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1.

Development of Ghazhsincelts Emergence

Nomesh N. Meshram
HOD English
Mahatma Gandhi College,Armori,
Dist. Gadchiroli, 441208 (M.S.)

Abstract:

Ghazal is enjoying exceptional popularity today and it has won a wide acclaim|as a
successful poetic genre. Today many poets useghazal form for their poetic expression. Prgviously,
ghazalwas introduced in the north and then it got the Urdu character ith Sod today we can fing
the widespread dissemination of ghazal in almost all of the major languages of the world. Ghazal
which was originated in Arabic / Persian poetry is no longer a proud and privilege of Arabic, Persian
and Urdu poetry but it attainespecial position in all vernacular Indian language like Hindi, Punjabi,
Marathi, Bengali, Gujrathi, Telugu, Bhojpuri etc. and ghazal is also composed in many Eunopean
language like German, English, Italian, French, Spanish etc. The present articletiermptsto trace
the development of the ghazal since its emergence and it aims to focus on the noteworthy comtribution
of the ghazalwriters who glorified and flourished the poetic genre of ghazal in the world literature.

Keywords: Ghazal, Poetic genre, Aig, Persian, European, World Literature

Introduction:

Ghazal has its origin in Arabic poetry long before the birth of Islam. Ghazal is a series
of couplets (sher) in which every couplet is an independent poem itself, like a pearl in
necklace. A r adi ti onal ghazal consists of five to
convention, a ghazal should be written in couplets and it must maintain a meter. It has both
an end line refrain word (radif), which occurs without variation in both linetheffirst
couplet and on the second line of all following couplet and alimedrhyme (Qafiya) which
i mmedi at el y pr eSometinees the nureber rofecbuplétsrexceed than fifteen.
These couplets are approximately of the same length and méerpdetic structure of
ghazal is precise and ghazal writer can never run away from the regular pattern of ghazal.
The couplets of ghazal usually have a wide variety of subjects. There is a break in thought
feeling in all the couplets of a ghazal and thigedsity of subject, thoughts or feelings
distinguish ghazal from other poetic genres. There is an epigrammatic terseness, yet each
couplet is proposed to be separate lyric and evocative. Ghazal is commonly longer than other
forms of poetry. In actuality,ghazal is a special attribute of poetically gifted and
extraordinary geniuses.

Ghazal is originally an Arabic verse form dealing with the themes of loss and
romantic love. But today, no subject is remained untouched from ghazal writing. The
couplets and ghazal are syntactically and grammatically complete and have intricate rhyme
scheme. Each coupl et ends with the same wor
(Radif) and is preceded by the rhyming word
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the frst couplet. The similar refrain is used in the second line of each couplet followed by the
monor hymes of similar sound. The concluding
(Takhallus). The poetds poet i c thetiea ease,this hi s
mastery over diction, metre and structure and his sense of perception all combine together to
make ghazal artistically, thematically and s
not from its content, but from form, in partlag from the regularity of its rhythmic and
metricalz patterns. 0

As earlier discussed, the ghazal has its origin in Arabic poetry. Arabic language and
ghazal has a very strong relation with each other. Long before the adoption of Islam, the
Arabs sowedhe seeds of ghazal in Arabian deserts. The Arabs were living in the deserts
forming their groups and they called their
guench their water thirst the Arabs wandered from one place to another in the deserts |
nomads. Their lives were full of hardships, difficulties and poverty. They could hardly find
any opportunity for entertainment. But at the end of the day, they used to meet and shared
their feelings with each other. Sometimes they engaged in group sorggoup dance and
some poetically gifted writers arranged so
public singing. These poets used to entertain the audience after their long hours of labour.
060Qasidadé was one of t h e whiah gainedpgmnefse popuarity. f or m
These Qasidas were the songs of appreciation, praise poetry. Qasida was usually a long poem
written to praise the heroic deeds of their heroes, leaders, ancestors or some great people.
Some selfish and money grubbing tendy was at the back of composing this type of verse.

It was a gener al custom to introduce a O0Tas
060Tashbeebdéd which was always abounding in | ov
was presented beforeetlaudience.

Meanwhile the Arabs accepted the Islam and started the mission of spreading
theirreligion. For |l slam spread they announ
many countries. They announced 6 Jly,domed 6 aga
Persians accepted Islam and some Persians strongly resisted Islam, left the country and
migrated to Indian whom we call today as Parsis. As a consequence of war and acceptance of
Islam, the cultural dissemination took place in Persia (Iran).Qagiddn was popular among
the Arabs, also gained special position in Iran.

The Persian poets were the worshippers of beauty, aestheticism and literature. Their
attention was captured by O6Qasidadé and O6Tas|l
their minds and hearts. It is mentioned in the history that a noted Persian poet Ki Rudaki

B880941) took an initiative to separate Tashbe
the beginning of it from which GhasxzDadto dev el
the romantic nature of Tashbeeb, it attract e

these two lines (couplets) and this was the first ghazal. Persian poets were attracted towards
this newly formed poetic genre. The first ghazal was thus osatpin Persian language and

as a result of muslim invasions and the mission to spread Islam religion, the Muslims
introduced ghazal in India and since then it has proved to be one of the most popular poetic
forms.
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The word O0Ghazal 6 iicsh olfi tPerraablilcy onreiagnisn Ow
womeno, or oOtalk about women?é. I n Persian o
mel ancholic cry of deer cornered by hunterso

The soul of ghazal is love and all facets of love. In Urdu poetry, variousalogpes
like ghazal are found i.e. rubaiyat,nat, mercia, qasida, gawwali, hamd, munajat, sehra,
tazmeen, takhmees etc. But due to its beauty, modesty, youthfulvigour and the sudden
response from the audience, ghazalhas become universally most likedastial genres. As
6ghazal 6 means O0conversation with womendé or
were love and romance. Then wine was added to these topics and today ghazal is written on
almost all the Topics.

Monorhyme (Qafia) and refraifRadif) are the constituent elements of a ghazal. A
traditionalghazal consists of 5 to 15 couplets (sher). But in some ghazals over 30 couplets are
found. A refrain (a repeated word or a phrase) appears at the end of both line of first couplet
and at the econd line in each succeeding couplet. The refrain provides a link among the
couplets, but they should be detachable, quotable and grammatical units. In addition, one or
more words before the refrain are rhymes / partial rhymesand they are called asymesorh
Monor hy me i s a r hyme scheme where each [0t
Omonor hymed describes the use of one (mono)
the end of each line. The ghazal places the monorhyme before the refrain imeac

The first couplet of a ghazal is known as Matla. In fact the purpose of the Matla is to
define the monorhyme (Qafiya) and refrain (radif) for the rest of the ghazal.Makta is the last
sher (couplet) of a ghaz aéaturd)or pewhameisempltyed p o et
often in very creative ways.

AMeer i n neembaazankhonmein

Sar i mast i s h a r(MebrRagisMedr)a i 0O

The ghazal writer may use the final couplet as a signature couplet. He/She often uses
his or her name in first, second or third person gives a more direct declaration of thought
orfeeling to the reader. 0A numbegrmeterffor cont e
each hemistich of the sher and many poems dispense with the takhallus while retaining the
r a dsiFifstbcouplet Matla consists of two rhyming lines. After the first couplet (Matla), the
second line of each couplet rhymes the Matla. Each couplghazal consists two lines
where the first l' ine of each coupl et i s C
6Sani Mi srad. This is in short the structure

Ghazal may be understood as a poetic expression of Ipatin of loss or sepaiah
and the beauty of love in spite of that pain. It style and content it is a genre that has proved
capable of an extraordinary variety of expression around its central themes of love and
separation. It specifically deals with love, an unconditional apersor love. Thematically,
ghazal is of two typesi) Musalsalghazal and ii) GairMusalsalghazal. Every couplet is an
independent poem in itself. It means there is no continuity of thought among all couplets. But
there are many ghazals where all the caspiave the same theme. The ghazals having all
the couplets on the same theme are called as Musalsalghazal (ghazal having continuity of
thought). GairMusalsalghazal do not have a continuity of theme. The ghazals having all the
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couplets on different different themes are called as GairMusalsalghazals(ghazal having
different themes or thoughts).

Structurally there are two types of ghaza) Muraddaf and ii) GairMuraddafgazal.
There are some ghazals which do not have refrain (radif). Such ghazals aresksowré g a i r
mur addaf 0g h a z-anuradddfghazalsWwescaneonhgfiad gafiya (monorhyme). But
the number of gair muraddafghazals is small as compared to muraddafghazals. But in most
of the cases the ghazals have monorhyme (gafia) and refraif). (@dazals having both
monorhyme and refrain are called as Muraddafghazals.

With Mughal i nvasion, ghazal came to I ndi
Khusro points out that ghazal entered India via Iran, Gazani, Multan and Lahore. Long before
the birth of Urdu, ghazal in Persian language existed in India. Amir Khusro created Hindi or
Hindavi which was a mixture of Persian, Turkey and many loan words of many languages.

This 13" century poet bitterly criticized ghazal but later he realized thetpedghazal and

edited 540 ghazals. Urdu was born after 400 years of the death of Amir Khusro. It is said that
Urdu was born in India in 17 century. Urdu received recognition in M &entury and
WaliDakani (16681744) is considered to be the father atilu ghazal. His poetry is abound

in inconstancy in love, God, life, travel experiences etc. His famous contemporaries were
Siraj, Daood, Ibrahim Adilshah, Mohd. KuliQutubshah, Sultan Abdulla Qutubshah, Abdul
HasanTanashah.Of these, Mohd.KuliQutubshah Wwadfitst Urdu poet who could publish

his poetry.

