being such, we need to agree on the unanimity of perversity, which exists irrespective of
gender. But at this juncture, the effects of the capitalist society becomes apparently visible as
perversity has a more clear visibility among girls, owing to males being easily co-opted in this
patriarchal capitalist society which whole-heartedly welcomes and accepts them. Thus my paper
then condenses to a discussion focusing specifically on females (keeping in view that every
young girl is a pervert to some degree), and the degree of perversion varies with class and the
social framework or at least the form changes noticeably. In this paper, by referring to Vladimir
Nabokov’s Lolita (the protagonist of which belongs to the bourgeois class) is contrasted to
Delgadina, the protagonist of Memories Of My Melancholy Whores by Gabriel Garcia Marquez,
wherein she i1s a young, beautiful virgin belonging to the working class and Sarita, the
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protagonist of Sa’adat Hasan Manto’s short story 7en Rupees wherein she is a young prostitute; I
intend to bring forth the completely different mannerism vis-a-vis which perversion surfaces, in
accordance to class and the social context.

In an interview, Vladimir Nabokov flatly denied that his work Lolita has anything in particular to
say about the cotemporary world (Nabokov: 112: 1973). If Lolita’s attitude was not molded by
‘modemity’, then defying normative sexuality and inhibitions (the biological category nurtured
and proliferated by the capitalist society), it conspicuously explored the headstrongness and
obstinacy of a young girl (a fundamental, primal characteristic) and presented her perverse
nature.

“Lolita should make all of us — parents, social workers, educators — apply ourselves with still
greater vigilance and vision to the task of bringing up a better generation in a safer world
(Nabokov: 4: 1955).” This serious pronouncement at the end of the foreword to Lolita, appears
shallow and impractical vis-a-vis where Capitalism is heading this society to. This statement
makes an impression that by portraying a young girl as a corrupt or by imagining the extent of
corruption one can go up to, the moral of Lolita would be clear to the reader and this
psychological analysis would have a socially constructive impact. John Ray, Jr., PhD. in this
foreword totally misses the point as per a child’s willful spirit and the unnecessary interruptions
and interpolations of the bourgeois capitalist, patriarchal society in her playfulness, coloring her
with the shades of the philistine surroundings and compelling her to shed her autonomy and
compromising herself to the set biological category usually defined in terms of its impending and
normative sexuality. Howard Nemerov says: “Lolita is nevertheless a moral work, if by morality
in literature we are to understand the illustration of a usurious rate of exchange between our
naughty desires and virtuous pains, of the process whereby pleasure become punishments, or our
vices suddenly become recognizable as identical with our sufferings (Nemerov: 1-9).”

But before seeping into Humbert Humbert’s convoluted sexual approaches towards Lolita, let’s
look into the seething intimate relationships between the thirteen year old Humbert and an even
younger (twelve year old) Annabel Leigh as well as the twelve year old Lolita and Charlie of the
same age. Sigmund Freud says that a child’s sexual behavior depends on the mental dams against
sexual excesses — shame, disgust, and morality — which either are not constructed at all or are
only in course of construction, according to the age of the child. And in this respect children
behave in the same kind of way as an average uncultivated woman in whom the same
polymorphously perverse disposition persists. Freud further elaborates: “Under ordinary
conditions she may remain normal sexually, but if she is led on by a clever seducer she will find
every sort of perversion to her taste, and will retain them as part of her own sexual activities
(Freud: 57: 2000).” The sexual activities between Lolita and Charlie were a child game more
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than sex as: “What adults did for purposes of procreation was no business of hers.” The
“collection of contraceptives” which Charlie sported,”...the name of which the author refers to
as ‘Lake Climax’, after the booming young factory town of that name (Lolita: 1955)”, fascinated
her. At this juncture one may note the relationship between the economy, society and the
children’s sphere. Is it not the capitalist society which for economic gains is diluting the psychic
development of the child? Notwithstanding her perverse characteristic, she is being compelled to
enter the adult world and be a mute part of its gains, owing to the capitalist society’s lack of
giving a proper constructive direction to the unbound playful energy she possesses. Or rather
why would the Capitalist society (which is aware of children being endowed with the
revolutionary consciousness as constructive destruction) channelize the perversion when this
destructive (perverse) nature can be identified with the destruction of capitalism itself? Where
Freud is not interested in looking at social causes and looks at an individual, Benjamin seems to
be against this psychologizing. But as Marx says that the individual commodity appears as the
elementary form of the immense collection of commodity, Freud’s psychologizing still seems
efficacious. And more importantly when Lolita says that conceding it was “sort of fun” and “fine
for the complexion (Lolita: 1955)”, and the author’s analysis that despite the “fun”, Charlie had
rather stunned her; it gives an intricate and complicated state of her tumultuous psyche, where
the comfort of belonging to a bourgeois class shows via her vocal disposition and yet her
contempt for Charlie’s mind and manners reflects that she was not in a righteous position and the
perverse nature doesn’t synchronize with the sexual game (at that age), rather it transcends to be
aloof of all societal chains, in a world of absolute freedom and thereby possesses a revolutionary
instinct. Humbert’s unsuccessful encounter with Annabel is portrayed in a fairy-tale setting; a
hidden grove of adolescent love forbidden to adults is secretive and deliberates the reader of the
fear of the adult bourgeois society’s intrusion. And then later in the novel, Humbert himself is an
adult intruding the children sphere. This compels us to ponder upon the necessity of a separate
children’s sphere and Humbert in the Benjaminian notion appears as one philistine adult,
subsumed and chained in the Capitalist society. As Kluge posits:

“If they are to realize their specific form of sensuality, to ‘fulfill’ themselves, children require a
public sphere that is more spatially conceived than do adults. They require more room in which
to move, places that represent as flexibly as possible a field of action, where things are not fixed
once and for all, defined, furnished with names, laden with prohibitions. They also need quite
different time scales from adults in order to grow. As it expands, such a public sphere does come
up against substantial material interests. For the activity of children represents, once it begins to
develop, a threat to adults' interests in their own lives. Private property has occupied every spot
capable of economic exploitation. What a children's public sphere is capable of becoming even
in purely spatial form is reduced to children's ghettos. These faithfully mirror the bourgeois
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public sphere, where everything is strictly defined, the most important things are bracketed out,
and everything has its place. For this reason the enclaves within which middle-class children,
together with other children, can experience a liberal childhood do not add up to a children's
public sphere. The latter, like every proletarian public sphere, has the tendency to incorporate the
whole of society; it cannot be organized in small groups. It cannot be the intention of children, if
they attempt self regulation, to pay for this space they have created for themselves with a
massive withdrawal from reality and from the adult world, which comprises above all the
relations of the parents to one another and to their children. This is why a children's public
sphere cannot be created without a material public sphere that unites parents, and without
children's public spheres in all layers and classes of society that can establish links with one
another (Kluge: 330-331: 1967).”

Sarita’s mother wished to marry her to a clerk some day. It was she who yelled when someone
ogled at her daughter, and then she herself sent her young daughter (of fifteen) into prostitution.
Sarita, the protagonist of the short story 7en Rupees of Sa’adat Hasan Manto insists to take along
her younger sister in these outings as she believed that pimps like Kishori came to all other girls’
houses too and she was not the only one to witness and participate in what happened on “Worli’s
cold benches” and “Juhu’s wet beaches (Manto: 13: 2008).” Now Alexander Kluge posits:
“Whereas in bourgeois class consciousness subject and object fall apart, since consciousness is
always consciousness of alien objects, according to Lukécs they come together in one person in
the proletarian. Because he recognizes the commodity character of his labor power, the
proletarian is simultaneously subject and object. When the worker knows himself as a
commodity, his knowledge is practical (Kluge: 255: 1967).” Thus the young girl’s (belonging to
the proletarian class) reality is so enmeshed within her commodification that it becomes almost
impossible to disentangle the two. Further Sarita loves playing silly games with the younger
girls. She is free of all worry and anxiety. Sarita is happy going out on a motor car, as she is
more interested in the motor car than the rich men who drove them. She didn’t like to be
confined to the four walls of a hotel room. When Anwar “violently pinched Sarita’s thigh,” in
reply she “gently twisted Anwar’s ear (Manto: 14: 2008).” These images reflect that in Sarita,
innocence and corruption are not aligned in a linear way. Where Lolita belongs to a bourgeois
class, she has had a good education, goes to a summer camp; Humbert takes her on a long drive
in a car, on a wild fugue from motel to motel, but she is not affected by these symbols of
modernity (motel, car), as these are easily and was always available to her and thus both her
perverse attitude and a push by the capitalist society towards corruption takes place in an
altogether different manner. But Sarita’s perversion passes through modernity. It is these moderm
symbolisms vis-a-vis which her free floating imagination gains currency. Her wish to make
Kafayat, the driver sleep while driving and her try to convince him that even if he sleeps, the
motor car will keep running altogether transcends the narrative via Sarita’s imagination to a
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different world (a world of dreams). But Lolita is more worldly (saying it to be realistic would
be faulty because the reality of the bourgeois society is not exactly real) in a sense that
notwithstanding in a playful manner but what she utters is as if she weighs her thoughts, she is
aware of the societal norms. “Are we going to sleep in one room?” questions Lolita, to which
when Humbert answers in a yes, she says: “You are crazy... Because my dahrling, when dahrling
Mother finds out she’ll divorce you and strangle me (Nabokov: 82: 1955).” Thus the society to
which she belongs has trained her in the dominant practices of the society. But ironically Sarita’s
world 1s not the dominant world, her world is driven by the bourgeois world, and thus she is
confused between the two, whether to accept one’s own conflicting reality as truth or to blindly
follow the dreamy world of the bourgeoisie in a hope that some day it would accept her as its
integral part. Without questioning the innocence of Lolita, if we compare it to the innocence of a
girl living in a chawl (Sarita), who goes for prostitution in a blue georgette saree, we tend to
realize that how aloof is the proletarian girl from the world (the fake reality of happiness) and
how inclined is she to enter and acquire this world and the course which her perversion takes is
this byzantine route where reality is lost and capitalism not only subsumes but also triumphs. On
the contrary, Lolita is so aware of this world that her efforts, her obstinacy seems to move in a
direction inimical to the dominant discourse but the clutches of capitalism drags her back within
the realms of its hegemony and notwithstanding the readers having sympathies towards both
Lolita and Humbert, but both are sundered into ruination.

Alexander Kluge concludes: “Whereas a child from a bourgeois or lower-middle-class home has
a psychological moratorium, which, including high school and college, amounts to more than ten
years, the working-class child already enters into the disciplined environment of the factory
during adolescence. Peter Briickner has rightly pointed out that the working-class child thereby
receives a shock that is decisive for its whole subsequent life situation. This means that the
working-class child is unable to develop the adolescent phase of reflection, criticism, and
separation from parents, antiauthoritarian behavior, and desire for organization with peers,
communication, and a powerful desire for expression (Kluge: 333: 1967).” In Memories of My
Melancholy Whores, by Gabriel Garcia Marquez, the unnamed narrator of ninety years (unaware
of the sweetness of love) decides to give himself a gift of a night with a virgin. The owner of the
illicit house, Rosa Cabarcas, arranges for him a factory girl (whom he later calls Delgadina, after
a girl in a song) of fourteen years. Franco Moretti postulates: “Maturity and youth are inversely
proportional: the culture that emphasizes the first devalues the second, and vice-versa (Moretti:
8: 2000).” And in this capitalist society, the poor girl who had to attach buttons the whole day,
working in a factory, was compelled to satiate the sexual demands of a man more than six times
older to her. Sigmund Freud says: “The development of the inhibitions of sexuality (shame,
disgust, pity etc.) takes place in little girls earlier and in the face of less resistance than in boys;
the tendency of sexual repression seems in general to be greater; and where the component
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instincts of sexuality appear, they prefer the passive form (Freud: 57: 2000).” This passivity of
form 1s clearly visible in Delgadina where she is shown to be lying “naked and helpless as the
day she was born (Marquez: 42: 2005).” When compared to the classy dressing and lifestyle of
the old man (himself the narrator), he finds “everything” that relates to the girl, “so cheap and
shabby” and says: “...I couldn’t imagine anyone as poor as she was (Marquez: 42: 2005).”
Despite his several caresses and gentle efforts to wake her up, she remains indifferent and later
he senses her “getting up in the dark and had heard water running in the bathroom (Marquez: 44:
2005).” Further Freud proposes: “Prostitutes exploit the same polymorphous, that is, infantile,
disposition for the purposes of their profession; and considering the immense number of women
who are prostitutes or who must be supposed to have an aptitude for prostitution without
becoming engaged in it, it becomes impossible not to recognize that this same disposition to
perversions of every kind is a general and fundamental human characteristic (Freud: 57: 2000).”
But what can we conclude from the event where the girl’s naked body was moistened by the old
man’s kisses, and later when he dried her body, she perspired from the side he finished drying
but did not wake up, or in other words, never actively participated in the love making process.
Notwithstanding her perverse nature, can Delgadina, a malnourished girl who is driven by
poverty and exploitative working condition, into prostitution and is compelled to sleep with an
old man, respond to any of his sexual advances? Isn’t her remaining dumb, lying unagitated
(nude) on the enormous bed and even when she wakes for toilet, she returns and maintains the
same composure (still no clothes and no voice); an attestation enough of both: the brink of
corruption where capitalism has driven her to and her perversion.

Theodor Adomo posits: “With the movement from feudal traditionalism to radical bourgeois
rationality, remembrance, time, and memory are ultimately eliminated from developing
bourgeois society as an irrational mortgage, in the wake of the growing rationalization of
industrial production methods, which, along with other rudiments of the artisanal mode of
production, also reduce categories such as the length of apprenticeship, the model of qualitative,
stored experience, which is scarcely required anymore (Adorno: 234: 1975).” But contrarily in
Lolita, it’s the memory of Annabel which remains with Humbert and it is from the point where
he ends with Annabel is where he starts with Lolita. Similarly in Memories of My Melancholy
Whores, the narrator confesses that seeing and touching her in the flesh, she seemed less real to
me than in my memory. Thus it can be concluded that its not just a protest of the perverse against
Capitalism, but the ones who are in direct dealings with such young, perverse adolescents, may
get drifted away from the bourgeois structure (to some extent at least), notwithstanding being in
the clutches of capitalist bourgeois society.

The narrator mentions:”On Lo’s twelfth, January 1, 1947, Charlotte Haze, nee Becker, had
underlined the following epithets, ten out of forty, under “Your child’s personality”: aggressive,
boisterous, critical, distrustful, impatient, irritable, listless, negativistic (underlined twice) and
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obstinate. She had ignored the thirty remaining adjectives, among which were cheerful, co-
operative, energetic, and so forth (Nabokov: 54: 1955).” Thus the mother of the girl child
mentions the characteristics she sees in her daughter and it’s surprising to see how an adult
woman of the capitalist society negatively portrays the features, owing to her being totally
confined within the norms of the bourgeois capitalist society. Sarita’s returning the ten rupees
she earned to the driver, Kafayat in the short story 7en Rupees, Lolita’s sexual experiences with
Charlie, her sexual escapades with Humbert, her running away from the hospital and ending up
marrying a laborer and getting pregnant in the novel Lolita,; and the narrator falling in love with
Delgadina at the flickering end of his life and throughout all these events, the perverse attitude of
the girls being displayed in tandem (which sometimes surprises and sometimes shocks)
notwithstanding proves that perversion is primal and basic, unlike Lacan’s view that perversion
is always a socially constructive attitude. But what is socially constructive is the manner in
which perversion surfaces which differs with class and context. As Alexander Kluge says: “If
workers do not have their own forms for expressing their interests, they will as a rule, fall back
on the stereotypes that society offers them (Kluge: 88: 1967).”
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A STUDY ON THE NARRATIVE TECHNIQUES OF
AUTOBIOGRAPHY OF A YOGI’

DR. A.V.S JAYAANNAPURNA, DR.N.USHA,
K.L.UNIVERSITY KRISHNA UNIVERSITY

Literature is the study, reflection and analysis of the human experiences and, emotions, their

ebb and flow in man’s journey, and endeavour towards perfection. It is the most effective
medium of man’s eternal quest to explore and express and identity of self Autobiography was a
fertile ground for considering the margin between fact and fiction, Autobiography is a self-
presentation.