18" century witnessed a fall of Mughal Empire but it was a flowering period of Urdu
ghazal. In the medieval Urdu period, Urdu ghazal was flourished and glorified in the hands of
Urdu craftsmen like MeerTalMeer,Sauda, Sauj, Dard etc. These ghazal writers gave a new
dimension and different honour to ghazal. Mohd.Sauda €1784) stayed in Lucknow and
he handled all genres in Urdu poetry. He was a contemporary of Meer Taki Meer and Urdu
critics consideredihm i nf eri or as compared to Meerb6s po
1809) is appreciated by MirzaGhalib

ARekhtake (Urdu) tumhiustadnahi ho o6Ghali

Kahatehainagl ejamanemein Kkoi Meer bhithao

Meer 6s | ife was full of pPrwghazdlsyexpeessthis h ar d
agony, poverty, personal loss which born out of his whimsical nature.

The history of ghazal i s incomplete unl es
Ghalibds interest and command ovVe€lhispPeeofsi an
extraordinary <callibre was proud of his go
understand Ghalibdédsghazal s, one should be fe&

since the style and language of Persian and Urdu poetsdeeply rooted in this
tradsGthiadn®@.6sghazals are beyond the under st al
complexity, farf et ched 1 mages, metaphors and phil os o]
are comparatively more than the Urdu ones. Hiazgls are dealt with love, separation,

isolation, evanescence of life, wine addiction, sufismetc. BahadurshahJafar, Jauk, Momin,
Mammun, Daag, Shefta, Hali, Anwar, Atish were the contemporaries of Ghalib who wrote
notable ghazals.
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JigarMuradabadi (1890960) is an important name in the history of Urdu ghazal.

This poet of ugly face used to invoke some magical effects while presenting ghazal in
Mushairas. FiragGorakhapuri, Faiz Ahmed Faiz, MajruhSultanpuri, QateelShifai are the
famous ghazal writer of 30 century who won a worldwide recognition.
DushyantkumarTyagi, BasheerBadra, NidaFazli, HasratJaipuri, = MunawwarRana,
Rahatindori, Dr. Allamalgbal, QamarJalalabadi, NasirKazmi, SahirLudhianvi, Hasratmohani,
Hafiz Jalandhari, ParveenShakir are the prominedtwaidely acclaimed ghazal writers of

20" century.

Ghazal which entered India as a guest poetic genre has today become the most
popular Indian poetic genre and India became the host of ghazal in world literature. Throwing
away, the old torn out themes,agfaltoday is talking about society, philosophy, politics, life
and death, evanescence of human life, disillusionment and degeneration of the present world.

Ghazal which was once sung in the royal cCout
around he streets of the metros as well in the world of slum areas. A number of themes are
added in ghazals but the ghazal writer canot

The quantity of ghazal writers has been increased but there are a very fewhpboean be

counted on the fingers of a hand who possess quality of genius. Ghazal is not only written in
India, Pakistan, Iran but it has earned a special fame in Spanish, English, German, French,
Lati n, Hebrew and many Euesggae popularityaimigdiaa g e s .
languages like Hindi, Punjabi, Marathi, Bhojpuri, Urdu, Kannad, Oriya, Malayalam etc.
clearly indicates how ghazal culture has been uprooted in Indian Literature.

Conclusion:

It is almost impossible to cover the history andrelepment of ghazal since its
emergence within such a short length of an article. This paper is a brief introduction of this
vast subject. Ghazal came to India from Arabia / Persia and soon captured the minds and
hearts of Indian poets and today it is fighed in all major languages in India. Ghazal which
was once revolved round the general themes of wine and love has widened its scope and
today in the hands of great craftsmen ghazal has represented a diversity of themes and there is
no subject in the wédt which is remained untouched by ghazal writers. This article is an
attempt to pay tribute to representative ghazal writers of every age for their tremendous
contribution to ghazal.
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2.

Impact of Connected Speech:
Functions of Strong and Weak Forms of EnglistWords

S. M. Wahiduzzaman

MPhil Fellow, Assistant Professor (Adjunct)
Centre for Modern Language (CML), Bangladesh University of Professionals (B#Pgladest)

Abstract

The study shows that the strong and weak forms of words in English play a vital role for connected speech. It
functions for rhythmic speaking, fast speaking, effective reading and proper understanding while listening to
native speakers. This study revehtsv and why the lack of functions of connected speech in sentences |oses
the euphonious beauty in listening, rhythm in speaking and reading a text aloud. It also highlights thaf in the
absence of connected speech, non native speakers become puzzled thegptoper meaning and also |t
hinders fast speaking. For this study, the researcher has examined some tertiary level learners apd as a
method of data collection, he has used listening, speaking and reading skills and as a tool he has used|an audio
recordq.

Key wordsstrong forms and weak forms, connected speech, fast speaking, reading, listening

1. Introduction

English is a strednmed language which means it demands stress, intonation and rhythm during
conversation. But all words are not stressed in a sentence. In English sentences, there are two types
of words¢ content or informative words and structural oragnmatical or functional words. Content
words are¢ nouns, adjectives, verbs, adverbs, interjections, etc., and these words are stressed in
speech. On the other hand, structural words grpronouns, auxiliaries, prepositions, conjunctions,
articles, etc.and usually, these words are unstressed. All these structural words have one or more
weak forms of pronunciation. These weak forms of words link the stressed content words together
to make a thought group or sense group and thus the speech becomes natytimic, fast and
euphonious. This linking for forming thought groups is also essential for the intelligibility of the
speech of native speakers. Native speakers use weak forms of words frequently in their speech. Due
to the absence of the smooth linikgnamong the words in a sentence, in most cases the non native
speakers pronounce the words separately; fail to give proper intonation and to convey the message
clearly.

2. Problem statement

The problem is prominent in nemative speakers or the people who are learning English as a second
language. Problems start the moment when the learners begin to learn English speaking and
reading. At the initial stage, the learners pronounce all the iddiai words using strong forms. They
hardly give attention or keep any option for learning weak forms of the grammatical or functional
words and keep continuity of that practice, as they grow up.

The impact is reflected clearly while reading sentencegyTead a word, stop, and then say the
next word without applying the principles of connected speech and thought group. As a result, they
try to give emphasis equally on each and every word and fail to give proper intonation, pitch, pause
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and voice modulabn. Then the speech loses its rhythm, impression and real expression and the
listener does not get the euphonious beauty in listening. In this way, their habit grows up and they
pass primary, secondary and tertiary levels.

As a result, when they liste the native speakers i.e. BBC news, English songs, movie dialogues and
any academic listening lessons, in most cases, they fail to understand them properly as usually native
speakers speak in a rhythmic way applying the principles of connective speeuweak forms

and sense groups. When weak forms of grammatical words are used to connect content words to
make a sense group, some new forms of phrases or fragments are created and pronounced like a big
word which become unfamiliar and impossible to gudss the non native speakers as their
understanding schema is developed with the chopping pattern and strong form of words. It also
hinders fast speaking.

C2NJ SEFYLX S WL KIFR I-AWNRMKR aS BB yAIS yiDES s&KISH | (WHINA(
together like a single word (friededffaldeg/),creates a new unknown word to get the meaning.
'3IFAYy Ay GKS aSyiaSyO0S wWaz2zyY YR RIR FINB AffQx ¢
G23a3SOGKSNI FLILJX eAy3a GKS ¢St 7T 2aNdddarillen@m@nERAI®m | y R Wi
an unknown big word.

So the problems can be summarized as follows:

a) For the lack of the knowledge of connected speech the speakers cannot connect the grammatical
words with the content words and fail to make a sense groupampleaking and reading aloud. As a
result their speaking and reading do not add any attraction and also it fails to convey the message
clearly.

b) For giving emphasis on all words in a sentence, it loses the pitch, pause and rhythm.
Consequently, the listeers do not get euphonious beauty in listening from the speakers. It creates a
monotonous rambling.

¢) The native speakers naturally speak applying all the principles of connected speech which make
their speech comparatively fast and smooth. Here the native speakers fail to understand them
as well as speak like them.

3. Significance of the research:

The functions of the strong and weak forms are an integral part in English listening, speaking, as well
as reading, but still there is a gap on adequatalgtan these strong and weak forms. This study will
open a new approach in the field of English language. The author believes that the outcome of the
study will reveal a new arena of research interest for the language learners as well as teachers.

4. Regarch objectives
4.1. General objective:

The general objective of this study is to find out the functions of the strong and weak forms of
English words in connected speeches and their impact on English language skills.

4.2. Specific objectives:
a) to defne the impacts of connected speech in listening skill

b) to reveal the cause of euphonious beauty of speaking resulted from connected speech
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¢) to identify the mechanism of fast English speaking for the effect of connected speech
d) to notice the effectie reading a text aloud for the cause of connected speech

5. Literature review

5.1 Strong forms of English words

In English language, content or informative words are considered as strong forms. In a sentence,
these are the full forms of words which cattye meaning and also are stressed during speaking.

These words have no short forms to pronounce. These forms are the higher syntactic units in a
sentence containing more semantic contents. These are the core words in a sentence for forming or
conveyingtb YS&aadl 3Sd® Ad S WIS (S| OKSAW &I ®K/A f IAYAR Q¥ %Ay
convey the core meaning of the sentence and without these two words, the sentence is
meaningless. So the strong forms of words -am@uns, adjectives, main verbsgwerbs and
interjections. These are huge in number; most of these are disyllabic and polysyllabic; there are a

small numbers of monosyllabic words.

5.2 Weak forms of English

In English language, the grammatical or structural words have their weak forp®minciation.