The onset of twentieth century witnessed the expansion of the scope of the autobiography
as a literary genre .The author ship, subjectivityand memory as a backdrop, the
identification of the self ,filled the mind of literary critics as how to account and
categorize autobiographical writings such as memoirs, diaries ,monographs ,and
reminiscences in prose and poetic conventions.

The narrative strategies of probing into factors that makes autobiographies to assimilate, apply,
identify and to investigate into behavioral experiments with the language aids, gained
momentum. The cultural and social purposes and intentions provide significant clues to the
meaning of a text, the motive behind the writing, created a mystery as a crucial point where
individuals challenge themselves through literary expressions. Here, the author confronts
himself with the memory. Hence, there is an imperative need for literary performance,
narration, wording, and content, into a wide range of literary perspectives influencing the studies
of auto -biographical narratives. The growing interest in narrative interpretation of self in the
language led to many forms of intimate autobiographical constructions. Modern theories of
language, subjectivity, identity, and power have reshaped how we think about autobiography and
other "true" stories.
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Autobiographical literature have sprung in with a complex narrative interpretation and
understanding . Since autobiographical accounts function as the central link between man’s
identity and construction, autobiographical writings are reflections of a sum total of
experiences and experiments of the self ,in narrative form .and an essential section of
literary tradition as early as fifteenth century.

Hence, the religious autobiographies of Indians have captured millions of readers all over the
world. “The Autobiography of a yogi” By Paramahansa Yogananda is a masterpiece of Indian
writing in English. It consists of 535 pages .

The analysis of narration used in autobiography of a Yogi can broadly be listed in the
following  patterns, Basing on the database of human memory, namely, 1. Key narratives,
such as emotional associations with Mother, Guru. And Disciple .2. Mysteries, fantasies,
resurrection 3. Narrow terms, short stories and comparative study of Jesus and Lord Krishna.
and 4. Broader Terms, kriya yoga.

A. Key narratives:

1. Disciple -Guru relationship: the essence of spiritual training between guru and his
disciple, crossing the boundaries of time and death. Very shortly while he was walking on the
roads of Benares to a distant market place, he suddenly saw a Christ- like man in the orange colour
robes of a monk, standing motionless at the end of the lane. Bewildered, yogananda felt heavy
numbness in his feet. He turned round and again felt curious weight in his legs; he felt the saint was
magnetically drawing him towards himself He reached the yogi and touched his feet. The yogi took
him to his residence, he was tall erect and aged about fifty-five and was very active and vigorous.
Yogananda spoke to him.

“Sir I came for wisdom and god realization”. The great guru replied “I should give you my Ashram
and all I possess”.

Some years rolled away in the training of Sri Yukteswar to Yogananda and made him spiritually
qualified, completing the techniques of Kriya Yoga and learning various guidelines from Upanishad
and Yogic experiences.

2.Mysteries and Fantasies,Ressurection:

a).Swamiji was deeply associated with his mother Smt.Gyana Prabhavathi Ghosh. She was given
by her Guru a mystic Amulet by Lahiri Mahasaya
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She noted,

“I was praying that the great guru take notice and bestow a blessing. He opened his eyes
and beckoned him to approach. The others made a way for him. Lahiri Mahasaya seated you on
his lap. Placing his head on your forehead,

“Little Mother, thy Son will be a Yogi. He will carry many souls to God’s Kingdom”.
“It was an interview with a sage in the Punjab. ‘Mother’, he said

‘the great Masters wish you to know that your stay on earth shall not be long your next illness
shall prove to be your last”. “You are to be the custodian of a certain silver amulet.” The
talisman shall materialize in your hand tomorrow, as you meditate on your death bed, you must
instruct your eldest Son Anantha to keep the amulet for one year and hand it over to your Second
son Mukunda when it had served its purpose it shall vanish.

b).In 1915, shortly after he had centered swami order, he witnessed a strange vision, through it,
he came to understand the relativity of human consciousness and clearly perceived the unity of
the eternal light behind the painful dualities of Maya.

As he closed his eyes in meditation, his consciousness was suddenly transferred to the body
of a captain in command of battleship. The thunder of guns split the air as shots were exchanged
between shore batteries and the shops cannons. A huge shell hit the powder Magazine and tore
his ship as under. He jumped into the water. He reached the shore safely. But alas a stray Bullet
ended its swift flight in his chest. He fell growing to the ground.

At last the mysterious foot-step of death has caught up- with him he thought with a final sign, he
was about to sink into unconsciousness when he found himself seated in the lotus posture in his
Garpar Road room

Materializing a Palace in the Himalayas:

It is very interesting to know that Lahiri Mahasaya met his great Guru Mahavatar Babaji in his
33™ year. At that time he was stationed at Dhanpur as an Accountant in the Military Engineering
Department in 1861. Suddenly he was transferred by a telegram to Ranikhet, where an Army
post was being established. He felt a strong desire to see the great saints. One early afternoon he
was astounded to hear a distant voice calling his name. He made an upward claim on Drongiri
Mountain and finally reached a small clearing whose sides were dotted with caves. On one of
the rocky edges of the mountain,there stood a smiling young man extending his hand in
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welcome. He had a remarkable resemblance to Lahiri. The saint addressed in Hindi “It was 1
who called you”

“I waited for you for more than 30years to return to me.” Replied Babaji with love. “Now you
are with me.”

Babaji took Lahiri with purification oils and he was given rest. After some time a disciple of
Babaji summoned him to Babaji’s presence. Lahiri suddenly felt a great light in the dark forest.
He enquired his companion whether that could be sunrise. His guide replied the hour is
midnight. It is a light of the glow of a golden palace, materialized here tonight by Babaji.
The vast palace was made of dazzling gold, studded with countless jewels, in the midst of
landscaped gardens, reflected in water pools with unparalleled grandeur. Towering archways
were laid with diamonds, sapphires and emeralds. Lahiri was led in to a spacious reception hall
with the smell of roses; the hall is filled with small group of devotees.

In tune with the infinite God,. Babaji is able to command the elemental atoms to combine
and manifest them in any form. This golden palace instantly brought into being is real. in the
same sense, the earth is real. Babaji created this beautiful mansion out of his mind and by
holding its atoms together by the power of his will, this structure served its purpose, Babaji will
dematerialize it. In the dim past, Lahiri once expressed a desire to enjoy a beautiful palace. His
master was now satisfying his wish. In that magnificent palace, Lahiri was given initiation into
Kriya Yoga, in the presence of all the disciples of Babaji.Babaji thus fulfilled the desire of his
disciple and initiated him in to the kingdom of God through Kriya Yoga. A homa was made for
this purpose. Babaji asked Labhiri to lift an earthen vessel from the ground and asked him to keep
his hand on the vessel and receive whatever he desired. Lahiri touched the empty bowl, hot
buttered luchies, curry, and sweet meat appeared. He ate them and noticed that the bowl
remained ever filled. At the end of the meal, Lahiri looked for water, Babaji pointed at the bowl.
The food had vanished, and in its place, there was water. Lahiri was taken to his cave and he
started his meditation for eight days. On the eighth day, Babaji met him and suggested him that
his role in this incarnation will be to bless many worldly men, as an ideal Yogi-householder.

“You have been chosen to bring spiritual solace through Kriya Yoga to numerous earnest
seekers. We should guide them to understand to the sure path of enlightenment.  Bestow the
Kriya key only to qualified chelas.”

Lahiri returned and he got an order for transfer again to Dhanpur office and he continued his
meditation in all earnestness.
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Narration of a previous incarnation. The present life is a sequel of the past life. of the
good and bad actions a man performs, the consequence follows .The physical features re -
appear in every re-birth.

Kashi reborn and discovered: kashi,an young Ranchi student became an ardent follower of
swami yoganada. Before leaving kashi took a promise from his guru,’ if I die, will you find me
when I am reborn and bring me again to the spiritual path™

“yes” yoganada promised.
Unfortunately, Kashi left the world due to n illness.

Yogananda’s started his memorable search for him. Using a secret technique, he broadcasted his
love to kasha soul through the inner point between the eyebrows. Using his up raised hands as
antennae, he turned round and round to discover the direction of the soul of kashi.

Six months after kashi’s death, swamiji was able to locate kashi. In his own words,

“I was thrilled to detect electrical impulses trickling down my fingers and palms and translated
into one third from a deep recess of my consciousness “ I am kashi come to me”

Yogananda found the lane and reached a certain house. He introduced himself to the stranger and
arrived at information that the house holder’s wife is going to give birth to a child within six
months. Yoganada narrated the purpose of his arrival and predicted “a male child of a fair
complexion will bom to you. He will have a broad face with a cowlick atop on his fore head”.

Later yogananda met the child and reallocated his name as kashi. His was strikingly similar in
appearance to the old Ranchi student. Years later, kashi left to a Himalayan master.

3. Dramatic transition to and from Life and death The gradual evolution of the mind of
yogananda from the death of his motherto the death of his guru, a panorama of events
tried to tumult his mind , He observed,

>

>when we reached our Calcutta home, it was only to confront the stunning mystery of
death.I collapsed in to an almost lifeless state.”.

An unknown man approached me ."have you heard that your master is gone?’
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Stunned, 1 swayed against the platform wall,, seething with rebellion, my soul was like
volcano .”By the time I reached the Puri hermitage, I was nearing collapse. the inner vo
ice was tenderly repeating “collect yourself. Be calm.”

The secrets of life and death and the trauma associated with the separation from near
and dear had been gradually conquered by Yogananda which is a trying job of an ordinary
human being.

A man takes many lives to fulfill his desires. Life after life, he chases the mirage which
cannot quench his thirst of divine love and ultimately it is guru ,who raises the disciple
to the reality of divine consciousness.

4 Kriya Yoga A yoga technique ,taught by Lahiri Mahasaya whereby ,sensory tumult is
stilled ,permitting man to achieve an ever increasing identity with cosmic consciousness.
Greater than activity, devotion and meditation are the highest form of activity one can perform.®
The Samadhi is a joyous experience, a splendor light in which one beholds countless worlds that
banish ignorance.

Quotes

Quotes form an interesting addition to the book Autobiography of a yogi.

The world is a bridge .Pass over it .But built no house up on it

He who offers God a second place, offers him no place.(Ruskin)

Give not that which 1s holy unto the dogs (Bible)

A man who looks down to nothing can never bear the burden of himself. (Dostoyevsky)

He that planted the ear, shall he not hear? (Bible)

He humbleth himself to behold the things that are in Heaven and in the
Earth.(Psalms113:6.Bible)

Narrow terms; Narrow terms refers to the short stories, events and significant incidents
which weave the fabric the of memory. Sri Yogananda narrates as though he personally
experiences them .Narrative strategies are realistic in nature. He narrates stories from his
own perspective. He often quotes lengthy quotes from his own memory.

Short stories Paramhansa yogananda narrates the stories of the tiger swami, the
levitating saint, A perfume saint, The saint with two bodies, the sleepless saint. and about the
great scientist Dr.J .C.Bose. He mentions about men, who accomplished miraculous powers
such as rising up in the air, taming the wild animals, presenting oneself at two places at a
time, and a scientist who made a cactus plant to grow without thorns
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The order of events from the inception, to the death of swami Yogananda’s
mother, his ardent search for Guru, and experiences in spiritual life ,including, Samadhi or
super consciousness., and , various experiences with Himalayan yogis , beloved disciples
and followers portrays a fascinating study of yogic way of life.

Broader terms: The ultimate message of swami paramhansa yogananda is “know thy
self” We may all know our selves, when we understand the true nature of our existence, we no
longer make war among ourselves. We live in peace.

Conclusion

Writing an autobiography is moving along memory lanes and collecting new insights into one’s
own life. While writing, the autobiographer is bound to a constant course of changing
perceptions and discovers particular turning points that have made an impression on himself in
that past and connects them with his present.

Students acquire the concepts ,vocabulary, and learn to control emotions which play an
important role in decision making . Listening to life stories and reading the life narratives
sharing reflections of cultural, social and economic backgrounds appear to be most
functional for making sense of the individual’s experience .
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Wit Disney Corporation that has existed since 1923 has had a profound influence on the

cultural production of America in the 20™ century. It has been one of the biggest production
houses of our time that has generated millions in revenue. In America and in much of the world
Disney has become a household name, ‘a domesticated house-trained member of the family’ as
critics Eleanor Bryne and Martin McQuillano write and has ‘simultaneously contributed to the
narratives that shape our understating of the term (family) itself’'. Disney’s presentation of
‘family values’ privileges Disney’s value to the family distinguishing Walt Disney as an artist
unparalleled in the magnitude with which he affected the civilizing process of children and
adults. At the heart of this civilizing process was Disney’s use of the fairytale. In his cinematic
presentation of the fairytale Disney reinforced the key ideological features of the classical
literary fairytale that reproduced patriarchal notions. He further domesticated the fairytale,
Americanized the narratives and made it a vehicle of forwarding his own vision of a perfectly
ordered, clean world of pristine beauty that was based on an idea of romance and domesticity.

Now the fairytale as a genre by the turn of the twentieth century had already been socially
institutionalized. The fairytale or the wonder tale had its roots in oral folk culture and was
closely related to the rituals, customs and beliefs of primitive communities. The literary
appropriation of the oral fairytale by writers in the Italian courts and the French Salons and by
the German conservationists extracted stories from their specific oral contexts and ‘the literary

! Eleanor Bryne and Martin McQuillan, Deconstructing Disney, (Pluto Press: London, 1999), pg 58
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fairytale became an acceptable social symbolic form through which conventionalized motifs,
characters, and plots were selected, composed, arranged and rearranged to comment on the
civilizing process’ But fairytales both oral and literary were not composed for children. It was
only in the 1820s that attitudes began to change and ‘fairytales with clear didactic moral lessons
were approved as reading matter to serve as a subtle and more pleasurable means of initiating
children into the class rituals and customs that reinforced the status quo.’>. This lead to the
formation of a canon of tales which had been wiped clean of the bawdy, the violent and the
erotic and in which were introduced elitist ideals and Christian meritocracy. However the church
and educators continued to view it with suspicion because the genre had never lost its pagan
aura. Moreover from the nineteenth century quite a number of writers were using the fairytale to
subvert the formal and ideological structure of the canonized tales particularly ‘the prescripted
way it had become cultivated and the stereotypes and prejudices in regard to gender and social
roles that it propagated.”® Fairytales as an institution in the turn of the nineteenth century had
also expanded to include drama, poetry, ballet, music and opera. With the coming of cinema
fairytales made a transition to the screen in both live and animated images. In the initial stages of
the development of animation, the technique had generated a lot of excitement among art and
culture critics for what they saw as the revolutionary potential of line drawing freed from the
restricting realism of camera images. However the flatlands of Hollywood animation soon
conformed to a visual realism which was ideologically conservative. Disney was an important
figure in this transition. Disney, the animator’s journey has been described by Jack Zipes as a
journey ‘from revolution to restoration.”* Disney was singularly fond of the fairytale as his early
animated works show. It could also have been that retelling fairytales proved economical for
Disney for they came second hand and without copyright. These early works, all fairytale
adaptations, however, were highly experimental, open-ended, modern and an attack on the
literary tradition of the fairytale. These films like Red Riding Hood, Cinderella, Puss in Boots
and Babe in the Woods, all laid emphasis on the underdog who was exploited but revealed
courage and hence pulled through. And the hero was always an enterprising young
man/girl/anthropomorphized animal who uses wit and technology to his or her advantage.
Moreover the films never suggest that one should not be curious. The characters get into
adventures and mis-adventures but are not punished for a mistake. ‘There is no suggestion that
they should tidy their act or tidy anything. They must simply learn to survive in a world filled
with danger and excitement.”> However Disney’s message began to change from 1933 when in

? Jack Zipes ed, Spells of Enchantment, (Viking Penguin: New York, 1991), pg xxii

® Jack Zipes ed, Spells of Enchantment, (Viking Penguin: New York, 1991), pg xxv

* Jack Zipes, Fairytales and the Art of Subversion, (Routledge: New York, 2006), pg 193

® Jack Zipes, “Walt Disney’s Civilizing Mission” in Fairytales and the Art of Subversion, (Routledge: New York, 2006),
pg 202
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Three Little Pigs the hardworking eldest brother, the clean and master builder pig is contrasted
with that of his dancing brothers. It is only he who can drive away the big bad wolf and even
save red riding hood. The short seems to be suggesting that one should prepare and not take risks
and most importantly not wander far from home. Similarly at the end of The Flying Mouse, the
mouse who wants to fly and is given wings pleads with the fairy to restore him to his proper
station of life which acts as a kind of warning against sprouting wings. This conservative
ideological telling ultimately paves the way for the tame domesticated fairytale retelling of
Disney Princesses beginning with Snow White and the Seven Dwarves, the first full length
feature film produced by Disney in 1937.