These all are mono syllabic and very limited in number; but these words have a wide range of uses

for forming sentences. These words have less semantic contents and do not have fixed meaning or
KFEI3S y2 YSIYAyadd Soa® WYKGEKAEOBSYASYPSIKBRSNARNYY
FNBE NBaLlSOiGlofe WEKSY Aaz Ay:I (GKSQd LF GKS O2y
sentence, the grammatical words together have no definite meaning to convey the message.
Actually, thes are the closed or short forms of grammatical words. These words play the vital role

to form the sentences grammatically or structurally correct. These words connect the content words
together in sentences to create the sense groups or thought groupshwhiake the speaking

smooth and fastt KSANJ YIFAYy TFdzyOQlAz2y Aa ZAldingSd@rbwordd & I NI
together, as well as maintaining relationshipstween higher syntactic units such as phrases and

clauses (Collins & Mees, 2003hese wordsare pronouns, prepositions, conjunctions, auxiliary

verbs and articles. The lists of weak forms of words are as follows:

Pronouns
words Strong forms Weak forms
Pronunciation Uses Pronunciation Uses
< -
c_ontr_as_,tlvely We, not they, Elsewhere:
will win it *usually speaking, for less important
We Iwi:/ *for emphasis ¢ we are the| /wl/ Y SP 9 P '
winners the middleg
*in final positionc So arave As we can see/&z.wl.k@n"si:/
Elsewhere:
*Contrastively- Will it beyou or usually speaking, for less important;
- me? . . *pefore consonant /j@/ - if you can
You | fuf *emphatically ¢ It wasyou that hul, hel /If.j@"k&n/
broke it *before vowel/jU/ - you are/ju@(r)/
in the final/jU/ ¢thank you/"T&NK.jU/
Elsewhere:
*contrastively ¢ Was it he, not *usually speakinghl/ ¢ Does he live here?
He /hi:/ you? /hl/, il /dVz.hLlilv'hi@/
*for emphasisg Heis the one *in rapid speecHi/ ¢ What does he want
wQt.dVz.i"'wQnt/
She | /si/ contrastively¢ L ¢ 2 dzf H /sl Elsewhere: _
soshewent *usually speakingg Off she went -
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*emphatically ¢ What doesshe
want?

/Qf.SI"went/

*contrastively ¢ A them andus

Elsewhere:
*usually speaking@s/ ¢ write us a note-
/ralt. @s.@"n@Ut/

Us | Ivs/ f‘ft(t)'rt”dgmphasis ¢ This land| @S\ sl “in the final /@s/ ¢ They joined us-
belongs tous /PEI dZQIn.@s/
*in rapid speech/s/ ¢ Let us go-
/let.s"g@U/
*contrastively ¢ This gift is for Elsewhere:
Him | /him/ him, not her /Im/ *usually speaking, in rapid speegh
*for emphasisg | knowhim Tell him to gg; /tel.Im.t@"g@U/
Elsewhere:
" . . *careful speakingh@(r)/ ¢ | admired he r
Her | /h3:(r)/ f;”éﬁztr']‘;‘z?; E"\fv :;2‘;: ?:J‘IL‘ h@)l, 1@() | skills /al.@d.mal@.h@s"kllz/
*in rapid speech/@(r)/ ¢ Ask her name|
IA:sk.@ "nelm/
Elsewhere:
*usually speakingD@m/ ¢ Leave them
Them | /Demy *contrastivelyc Themand us /D@m/, /Dm/,| alone/li:v.D@m.@"l@Un/
*for emphasisg Look atthem /@ml/, Im/ *in rapid speech/Dm/, /@m/, /m/¢ Run
them out/rvVn.Dm"aUt/, Tell them to go-
/tel.m.t@"g@U/,
Elsewhere:
*contrastively ¢ My or your in common phraseg
My | /mall friend , Imil, Im@/ /gif?]:? ém"/ve" On my own
. . PR « .
foremphasiscL G Q& Ye *pbefore a consonang On my back
/Qn.m@"b&k/
Elsewhere:
Me /mi:/ *for emphasisg That wasne /ml/ *usually speaking, in rapid speegit K |
up to me/Dé&ts.@p.tU.ml/
*contrastively¢ L (hi@@ot hers Elsewhere:
His | /hiz/ *for emphasis¢ He said it wag /1z/ *usually speaking ¢ On his back
his /Qn.1Z2"b&k/
. *in normal pronunciatiory, It is Elsewhere: .
Their | /De@(r)/ their right D@(r)/ *In common phrases¢ On their own
’ /QOn.D@r"@un/
*in normal pronunciation, in Elsevyhgre:v “ : A
Any | /&ni/ complex pronouns likenyone, | /@ni/ F200Farzyltte U
anything. Etc. Have_ you got any chang
/h&v.jU.gQt.@.ni"tSelndz/
Table 1: (Adapted from Jones, Daniel, Cambridge English Pronountiogadyj¢ 17 Edition, Cambridge University Press, 2006)
Prepositions
words Strong forms Weak forms
Pronunciation Uses Pronunciation Uses
= ——
R ceuners: _
At 1&t/ *in the initial positionc At 1@t/ *mainly in thg mvlddle pf a sente:nce, i
the same time phrasex{ KSQa ISik.@RHYVS/
*in normal speaking, Bythe Elsewhere: . .
By /bal/ way, Byany chance /bl, b@/ *rarely used, occasionally in measurement
' two by three/tU.b@"Tri:/
Elsewhere:
*contrastively ¢ For and in the middle/f@(r)/ -
. against *pefore consonant ¢ Thanks for coming
For | /fO:/ *in the final positionc ¢ K I | T@ )/ /il IT&NKs.f@"kVmIN/
g KI GforA (0 Q& *pefore vowel¢ One for allwVn.f@r"O:l/
in rapid speech/fr/ ¢ Time for another
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/talm.fr.@"nVD.@/

Elsewhere:

*in the middle of a sentencéfr@m/ ¢ Back
[fr@m/, [frm/ from abroad/b&k.fr@m.@"brO:d/

*in rapid speech/frm/ ¢ One from each
/wVn.frm"i:tS/

*usually at final positiong Elsewhere:

I SQa GKS afys *in the middle of a sentenceg L G Q& Y

*contrastively - Travelingto
andfrom Landon
*in the final position ¢
Where is ifrom?

From | /frQm/

of Qi *in initial position ¢ Of lavi plastic/lts.meld.@v"pl&stlk/
course *in rapid speeclht, Think of i'TINK.@v.1t/
*contrastively ¢ The leter Elsewhere:
. wasto him, notfrom him usually speaking, in rapid speech
To fuf *in the final position ¢ | hul, e/ *before consonanft@/ ¢ to cut/t@"kVt/
R2y Qlto gl y i *pefore vowel/tU/ ¢ to eat/t@"i:t/

Table 2: (Adapted from Jones, Dan@dmbridge English Pronouncing Dictionary? Edition, Cambridge University Press, 2006)

b.Y ¢KS LINBLRaAGAZYA fA1S AysS 2y3 2dzix dzZl)s 6 A Kk QS EQ@dzyRiwe Y2 2 3 A

Conjunctions
words Strong forms Weak forms
Pronunciation Uses Pronunciation Uses

Elsewhere:

*for emphasisg The price included *form ./@nd/ is used in slow, cargfu

bedand breakfast speaking ¢ I went and met him

And | /&nd/ *for contrast and citation- It is | /@nd/, /@n/, In/ ial.wen.t.@nd met.Im/

not trick and @i NBF @i = ok /@n/ is Irln?re often ¢ come and see

treat /ka.@n SI:/ .
*/nfis in rapid speaking wash and dry|
/wQS.n"dral/

*for contrast ¢ It may be goodor

bad Elsewhere:

Or 10:(r)/ *for emphasis and in norma /@(r)/ *especially in phraseg two or three

speakingg He may comeor send pounds/tu:.@.Tri:"paUndz/

me an email
Elsewhere:

*for emphasis ifs andbuts *careful and rapid speaking A (i Q &

But | /ovd *inthe final ¢A G Q& o 4 K lb@y but expensive PSP °

/Is.gUd.b@tlk"spen.slv/

Table 3: (Adapted from Jones, Daniel, Cambridge English Pronouncing Dictioh&glitibn, Cambridge University Press, 2006)

Auxiliaries
words Strong forms Weakforms
Pronunciation Uses Pronunciation Uses
. - Elsewhere:
* ?
Be Ibi:/ *;8; ignnﬁriiixza;ﬂg;ttg%e /bl/ *in slow, careful and rapid speaking
2 SQf t  wkbl"g@UiN/ 3
Elsewhere:
*for emphasis- | am going to leave *form /@m/is used for usually in speakir]
*for contrast- | know what lamand -How am | going to pay?'
Am | j&m/ amnot capable of l@m, fm/ ltham m.a B & § g/
*in the final - That's who Bm *frequently shortened ta/m/ -
*| am (I'm) herefakmAik 7 X
Is /Is/ *for emphasisg Heis the person Isl, 12/ Elsewhere:
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*for contrast¢ Isit or not
*in the final position- Here itis

frequently used;

*form /z/ is used after vowel sound an
voiced consonamt How is that
/haUz.D&t/,

A young man is herk®.jVN.m&nzkl@/
*form /s/is used after voiceless consona|
¢ What is your naméwQts.j@helm/

*for emphasis- Youare stupid *for
contrast- Youare rich, but youaren't

Elsewhere:

*usually speaking,

These are ming®i&. han/, T
hese are old®i&” r Adl m

Are IAn handsome ley Mhen the weak form precedes_, a vowel,
*in the final position- Here youare it often happens that the word is
pronounced as a syllabic/FH hese are
old /&i&.rAElgh
. Elsewhere:
*for contrast- | don't know whether it *form w@z/ is for usually speaking
Was | wQz/ V¥2rsg:"nlt)\fl1v§;2-tl wasright! W@z, iz | e was a proble
) X o . . : /De@.w@z.@rQb.l@m/
*in the final position- That's where it *form fwaz/ is@Ssgd in rapid speaking It
was -
was very easjltwz.ve.rlAzi/
N . . Elsewhere:
for emphasis- Youwere a long time *Usually and in rapid speaking They
*for contrast- what theywere and were present in the  meeting
Were | /w3:(r)/ what they might have been w@(r)/ 2 . b
o o o /Del.w@#preznt.In.D@mi:t.IN/
in final position- We didn't know Students were intelligent
where wewere 2
/stjU.dents.w@rlAelidZnt/
) Elsewhere:
*as a full/main verb to haveand to *weak form is commonly used in th
hold ) ) middle ¢ They have done their jof
*is used contrastively| don't know if /stjU.dnts.hvAIVn.De @iQb/
z/ou haveor havent . . *form I v/ is usedafter voiced consonan
Have | /haev/ for emphasis- Youhaveto see it vl T vl N
e . ¢ You should have done
in final position- I've got as much as . C 2
youhave /ju.sud: vAalvnit/
. j
*in initial position- Haveyou seen my f[c:rm W Ish only found after vowellx
book? They ~have been notice
/Delv.bi:nd@Ut.Ist
Elsewhere:
* the weak form is usuallfi’ z/or [ z/ -
Shumonhas written the report
) /SUmMnN.K zAltn.D@.ridO;Y/
* as a ful/main verb- He has some *The shortest weak forms avs/and/z/
money . _ used in rapid speaking:
* contrastively- | don't know if she hag - the form /s/ is used only after voiceless
or sr}_e hlash] o J { N 2I, T 21, Iz, | consonants other thafs,o ¥/ i. e. What
Has | /heez/ aslnhelnhzsposnlon- I've read as muc Is/ has been doneMQts.binkivn?/
N L s -the form/z/is used only after a vowel of
frequently in initial position- Has a voiced consonant other tham, g, /i
anyone seen my glasses e. How has been done that?
* for emphasis Shehasto have one S
/halz.bindVn.D@t/
** After /s, z,0 6, \, } /the weak form is
usually/” z/ - She has done the job duly
ISI7 ZAIVn.D@.dZQHWjUIl/
*as a full verb- We had some tea Elsewhere:
* Contrastively- | don't know if she * the weak form is usuallyh d/ or /' d/ -
had or shehadn't . You had an innovative ide
Had Iheed/ * in final position- I'd read as much as Indi, 1 di, ol j@.K d.@rMn@.v@.thaldi@/,
he had * The form /d/ is usually used only afte

* frequently in initial position Had

vowels- They had collected all the.item
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anyone seen it before? before you did
* for emphasis It hadto break down /DeldAQlek.tld.O:1.D@%&ltm.bl.fO:.ju
when it wasraining Ald/
* for strong insistence or prediction * )
shall |/, B Youshallgo to the ball, Cinderella | / @1/ /éi'fe‘;v‘:vie;uﬁ\évﬁfha" we dotoday
*in final position- And so youshall o
sfor emphasis- 1 will do it * E_Isewher_e the weak form is used. _
* for contrast- | don't know if will or This wil be= an exceptiong
. /Dis.w@l.bl.@n.lkksep.Sn.@l/
Will JwkKl/ not w@l/, I/ .
*in final position- I think they both often contracted form adl
wil LaQf ¢ ) 0S Fy
/It@l.bl.@n.AKek.tlv.wel/
* for emphasis Youcando it Elsewhere:
* for contrast- | don't know if hecan * usually in speaking; She can do if
Can | /keen/ or hecan't K nl, kn/ ISi:.K Adu:.Iv/
* finally in a sentencel don't know if * in rapid speaking¢ You can do if
I can i@ knAlult/
R A csounere:
Could | /knsl/ not /K d/ * usually |nv speaking; That could be
in final position- as well as heould better /D&LK” d.ble.t@/
. ) o * The most usual weak form kg d/ - )
for emphatic prongncnatlon He When should it arrivePaveng dxt” vakv/
flljgru ::dor;?rvz:sta-stl)(ce)g'tf Itr:ItI me what | " in rapid speech:
Should | /, d% shouldor shouldn't do lo dl, I/ -1/ beforia voiced soundsl should go
* in final position- We bothshould now /& .gAJ  maw
- ¢/ before voiceless soundsyou should
try to finish/ju.ddrakt fhnk/,
* contrastively- | don't know if he Elsewhere:
would or hewouldn't W dl The forms }" d/ ar_1d /d/ are usually
Would | /wesl/ * emphatically- | certainlywould ' represented in spelling as “d
*in final position, even when Idi, idf -John'd do it/A 1 kY dadudky/
unstressed | knew she would -1'd do it/&kdaduakt/
Table 4: (Adapted from Jondé3aniel, Cambridge English Pronouncing Dictionary Eldition, Cambridge University Press, 2006)
Articles
words Strong forms Weak forms
Pronunciation Uses Pronunciation Uses
* for contrast- This isa solution, Elsewhere:
but not theonly one * pefore consonants, and is usually
ronounced” /
A fei * For emphasig, | sawa person el Ipn rapid speech, as an article in the
wearing a green shirt initial and in the middle got a pen
&) t.@Ken/
Elsewhere:
* for contrast- This isanideal, but * Usually speaking forni' n/- make an
it's not the ideal excuseamek. nkkAskjuds/
* in rapid speech, angarticularly after
An f&n/ * for emphasig; It is suchanidea l@n’, inf an aIvFe)oIarpor palateilveolar ’
that can change the situation consonant, it may be pronounced as a
syllabic /rv/ -fiind an example'
J&aknd.n.kdg&e< @.pll/
* for emphasis- This ighe place to Elsewhere:
eat Weak forms are
The | /Di:/ /DI/, ID@/ * /& | before consonantg
* for contrast- It's nota solution, the cat/d Weet/
but the solution * 31/ before vowels;
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Table 5: (Adapted from Jones, Daniel, Cambridge English Pronouncing Dictioh&glitibn, Cambridge University Press, 2006)
5.3 Phonological aspects of the grammatical words:

Phonologically, in speaking and reading aloud, grammatical words form a set of modifications for

fast and smooth speech. Usually, all the functional wordehdauble forms of pronunciatiog a)

A0NRBY3 F2NX YR 060 6SI] F2N¥o ! OO2NRAYy3I G2 . NRg
citation form/ full form) is stressed and it is the pronunciation form that is usually found in the
dictionary entry of theg 2 NR®¢ 51 f 12y 3 {SARfK2FSN) adsB8Sa0 SR
FNB dla AyaSLINIoftS a Gog2 aiARSa 2F | O2AyéE O mdo

The weak forms of English words are phonetically shortened and different from strong forms.
Basically, these words are not essed and less prominent. One of the common ways of making

weak forms of English words is reducing the vowel quality. Especially, it is done by the alternating of
GKS ¢62NRUE OSY(dN}Xt @26St o0& -iorS AscSslkirk, §1896) s&yy S Y
GeSI1TSYAYy3a YIe NBadAZ G FTNRY GKS OKFy3aS 2F 02vyazy
Roach (2002), this variance in pronunciation is a significant characteristic of the way English
pronunciation is modified. Some fuimabal words have more than one weak form. Some weak forms

vary their pronunciation following the vowel sounds, voiced consonants and voiceless consonants
(table 1, 2, 3, 4 and 5 show the examples). These uses of pronunciation variance -@everted.
ADZ2NRAY3I (2 B5NBGT 1S ombpopyvz GKSNB INB Fftyzald a
Kdzy RNBR Yz2aid 02YY2y @g2NRa Ay O2yySOGSR aLISSOKé
weak forms are used more frequently than the strong forms. So these weais fof the functional

g2NRa LIX e | ONHzOAIFIf NBfS Ay aLISIF1Ay3aZ NBIRAYyS
practical grasp of the weak forms of English is essential to good pronunciation and listening
O2YLINBKSyaArzyé¢ ompypY noo

5.4 Syntacticahspects of the strong and weak forms:

Sentences are formed with content words and grammatical words. The grammatical words play a
vital and inseparable role with the content words for making a grammatically correct and meaningful
sentence. According tilne person place and context, grammatical words vary in uses.

5.5 Semantic aspects of the strong and weak forms:

In a sentence, content words carry the information or dictionary meanings and grammatical words
function for forming grammatical accuracy the sentence without carrying any fixed meaning.

From a sentence if the content words are removed, the grammatical words together do not make a
aSyasS 2F YSIyAy3ao Ad Sd® Ay (KS aSyaSyosS w. S Ot
OKSOQANINGBYIF GAOKE @g2NRad® | SNBE gAlK2dz2i GKS O2ydSyd
grammatical words have no significant meaning.

5.6 Rhythmic aspects of the strong and weak forms:

For creating rhythm, in speech, it demands various pitch patteensigh and low pitch or rising and

falling tune. In this case, strong and weak forms play the vital role. Naturally, emphasis goes on
strong forms and it creates high pitch. On the other hand, weak forms demand low pitch. If the
speakers speak putting eguemphasis on all strong and weak forms, it becomes rhythmless. For
Dretzke (1998), the rhythmic pattern of English is bound to the correct use of weak forms. He stated:
GXGKS Fdz € LINRY dzy OAL GA2Yy 2F &Fdzy Ol A 2Bfdlish antl 2 NR & 6
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O2dz R £t SIR G2 O2yail yi-3).Sh @rdhgtRng adplidatioyi Bf weal formsdim py Y
speech is a must.