The opening of the film shows Snow White, a royal princess wiping clean the stairs of her step-
mother’s castle. The Prince who had a negligible role in the Grimm’s story appears in the
beginning itself singing songs of love to Snow White. The step-mother sees this and in addition
to being jealous of her beauty also becomes jealous of her suitor and orders Snow White killed.
Snow White is let off by the huntsman, she escapes into the terrifying space of a forest where she
finds the cottage of the dwarves and immediately on seeing it untidy sets about cleaning it. She
exclaims to the wild animals she has befriended ‘Perhaps they have no mother!” and
instantaneously picks up the broom and a maternal function. “Vacation of the original maternal
space can only be compensated for in Snow White’s reinvention of home, which is achieved
through multiple use of her body in ways that explicitly embrace the matemal.’® Disney’s 1950
Cinderella too presents a similar kind of domestic setting which opens with Cinderella as the
servant girl cleaning and cooking but dreaming of happiness. The motivation behind the royal
ball is the ageing king’s need for grandchildren to fill the empty palace halls. Perrault’s story
obviously has no such detail. It is the Prince’s wife’s maternal potential that is valuable to the
king and much film time is spent showing the king and his prime minister planning the Prince’s
marriage. So the viewer is told that all of Cinderella’s dreams come true when she becomes a
wife and by extension a mother. It is extremely significant that this film came out in the years
following the Second World War when women were being coaxed to take up more traditional
roles and leave the public space they had occupied during the war years in the absence of men.
Subsequently Bryne and McQuillano point out that ‘domesticity the great discovery of the
bourgeois age is discovered in Disney’s first animated film(s)...as a discourse that Disney is
really at home with... That is to say not being worldly; outside the realm of the political and
inside the home.”” The other great emphasis of the films and of all the films that was yet to come
was the notion of romance. In Snow White the prince frames the narrative by appearing at the

® Eleanor Bryne and Martin McQuillan, Deconstructing Disney, (Pluto Press: London, 1999), pg 61
7 Eleanor Bryne and Martin McQuillan, Deconstructing Disney, (Pluto Press: London, 1999), pg 59
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beginning and the end and playing deliverer with the ‘true love’s kiss’ that defeats death. In
Grimm’s story there was no kiss, one of the dwarf’s stumble while carrying Snow White’s coffin
and that dislodges the poisoned apple from her mouth waking her up. In Disney, the prince
wakes her up with a kiss and carries her to the golden castle that glows from afar. The viewer is
to equate it with the static golden space of perfect bliss. Cinderella ends with Cinderella’s going
away in a coach with the prince to a timeless space of marital blissfulness and the animated book
closes with the words ‘and they lived happily ever after’. The ending image of the woman
fulfilled by love is used to push the conservative ideal of the domestic woman, the woman solely
as wife and mother.

After Walt Disney’s death and in response to women’s movements Disney corporation
underwent some kind of a Renaissance in the 1980s. This period is marked by a transformation
in the roles of women. Ariel and Belle who belong to The Little Mermaid (1989) and Beauty and
the Beast (1991) are women who long to escape the mundane domesticity of their lives. Whereas
Ariel, 1s fascinated by the world of humans looking beyond the walls of King Tritan’s household
despite his decree against such adventures, Belle is a book reading intelligent girl who wants to
escape her provincial life. Belle is called ‘funny’ by her townsfolk and is further alienated from
them because of her eccentric creator inventor father. Belle turns down Gaston’s offer of
marriage because it is something she emphatically does not want and Ariel will not have a
merman for herself. They are women who do not immediately adopt a maternal function in the
narrative and have a physical sexual existence. However when Belle chooses to marry the Beast
she 1s ultimately succumbing to the same domestic function as lady of the manor. Both the Beast
and Gaston ultimately offer her a domestic role.® Ariel gives up her voice in order to have legs.
Her bare legs jutting out of the water immediately sexualizes her. She has also in effect given up
her subjectivity with her voice because once in the human world she merely becomes an object
of the Prince’s attention. Disney changes the sad ending of Hans Christian Anderson’s story to
impose his model of a happy ending. Ariel gets back her voice but abandons her identity as the
princess of the mer world to become the Prince’s wife. At the heart of the films is Disney’s
notion of ‘true love’ a kind of heterosexual love that is capable of breaking magic spells and thus
in itself containing magical properties. The later films in the Disney Princess canon Pocahontas
and The Princess and the Frog present women of colour as heroines. Although this introduces
cultural and racial issues in the politics of adaptation, Disney’s particular notion of love stays
intact in both the films. The Native American princess has a ‘wild soul” and cannot bring herself
to accept the path of secure domesticity with a warrior husband that her father is laying out for
her. She chooses instead the rough course based on a dream about a spinning arrow which she

® Eleanor Bryne and Martin McQuillan, Deconstructing Disney, (Pluto Press: London, 1999), pg 68
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feels 1s telling her that something is coming. This spinning arrow ultimately turns out to be John
Smith’s compass and in a way symbolically portrays the inevitable mechanization of the tribal
society that is to happen. In the end Pocahontas and John Smith’s ‘true love’ save the natives and
the colonizers from an immediate battle, imposing the illusion of a happy ending on what is to be
a bloody historical struggle at the cost of the natives. Refreshingly however Pocahontas carries
her independence till the end when she refuses to go to England with the wounded Smith saying
she is needed in her community. The Princess and the Frog tells the story of how a poor New
Orleans girls goes on to marry a frog prince but not before she has kissed him and been turned
into a frog herself. Tiana dreams of owning a restaurant, a dream that she shared with her late
father but her mother keeps telling her that it is more important to find love. Tiana at the
climactic moment chooses love over her dream but is eventually granted both. A kiss from a
princess, Tiana is told at one point will turn the Prince and Tiana back into humans. Tiana
ultimately becomes the princess as she marries the prince thus breaking the spell. The ‘true
love’s kiss’ which is a physical manifestation of true love is once again shown capable of magic.
The couple then go on to build Tiana’s dream restaurant and the prince has to learn the value of
real work. The film ends in the populated halls of ‘Tiana’s Palace’ a much grander place than
originally envisioned identifying Tiana as a stock of the modern woman with both a career and a
family.

Disney was already marketing these characters as Disney Princesses. As we moved into the
second decade of the 21% century the corporation felt the need for a further revamp of the image
of its princesses. Accordingly Disney’s Rapunzel of the film 7angled escapes from her tower to
travel and see the kingdom particularly for the ‘lights’ that fill the sky on her birthday. These
lamps are really meant for her for she is the lost princess for whom the kingdom mourns.
Rapunzel has magic glowing hair which has healing properties but turns brown and looses power
if cut. She is stolen as a baby because Mother Gretta wants to use the hair to keep herself young.
Mother Gretta, we are told, had discovered the flower that grew when a sun drop fell on earth
and had been using it to keep herself young for centuries. But the king sends for the flower when
the queen was with child and severely ill. It heals her but then Rapunzel is born with the magic
golden hair because of the magic golden flower. Interestingly, Rapunzel’s prince is a thief who
while fleeing the palace guards accidentally stumbles upon the tower. Rapunzel knocks him out
cold, binds him and then forces him to take her to see the lights. The Disney heroine cannot
obviously go on an adventure alone and she needs to fall in love in the process. The film
squashes somewhat the elitism that is associated with the classical literary fairytale because the
princess marries a working class man, that too, a reformed outlaw. The film keeps the possibility
of reformation open by constantly talking about people keeping up appearances. Characters talk
about the insecurities of their ‘real’ self as opposed to the persona maintained in lieu of societal

VOL. 1 ISSUE3 MARCH 2014 www.newmanpublication.com 79



NEW MAN INTERNATIONAL JOURNAL OF MULTIDISCIPLINARY STUDIES (ISSN: 2348-1390)

expectations. This in a way reaches out to the problems of contemporary adolescence but for the
process of reformation Disney has returned to its notion of love. Fynn Riger, the charismatic
womanizing thief falls in love with the naive Rapunzel and in this way changes into a different
man. This man we are to take is his real self as represented by his real name Eugene which is the
name Rapunzel uses to address him. The film is also deeply conservative in terms of its message.
The magic glowing hair is a gift but it is also a gift which makes Rapunzel vulnerable to evil so
the male protector figure Fynn Rider/Eugene just cuts it off thereby providing a solution to all of
the problems. The ideological motivation for this is the same as that of the Flying Mouse, there is
no place for extraordinary abilities in the order of things, they can only be a source of trouble and
thus one’s best bet is to get rid of them and fit in with the rest. The woman’s gift is replaced by
Disney notion of love which is an alternative and more acceptable source of healing magic as it
finally heals the wounded Eugene after he has cut off Rapunzel’s hair.

But 7Tangled very importantly deviates from earlier films with it focus on the mother-daughter
relationship between Rapunzel and Mother Gretta. She is ofcourse the false mother in keeping
with the tradition of evil older woman and innocent young woman of Disney films. She
represents selfishness and cruelty and particularly feminine selfish vanity as she stands infront of
the mirror with Rapunzel, an act which immediately reminds one of Snow White’s step mother,
and says ‘Look what I see! I see a beautiful confident young woman. Oh! And there’s you too!’
But the relationship she shares with her adopted daughter is far more complex than simple hate
and jealously. She is using Rapunzels’s hair and keeping her in a tower but she cannot do it
without her consent. So she manufactures consent by giving care and generating a fear for the
outside world, and then emotionally blackmailing her. Rapunzel is tortured initially when she
leaves the castle for she believes she has hurt her mother. But ultimately is freed from guilt as
she discovers her true identity. The film conforms to Disney stereotypes as once again the
limiting love of the pseudo mother is defeated by the liberating love of the male lover, just as
evil feminine magic of the sea witch Ursula was opposed by the lawful magic of King Triton and
defeated by prince’s Eric’s true love, and the golden castle of the prince in Snow White replaced
the dark grim castle of the evil queen.

The Disney canon had earlier has often been criticized for the high preponderance of lost
mothers. ‘The mother is erased in order for Disney to give birth to its narratives.”” The focus is
on father daughter relationships. The daughters often rebel against the dictates of their fathers but
remain loving and dutiful, and reconciliation is reached at the end. This can be read as an anxiety
with the changing roles of women and crisis in masculinity that it contributes to."’ Frozen

° Eleanor Bryne and Martin McQuillan, Deconstructing Disney, (Pluto Press: London, 1999), pg 61
'° Eleanor Bryne and Martin McQuillan, Deconstructing Disney, (Pluto Press: London, 1999), pg 67
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released by Disney in 2013 engages with these issues in interesting ways. Ana and Elsa are two
sisters in a royal household who are best of friends. But Elsa has been born with the power to
create snow. The powers grow stronger as she grows older but she does not learn to control it.
One day while playing she accidentally freezes Ana’s head. The king takes them to the trolls
who know ancient magic and their leader Grand Pabbie tells them that Elsa’s powers have great
beauty but also great danger. Ice and freezing finds both physical and metaphorical significance
within the conception of the film as Grand Pabbie says that “You were lucky it was not her heart.
It is not easy to thaw a frozen heart. The mind however can be easily persuaded.” The words find
resonance later in the story when it is told that only an act of true love can thaw a frozen heart
and that that love will thaw. Conceptually they point to Disney’s notion of love and its physical
manifestation “the kiss of true love” as the ultimate source of magic. However the identification
of this love as heterosexual love is refuted in the story as the act of true love turns out to be not a
kiss but the act where Ana sacrifices herself for her sister Elsa. The romance plot becomes a
sub-plot in the story as the focus remains on the sister-sister relationship. Ana and Elsa as
teenagers find their relationship fractured because Elsa needs to hide her ever growing powers
and locks herself in a room. She is told to reduce her contact with the outside world and her
father keeps telling her “Don’t show it. Don’t feel it. Be a good girl” This repression induced by
the paternal voice has disastrous consequences as the King and Queen die and FElsa is crowned
Queen. On her coronation day, the sisters meet after years and Ana also meets a young prince
who wants to marry her immediately. Elsa refuses to give her blessing to such a hasty marriage
and the sisters fight. An upset Elsa accidentally freezes the entire kingdom and terrified runs
away to the North Mountain. Frozen for the first time in Disney introduces a false prince. Hans,
Ana’s suitor actually wants the throne because he is 13™ in line in his own kingdom. The
domestic space is abandoned for good as the princesses deal with external politics. Ana is forced
to realize the political implications of her choices. The whirlwind romance and hasty marriage
are severely criticized. Elsa on the other hand finds freedom in the north mountain, her
appearance changes and she celebrates her gift. At the end of the story having learnt to control
her powers she finds her own place among the people of the kingdom who too celebrate her
powers instead of fearing it. However certain conservative elements remain especially if one
takes into account that this is a loose adaptation of Hans Christian Anderson’s Snow Queen.
Snow queen was about a girl saving a boy who has his heart frozen. She was accompanied on her
journey by a series of female characters who are replaced in Frozen by Kristoff, the eventual
love interest, his reindeer Stan and a snow man Olaf. Ana still needs the mountain man
Kiristoff to act as guide and companion in her search for her sister in the North Mountains, she
cannot do it alone and he turns out to be the ‘true love’. Although working class triumphs over
royalty, and evil is represented by a non-female figure, the pristine happy ending would have us

VOL. 1 ISSUE3 MARCH 2014 www.newmanpublication.com 81




NEW MAN INTERNATIONAL JOURNAL OF MULTIDISCIPLINARY STUDIES (ISSN: 2348-1390)

believe that with the ousting of Hans there are and will be no other power monger and all shall
be well between the two sisters.

Frozen which boasts of Disney’s first female director has also become Disney’s biggest earner
since the inception of the studio. The trajectory of change that the canon has undergone has its
basis in economics and the changing needs of the entertainment industry. In the 90s it was The
Little Mermaid and Beauty and the Beast among the New Disney Canon that rescued the studio
from financial mediocrity.”’ As viewer tastes changed, Disney’s fairytale characters have
evolved but in certain ways the formula remains the same. Jack Zipes writes (200) that ‘It 1s the
repetition of Disney’s infantile quest to cleanse the world—the core of American mythology—
that enabled him to strike a chord with American viewers from the 1920s to the present.
However, instead of celebrating infantile curiosity, the child in us, Disney began insisting on
tampering if not instrumentalizing the imagination to serve the forces of law and order.” The
young heroine is always sweet and virginal, she is victimized or captured by forces of evil while
anthropomorphized animals aid her and provide comic relief. A male hero enters and helps in
overcoming sinister forces thereby rescuing her. ‘Evil is represented by the dark forces of
discord, impropriety and overreaching.”'* Love which forms the core of the Disney universe is
introduced as a force that can overcome all odds. This love most of the times acts at the cost of
women’s independence but is presented as the gift that women get for receiving that violence in
a docile manner. It is only with Frozen that the female protagonists are allowed some kind of
autonomy. But Disney continues to peddle the core of American mythology that dreams come
true for everybody only if one believes and is willing to pay the price in terms of hard work
and/or sacrifice. The saccharine sexist and illusionary stereotypes however are slowly changing,
although at the very slow pace and way behind the transformation that global society has
undergone in the past few decades.

" Eleanor Bryne and Martin McQuillan, Deconstructing Disney, (Pluto Press: London, 1999), pg 43
' Jack Zipes, “Walt Disney’s Civilizing Mission” in Fairytales and the Art of Subversion, {Routledge: New York,
2006), pg 209
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AN INTERVIEW WITH THE POET
ARBIND KUMAR CHOUDHARY

BY

PROF.R.A.SINGH, EDITOR OF EXPLORER
& RETD. PROF. OF ENGLISH, V.K.S.UNIVERSITY, ARA.

Arbind Kumar Choudhary is the blossomed flower of the creative grove who has been
fragranting the earthly society with his Arbindonean racy style, Arbindonean sonnets and
uses of various figures of speech all through his poetic works for the saving grace
of the spiritual thought . A. K. Choudhary, the quatrain king , has eamed name and
fame as a towering literary luminary across the continent who credits more than
1200 sensational, thymed and unrhymed verses, two magazines , many national and
global awards and, above all, inclusion in many dictionaries, anthologies and books
in India and abroad . The rhymed quatrains, phrasal abundance, proverbial
presence, mythical magnitude, pictorial presentation and medieval conception are the
poetic fibres of this charismatic poetic personality .His exploration of new words,
new idioms, new phrases, new proverbs, new concept, and, above all, racy style
made him Arbindonean in the firmament of Indian English poetry . Dr. Choudhary
who has been interviewed for more than fifty literary journals -Poetcrit, Indian
Ruminations, C.V, Research  Vistas, Kafla-Intercontinental, Literary Jewels, Research
Scholar, Notions, Literati, Voice of Kolkata , Mandakini, Radiance, All Round, Literary
Jewels etc in India and few others in Malta and Romania has been incorporated
in Cambridge Dictionary of English Writers , London, Heaven , Contemporary Poets,
Samvedana, Indian Writings in English and many others in India and abroad .
Arbindonean racy style, Arbindonean sonnets, blending of Indian mythology with the
Greek and Roman mythology, pictorial painting , abundance of phrasal and proverbial
words , explored and compound words , lyrical outburst, mythical and medieval
elements, classical spirit, romantic strain, sensational capital 1idea, emotional explosion ,
Majuliscape , philosophy of life ,nature , love and poetry in Melody, Nature, Love
and The Poet and several others are the poetic qualities of first water mark that
make him a buming star in the firmament of Indian English poetry. Dr
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Choudhary has been awarded with Life Time Achievement Award 2010 by
International ~ Poets Academy , Chennai, Mandakini Award 2011 by International
Poetry Society of Bareilly and Editor of the Best Literary Journal 2011 & 2012
by International =~ Writers and  Artists Association , USA  and  International
Research and Translation Centre, China.

Excerpts:

Q1. RAS: How many collections have you authored so far, and what are those?
AKC: They are as follows:
1. Eternal Voices (2007),2. University Voices (2008), 3.My Songs (2008),4 Melody (2009),
5.Nature Poems (2010),6. Love Poems (2010), 7.Love(2011), 8. Nature (2011), 9.The Poet
(2011),10. Leader(Press), 11.Haiku (Press) 12. Majuli(Press) and 13.Sonnets(Press)
Editor of the Journals:

1. Kohinoor(ISSN 0973-6395) and2. Ayush (ISSN 0974-8075)

Q2.RAS:Are you satisfied with the ongoing pattern of education for the
flourishment of the scholars in India ?

AKC : The existing educational policy failed to produce another Nobel laureate even
after six decades of independence that is the output of this policy .

So far Indian Educational policy is concerned, it is neither creative or critical . It
is only time passing pattern of education controlled by those politicians living in
fool’s paradise.

Q3. RAS: Writing is not a profitable job in India.How do you see the future
of the writers in India ?

AKC : Yes ,I agree with you . However hundreds of writers are writing locally and
enriching cultural prosperity without the support of the governments. Writings has
become their inordinate ambitions in life, not means of earning monetary benefits .

Q4. RAS: What are the ways that can enhance the intensity of the creativity in
India ?

AKC : Free flow of expression , conversation , interaction with the reputed personalities,
inordinate ambition of writing and free environment from the political propagandists
can no doubt enhance the intensity of the creativity in India.
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QS. RAS: Do you think that Indian scholars are competent with their western
counterparts ?

AKC: Indian scholars are never guided properly in their missions for want of
required privileges . The fault lies in our systems, not in our scholars. The scholars
of Indian origin have been tremendously successful in their respective fields across
the globe .

Q6. RAS: Have you been taught in English medium schools ? Tell something
about your schooling life.

AKC :No,I am the product of Hindi schools up to matric at my native village.
However 1 was ever good at English in those days too.I was a teenage of shy
nature but well acquainted with my books and its contents .

Q7. RAS: There are a number of foreign writers who have pictured India in their
books. Do you think they have done justice with India so far her cultural beauty is
concerned ?

AKC: This should not be a matter of debate over the native and alien writers All
of them have their own measuring rods to assess the things they visit  all
around the corner. The main point is to show the real picture of beautiful India
to the world,not to make a jaundiced eyes for the alien writers .

Q8. RAS: Do you abide by the existing trends of writings ?
AKC :Is it mandatory to abide by the existing trends of writings ? Why should
I be the mere puppets? Why not my own model of writing? My poetic style
is absolutely  different from the contemporary writers . To experiment  with
words, techniques and style is the game of my writing .

Q9. RAS: Most of the Indian English writers are bilingual, sometimes trilingual
too. Why do you write only in English ?

AKC : This 1s the essence of Indian writings that bridges the gap between the
regional and the English language. My service in a non- Hindi speaking state
halted proper privileges to flourish equally in Hindi . However I am also determined to
write in Hindi in the days to come .

Q10. RAS:; Indian poets write Haiku, Senryu, Tanka , Haiga etc nowadays. How do
you see their proficiency in such a grand model of writings ?
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AKC: All these models of small verses are the classical forms of Japanese
literature . I appreciate those Indian writers who make these models fragrant with
Indian ethos, cultures and classical thoughts.

Q11. RAS: How does your poem blend the Indian and the western mythology?
Give an example if any.

AKC: Indian mythical messiahs flourish time and again with their western
counterparts of Greek and Roman gods and goddesses across my poetic gardens
. Ram, Sita, Radha, Krishna, Urvasi, Sabri, Shakuntala, Meera, Vaman, Dadhichi,
Trinity, Panchali, river Ganga, Karamansa, and Brahmaputra and several others
flourish  with their western  counterparts Jove, Mary, Helen, Isabella, Hyperion,
Cynthia, Endymion, Minerva, Terpsichore, Elfin, Eros, Jupiter, river Lethe and
Acheron and many others altogether side by side across my poetic works. Here
lies an example of the blending of the two.

Kamdev’s lustre
Is a cynosure
Even for the furied rapture
Of the Terpsichore. (Love,2011:30)

Q12. RAS: Why have you been called an originator of Indian sonneteer ? What is
the characteristics of Arbindonean sonnets ?

AKC :1 have versified 48 sonnets popularly called Indianized version of sonnets
amidst the critics and the poets. Indianized version of sonnets are divided into
seven rhymed couplets. The capital idea of all these sonnets moves around the
literary contributions of great Indian English writers and diasphoric writers . All
these sonnets spread Indian essence to the world .

Q13.RAS:How does Indian version of Arbindonean sonnets vary from other model of
sonnets ?

AKC: Indianised version of sonnets focuses primarily on Indian English writers and
writers of Indian origin. It is deeply rooted in Indian soil so far its capital idea,
versification and figures of speech are concerned. The sonnets consist seven rhymed
couplets. Most of the rhymed couplets are proverbial sentences laden with phrasal
too. It consists words from all genres of lives. These poetic qualities make a
demarcation line between Indianised form of sonnets and other types of sonnets
versified in English literature.
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Q14.RAS:Prof.Dwivedi has called your racy style Arbindonean. Explain in detail about
Arbindonean racy style.

AKC : Innovation and racy style is my poetic anthem in which the critics can
find a number of innovative features across my poetic works such as
blending of the west and Indian mythology, blending of phrasal, proverbial and
pictorial words, amalgamation of old, middle and modern, and vice-versa.

There are a number of quatrains that consist the ascending order of the
alphabetical words in a quatrain and novel style of wversification. Innovative celestial
thought and versification predominates all through my poetic meadows. The racy style you talk
about is a novel model of verification in which the ascending chronological sequence of
the words 1s carried away strictly . Here lies an example in which the ascending order

of the words —m ( moon ), n( noon )and o (open)is maintained .

The moon’s noon

Opens the enchiridion

For the deification

On the land of companion.(Nature,2011:19)

Q15. RAS: What is your poetic essence ? How does it differ from others ?

AKC : The spiritual capital idea, blending of Indian and western mythical messiahs,
abundance of phrasal, proverbial and pictorial words, lyrical outburst, melancholy,
classical spirit, Indianized version of sonnets, painting of nature, poetic philosophy
and, above all, racy style are the poetic essences that make me a poet of excellence
in the firmament of Indian English poetry .

Q16.RAS:Why did India fail to produce another Tagore ? Where lies the
deficiency ?

AKC: You should put this question to our policy makers, the governments, the
bureaucrats and other educational bodies and show them the mirror of their
leading  qualities they claim. Educational anarchy is  prevailing across the
country. So long this anarchy prevails, our dream to produce another Tagore will
remain unfulfilled.
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Q17.RAS: You are a poet from the N.E.Region of India. Many NE based poets
react on the terminology of North East poets. How do you justify their claims?

AKC: There are a large number of N.E. Indian English poets who feel humiliated
on the use of this term for them. Controversy lies in interpretation, not in
words or terms. In  North Eastern Universities and Colleges they frequently use
this term in the UGC sponsored seminars/ workshops without hesitation. But they
sharply react when others use this term for them.It is ironical, sarcasting and
nothing else.
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ARTIUT YATAT BT ATFIATET foram®

. < . qraelieh?
TH.T. TR 72 (FE))
TATE. SUEHL. (FH)

$]%0 RN YaTeTd T Seiedn shiadiar fafas U fearedren  deRTHTen T
fegm e, AE-h TR SRACER! [aaReaAT [aeaReReTeT Je @& S 59,0, s
et TART FATaR ST, TET WS HlaveTsHIETS deasiHTel THee! @I HiesTaedl FHeler
3TTEe3lt. TATATHIUT WISTRT SHiaid FewalTe Fall UM Aeaiichehle eledl Ta drearay. HeRia]
TR TTer TS 2. a1 FIeRde faaRERuTeT el eRe-Te STTIeTet Yl THy Hiokiehs Jam

T

TR 2¢%% il Economic and Philosophical Manuscripts  feifeet. &&d Wca
(Alienation-3Tierman) foeem TR, e SRR ¥eTe IRl el ? wieaeremenast
FHSTARTE WRITOHAT SHRUaTAE], FSUT, SIREE IR WO Teoht e el Hifcd Tt Hesa
UGS, U] UTTe3 R 1T SR Heril (Hesa a8 HFaleT VSRl §:& Suaras! el 9em
SATSTUTTST. TUT ifcieh TER I e T3 ST | SEeT T HMETR! 7 T $ifcieh TR oA Urer
AT AHET SR TARG SURVANRT, ArasT QeI el T a7 Fef faemi=t st
ST ATl ShiadT STEATAAT Bl o1l Y& [CTHE.

ARV ol & IR ST 38T 3TToTe! 379 hIFRIG! S HiguR FHall TUH =l
et 3. ]U¢ T GARTE T FISTETE TEaTd Shell.  Feddiiear sigdd dre-argor ST
AT A5 Ueh WISTIR0T RAThRet Bt € TSI ST HeraHRIaed shiokiel Tedtemard
FE A A T TR, AT TR EauaTd e SSeiel BT, {a il ST i W i
Hige!. o W e el STHeaes el el aTed SoTaet FTel, Sei2 o Ul fumeiedr SHTsiaes
STUaTl aTe STENe gidt, 3T ATIel ANTet. STI0T 1 P STRSAT fEhere STegers et af 374,

"I fer S U Tiet; I e el
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TgwTiel el 3T Tohell AEeid SiEeR ST
SThe olosT w5 STTETT, TR Fetel, T ¥ e
TR T i STl STET sReg Se.”

TS e e UTleelt o) AT Shidid AU SRIEsT 3SR RIS Shiaar s seiedr
fasamgA I 3T, & TesT SIUEIRE 3T%. § ST SR, Fedh=did e, %o SHodmEd
AT ST TS IS AL STET HUTHe ST 8T ol Afeal Siaciiel o Hewaral H9eeh 71, SRS
TewTiar Higd T gl 0T, HREFAT TR FOTN IReY THa-R, Taohd ARIR IXRIh! He
ST 31631 HLOT=2 Hrzehi HIUTHTS ARASUT Fer=0T et shidcid Il. AT AUTe SRISTARE!
o, TS SIRIeT ek STieH, =0T TIHTSE STEeiedT T, TR AT JeiervT a7 TI0T 3797
3Teh THTAT I YT hiedT it ST IR ol SR i AR foaR SRotrer a7
AT &1 ShioI TIETTRIIE (oAt [aRees, 3TT9et IUTTIRT Geahl =T fSd < 4T JT,

" ST I2TE T ST 3T
T TIZHTERY Hell Il ST 3R
FHIFTR 376 HI Tl TeTaR 378
YREEAHT | ST T FHOTR 3718
Uehe el STTE AR Tee! AT 378
T ST T g T ST

1 HlSTTEA i HITTRIAT SR FehTeT ZIheT 3. el FUTdT i AT TEavTer difed
ST THISTHE STl Shicll TV 3T, ShROT ST AT SHITTRIAT Lol e Ticcdrell STt Siel
3T o ST STTICAT EHRITE! Wafed Fet 3. TRy 3T Telfed Suamen U397 3o fSoat, @
TR T 3. Foel! STIe YA oiledTd i, "HIeR TTaen Uiel. €. <21 UeeTe Uah fahmft fafeet
e, ToPage STEATET et 3T ST TV WIS STieTeal e HHvT SHvames S 3T
T AT, TePafaTar SaTel @rae e df I 2aTd el ST ST-dehles THOT i el HRH
T FITSAT T YT il J@AT AR Teet en fasafmiar e gk, fereserer,
AT, TSI, AT ST dR S ¥d {aeamet U givard, reaml goeiict Fefg
STIUaTel 3TTehietT AT BIdl. Ueh [ShI0T o FeUTdT - ShildehRehTe Tael Yot SiSOT 7%, A
RN AR ST HeAT @1 3T’ ¥d &l I am nothing, and I want to be all"

1 TR J1E S0 & AT G FHiEeha R g Idt. AeuaRiass e
RIS Qiele TaeI =T Shicll Wedled STt T ST are YPaigH o] JIeieng! STole gied
IO 3T HiadIh! HM0T Bl 376, FEl ¥R, ‘33, o6& ol i dl TMee’ SR o
TR STUTET. 35T-
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" faemet
BT WRIRT 3T HeTTel -l 3T ?
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T BN 3T foraeid aTdet”

(T Tiet T TSZ)
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SHISRTT FHIE! 1 e, THI I, T &l 3T
SR U ST 21 1. P! Tahel T 33t
33 | eI Tt RIU=ATeTel! TR STE 3ot

Teh e foreaar =Y Figt Teiie et Bt
& TR ST Ui . fogierd Wolish 3T, RA™ ST SFd STdeten
STHAS el & IeT STRT 3T e,
"oTieT feetet SR P16, e, FIET 39

oI STl B1d BRTERT Soerd

AR Retet fafeTie, T g1 Geiear shiodie e 37/%. e ST, THT
FHUTER 30T F0TeRe SIS B SThRICT At TRIIUT e ShiadT ST aearet 37et, ifeet, Tfeet o
Ui I TR IeE Tehd i ST STMET ToeuTT STI0T et ST TeIerkimeneT TR HledT Treaa
YU ST TS STHT T 81 YA o e 37R.