5.7 Function of the strong and weak forms for fast and smooth speaking:

Compared to the nomative speakers, theative speakers are always fast and smooth in speaking

and reading texts aloud. Here lies the function of the weak or shortened or modified forms of
grammatical words. These words become very short to be attached and connected with the content
words. As aesult, a group of words can be pronounced fast and smoothly at a time. According to

. dz01Z G¢KS Y2RAFAOFGAZY G2 LINRBYydzyOAlFGA2Yy GKIFG

- G -

I NRf& | ¢2NR Aa STl dzyI FFSOGSRE d6HnnmY mMooU0®

6. Methodology

6.1 Selectig population: The respondents were selected from tertiary level students of a university
who were not from English department or English background but they could speak in English as
they learnt compulsory English as a subject in their previous acaddasses. Some of them
developed their speaking through practicing with their friends, watching English movies, listening to
English songs, etc.

6.2 Sampling method¢ KS NBaSI NOKSNJ OK2&aS WaAYLX S NIyR2Y
departments and differensemesters of that university.

6.3 Number of populationTotal numbers of respondents were fifty.

6.4 Methods of collecting dataData collecting source was primary data. For collecting data, the
researcher applied three methods) listening b) readingnd c) dialogue participation

6.5 Tools of collecting datdData collecting tools were audio recorder, listening test answer scripts

and an audio player.

7. Data collection
7.1 Process of Data collection
For collecting data, the researcher invited ak ttudents in a large hall room.

Firstly, the researcher made them understand about the listening topic and gave them the listening
answer sheets. In the answer sheet there were ten questions and all the answers were filling in the
gaps. The given threategory questions were as following:

a) 14 questions folV 24 3 NR | (¢ contéhiNaard),

b) 57 questions fotV (i 4 2 NR | (# éodtéhiakd a grammatical word) and

c) 810 questions folV (i KANBNR | (¢ ontéhiNard and two grammatical was)
The researcher asked the students to go through the questions and played the audio. After ending
the audio, he collected all the scripts to analyze.

Secondly, the researcher asked the learners to read an announcement which demanded proper
pitch, intonation and rhythm in reading. While reading one by one, the researcher recorded to
analyze principles of connected speech using strong and weak forms.

Finally, the researcher made 25 pairs and asked them to participate in dialogues based on their daily
activities. The researcher did not fix the questions or contexts. He advised them to make dialogues
on their own to make them more lively. The students performed and the researcher recorded all
dialogues for critical analysis.

7.2 Data analysis

After editing, coding and date entry, the researcher found the following:
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Respondents Gave answer to Gave answer to Gave answer to
questions 14 questions 57 questions 810
3 Yes yes Yes
7 Yes yes no
26 Yes 1 out of 3 no
8 Yes no no
6 - - _

Table 6: listening analysis

Analysis:After analyzing the listening data, the researcher found that 44 respondents out of 50 gave
answer to questions -#. Among those 44 respondents, 3 respondents gave answer to all other
guestions 510; 7 respondents gave answer to questions &nd failed ying answer to questions-8

10; 26 respondents gave answer to one question out of three questions7o&rid failed giving
answer to questions-80; and 8 respondents were unable to give answer to questieh®. Among

50 respondents, 6 respondents couldtryive answer to any one out of 10 questions.

Critical analysisAfter analyzing critically, the researcher found that 88% among the participants
could give answer to questionsdlas the answer words were content words and strong forms. 52%
could give answer partially and 10% were able to answer properly to the ques&7 as the
answers were both strong and weak forms of the content and the grammatical words. Only 6% could
give answer to all the questions1D though the answers were both strong and weak forms of the
content and the grammatical words.

94% of the repondents failed to give answer to questiond® 80% respondents could not give
answer to questions 8 and 12% of them were totally unable to give answer to any of the 10
guestions. So the reason is that this greater part of the students had no ided timweak forms

of the grammatical words and also they did not have any knowledge of the principles of connected
speech.

b) For reading test, the data were as follow

Applied the principles| Could divide the | Used intonation | Created rhythm
Respondents . .
of connected speech| thought groyps properly in reading
50 5-7 respondents 3-5 respondents None none

Table 7: listening analysis

Analysis:After analyzing the audio recording of the respondents, the researcher found that no one
among the participants couldreate rhythm in reading and use proper intonation. Only a few (3
respondents) could consciously divide the sense groups and apply the principles of connected
speech.

Critical analysisAlmost all of the participants failed to use proper intonation and read the text in a
rhythmic way. The reason was they all were in the habit of reading texts, word after word, uttering
the strong forms of all words. For their chopping in reading, theated the same level of tone
without any voice variation and voice modulation. Though very few of them (arouridb%) could
connect the strong and weak forms of the words and divide the thought groups, they failed to
maintain the variation of the tone eggially, the ending tone and modulation of the thought groups
as well as sentences.

c¢) For dialogue recording:

18
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Analysis:! FGSNJ t AadSyAy3a G2 yR FyltelAy3a (G4KS RALf 2:
found nearly the same result of their readitext. But differences were noticed that some of them

GNASR G2 3IAGBS Y2NB SYLKIarAaz LAGOK FyR Nesi2Y Il GA:
hk &8S8Sax SEI OiGf ez 2wvhichnadizhdng part of keddialfgies rhthmicX S G O

Critical analysisSome respondents made dialogues monotonous because of their flat speaking style

and uttering of all the words strongly and separately word by word. Some of them created rhythm
perhaps for their habit of speaking which they picked up the syIRB Y Y2@ASaQ RALIf :
listening to the songs and native speakers as their data from table 5, 6 showed their lack of
knowledge of the principles of connected speech, thought group, intonation and rhythm.

8. Findings
From the summary of the above cdiil discussion the following findings can be highlighted:

a) In listening:Most of the respondents got listening problems. They could not understand well the
g2NRa YR aSyiSyoSa a G4K2asS 4gSNB Ay yIFiA@S &lLIS
native speakers usually speak fast and smoothly applying all the principles of connected speech,

pitch, intonation and rhythm, it was not easy for them to understand all the words and sentences
properly. Another important incident happened during listenindnen the listeners failed to

understand a word or a phrase; s/he tried to guess again and in the mean time audio went on and in

the same way, s/he missed more words and phrases.

b) In reading: The participants could not read the announcement effectivelyr fheir lack of
knowledge of the functions of the strong and weak forms and the principles of the connected
speech, they failed to pronounce the words together making sense groups; they uttered one word
after another word putting the equal emphasis on batontent and grammatical words and failed to
use proper intonation and create rhythm. As a result their reading was slow, not smooth and
pleasant to listen.

¢) In speakingBecause of the habit of speaking all the content and the grammatical words were
equally prominent and lack of the knowledge of sense groups, principles of connected speech and
intonation, most of them spoke in a flat manner without any voice variation. Consequently, their
speaking lost rhythm and euphonious beauty.

9. Recommendation

While learning English language, the learners and teachers should be aware about the application of
strong forms and weak forms of the grammatical words. As all the content words have full forms and
always are pronounced strongly, they create less problamigstening, speaking and reading. The
grammatical words have one, two or more weak, shortened and modified forms. These forms and

their uses in speech should be known and applied for reading and speaking effectively and
understanding properly. As thesérang and weak forms of the grammatical words are used in

speaking frequently for making sense groups, putting emphasis, applying intonation and for creating
rhythm, the knowledge of practical application of the uses of strong and weak forms of English
WONRA YI& SyYNROK ((KS f8FNYSNEQ STFTAOASYOE I yR SF:

10. Limitation of the study

The main limitation of the study was the small number of respondents. If the number of respondents
were more, the result and faings could be more enriched. For the shortage of time, the researcher
could not scrutinize all the aspects of strong and weak forms of the words. In reading and speaking,
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the pronunciation and grammatical errors were not counted. So in future, more e#boesearch
study may be carried out in this area of English language learning.

11. Conclusion

From the above study, analysis and findings, it can be summarized that the impact of the connected
speech by no means is avoidable for understanding speeapepy, reading texts effectively and
speaking smoothly and with rhythmic manner. Strong and weak forms of words function for
rhythmic speaking, fast speaking, effective reading and proper understanding of listening materials.
So for developing better lishing, speaking and reading skills of the learners, the proper practice of
the connected speeches along with strong and weak forms of words may be more fruitful.
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3.

Liberty, Fraternity and Equality in Wa | t Wh Pdetrya n 0 s

Dr. P. N. Meshram
Principal
R.D. College, Mulchera

Walt Whitman is dorn democrat and he believes in the inherent dignity and equality
of all men and women. According to him all men are equal and all professions are equally
respectabl e and honorabl e. Edward Dowden wri
to Whitman 6 6 But no i-enndii nvel dtulayl iinst epreesti ng to |
individual men and women, though wonderfully vivid and precise, are none of them longer
than a page; each single figure passes rapidly out of sight, and a stream of other figures o
men and women succeeds. Even in Lincolnbs Bl
| arge sweet soul t hat has gone. No single pe¢
the individual suggests a group and the group a multitude each unitabf iwlas interesting
as every other unit and possesses equal claims for recognition. Hence, the recurring tendency
of his poems to become catalogues of persons and things is obviously revealed. Selection
seems forbidden to him and if he names one raogaaokind, the names of all other races are
pressed into his page, and if he mentions one trade or occupation, all other trades and
professions follow. A long procession of living forms passes before him, each several form,
keenly inspected for a momend, i t hen, di smi ssed. Men and wom
the mass is viewed not from a distance but close at hand, where it is felt to be a concourse of
individuals. Whitman will not have the people appear in his poems by representatives or
delegates; thpeople themselves, in their undiminished totality, marches through his poems,
making its greatness and variety felt. The individual is all important, he is not to be sacrificed
even for the good of society. Rather each individual personality should Hepkeso that
all these personalities like the colors in painting may produce a harmonious and magnificent
picture. A faith in the inherent dignity and nobility of the common people is the very root and
basis of Whitmands de mo dcouatheypoem\igmat tpoliticad butp r e a ¢
religious democracy. The democratic poet celebrates no individual hero, nor does he
celebrate himself. Whi t man sings, ol cel ebr
Grass is named after his own name, but the cg#bration of himself as a man and an
American, it is what he possesses in common with all other that he feels to be glorious and
worthy of song, not that which differentiates him from others; manhood and in particular
American manhood, is the real suljet the poem. Although Walt Whitman has a most
poignant feeling of personality, which indeed is a note of all he has written, it is to be
remembered that in nearly every instance in which he speaks of himself the reference is as
much impersonal as persdnin what is common he finds what is most precious. This paper
attempts to unearth an undercurrents of |ibe
also throws light on how these provide an opportunity feralhd development of human
being

The poetwvants every being to live in harmony and to exist with compassion, love and
sympathy. He wants people to have the zest to live a healthy happy life with the belief that
there is one Almighty, who has been the Creator, the Mastermind behintitedmiverse.