'qeie AT 3T TS ekl Yd HIRIAT STiaTel 95 §¥H Fefodid. Ut e ga=ar
TR Rt JTRGATATT JRET SATaT 30T T ST T STl &1 WTATR. Tiedet! FeheTe e
SUTTY 37T 378 I FRTAAT FUTT ohl,

"I ETER 215 Tells! 12 S
HT A9 T2 SRIA 34T AT S17 B

U TSoraE! @IeT 1 S FEEeAT Wisad Al ©R) 2Tkt HelT Ut 7T @At Yo @i

STATeR TR H Sha (o1l AHa. Hergeam anaereare feTeTehR "ReAIHREAT s JedTd,
" 3T TR AT ARIR TSa STt areral
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TeTE €1 ShiaIdT hales Shalfall =1 TGl SPTCHeT T SITHhie Shiekl Sidl. Wik o YT
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HRAT ATTehehol GIUT

uT. f. e 3dd Ferepoft
FEAIN UreaTach

sfew R, Sigers awda sefe
MR, . 3o

UrEdifae:

Hl e ot coaesran sfag urder 3. 5.8, QF TEedT AdH HRAT A0gE ses

STell.  37Med---Ugdh & Fald el HRA &0 gd. oo Juigdfr areft, Fwerer, @i,
UrETe, MMUR TS TSTaEr AT Hed A0 A7 FaT Uig 3ed. & T Sdue a8d #Ageld
0S¢ T HBWell JATdd. Tl Ui Sl fafay T 3nfor sl serald gerfie,
AF, FACA, T g giaor  fafder yeReT Ao Teea Tl FE=It. HRA 3Tl
T Aot gE Fell 3l a8 ar AR gqdfear wr e, wWORT Iier v
YA 3oiel fEger I, & Wur aerhr o & X d@ren He awr e, Jroien
AR, TR, dAefieE, aiq a1 Reng e, dufie Wifate R, Jacaar=ar wiaem,
reeRreT fdar, fordt, fganfes amf wdticad @t amf, cwmaea R a ama, 7363,
Ao JUR AR ugd,Avaren Reer ARE a@, dvair gl anfor Anfrer argp @
Terer forftr, It e, Ufaa, FIeemurEr 3R a7 99 WWT Uid gy daied. 3Teled
3. FAIA=ARN ARG U UM U o ger suaiaddear fafdy amamer spama den

LAREAT (ARier) IAIR /8 /2093 . Y
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HEAT R Id AT IA.UET 0T 3Yfas AvaiFde e Feve wuke
THTETS TR YETel FATOT 3T

Keywords: ¢) A0, )AURE @hell, 3)3Ed 401, ¥)URIET HRGT 00, )R A7,
¢)FeIgIfia amofl, )ffer welld A, v) TR (3MYfAe) ARG Aol ¢ )ge,
Q)IRURT, o) IRHT, £2)UHT.

AT ugd

X I IR HUITETST ATRIE AN ATUTRITE AT AT G oliepddr AT
IS AUACA oG AN 3ewd HeH T a7 AU AfRAT  THiId Head  Iram
3eaary A T AOTHIEAS FHeT A USdige Aty deeel 3Med.caT 3R
31T Y ATvaieier qdfear WO YHT HIET SEE0NaE TUE Sl L.

Ui 3for 3 Aroaiaee A

3PR: YRHAT PRI JEd ATVIRT 3Udle igel d¥ el ThRIAT A0 & WWRT Ui
PIBUHA Ileld  3Telell 3. Y& ALYYI dUT JHRAAE]  Hlel@sid 0T ET=Aa
PIBITE & WU fepet e,

YT UTeleT SIS ATON Fauarards =@iar, de, R, |, drea] & + og ] aide, oo
[T+ (3 R Irm 3UReT Felm IS, W Facot T Hr S2-IMRIST I
T TAA R (did+fader) IUBNT deler e 3MYfAe  ATUIIAY SEIA 3RMUBR
s 3med. T + di9, 99 + e, 50% TET + 40% AW + 5% fdhel+ 5% SEd
(TISRIFHUTY), 92% AT + 6% IFeHATH + 2% fAdbel [FHATH HET], 80% AT + 10%
AT + 1.5% TN UT [THh,TH.TH.] de + fe¥cher 3em  fRSRIGET amax dhell AT 37TR.

e ool . uRa AR avgier =TT S 3Ted avgiaR fordt desd). A
Fod & Tufa adr. Aldar 3re=ar Fea 3eedr g8-afle el YRAd og-fafy
EICl A0 FE holl. YR Wb T AR Aeh 0T Ulepd WO O Sl T W8
fodidrar aol et @eet. &31-afle IS AT (2.9.99 190-180)8T fganiyes aoft
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HIGUIRT Ufeel AP 3.’ Yo 2k, FRAE Hidid Ifehsmaer 30T @AE 31em odied ferdam
AR helell e, ACIYINT HAEHAG ISl HEpd MO RIS AT GIeiar SUINT el
odHAAA (3.H.2300-239)2TAARNY MOT 3RTIH AT Sei=r SUAT  Fell ald Hwr ar fordi=m
aR & gAT gedr A Tfeen. fode SIS Ry wnfor nfew swm fasfier arw e
AR HRAR Ao ey 3nfor ol a1 da e #oy feger A fganiyes
amoft & TwEr a3

JMTAFATD fGoeE Ao

agmamgq?nﬁ%mzﬁarrﬁ
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ATOTae goAdr  Ufde: $R%0-34 IT HIGIESIAISl UhUHTTdh IMOME 30T a7
ATUITER GISUTRT 3141, g0, TR $’¢¢-R00R IT MBI IR IAT0N31S 0T AT &R Igarr
gfadr 3me. Avdiadie uEAr Ui & AT ARAT g8)-afi Tetiel fAHor dherelt 3R
JamererEeaT Avarer fHE a¥ goheeegd AT (3.H.GY fuo-9¥y) ATUIIX &l I QU I
ufaar ame. AlERERdT P ARSI AR (HIRIFE, Piger) 34, &Y, Jus
ar gfddAr IMEA.YES BB FRAA Ak, IH , Hiddigd AT AVIE Wogred
UfaaT 3Med. AdaEaar JeeRkedl AR e O Aararedr AvaEy &y gfdar
3R} HREAHA Hdd ATV UOAAT YTAAT & AT &g Sl 3udlG Heh SS9l
foga Aar.aa e WiNgae! Ao deel  carerk R, A Jredr gfder 3med R
FGArAT Ufddd S AT Fee ek gARdT ursHey fie 3. HEdR dard
foq gerda=ar Avarer &l R af$ar awarer g 38.8%c Sf2ar Shuii=ar amgi
UroATedT UfAAT ARG R @i UgH Siieledl AvdieR &l g fUerT ufder e
R Taecad aqd = avarR Rie ufder me. @@ ufae dRde Red da arg
g 3% ) a1 qdl Seo@ dedr YA FOIARR ARG A0GER 34 g A1 ufdar
TR BICANEAT AR IEA Ufder  Reex TG BT W 3cllgETdr ATUAER
oA UidAT ARId 3UdlG Wb 3RMAPEdHT alidl 8T 3e. Aisaaa AT0ATaRT

TToAreT Gice & WWRT Ui RIBUg ared JTelel 37Te.

*AWHRET WGP ATOEIE
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&g-gadrear wfder: Urid ARG Ao’ [Afey ga-gaarear ufdar &g Jard. &
WU ZS-IBIAT & Fell 3. 3. F. q@ Yo FAT gAY AT AR IT(HE)
IORMN UIdAT 38", Tegaiear IPMAFIHdl FEredT AUARTR dofel ToRkIH T
G TR FoUTEr Ui e, dHT AT 3wy AN drel deh SadT 3.
U Avdie) FI,9g A1 AEd &aar s 3r8edr aff Sadid AdielieT Al ¥
& UA WA ARTT FE el e AR F@AS BT ATRISATAT
ATUATR (P, LA, Pleic) Hhd ST, AT &l g a4, W(W-
IITeT) AT AvaiR fafdEr ufder g R faearfaas 3@ wRifdd foeera
HIGFRH Toledr Aoarer gaon, i, &g (R@), q@=r siqage arear ufdar
AR HeledT @A AU UEHET dAgHr  Uidam 3me. T giarordre
Fdaed A0 AHAaRedT ISfae] AT AUGiaR Gaeadied Ufddr «rerd. @R
PGS o AT AT F& Sudd & UAT HIHA Tfeel. HReoHA Ho@sd & g
dg BIUT Tafae Bid. haRla HAUedT UdT JAledredl 0dreR I 30T Ha«r
UfIAT SHTIN. TR TeI37eiar waeeray R urdd=i ufadar 3mg.s 3fuae dsd @)
B U ACIGINUR STdsurd &g sirell. WRd fAweft snfor agurfdes g sreears
PRI A0 Sacadred Ufddr TRIg.ATT cldeld U ®UATTAT Thl AT0ATIR
SFAEAT guitg Aar dwora SdrEr ufder 3. A1 AaR A dvoE gar A s
39 Torfeeler 3. WS gacadiean Ui & UAGET Ui 3Te.

* AFFAT AT ¢ Ay 003

VOL. 1 ISSUE3 MARCH 2014 www.newmanpublication.com 97




NEW MAN INTERNATIONAL JOURNAL OF MULTIDISCIPLINARY STUDIES (ISSN: 2348-1390)

AT A0 (commemorative Coins): TEmar  fafle geawar Tad-3Tequiarér
fohaT TTYRT-HETGRY AT THAHST AN HiGell ST, IRAMUBRTAT  HAOATAT
sfderdTel 39l A@drded a1 AT Avgdr ®uid Sdd @Iard. TaTasaml
PBT AT UGN A0 FGUaATT 3MMelell 3Ted. QLR IT Tl HRAT TdIT=are
Jemseicadr aut AfF|E to 3.3 30T 9o T, 3 AT auff BT HRA eI
gaviagicad! aur fAfddaea ¢ .3, 2’’0 A1 auf HRA Farasarear gaviAslcadr aut
A 9o T A oTAT I ¢80 a¥ TN ADBT $ T 0T HEUAT e,
I AgcdTedT Ul did U.Sdiedelld & Il L8 T Sledcaredr AfFdae ¢3.
0T Yo VI HATCHT I STeariared) A ¢0%., 3., gol. 3fOT 0T, 312W
IR AN FEUATT 3o, AT Ugdlel TA.SEIT My (3:¢$) U. 5T STeARMATGI(8¢R),
3l JaHTed USR] Sled  QIATedl  ($8%R0), TER dodldIHE USH(SRRE), oIdmeil
A I STeAJATTET (33R0) SREY RIS & (83¢)° 3MEedr THAATS! Aroft
FIEUAT 3Telell 3MTed. 312 FHACTY aAvlt weuvar & uar 3nyfas aga o ok
PIBUTHA TTeld 3Telell 3768 JoIel SGedonaded  IaTd IS, A1 UAT AT fehichs
STd. a1 I Behe= (Alexander) HIET A0 JUSl Hed AT AUAER TR
AISfell S A gard fodoT 3 q&-ar diofell e 30T Aieprell Fegcadr s

* AEPITdSId Fad: T AT FIE
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(Nike) Irear Ufddr 3Med. I A0IAEEA aldd A 3Ted. © & a0 e 3mgear
HRa s T My dgeer 3 fhar fehey Ac=ar MEdi=l & Ao
PG 3T, QAFIAT Prel T I HRATAT FeATdel & Ufeel THAT A0 3. AT
dR Sel-Ilh A IPNAFT 30T 3ifdds Il TAicay Aol Feelel 3.
AT & UAT YAHA (U ERTOT FE0MS @ ERIOT BIA.UMReT IGIa(3.H.39% -
390 ) RN [ST-UON &MU § W A0 3§, AT AVIR TG 30T e Jofr
FARCAT ufcam 30T arearel Sl a1 3Med. & <01 carer gF SHGd I
AT IME-afeiecdn FHANWMAY Flea AT 3 AT ABUIT 3Tl 3Me.d SR Ifed
W R AR & Ufeet FHNNIIAD 3. FHGHA (3.9.390-314) 3TN
WIhATIT T CUATHTST 3T TS thell. <ITedl Tl T1ET A1 3PAIT ©TT A0
Bleel. AT (TH.YY ¥9o) TG IJUAY BU AUl &leel 3G ALIZIA
FATTAMETT @A ALFAG 0l Jaelh (838 —2392) I I, TG, AT, 3o
e a1 9Iqa T A0 FIgel. & AT 3USAT dideran(PargE) THAmead
Pleelel YT AR QARG 3T A afeTal Soo@ dhaldl 3. * HeedAe 99 ol
Il FIMerear I UidiaX I fsaen —aredr ey < dleard A10) diee.
T AUIIR SaaRT ALY Jsfaea 3R foifgerer 3me. & ufeer seanfdie Topdnicay

FHGIES FHANTY A0

*HRAT Rk T CiaeiRie uRad g.:—at 3ifdaar
TARS Il _ Pled A% ol Folddd g. 39
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quTET Seow:  YfAG AUIR HfAT A0 BT aff FUR FROATT I o a9y
forgolel 37T, 3T 10 T. QWof 8 F. 00T, § AY RN eprar @l 3. &
WO g&l UEidd 38, U. &30 {of FadAd Il g waide ufeel(3.9.0u¢-
220 )T AT AT Rl 37hld a¥ 3Tg. 3 dY ShUIRT df Ui shiediderm
afgar 30T 3ETET TSl 35 & UAT AR ¢ el I AR ALY I SEATTHD
ATUIGR Iy TTRUATT AT Yoil & Sl HEFAG Il (3.8, R¢--Lo3 o)A
AR 3RAT ay foifgerer 31Me. (Flgytc-viR)’ AT R UG dedad (3. . 2R6E-
£¢\)ITT TEeA AR el oo Riax Afear Fer 3R, FGolad el
ATOGAY  GUROT 3T0TR. GeldRIERAT Hldld fFolay & 3 a el fofte sa
. G¢ b 3k fIfeodid A5 aTel. el e & W fafewr F|uda aaa
qigell. e HoTd SEAHD BIAIUTANTST RIS HIPUAT(GHT Tel) & SATel.
GIENEIE I