He does not want mankind to question about the existence of God. But we must accept HIM.
This is the message of the poet. He emphasizes the idea of Bhagvad Gita that God is present
everywhere and in everyone. But everyone does not retlitas the poets like Whitman,
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who awaken the slumbering and mechanical mi |
people those who understand that the body is mortal and the soul is on-andirgrquest

of the Divine soulleavedthehreadets eich wighshe thdughts ofalre s 6
mystical experience of the poet.

As a prophet of democracy, Whitman manifests in his poetry the basic ideals of
democracy € | iberty, fraternity, or brot hel
principle in the dignity of the human being. The poet sings of the need to be free and self
reliant to break off from dead convention. It is only when he is free in the true sense of the
terms that the individual will be able to understand the truth of the Usividessays:

| loafe and invite my soul . . .

| harbor for good or bad,

| permit to speak at every hazard,

Nature without check with original energy.

An individual must be from the O6creeds al
and reflecting on a spear of grass may lead to great conclusions on the equality and need of
brotherhood in mankind.

And that all the men ever born are also my brothers
and the women my sisters and lovers.
And that a kelson of the creation is love.

Edward Dowden writes, 6Men of eveThg <cl as
poet is interested in all kinds of people . . . the proud. The old maid, the mothewebt
heart, the prostitute, the lunatic, the culprit, the felon; and hi is interested in them equally.
None is superior to another, for the individual suggests a group a multitude, Each individual
i s important and t he i avdlopedi dittnane & snorgimporsaotn a | i t
than another. Men -Maagds evdomen are seen OEN

For every atom belonging to me
As good belongs to you

A Wh at he preaches throughout the p?em is
The faith in the inherent dmgty and nobility of the common is the basis of his being the first
poet to speak boldly out of the equality of man and woman, body and soul:

| am the poet of the women the same as the man,
And | say it is as great to be a woman as to be a man.

ltisnot without reason that | eaves of Grass
is a chant of democracy where he exhibits the democratic impulse:

¢ | give the s?tgn of democracyé.

The traditional poetry of his day had ignored the basis human passidrappetites
as something derogatory. Even Emerson could not escape the puritan inheritance. Though
Emerson was a free thinker, theoretically there was an ascetic trait in his character. But
Whi tman is totally rel axed.riNo 0aslcnettihce, Lheea vs
his inventory method to the part of the body from the head to the toes, without hesitation
including all those organs which earlier writes would have strictly avoided from mentioning.
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To Whitman all the parts of the bodyoin the head to the toes, without hesitation including

all those organs which earlier writers would have strictly avoided from mentioning. To

Whi t man al l the parts of body are of equal
are equal to Whitman] al have the same dignity. He descr
the song of Sex and AmdindeedeifnWhitnrsan emerdes asvttien A n |
first poet in the history of world poetry to express not only respect but a sense of equality
towards woman, it is because he respects the human body and he values sex as something
essential for humanity. Whitmandés men and wo
of indecency but because there is nothing to be ashamed of.

Whitman made a noteworthgffort to liberate poetry from the tameness. The
preciousness and the antiquarianism. He endeavored to create a new poetry for the modern
democratic world, freed from the restraints of the feudal, aristocratic past, in order to express
the life ofthemasss i n the cities of the young United
the sailor, the carpenter, the boatman, the vagabond, the prostitute. He sings of the working
men in the factories. The subject of his poetry are no longer kings and queens, palaces a
aristocratic people. Whitman created a poetry containing much that is not to be found in any
of the classic bards of old, which, without a doubt brings him near to the proletariat (working
class) and to socialist man.

I n the preface aNhli tmamkiwrd ttelse dirOdat poet
he is the equali®zeiiHefi §i momgéhanids| ame oc omp
universe. He is the individual, complete in himself. He is different from others only in that he
0sees b6 amnnbt seet Thee poet prophesies about the future not through supernatural
gi ft; but t hr oug h® Axcording rtos Walt iWhigmanp everybady and o n . 0
everything in this Universe has a soul, a spirit or atman. So | take it for granted that
everybo@ and everything in this world is equal. All they have the spirit within their bodies
but the nature of the spirit is different. The spirit of a man and the universal spirit are equal
for they are made up of the same essence. But they are not the sdrtekeSio for granted
that we have the soul but our souls are different in their nature.

As the God is knowledge and everybody wants to know it as it is a secret hidden in
the form of soul. We want true knowledge i.e. God. We want to merge our self with &s
self. If one wants true knowledge, he must merge his spirit with the Universal spirit as Lord
Buddha, an apostle of peace, aspired to know the reason behind the sorrows of mankind in
this world. Lord Buddha merged his soul with the soul of Divine imeditated and
concentrated on the problems of life and was enlightened where he unlocked the reason for
the suffering of human being. It was a selfishness, greediness and wantonness of a man that
led him to the path of sorrow. The point is that Lord was anlightened until he merged
himself with the Supreme soul of the Universe to know whatabouts. In the same way, the
poet wants our souls to be united with Universal spirit to acquire true knowledge. Nobody
can obtain true knowledge without merging whie Universal self.

To the poetds mind, true knowledge is av
everybody has a DIVINE SELF within their bodies. So all are equally divine. And the
divinity of all implies the perfect equality of all. Hence, it has beeruthiversal duty of all to
love one another, for all of us have the equal spirit within our bodies.

There are different flowers of varied colours having different shapes and fragrance,
but all these are identified as flowers. The flowers are classifiddrudifferent categories of
names like lotus, rose, lily, showflower, mogra, jasmine, lilacs and daffodils.
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In the same way, there are different people in this world having varied colours,
religions, languages, styles, traditions and nations. But thegadlexl men irrespective of
their differences of nation, colour, language, sex and so on.

The birds fly in the sky. It is a common feature of bird. So they are all equal in their
nature. Flying in the sky on the feather is the feature of the bird. Bwatied birds have
different kinds of wings. We find peacock, parrot, sparrow, hawk, crow, nightingale, cuckoo,
bee, dove and so many birds with their feathers of varied colours and varied shapes. These
different birds are equal, for they have the samaraatf having the wings but they are not
the same. They have different shapes and colours. Even the men have equal and similar brain,
for they have the similar structure of the brain but they are not the same, for many men many
minds. The thoughts and feeds within the brains are different as every man thinks and feels
in a different way.

In order to understand the depth and intensity of the wounds and pains of others, it
should be our duty to merge our self with the wounds and pains of others. Weniteisiuu
own spirit with the woundedO6s spirit t o ha\y
woundedds griping pain. We must endeavour t
their pains and experience their sufferings.

The poet merges with thHeeaves of Grass. The spirit of the poet is united with the
spirit of Grass. Both the spiritsé the spiri
united with each other. Thereafter the poet perceives the real nature of grass or he knows
what thegrass is. All are equal in this Universe though not the same. We all have equal self
though we do not have the same self. And if one wants to know real or true knowledge of the
things of the world, one must merge his spirit with the spirit of universepdéiewanted his
self to be merged and united with the spirit of the universe in order to understand the true
knowledge of the world. We should be enlightened with the problems of the world. In order
to enlighten and illuminate our self, we should merge smif with the divine soul of the
Universe as far as Whitman is concerned.

The mystic is conscious of the unity of the Universe and he seeks to merge his
personality and his identity in the absol ut
constantly leasl the diversity to unity of all. According to Walt Whitman all are equal, for
they are made up of the same soil, probably, of differelrs.

What | assume you shall assume,

For every atom belonging to me

As good belongs to you.
Conclusion:

At the end it is to be concluded that all men and women are equal as they have been
created by the same Almighty God. The spirit of all of them is the same, though they have
different and varied form. As the different colors of flowers make a beautifldngarthe
diversity of all human beings irrespective of all their caste, creed, color, countries sex and
| anguages-Mmakeé, 0Ehe wunity of al |l peopl e of
equalityi the basic principle of democracy unlocks the gafesl-round development of the
human being in the Universe.

Equality provides an opportunity to every human being for theifroalthd
development. A faith in the dignity and welfare of the commonest people of the society is the
very root and foundationfdhe democracy of Walt Whitman. He seeks in the democracy.the
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possibilities of Universe peace, tolerance and brotherhood and so he is a spiritual democrat.
Society could progressively improve and purify itself through Democracy. The individuals
are constatly tested, exercised to grow stronger in the struggle. The faith in regeneration of
humanity through democracy runs through the Leaves of Grass. The very basis of
democracyequality of abr uns t hr ough Whi t arendodsvelgpmenttof y f or

ech and every <citizen. The spirit of equali
poetry, hence, he may appropriately be call e
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4.

Blending Of Humour & Pathos in Mr. Sampath

Dr. Ashish Gupta Sushma Deshmukh
Head, Deptt. Of English Research Scholar
Govt. Girls College, Betul

ABSTRACT:
R. K. Narayan is a writer of wversatil e quThdPrinteries whi c
of Mal gudi o, Narayan shows his maturity as a hnovelis

lives and have no special purposegoal in their life. They do not follow a clear direction and striving for sqme
goal, which is not sure to them. In this form the novel begins with faults and move to some other diregtions. In
this way the characters also may be a lack of resolution, &edrbe a victim of some faults. In the novel Mr.
Sampath the characters are ambitious dreamer whether we talk about Mr. Sampath himself or about Ravi. Both
have a same dream and a want to fulfill it brought their downfall as well as a comic and tragictedtbae
novel.

Key Words peculiarities, humour, pathos, irony, conscience, comic, tragic.

R.K.Narayan is a well known writer of several novels, short stories and is famous for
AMal gudi Dayso. Hi s full name is Rad®i puranm
October 1906 in Madras. Narayan studied in different schools in Madras including the
Lutheran Mission School, C.R.C High School and the Christian College High School. After
completing high school, he appeared in the University entrance exam bdi Falspent a
year at home and gradually started reading and writing. Next year in 1926 again he appeared
in the exam and took admission in Maharaja College of Mysore and obtained his bachelor
degree in four years.

As a famous and well known writer Naray@ s novel s are mar kec
peculiarities. His humour is a direct course of his intellectual analysis of human experiences,

whet her tragically or comically. Narayanodos i
the human conscience. Comicsuati ons in Narayands novels

his novels. In his novels irony and humoureoasts. His comedy is setfevelopment, joys

and have happy ends al so, but someti mes it
common but dewtes the situation, which make his novels unique. R. K. Narayan is a writer

of versatile qualities which dephedtinterioh hi s

Mal gudi 6 Narayan shows his maturity as a n
peqle who only lives and have no special purpose or goal in their life. They do not follow a

clear direction and striving for some goal, which is not sure to them. In this form the novel
begins with faults and move to some other directions. In this wayhtracaters also may be a

lack of resolution, and become a victim of some faults. In the novel Mr. Sampath the

VOL. 4 ISSUE BAUGUST 2017 www.newmanpublication.com 26



http://www.newmanpublication.com/

New Man International Journal of Multidisciplinary Studies ISSN: 2348390
(UGC Approved Journal No. 45886) Impact Factor: 4.321 (IJ

characters are ambitious dreamer whether we talk about Mr. Sampath himself or about Ravi.
Both have a same dream and a want to fulfill it broulybir tdownfall as well as a comic and
tragic scene to the novel. Srinivas who is a serious and responsible character in the novel is
seriously busy in his writings he is doomed to failure because the life in which he live brings
down to his morass. He warits achieve but, India is such a domestic crowded and complex
country that it is difficult for a person to achieve what he wants.

' n A Mr . Sampat ho it has two stories in
Srinivas in search of Banner. And in tlager the owing of a film studio by Mr. Sampath. In
this novel the three major characters who brings twist in the novel through humour and irony.
The one is old man the owner of the house a complete momeled person, who tried to
earn the maximum sunft enoney but spend rather than ten rupees on himself. He was, an
ascetic and known to have declared to everyone concerned:

AThesanyasheas no need to |ive on anything more
(AMr. Sampath The Pyinter Of Malgudi Page 7

Furtherproceeding to his conversation we find that when his tenants were fighting for the tap
water, he threats them in the same way of removing the tap. And further explain to hide his
miserhood he said irrelevantly:

AGi ve them twenty nodr eb ethaapvse, itnh etyh Banogathnde snbai
The Printer Of Malgudi Page 50

Instead of cursing, scolding, and saving money this old man has a sensitive and
emotional part of life too. He was very much caring about his gdandhter whom he wants
to marry Ravi a bank clerk, his own tenant. For, the purpose of this proposal bacigor
Srinivas his another tenant to convince Ravi
any moment, he begged:

Al want t o s e évr.Sampash TigeiPrinter Ohlalgudi Rage &7) (

This old man has a big family of three sons and two daughters whom he hated at the core of
his heart. When he was asked about his son, he replied:

Al n heaven or hDMrlSampatlv Fha Printer ©f Malgudi®age 56)  (
For the daughters too, Ihas a deep hatred the one who is in Karachi he said:

Al dm not concerned with her, because her hu
not in keeping with her status to think of her father and the rest of us. It is over twelve years
since she wr@. She pretends that she is of Persian royal descent, | suppose, and not an
ordinary S MuS$ampath e Printer. ObMalgudi Page 56)

About the second daughter whose husband i s @
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AThey ntlgéiectmadt her and woul dndét spend even
d o ct o fadhe hurlmiied dnd severdiye rupeesall myself. Not an anna was contributed
by any dvfr Sampathrithedrinfer Of Malgudi Page 57)

Arguing and requesting fdris granddaughters marriage, and one morning a ball hit to his
head and he was found dead in his chamber. Though nobody was sure for the reason of his
death, but it was only obstructive.

Now, we talk about the second character Ravi obtaining a bank gemghlots of
dependents on one salary. The Irony to his character which Narayan bought, by describing his
family background that he has old father and mother having innumerable siblings of lower
age. Ravi faces the critical situation in his life, whichhimaself created. Though Ravi was a
good artist too, he made a sketch of a girl whom he once saw in a temple and fall in love. He
never met that girl again but sudden she appeared in front of him, in the film studio where she
was playing a role of Parvathigai nst the printer who became
Burning of Kama. o

Ravi 6s passion for Shant.i evokes and he hat €
one of the scene he screamed and shouted:

Al &m not t o be cd&dM@Iamphith Bhg Rrinter Of Malgudi Pags 189)
He uttered aloud a piece of ribaldry.

AANnd i f anyone goes n &aiSampathrThelPrinter Of IMalgumdi r d e r
Page 189)

And he whoop and cr i &Md SampathjTlerinferHOdalgadi Padee 1 s
189)

Ravi lost his conscience and become insane he acted like a mad man mumbled for the
passionate love and lust. When De Mello gripped him he struggled and mumbled:

AYou are hurting. Love me, dafsbgpngiiDaohienage,
me. Love is lust. Lust is portrait in oils, Editor. And all his colour of rain. What colour is
| u s Mr2Sampath The Printer Of Malgudi Page 192)

Narayan through Ravi s behaviour brought
laugh, bu his madness brought a tragedy to his life as well as to his family.

Ravi was sent to jail and now he completely lost his senses and started repetitions, instead of
hearing or listening something. He has forgotten the art of eating, it was difficuéiddnif@
with spoon as well as he did not swallow the morsel until he was persistently told to do so.

Ravi 6s misery was that his younagwmyierr 6s |
fear, his father stopped talking to Ravi and scold every time. Only hisemovho was
worried and wants his son to be cured. The family was suffering with great poverty, by means
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of Srinivas help Ravios mother manage to ru
Ravi to the temple at Sailam, to stay for a week as a betievtbat he will be quite well.

The third and the lead character of the novel is Mr. Sampath the printer of Malgudi. A
man of full confidence and sure of his work, he has also a big family of four daughters and a
son of two years old. Sampath has a quaditgssure people by his talk as a busimeas he
attracted Srinivas for his speech to be print on time. Sampath said:

AMy dear sir, I dondt know wh apening@aumybouwni nk o
business. When a customer steps over thishiotd all his business becomes mine: if you
have trust in Sampath you wil |l Mb$®ampathde fr om

Printer Of Malgudi Page 71)

Sampath a versatile character of qualities becomes a singer, an actor, a lover and at last elope
with the girl Shanti who plays a role of Parvathi in the movie The Burning of Kama. In the
beginning he introduced the girl as his cousin, he said:

A Meet my cousin Shanti, Wih @Gampash TheoPrimeg Oft 0 ac
Malgudi Page 139)

Sampat decided to marry Shanti though possessing a big family he gave an example of
religion to prove himself worthy instead of hurting anybody. He said broodingly:

A Wel | l 6m going to have different establ i s
apologetic.Af t er al |, our religion pvierSampats Thers t o
Printer Of Malgudi Page 180)

He even promised to give full facilities to both of them to console Sampath with mock
humility said:

A Hgoesany solemn declaration that my wife and children shall lack nothing in life, either

in affection or comfort. If | buy Shanti a car my wife shall have another; if | give her a house

| will give the other also a house; it will really be a little expeasiuplicating everything

this way, but I wonodét mind it. Later on, w h
t hey will bury the hat chevu Sanmpath TheePrimem®f f r i e
Malgudi Page 180)

The critical situation for Sampath canwhen he rasaway with the actress to Madras
to marry her and live happily the rest of the life. But the jolt fall on him when he found the
girl left him with the letter mentioning about the disgusting life of marriage which frightens
her, and also she &0 look after her son, who is growing up with the strangers. She further
warned him not to follow her, if she find pursuing him she shave off her head and disfigure
herself. Even she accepted that she is a widow and can do anything. This hurt Sampath so
deeply that while telling the true story of his doom, he become emotional and burst into tears.
Sampath pulled out his kerchief, dabbed his eyes and blew his nose. In this way Sampath life
came to an end who himself responsible for this destructionthiestlosing of printing press
t han, Ravi 6s insanity seeing his beloved 1in
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decision of elopement brought nothing to him he totally destroyed. When he was asked about
the film by Srinivas he simply said:

Attt must be dropped. Wedbve been abandoned by
God of | ove, i Mr Sampath The RrintertDEMalgudilPdge 218)0 (

Summing up the novel and its characters we find how they brought tragic and comic
elements through their activities. They are capable to bring humour in the comic episodes and
irony in the tragic episodes. Ravi is the central character of the novel whose surroundings the
events goes on, whet her, we t addhughebto bimh, ol d
which was not fulfilled because of his death. Or, the girl whose poster he made came sudden
in front of him as an actress, before, he proposes her he became insane.
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S.