ACIHAT : YfASh A0 fANETOT hel FT FEI G AT AT AT FEUTSA
ot I AUIR d¢ S, Udh FUIRAT ACIER 36T @R d8T ald  FUI]
AR & diei=l GoT 3TE. A I GOl UM HRAT AIHa IRd.de IS
FEUS FHL IS R TS RER G diT 70l FlieE@ g, Ui Acd &
g7 femmof 3T Hoara 3elelr 31Mg. ©

o FATAT _ AR Rveh o efaeiRie uRaa g.es
° AT EIAIRr---- PEeq A6 Beel Feldad g.9
ol HRAT Arcars a1 A ArcAeT
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TIPS oo : 3TYfeleh HRAT ATUATER CRhHTSAT Uedsl Seol@ ATel. A0 §
UEUATT 3Tl R & ihfah GUITHT TIXUd TUE  Fel 3Te. 3G H9S
-t = fes TR, Rewe =3edr giererer R fhar Rearae g a@
aigul, At = g 3m gom A ST auf JUR AUATd 3T <A1 auTedr el W
HLIHTIN Hed." HRA TWHRA PRI A0 SR dlgded dIR HIIA JHT0Telell 3.
M AUAAGET Hichfclds FOM 37Tedd. 3&T. el (FIefen)=aul @rell C, &I
=Qge<aT 3fhr@rel dicu UTer e dead-auicar ufgedr 3ih@el @, -
auT@Erelr 37ETpdr MMD, eI (g 3mfher) = aui@rell 3isigpdl M 3137 Ugdiear gom
AR 3 CThHTSRT Seold HATT oTel. UM Hldlaidl dAUAR ehaTdaT Sooid
AR 3ed AUIUgA o AR Sl@uddedr AudiaR [Reg 3med uor of S0y
fehar qureol RPN JEEd bl Secld HUIY A0 HRETH Hod &
SLATHG STl T SH.LIR ALY ARAI AT AR TSI I TeR Uidiaiel
AR S FAGACR (MeR) 311 gl Ieol@ 318, ihareddl Seoi@ 30T
HRATAS & Ufgel A0 378, AT AR GATARMBITAT BB SedHA (390-9339 )T
ATUGIeR CTRAT ATd Chul UG F& hell.” cdredl IiEredl BisEIR B Jda=
foca arqEar AT Eeell AT SRS Jeod 3MTe. ST FodlArAT(236-
Ryo)ATTR  Eeelt T F@AN I1 ThATSAT Iea@ IR & UA HA
FIBUAd HIA fgell. T dR Y Fodiad, 0 Aard 3R Fmdieiear avaie
CIRETET Joold 3MTe. S Sfedl Hhudlad Fel & UAT HrIH Sdell.(1692-1693
T A0 Hag ) SHW WRA™ ueer fedeiear dedrd A9 e dHad e
fSRIOTE (HS, G, AGH, Belere, Holedl.) AN Hieel ST IS, Uleldced]
Il Fegrar aul & el drd UAT 37e1e haHA 3.

" Mittaland Sharma—Coinage Of Republicindia

P AT IRl Piged A ol Folddd 7.9
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AMAF fhaT TSThATAT UTAAT : ATV TR UTTAT & UAT HRAT UAH
e Mebiel F& helell e, BINITHE. QI 99—Y0)E ufeen  enfaeda
AMEH 3 H A e Ufder AuarR saefael 3. R gy udd
JAZA HRATT 3Teledl Ml (S3—Meh) & WORT HIHA Saall. Wi HOTAT
QMR HRATA AT ATVATR GWIel MERrAT UIdAT 3ed. & Ugd Ueh HRATd degd
IS T, A AR A0grar maehedr Ufdar deld. Addied HleTEsld el
aidaied Tsdlell  HUel  Ufddr  Avgier IFefdel  amedda  fRETordie
AT (D )ATUTET  3UATG IS [MERTAT YTdAT AN, AT ATUATR AT
ufder e Aed fafduar 3. ge & v Bl Ut AL Hud AT STEeiR
(8608-26¢ )T Tehl TISITAT ATUATR U] TBIT 3Thal AR UTIHAT SHCT 3Te.
TS IMIARATS, TaTee R AT JEATARCAT  ATTIR ARAT AT Ui
3. ofeerrerder AT Recga=tar, Tof e, Sitsr urar g Ferar 3Rn
MFFREAT  UfdaT 3ed. TATARR AR AT0TdR AT Ufdelm A/id. wh
I TS U BAU Raeh Ferret, iRd dewE. sfewendw. weha
aeft Trear ufder 3y Ao ke gEel wreuara sfTerel 3Med df ST UOTd,
RTERIAT UIAHAT AT aTeid Uil 30T 3MIfleh ATUATAT & leh 378,
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e, & 5. AU Feram TOR AT A0IRIS g §F WO Ui g

qreld ATelell 378, A0dad & Ree —@fe, affie, #ifdfae fGar ufdecas
3. haz e 3GUT Aol FEure UgAES Al g, AT A10gieR JIAUeT SiEd
Rt 3med. §d,9¢, ¥, Huordiel ga1,ue-ush,fdg Y@rg ey 3ifha 3med. get-afehie
PIUTITAT PIVTCAT TIFUTT 3PTET TSTANIT A0S Regir UAT hryd 37Ted. 3T
U AUk UsX Teh(TET 3R-six-armed) & Reg 3. R gool a7 gl
IORTSIATAT (GAT-JIATTAT) ATUITR aRT AT (Twelve-Armed)Tih 3118, X 990
URATAT T4 AR A0k 3Riiehdsh (T 3IR—Twenty four arms) & Reg 3.
TR Re1d dohear 319d Agicadr aul A (1935-2010) FGeled Tl ATUATER
3¢gT fegar AP Uk gaT RN ufddr 3me. 3R ufddr fecaaaian(sc3y-¢yo)
Irear AR S, gatTar ufddr A @Raom)gEe @ Rae)
HIGER (TSTUTERIC-RIITST)ATEAT ATVLTERE! TS, Urdied IE fhar 3o ATUATaR ehafosra
ufder MR Re¢ = i NRRIRAT AT F&T SHAdeed] dAGHET UfdA 3.
AU A&ThIA & UAT el UrheTd 3778,
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Tl JeA( Denomination): HRAT T YHT, 3107 & TUAT 31 Hed 3. 4
T QM AP TEpd UG UG 3ol 3Te. TUAT & LG GiaeT QMg ®U URA Terell
e, TU FEUTS Q). Hhifeceaar 3RMEd el JvaTal TUA-®84 § A1 orer
HRTAAT  Hed & Dhouar afdedd Mepl M. ARMET GU(293¢-28¥y) AT
HBIMUT QAMEHRS FAT I dledrdr Aol deel O Hgehd TuAT a YT 7/ 3Nod@el
ST, JUAT & A Y& HOS g ATAR 9feRr sweord s Tfger 30T 31 a=
g e, HAT TOAT & A g o Hed 3. §. F. 39 7 e Fyua
Ug Aol dg e Wi g AR AT HoT IO AN Fleell AT ALY
TUAT, Uk UT, ) O, IET TAAA IS, Yo ALY A gl 30T hlevdTd 3T,
UgH Sieidl Hlddel TS 30LIR 30, aid 30 a¥d did 307 e ar &y
U Gl 30T 3R A0 R sl TEaAr AT HISA AdT A0 HIeuad el
ALY TET UAUT FHHT S5 die-Telohdl, TUdm-TAchel 312M 8 a1y v U3
TUAT, IR MO UM &l IMOL3r 3o aiegar teh Uar ar Hegidh ol 9’9o
TWed Tollid BldnufUe 8’80 U ERMA UEd 9] 85 Udh TUAT,Ueelid, Uadd,
CRILURIGIA 30T Tep Or 310 A0l drevard 3Tell. AT &8, UTd aII3T0T Tk 30T
Irg HeAr A0 TAAT Hed. Hed & FHoudaT el Meprard Mg, RIS
MepleAr S AU PIgell AT Hb Hed (Basic Denomination) M (Drachm) &ld. IR
I, (SST ) T GeraT ARIIE) 3 8. R HIe=dl A0giEeel) HeTe!
PAIS Bla* AG 3T AR Fedd gdd Hed eEd e ffufa gt Tl
AT AL e R Hrdld ([TH FehrRIfad) Heardr Avdrel SR 38 Fea
S B I R Hed ad R, IR SR 318 @id. AT Jiedredl Jvai Jod
G&T IS BT, AT0AT Hed § Ul M0 aofelie] ST 3. G& GeldreRmer=ar
HIBT Hed & HeUaT B, ez el Iredr o (FE+die)  Aoa Jed
Teh, all, IR, |1, 3707 3773 30T 318 @, Avdier Jed foifeel S 3. A7 3eherrean
He[H (did) ATUITR 3T GHEA GH dOd dedred] AUdak Tk Chlald o, ar
Chr 38 Heu fofgea ImeavaiaRk Heu fofdvarar var @ srfa fafeerndr &

VOL. 1 ISSUE3 MARCH 2014 www.newmanpublication.com 108




NEW MAN INTERNATIONAL JOURNAL OF MULTIDISCIPLINARY STUDIES (ISSN: 2348-1390)

dhell. BRUT <RI AT FARMFAR gefdell Sd el A Hed fofedt e B,
AU e SRTAUN(TSA 0T AT AR ITaRd) & war ger @i = 3mme.

fasry: 39 R Toaa v ARy aouwedy fRga Jomdr Rfawar
(Frarenq, 3R, fgomor g ufaan e ) & W uia Feuga ared 3iTerel
AT WO HEH T JRAT AT & aRAT dI9Tesdl  hloiEsid deod

ISR HAT ATeld 3TTelell 3% & T TUE Bld. ARAT UTR ol IRIT dId
UTEieT 10T ACIGINA ATV eheldl 3ToTedl ATVATHIS YA TUE oidl .

sast aier g

Ferpolt [T 31, (Re00), HAURE Hell, HeAT0T SIASH HSS , HeT.

Redappa sainath, (2012) Indian Coinage VirotixTechnologies Pvt.Ltd.chennai

Mittal and Sharma, Coinage of Republic India, Howarh W.B.

Chandra Ravi Govind (1996), Indian Symbolism, Munsiram Manoharlal Publication, New
Delhi

Gupta Parmeshwarilal (1997), Indian Coins, IIRNS Publication Nashik.

Jha Amiteshwar (2003 ) Bhartiya Sikke Eak Aitihasik Parichay, IIRNS Publication
Nashik.
7. Danish Moin (1999), Coins Of Delhi Sultanates, IIRNS Publication Nashik.

8. &feie ciepaar (Stear qraoh) IIar ¢ Awe.R0¢3 30T R 2. 20¢3
9. TABIPY AT AYH, (2R0Y), Urehel HRANT FAUIRRTE, Hifecelece UhRIEA, JoT

10. Web reference — coinindia.com

PN =

2
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SRIRfaT AfeeT 9 gear S=eR @ Udh 1R

LI S TR
TEfaeT fasmT wrE
il UfSTw USTp HeTfdeney Rl

IR RS RIS

PESICE M

fafqy g Afgen QREARWN cuvR ==l o e, Afdi=r gRar MM Few IHRuTe!
U dTelel e A1 HSUMAT "eHAT 4 Aigdifdwtad [ ulfdel B, AlAT Modl GREd A8l 8§
IIT YHY S, ERBR 3d A Jw@ey od A8 AR BIVIT IR UrIdg
9G] [RIRMT SIAETE] 8ed gH/d] B ERORY PN PRI $HT o AH HOR del.
JARPRIAT BT Weel Ualldd 8 T4 YA STl A WU hel. Afard 3Mfersd
QEAHHIOT BT TBUA el ARAT I U Hofl. AfFer=r e Iftr wafavonae! s uae
ATelel 3Tl AR T TSUIIT HeHT g AfFel [awead 2 uridel &1 Al AToTel GRIad 18l 8 9
AT PRI ARK. JSTH 1, AETSD, 3ATed, Urile, ARgpdid, arifes e Ay &smd oifie
ST IR SHTIel 9 araraer fredrd. ey afar sy smelear smararer fiRta ae
AR defld =TT T afdelid eledr AiZdrd eI HRA AWl ¥ "HUA T WA
S8 ARMIE] IV Il Fgeell BRI, g, quala=aiay Qe Al SAATARTIARIETT ST FTaw=l
e SIA. g d S BRUNAT T Al UsThRIET [T Huledidg sidl. 4T &t
JTATHS UfdsT Ael ST goT JE] |ATRRaTTar gl aSdrd. BRTRSIGR WU SR HLUMAT Jefla¥
IR BIAl. Aldd o9e AR BeBrewl UeHl usdd. Jarddid Afgel e el dvey I
Afgelary Selell Booll Hasd TRUI UISANT dholedl Aeqad e HeflM 2107 B dhelell i@ Al
T AfSHT YR&rd HeT Y81 Yebal URUiaR ATell M2 AT Hediand Afeaid] Rel, TEedrd Hrof]
7T 31T SArpeMETe SHUT el @TRTAsT g 38 3 TN a1l 8% 4.

sfoRm -
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AR |iie T Hepdmel Aigdien Ra dell AR, Ty, Sutifte, el
AFSAT ST, JSAeH], AT JUTEAT GG TIRG dbelell 2. dfad Pl Al YUl RGN I
BId. YA AR AT ST 8. YHYHAT AR d¥ Il R A ST, GRS Bl
RESTeTT wraRiTe U AT el go defl O1d 8l Ye 99 O 9Q wddd Al Faeer g 8id el
99 T IABTUTGA AT ATHT AT SHASE| AT UHg] ISl Il A2l $I, Sl Fatay AT D
BIC] BIC] IS ISATAT 3ATell IT TSARIEA AT Helg Wb IMHAY AT a1 7 fBrrd s
IRV YT fAeTef =il AT Pleord Dol |l T SMeURes deNiel AMUR T SiTell. ey TR
ST el HRUATATS] G TRST ATIaRIa. ASIARIST Hel g FU[A =T ST \HTd g Jel
JUTIHT AT g ANTel. AT P ST MO Held JUBV A drAfdars GAT o Srell
TG ol God el dddig DRG] TIR BIgT8] o8] 81 UAT DE] N ATSATHR
TV |doTd AT}, e, T Hlemadid i vk sfdeR T&d. ol 31 go1 a1 uferds ford
PIIEIST . ITH T AR T A, & ABIed], ARETS, AfFAETS, AT R PIET Afgel
TSN Td AW [ &rar Rieromer srfeRd AreRed Tedl Bl H8 Blorded] el b+l add
a1 dorrd frd 51T gelear ueads o Tel. d@dTd dise et @ Bl il 3 g el
veacM e dhdl Tel. ATET UHIG FHIST JA1R USAl. AN [SRies AT g rgvard Jodd
Fell. VY T TG AT A5l & U FrEvIN §Hud BId. AT Bl HRIES AR HaArdsil sedr g
UH9Td, $Xa% SUREH] Ufeldhs TeT Hiaar TedT AEId. el B, b1 ATHAV AT PIBKT USET T
& ARl ITd BIod Al FuR & a5 JAT G ATl JIA BlodHaR IR JHT 317
$.9.9¢o? i HHATE] BIIal AT BB SITAT A1e] Wil Siad FoR 9 Tel. Y ISIRFHAIET 0
AR A FATSTIURD 3Iel. 11 IS Yol fI6es ATarsl Isqell hG EaT TR dwd udel. Yo
U AfRTTS 3Md dRIT dhol. SIIBRITET 3TerdT Sdedid 3 ofelld Id &1, Afgeli=l 3ol
SIS 3T BIVIRAST AT TSI el YOG W¥pd] dfe Iomdhig uReefidl, |
¥l Fier aRured WA AR AlRdiee JFAT WG Uifdel SId.SH=T Arfgiiai gy
gl fESTiaT gzt e et s,

Heeha wifgey -

IR HIMEANER ARATT SRa¥] §SUTHT Yooo &I BT BIW. FINDT &R § Hbarw
T Sl for=gr Raareiegt AR 8. ARR™T el axay] 9o Hell SaRawM JeATedadd
Behedl ST STTHRIT WTERUT 9g % RESRET Agsrd d@l a)l AR die §ad AN, (AR
3T U g1 e AEl 7 A3 el St 981 USid dnTd ARl IS URAR @eed e
(R00y - 00g) 39 % HIZAT daTizd SigTd HEv B ARND T ifid BT g1 AT, HYe

. 2 [N [aY faN . oo
RIS =] et T 4 a 8 AT E [ddTeld Hlle AT EXI[AT Te<dTdIRTell AMHIR SITd AlTd 5 il

TSI AR ST AR I+l beld [Ieelvr 8 aEd (e, STkl |didie e aeame
WRATi el AT TR HIET AN & BOIR JoUHed ARl S Jamr {23 3778, WeER 3%
% fEIaT JMed. AR &X 900 WFEHIR geTa@d] Hdqal Al &% [y W galdR 8idl., ¥ 83
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fafrerer q srueRT 814, &% 49 fferar var qeflar ve B1s 8. &% 33 fifrerdr v a’iRe st
o1 . & e e Rendrs =1 gedl. &) g Wfer e aEe adl #9134, 78R
ISY GIAATRAT T8 AT [THRIT=AT S aR IJaR TS [T geT 308y, BSBTS 0199, TR
HTIRFT JATHABAT 990 IBI AT ATRe., dUd A T8 Vhls AT AHSIRITAR HBRTS,
RIS G HT 2092 A 3] TR, 2000 T 092 A [AMTERTSIMR ETaad] SReledia] el
Yo TG 3TB.. dfs FIeedid AR Ay FRUTERT Sele! B@ g I BRI SHART 2099
UR[T 092 ° B dldd MMdbs wo3 farfdiar e, 93¢ 99w, 83 qa@R, 98 T 4u) SIS
G, ¢4 T g, Y2 TSGR Uy Y, {¢ favamn, {2 fAERT usT 4, aid PpeaR g Algdl
SERIET Jed g &g gidd. W Il 9 SudIdie geflar gedl S=He UTg SIH=T Afgel /deft

g TidEl IR TEa B9 W ae.
YRA 9 HERTGIAA 3MThedR]
9389 009 2099
TRT ¥, ]W 9%
HENT R¥% R93 L3
A

Iy FAROTATS] SrISdren AR SvArdl el MDu 81 Uie Jod g 318, AT 81 |ell
9UTd RSS! BITGTER IT8d. Il e quid HIAe (IS el J2d. HIE] SIIUH gaaiedl
PRBTAR d URTRATAR oI SRV 3Tl 8. Fid] il AT gealdl dFTe  TRTR T
Sy Sefl WfEell A8l @rje AfddEr gamE fieel ufesl. 8 daa ugd qerd e 9
TSI HEAATYT BV g T GEIRUT HRUT ATaRAD 318,

AfSATT GREN YT HRUITATS] HREVT JUIN ARG G [AgmTedier {9y $rg
9. FAHRIERET IR JAMER UL B g fFar iow o) wifgedl s fdhar
URTEE BRI ATATST B HIGTT ¢ 3 JAR R g9 Foll fhar &< 8o, el
2. Bilhs Uig HdsId f3HTft srecfia fhar srawr gTaaR &ul/ ol o). Has 9. %%
JER 9 Afg=ard] |@on f6ar §s gig el
g1 ANTYI, 81 Ufeg® PRIET 9969 TR F o 4 quiEl ST 1T 94000 TS
gl 30y d1 STCU 819 ¥,
BT AAAIRER THUTd HoT AEfT 393 TUR S0y fhdT qo a9 ¥oT 9 &S
Ul AREN HHT ST Holi WG T JER 4 a9 Siel qo0o0 WU &S fdhal Gl
Ul HRBM THR ST dolT 9afd 3y T9R 0 99 |l 9 &8
AT ST STV Bl |G 382 9 I¥ FIl doo0 ®UY TiT §€ fhar a2
godl B fhal TBIRT Arbardl IUANT o Sl [T R0 dom A6 TR 2 99
ol 9 58
0. JATY el FUBRUT HoId AIGI © T Tl &8 fehar qIg]

£ NG M F X w
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99. faareTard] Wi Widr UsgA -ul, AUBUT R, SERGK] HRU Bl HIG1d 3gE TR0 qY
T 9 g fbar qgl

92. WSUIT Al U VM Herd HIGIT TAR 90 T FOl &8 o] 8I% L.

93. YEreAl Witel fdhar Jefldr er safavarerd] faea sl fhar el facdare amavl dam  wief
390 THR © ¥ OOl g g fobar a1

9g. IR Herfl JeT ATHEIER] fAwu o0 FofH WGl 393 TAR 90 I Hon T J¢ fhar
&gl

9y, FATDHR HAH AGT 39g TIR © T 90 ¥ HOM g € fHhar gl

ag,. fgumal ufiegs dos- ufde o AugT gEl Uil RV B WIeld ¥y JHR 90 g4 IOl g
&g fdhar aIgl

9. ATHAR HH AEA ¥R9 TAR © ¥ FoTl 9 &< fhar Il

9¢. TYfqargiden geardrdl fhar gav SR RS fhar AFfih B B0 B HIGld 8¢ 3
TR 3 T9 ol 9 &S fhal g1 (MR © aui=aT 317d)

Q. YW Wifel fITa%T HRUATAT B TS UIgvl, weq IeaRvl, Pall HRUI, Dol HIGld

yoy JHR 9 qY T g &S fbal QT ¢

9. HiEAT YRET AT DI il T BRI
2. AT FYRIETT AT YR B el STHax gedl 3ATS BT o AR

et

Hfgel srRferd sreedrar yRUIH U Jeflar STHax gedl ATal.

=

Afgell gRetear Heuid 4y s ool Tel. yv IiEl SHeESTavil ywrdiuel g Al gsl
Uit BrIGT 9969 Wlel] IHAT ATl U ATSE] ol f&ell g uelell Sirdl. ellchRT=l HrIal SIES
T RIS YRl "edT Uil . THUId BRG], vsos dral, dfER R e, fgurl
Uiiete HIIET 3T 3id HIIQ AfSAT GRE=T HGHId del el U0 ATd] AHAGSIaul gurdiuel sid
81, aNEa] AT YRARTE] gooid, WRID Ga1d W, {gd! W] Adarsdrds sIVIRT T JATioT
URUTR® Wil ufcmr a1 w==a (e uRvHS Aol TR dRuvaEe! ddd ¢ Id e
AR YSUElel @ H@d. 841 |d "edid URUIM RUFd &1 I AT HHSIG Jelldar S
AHRAT ST AFes i THEY Ted 38, AT YRET HRIAd JA qR FATD SN aRIaR
3MMfTes fawra g gIvl, IRoTe 318, S (ST qHiisid, i , Qelfire, q ik e, Ty
&SN FHTAT e 181, AIudd AR AT AFUIR A8 1d AT R Ao ATel.
fp -

9. Hell - FeliHr wHr yfreer fresrd.

2. FHTISIT fHcESIaut gIvT RO IR,

3. A IMiTe 3fee erfore ot areauarTd! S UTlde Saavl Tq3d 3.
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ey :-
9.

9o.

ARAT Tda &30 Yo % IMRETVT BT df AT §Fb 3B,
ot ufspae wifgertar w8 arerar.

ARFATT Taq 2T BeT DT,

TR Arerarard! feRT arEfdl ang <t grei uR arerdt.
ERTERTT IHTAT ARBRIET TR 3778,

TIHRETVTATST el BRIC YiRieqvr @md.

£ & F o, £

SLA@EM e YA - 3..fSHIR Q008 ARAT FAIRY WHY T FAWT AMEE LA FABU aRa
UfRAH UF.9/4 ART WSS, ISR (| FITIR) AEE 839004 GRET 0380 388 E3 UM .¢
Sf.AFEET TUA. - 8.9.%00¢, ARl ARG AR BT, BITYR I YHAT o9 TR A
HIFYR 9 TRUTT R¥YRY39R8Y T .39

SLA@EM e YA - 3..fSHIR Q008 ARAT FAIRY WHY T FAWT AMEE LA FABU aRa
UfRAHT UF.9/4 ART WSS IUSHANR (] TITIR) HREE 839004 GREAT 080 388CEI UM H.]
Sf.AFEET TUA. - 8.9.%00¢, ARl ARG AR BT, BITYR I YHAT o9 TR A
BTTYR 9 TRUTHT REYY3ARWY T 7.9

qHTe IAAR { FSHIX 2093 BTSN 9 EWIR g0 I U 7.9

Afgel JRer - Prahar.in

T.9P e fI9Y oo U Hud ArE.

ILETRTG FegT0] GRS §.9.209% (BRI By ifor JIoH 1, a8 SRel SHTERIa Wiel J719 {ag gooo39
g9 5.2 9 3.

ILETRTG FegT0] GRS §.9.209% (BRI By ifor JIoH 1, a8 SRel SHTERIa Wiel J719 {ag gooo39
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www marathimati.net/mahilasyurakshakayda.com

VOL. 1 ISSUE3 MARCH 2014 www.newmanpublication.com 114




NEW MAN INTERNATIONAL JOURNAL OF MULTIDISCIPLINARY STUDIES (ISSN: 2348-1390)

17

<. 3ed =TT
BT YR
P. VHY GVYSHY HEIGETE, FITIS [ geHiiv

YATaT
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et oz il Tiier Sk auTeT e TR ) g ST Higeti-T Teid el el ST &l
3%% WA Ro0% Hedl HHaTHeT HigeTd WHIT £.3% THFTT 3. ¥ % Higenrd 1omeh R 7 e
Bl T AR OTRT fehall 3R e 6 hTad! STgel Taen 31 W= e, Hefere
qrItTeR Tt YeaT ®R a2 Bl JETeA ot 32 LI gid. HerTT & S9Tel fgar RU[ ot
Tl TEATe BT BI BIcil [ohall STTSTe! il STTe. HigeIrel fatee FRTHT =T, ¥, TR 3 HeaTiid
TISAT TEUG B3 B 319 B 3T 3797 AT AieeT [aehraret ¥d SHTd, YA FeR 3797
TATToadT UTdeodieR FRIAT TehTaTaa! WoreT 81 3Ted. ST-eh aeiT 3T drect i FfgeT TeeiiheoTrel
TEAT 31 TR ETall. HRUT UHIRT Higel <A1 TIaTeR 3¥ T e i @I Eactel giaie.
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TRICT TSTeIeiel ST 3hi T ek FRTe STUTel Bl T ST gahTdl HRTOT Shiciiel & JIRGa
TR g
e s e enfur wiwerren siftres

oI SR HigeTiea ST [aehrae! o Higetie JTEe g HUarTa! Higel s T2 W@awer
TR ST UG FARTAT 3TE. WA Uefeloieh STl HEet eI Feeiaunehe ¢ aed TR TR
fEaeRRTt 3T1ToT & Ty FHRUGTEE! ST T2 WRRieR ¥R 30T X6 Hiedll s T2Hes Hieeial TgeTrT
T HREHATT & Al AU dTg ¥hdl. WU SOd AT A Higette 3T,
AT & TISTeRTE, T IhuT & 02T F& Bicl.

T e 3t T Hehed T -

TRA™ AT FHSTA ®R YA TR UehHehi-T oiTelTodl WeUTd HSd ohell ST &lcil. E¥hN,
SR Uehriehid Fad BAet! ST 378 STeT0T RATd Srad of el JUa HudTe aeR S| Had
3T FaIeWhe 1 S Bl 230 AT TehR ShIFEl THR <fhT, TehRT Tl SIRAelT 37 W e
T2 THEIHT AT UeTT SATe3T 3TTR.

S T THH UREIIAICT, A TR STV THH ST HIUTR Al Uesdwuut s do
S AT o i T o TSI UGl TSI 3 1 A, T o o 0TIRIeAT HoeA
ST 712 WU,

TR, TR SR et 31 TR ASfavaTast U HiTiiets Wewd U=l A
3T o AHISTS TR STHeed] [T THEAT e ISR ool Te 3726l THe WIHel T2
(S 7)) T Sl STl
T FSTerTeitel STReE YNEeier AT Hest

%R¢¢ TR UM Hare THUT WA 4GS ¢ Bl AT At Heardl Tl 2ehol
STCFESTY FpaalTell AT ¢ ¥’} T TR F2ama! T 6% 0 Biell. JTRG ST sl Hea 3 e
ZFRART 9.2\ TIE! BIdl. FTere 37 g 2 =i, “RATN TR ICURA e ae gid 3T
R ot T8 TRIe AT Hesteten ARid. fasi Turst a1 TRIe alid Afeettar THaeT Higar
TN 3TE. STEhEleT Slesla 31 folehTarel shedT SRetelel 37, 3TN o TS 3R
Heehtel SR =1 e e hl, AT AT TSI Ui HeshT @M. a9 S8 ST
O ST TRIE Higetiel TEiceh gal S0 SATHePar FEioT ot S7ifetd e, &
HigeT= MGG o gioaTet Wios IRUT fHeset. AieetT faehraTea e Jemerd el e
HUAE! TRl Wod Al Wi diEeiauadel Sf. Ferg g9 Al STTEEA hedl Seae
510 AT T ST ST
Tt fSeandier SRR arETeter Afeeren fert

RYUT FSTeRITeAT Tl faehrd FeSieh STeid AT 0.3\ 3¢ HIHe faehd RSIERIER TR0l
TTeRITeT ShHTeh TS 33 o . HIERAT d ST ShaRIcR! [SToaiTal 33 S ShHieh 318, g
W Hl, RN STegl A TS, IoThE, TRl Feidia ARl 3. [aeiuss §
ANTEE0T AEeTHes HigaT THUIER 3. TRul Sioandier fgetien Scaeey, JSTTRTE SUeTeT,
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Tl SUCTEIT, TRERT ST, ToreqoT, TR fRere, Tl TevwT, higfeh I, JEUiH- TR
T HHT TR ST R SR et TR §3R19-% ¢ UG 0T {STeiTel s T2 Tesdles g% el
3.
Tt femeiter e Yareelier Afgen s e stfrn et

RUT STeRITe et I YSETeIeT Higel arei 72T 3177 Rerdt Ureuardmel Siise TSRt
%000 TTRIAT ¢o Ted TRIH! URU shedl FeR e 31 fRerdten ST suerel [Sg I
S 12 Tohell Weles 3T/ & af ferclt TTaliqul sl SRt a1 Tieerel foaR e 3eel 3. srad T2H
ohclt ol Bet 3T T TeTl fohelt STIRTH HesTel 21 Serd T2 ST fehdl sk shell a Shetrel
RS fehcll Shell 2TeT ST ekl 3. of S (S 2.

T TNETeler et e el TRRRT A R (372 R00¢ 3TER)

ACTHRN | el FR|H T | ol WARS ol TRAFE THTT
ZFRARI

RO | RWehly | &RURE | 3WLURC §¥R¢ 23R
(R9.ck) | (%.92) | (R.08)

@ gR0000 | LRILE | LR¥LR VAT ¢ %%
(20.¢3) | (2388) | (2R.84)

TGS | UGS | &Wooo | ¥3IZRY | Lol 0.4
(22.43) | (Bu98) | (20.¥3)

ey ¢0000 V¥R | 38U 3¢¥RNC .38
(0.32) | (83¢) |(¢Rov)

B[ R3¢Le | WYL | 3T’ Bl ERX
(¢%9) | (4.34) | (9.Ro)

Bl LY | BRIBY | IRWEC | WLERRIY %R0
(2582 | (28.3%) | (R.80)

et 20¢%R% | URIRYL | Wuoo %3304 ¢.uR
(R98) | (2RR¢) | (R.4o)

TAAUS | WLy | 3¥BUo | 3Ry %2394 AN
(¢]R) (¢.29) | (Rko)

TG | QWU3E | R0V | Lou3 Q0833 9¢.¢R
(¢.co) | (¥93) |(23.99)

THEIT [ %%0€09R | ¥RLR3o | ¥¥08 | WLIRREG %00
(200%) | (RW.82) | (’’RW)

STeat 8R3IVR | WU¥L | ¥WoES] L3¥ER %%.%%%

WRRT | (32.82) | (832%) | (R3-2®) (22.22)
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AR

RYUT STeRIT ST TETeNeT Higet sred T2TeaT ThoT 317 fRdie faem shetl ¥ o1 fead
i, FSTeRITd ST AIME! Hageied U Higel s T2Tel TRIERT §RE3%9 T9F Uae el [He3lel gl
TR U083 . STFMTH! TR Blcll. Uedish AReT Te TIRT ¥ ¥&3% T Jod shetell gl
TSToRT TRIAHETT ST Sl TRUT TS & o] AT deerTdiel Hieel s 72T fHesret o 3ai
AR o] TR el ST ool fHesTer.

STE TSI HEeT SIeid TeTaiet {80l Zah ST s TeTd ATATga QU ST &7l Tl
SHHT I TI2T BT, S TI2T oA ol Scu T2 Wekd ¥ ¢.&& 2o T qeedT. e 319
T SRt S et 0T Uat R.33 23k SRl g se et SR 21 S T2 %0.9% 2k
T S FUTSTe e Seelid g ST

T T e -
. e RTE 3T8aleT R003-0%
R fSTeRIdTeT STe fieeT Hifed! e, TEile 7. ¢
TRISATEST HO1 (SRS I UFThT 23%¢ T. %1
TSTeeT H1eel! s TP T16e J. UR
TRT {SToT T €8 96 [e8 o0& TUT STogT Wifeash! e tRev.
HlEET ST STABTAT [THT fafae] FSHT HeAUhRT HEhH TERTSZ I UhRH U.
%3,

L
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TIREA™ TR

1 ST 37T S
TSR et

o THIT SRISH HETo=ITera
HFUS o7 S

57 T,

TEAEAT -
ST Y TS ST IETHROT AT T e 3. ATadHu T JSTehROT, g
TSTRRUT, TRIMT ISTHRUT, SFMe ISTHRRUT, SAre IShRUT, TRV ISR,  foehrm

ISTHRET 3T FiRGare TR ( Politics of poverty) afen ¥eaT URUIRE 3791 HefE 3.
SIRGATE T T ufedelt TR foraemdt 3T STHTdI siheal STRaTeTaR ST 37Tt 85 2
A SINGA T@ed AT 7T SRRl Werdlel S INGard ¢ THT U TR, AR
STl T2l foramoTr faehdid, foshameiier amfuT Sifaehalid fohal W IS 39T Shell TR
3THRERT, grofe, Wi, ST, STa & T fomdid T oA sfie@ell STard. YR, Sielet, JrToT
SRR, IUSHET € U fasharmeiiel TUH Sfie@ell S, X Zign-a, =T, s,
IR, T, ISTET AT HIT T U 3Tiea@ed ST

RGeS Ty Rl S TTteT ST, FHSTedaR SIRGar aeTes 319 fSet ST
TG Goll, W1 oM, TEFHM, hiAsedl, WieeisnT o 90T 3. S2hian THEe gidl.
GOTEROTYUT <7 SAfiehs 379, o, THarT, TR, fTeruT Jmeean qerd TRST qHTauare 70
. A SRS Tee ST, el A TR UIa@ i STieH SEIT 3 R @ TR e S
31T SNEAT TSI IS SIS ScuaTeAT TER FHEedl ST, Sard 3cde I3l JIels Il
el T AR, @Hl RIS Telteedl S, SINGARTeEl 37 el T shell 378, cATgerE

VOL. 1 ISSUE3 MARCH 2014 www.newmanpublication.com 139



NEW MAN INTERNATIONAL JOURNAL OF MULTIDISCIPLINARY STUDIES (ISSN: 2348-1390)

T FETRTAT SIRGATE Tehod=T Teidiieh F2ar HHe 3T

18 =1 TR STETh HiSacTee! JEaNT Bl il o qei Hull SsTrifiTeh Feidl e
A Tl TevR o sid g 31 SfiHd SeT SIfdenishvn, STREF0T Ffer ares T Husir
THIGHTUT ST THIUTER FMet. STHRohd 1 Zah 31id $fibd wiiental Toxlt 99 2ok wiishiedn Tl
SRR 3T, YIRATT TeaT Ufchehe STesadTel TR algd 3T, TR SERIhe JINGare YRl aed

3T, ATET ~Heh hivT HRUM T 3. § STHARIU! STavsh 37,
Tt et

T 1979 wed W faAgiew, wiHese 1 A aRdre 3Ed (Poverty in India) &
T JMGAE GYE Weledl HRER e 3¥Ee aod sieedel dfdH dar  shetedl
AR IS TETelet FHear Sean Feiiia F=oar sTell. THuT afedn T ar 40 2k
Th ae JINGd YTl giel. 1993-94 Wt 36 2otk Hhed IMGd @l gid @ 1999-2000
T o 28 2Rk SRAfemE aTet. 2004-05 el SHeiedr [T qgehy HHdH T e 41.8
ZoFh, ITELT AT 25.7 Tk R I9I WRRT 372 Zoh $id Sied el St S 373
TeZel TR, a9 ¥ 2005 T TAUEUE.3N. 7 heledl FORTTER TH0T 9Amd 28.3 2k ™
IR AT 25.7 2ok ST WRRT 27.7 26 39d TR Fiedl 3TRd ¥ 2ol 3. T . o[
T A HHAH I STeeu 77 2k @il SINGd @l STRd 3T el 3R W oS
TFHRTT BT STEaeT Rt @l

AT ST ofeh T STT RS a1 I TRPRA IS AR Tehidl T TR HE0T
SINGd Hewaren Ja shell 378, 2005 Ted Afe-T 356 . XSiE WY VN SAfad JNGd Loame!
Bl TBUTS! feemen 12 ®U9 30 EURT safdd SINGa I8 2 I1ae0T Ush Tl do] T&amer
fiToh TFTOT=a Afee Seue AT TR ST 3T 4TelT 37 hiviiel Jied Y9ared AR 378 Teuret
AT
RIS YTSTRRT

T THant, T feshan! STt Tl a1 Y0 8 ASTRROTE T 3 3. WA
R TSRO SIRGATe TiEaet &0 IeTehd Uel0t IEhROT ohel TR, 319 foem o, fomtea:
UAwe ISR TR A S IIRGEre ISR AT WU U STet 37, 1974-78 @
UETSieh AHY T 3 JGd Fer & 3act gidl. TUd STUTEIUieAT st IaaT e a
TR g2tel o SO IS Gl g el 1982 e qiga {oEeiel Sehi el 20 sher
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HEFH SRR hell AR FNUSUS! o HEsh TR R 37T - o=, huel a1 TR
STelt RA EERT T Trean ASTRRUMET TRISHAT ST she.

T 2004 TEfeT dque 7ot foRRT AU AT WeRRT Eredr I, fEerte @
GREAT ST 33 RIS 62 Sedren 31 T Shetl. W R AaaRiA 81 ST @2
AT 3TOT g7 HITT TeT TlaR STTEAT 37T J9T 16 1 Wefieh FHagushic TR Sd 37,
ufshhe HIUT Ut 375 TRET FHIFRT U HEUT TR FAgRIAT SIS ild 3. T TEiwe 5
EUATT AT U RIS 95T S ST, TN ST 98T e STESH HEvT TR SHdd ST
ST STEIT 3T T 3T,

R

T 2000 Ted A 2015 e ST TRl f=m el shevarer R sl oM. i SR
STTIeT TRIS St el AT, 379 TR FRRAAR SEl 9Tl 67 2ok ol JNGd SSETel!
AT, . TS T T, LI Aot a1 IR deiieal Aa IRAId TRisie JHT aeet 37, TR
sTiaraet 53 fKad-fead aRd 3T, TihaT, Tea@yT, formmae o formm uiter aiar T TRis
YR S0 WEER THER Heqdl R, JE&0T Ush Ul d3cl S9TdlieT SNHd o gemean
SRR TRISTS A foehd S0 Tl Teed 3. U 3TSTdl Gliheel 3TH STRH! =it Fhensmal

T W STEHE! FIhETRT 378,

st i

1) ez geptarr - ST 9 G5
2) TR e feparrelt Tl - AR IE
3) BFATRT T - foamm =t
4) I
5) eeH.
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23

TS TEGTeA e elieh a ITTE-T=AT AT
/A TaEs
e Tammen
T IR

TN RIBTIR Fee ST eT FHTSTTE formoTt & 3o, Heaw o shi-ss 3791 Sl sheclT g .
AT 30 ST aTTeell A STt Shial of Shi-Tss aTiiet ATNGRIT STTeaT HeTd TR FUTsT 371,
T, AT, TR, RIET0T Yoiaut R 2 AR, a1 3T THEe SN fufed ST R0
3ot ST, Sgcish Tae STfaehidd SPHed SIS I Uldes! ST HHI STHeIM AT AFTREIAT
SO hHM TTAeR 1T TS 21 ATl YRATTe! MGl ST SAReAT shetl STd. fde STR STt
AT ST [FHH UTdes! BT 37, JFER SHUARIAGE! ST $IRI=AT fhH WSuTs! STiawash
3Telet ST (calories) ST 9, TIEET, T, SIUTGT BN H@adT dTd, ARER HUe, R,
ToTeq0T TR TR STEHTEvIE Sel HeavarTa! FIRTOTRT U497 el 66 SIS STHNT T FHEe
ST . SgTeAT ST TIal AT ST UIA U T 3T, 3T Tleh IR IoEel! Y 378
HESTe! ST

1 IR TG FeIFT ST el SES T Hael Jelld -
1)  SIREETE HeheuHT T2 T JLet.
2)  SREARN SR IO d G AEe.
3)  FINEE X FOGERET RS TR A 0T JU-FT ST ST e
4)  IRET TEEE SR AU JoT-27 FISHIAI STS26s 3T FUHE! STREISH]
e AT
TN HhodT T B0 TeT o FRUeT SIRGE T o1l =l eRTe.
e M (Absolute  poverty) FRUeT IRET TS 3T TG i, ST ek
3T U AT 3Tt Tl of TRHT ST feoha Savam 3TEme] ST, 378 Tieh STRT, f¥requr X
X U7 LT [ehevarde! STavesh STTeiel 3T Uil TERT TG Yehd FTEId. coieATeR
SRR die8 2t TRATeT JMGaTe W= 81 U™ RueT JIRG e 37%.
TTRT - ST - (Relative poverty)
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AU SNGT hoU-edl el qoHcish  SINGE & ohol ST a1 3od Scdel
TIETleT SRl ST AU ShHT ST T2 el S he HIRT hH] Sl 3. e 3cs Tl
qod o TRIG SO fasdla ST HRueT TS Tuaet 3Tee a¥t Soue fommes amdeT STRgaren
9T HIST 3T 0T TN Tohell 318 8 o] huaTaia! el ST Scsl 3THeiedl oRel et 5
10 % iiehieh TRT Scel I Bael ST & Felid eTea Teidier 5 o 10% ok TS 37
TR el ST DTTeT FXehlereT U] RS Sae! ST
TiEar=t It (Causes of Poverty)

3R FRTIICTIUT & SCTeATGIeT ST &1 &1 Wl R0l HRATeT SIeans R
TS T TS Heos ™ o shelel 316, TohaeTeT ST SR 8 TGl SHIE SEvaRe
3T, PRI FIGATE HROT & AT T it

* IS eh T ShHddT.
%

jalfa .
S{IATe efleh {edT.

* ST 39T
* HUT & ST STEHT 2.

* IERISERRE RN
* SATeRTad STeawe.
TET FeHGET SUTE T -

YT fereRrer o HTHIOT ISTTRTEAT S SIREAER Yedlel WER hivardl YaeT STeiihe ol
THRT FROTT YRR e Gaaieeh A SIRaETedT WAl Hetd FHA SR HHf 0]
& T ST ST A 3Te. JINEE FHETITR! TR 1 s Wl et STIdT.
1)  SisEs FHT gss 78 el T
2)  IGciod SIS AT TleidT ST il
AT TRHR AR TG e ST AEgHTA e JEelel eliehHT Ted
. TG (EEHIE! THRA AT 3T+ Heeaqul FisHT Jeaed 3Ted. W 1970 @
THRA 3T JMNEH e HEhH gidl Saet . MRGATET U9 81 S ASTRTEAT ST e 3
TN ST ASHIR qREvgrel §H 3 ASHIR FSHT Jemad STedl AMee™ @ AT

T ST

VOL. 1 ISSUE3 MARCH 2014 www.newmanpublication.com 143



NEW MAN INTERNATIONAL JOURNAL OF MULTIDISCIPLINARY STUDIES (ISSN: 2348-1390)

* UShIice UTHIUT TRt hTashH -
I FRHHISAT IME e AMhAT S AGTARIE! TR el STt 3T
T Y SATSIEITAT HIEHHTA U7 SYeTe! e Gt STI.
* VAESRIETS! ST STt o A -
SIFSR o STCTER ITeATAIE! TR 37T TR T TSt TRaTd shetl 7. a1
ST TicIeh-ATeT STYETe Yo Tedrd 75000 TR Suariel 15 feeft ST aee 8 @ 12 & g feretor
EUT-AT G AT Afoes 1200 . forsaregedt foett ST
* o TaeEt ey A -
TR IIqh-A1T 4% UFeal 3769 AR ol ST SeF SeheR  =del ST, e
U] FsTreT AT 2ok Yahr 3191 hofidTal IR a0t SEahReh 3TH.
4) LA AENTE TR AT -
15 3tz 1995 anfastt &5 TREARA AT FHRIHHT TRET Hell. Je5 FHeardiet hal
AT TS 3G a1 AT AT TRt 5ot STt AT HiEIshHTe YRIeT oA T gl
¥ A FEA U AT -
SIREE YETAIeT Hadciier 65 aEfuet e a3 STHUT-a1 SFFIHAT TR 75
Tt gid o Tz 600 o fiyeset.
) UL URER AT AT -
RTEE YT FedTlet T SRt AT 9o seard 5000 o STaemdt g
e 10000 & 2o ad gid gezm 20000 & feot STm.
F) U TS AT I -
SINGE T 19 auet 1 o STeiean ST Te0T STERTEE! @& Rl
500 T9 FE ST Bic. TeT Wie-wies! s 1500 & Hed fgedt <.
* fowm wEET <ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>