Black-Whi t e Rel ati ons hiTpe GrassisCsmgings L

A. S. Mundhe
VDF School of Engineering, Latur.

Abstract: This paper studies Doris Lessingbs| The
ambivalent relationship between a White woman and Black man. This novel probes deep into the psychology of
female character whose background is@ky opposite of her condition after her marriage. As a writer Lessing
sheds light upon the cruelty of the real world instead of creating something imaginary which cannot be felt by
people around the world. The novel depicts a complex clash of valumsygtet is known to all is in White
settlers society men outrank women even more than they do at home in middle class England. This natural
relationship of dominant man and submissive woman becomes problematic in this society only when the man is
black andthe woman white. And a result of it the female characters undergoes many emotional upheayals and
at last succumbs to her own tragedy. Though this paper analyzes this work from the point of view of Black White
relationship, the reader can also opt for pgganalytical, feministic, racial and autobiographical analysis| of

this work. Through these viewpoints, one can glean the fact that this novel is-themtitic one.

Doris Lessing is a British writer who was born in 1919 in Kermanshah, Iran. Her
parentanoved to Southern Rhodesia (South Africa) when she was five years old. She went to
England in 1949 to live there permanent. Her parents moved to southern Rhodesia in order to
earn money because the European people believed that they will become ridiregrgee to
Africa and work in farming. Her parents did not succeed in achieving their goal since her
fatheroés health condition got worse. She
cooking and taking care of animals. She did not complete her edudmaause she left
school at the age of 14 to find a job. She got married twice and got two children from her first
marriage and a child from the second. She met her second husband Gottfried Lessing when
she was a member in the communist party. She wdrieadi to achieve social justice for the
black Rhodesian people who were suffering from poverty and cruel treatment of their white
masters.

She published her first novel, The Grass Is Singing in 1950 and began her career as a
professional writer. Her fictio is deeply autobiographical, much of it emerging out of her
experiences in Africa. Drawing upon her childhood memories and her serious engagement
with politics and social concerns, Lessing has written about the clash of cultures, the gross
injustices ofa c i al i nequality, the struggle among
own personality, and the conflict between the individual conscience and the collective good.
Her stories and novellas set in Africa, published during the fifties and earlyssoéiery the
dispossession of black Africans by white colonials, and expose the sterility of the white
culture in southern Africa. She wrote the Children of Violence series {1959), a formally
conventional bildungsroman about the growth in consciogsoigser heroine, Martha Quest.

She broke new ground with The Golden Notebook (1962), a daring narrative experiment, .in
which the multiple selves of a contemporary woman are rendered in astonishing depth and
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detail. Her other novels include The Good Tasto(1985) and The Fifth Child (1988); she

also published two novels under the pseudonym Jane Somers (The Diary of a Good
Neighbour, 1983 and If the Old Could..., 1984). In 2007 she was awarded the Nobel Prize for
Literature. Her final novel was Alfred aifitinily. She died on November 17, 2013.

The Grass is Singing a story of a girl namely Mary who is satisfied in living single
life with her job and freedom. But as she crosses her age of thirty, she overhears the
comments of her friends that she lacks somgtland that is why she is not getting married.
This enrages her and she decides to marry. After a brief courtship with Dick/ Richard Turner,
she gets married with him. Actually she is not interested in marriage but to shut the mouths of
her friends she mmiaes. She does not even love Dick but as she did not get any body of her
age, she was forced to select him as her husband.

As she goes with him, at first she tries to take interest in keeping house tidy. But as it
was two room shack, there was nothingrenshe can do with it. Gradually it was difficult for
her to do with it. The relation between the husband and wife was also not intimate. Since
Dick was poor, he did not even agree to give her child. She is cut off from her city friends,
isolated in a rahackle farmhouse in a hostile landscape, and married to a farmer whose
every venture is an abysmal failure. At one point her discontent reaches such a pitch that she
runs back to the city where she had been so happy before. But starting again is impossibl
She has been so long away that even her clothes mark her off as being of the poor farmer
class. Her attempt to get her old job back fails badly and leaves her humiliated.

Eventually, her husband arrives to bring her back to the farm. She is so dispirited that
she goes with him uncomplainingly. Her mental health deteriorates still further. She is filled
with a profound hatred of her social situation. Meanwhile Dick falls ar@d she has to go
into the fields to look after the niggers who were employed by Dick. Now the fact is that she
is utterly feministic and she has an impulse of dominating the males. This is actually an
account of her childhood experiences when her math#fered a lot at the hand of her
drunkard father. She treats the poor niggers with Cruelty. Actually she forgets that the
condition of the black people in that area is as subordinate as her condition is. She hates those
people. Once she whips one of theamely Moses in such a manner that scar appears on his
face. Mary is overtlyacist believing that whites should be masters over the native blacks.
Dick and Mary both often complain about the lack of work ethic among the natives that work
on their farm. While Dick is rarely cruel to the workers that work for them, Mary is
quitecruel She treats herself as their master and superior. She shows contempt for the
natives and finds them disgusting and anitik&. Mary is cross, queenly, and overtly higst
to the many house servants she has over the years. When Mary oversees the farm labour she
is much more repressive than Dick had ever been. She lets them work harder, reduces their
break time, and arbitrarily takes money from their pay. Her hatredtoesaesults in her
whipping the face of a worker because he speaks to her in English, telling her he stopped
work for a drink of water.
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But, gradually her condition deteriorates. She is unable to cope up with her loneliness
and futility. She starts to & her mental peace. As Dick gets well he appoints one of the
niggers as her maid servant in the house. He is no other than Moses. At first she refuses to
accept him as her servant but as Dick insists, she has no option. Her relationship with him is
highly ambiguous. At first she hates him but she is also attracted toward his strong body. The
fear of his physical power and of her own sexual impulses, combined with her frustration at
Dickbébs inability to run t he f d@whenhercdndition enge
becomes worst, she is totally depending on him. He helps her wearing dress and other such
activities. On the one hand, it is governed by her received ideas about class and colour; on the
other, she becomes ever more dependent on Heselmixed dispositions cause confusion
for both of them.

After many years living on the farm together, Dick and Mary are seen to be in a
condition of deterioration. Mary often goes through spells of depression, during which she is
exhausted of energy amdotivation. In her frailty, Mary ends up relying more and more on
Moses. As Mary becomes weaker, she finds herself feeling endearment towards Moses.

Once their neighbour, Slatter visits them and Mary is seen being carelessly and
thoughtlessly kind to Mose This enrages Slatter. Slatter demands that Mary should not be
allowed to live with that worker as a house servant. Slatter sees himself as defending the
values and integrity of the white community.

Slatter uses his authority and influence to convinak Do give up ownership of his
farm and go on a vacation with his wife. This vacation is to be a sort of convalescence for
them. Dick spends his last month on his farm with Tony, who has been hired by Slatter to
take over the running of the farm. Tony lga®d intentions and is very superficially cultured,
but he finds himself having to adapt to the racism of the white community. One day Tony
sees Moses dressing Mary and is surprised and somewhat amazed by Mary's breaking of the
colour bar.

The book closewith Mary's death at the hand of Moses. Mary is expecting his arrival
and is aware of her imminent death. Moses does not run from the scene as he originally
intends but waits a short distance away for the arrival of the police.

Moses symbolizes a warning the oppressive establishment of what is going happen
if they continue dehumanizing an entireradeh e nar r at or says, #fAThe
much. People all over the country must have glanced at the paragraph with its sensational
heading and felt &ttle spurt of anger mingled with what was almost satisfaction, as if some
belief had been confirmed, as if something had happened which could have been expected.
When natives steal, mur der or r ape, tohat 1 s
the real motive behind the murder would have been a serious affront to the colonial
establishment as it upset their sense of superiority. How could they come to terms with the
fact that a white woman had sexually desired her black servant? But nobrevenythe
white establishment is fooled by the article. Tony Marston questions its credibility as he has
witnessed Mary being somewhat cosy with Moses. Marston sees Moses buttoning Mary
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Turner s dress in the bedr oomasingple churdehhcase he i
as the newspaper article would want the country to believe. The murder of Mary Turner is not
even a crime of passion. This is a clearly calculated murder whose genesis can be traced to
the time when Mary whipped Moses when Mosédi®r working for several hours without

rest, decides to take a break but exceeds the stipulated time. This infuriates Mary who is
supervising the black servants in place of Dick who has falleMdses asks for water but

instead Mary responds by lashjdgaving a painful cut in his forehedlymbolically, the

request for water represents the first, «waslent attempts to end colonialism and how they

are met with even more oppression by the settlers.

It is only with the murder that we realize that hanted to get closer to his
oppressors so that he could cut them down when they least expected it. Once Moses has

gained Marybds confidence, he begins treating
considered taboo in the realm of colonial bladkite relations. Mary, who is not happy to
l'ive the isolated | ife of a Andsoonshedsdaunedf e, s

by the presence of Moses: he is someone she looks at as both a fathdovVigiuras well as
a hulking menace. Wheshe is at her most vulnerable, from a psychological point of view,
Moses strikes.

ThusMoses embodies important aspects of blatkte relations. He feels that he has
the responsibility of redemption of his entire race. Therefore, the murder of Masats tr
posed to the mentality of British people who have been oppressing and exploiting the black
for ages. As such, through this story Doris Lessing has brought into the light the true nature
of complex relationship of the White and Black people. The raisakimination which has
been a tool in the hands of White people turns as a boomerang on them. The story also
reveals the fact that women and blacks are both oppressed by the collective, the dominant
white male British culture.

Work Cited:
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Abstract:

Mahesh Dattani is a modern Indian playwright and is one of the most outstanding practitioners of
performing art. Mahesh Dattani is one of the famous Indignglish playwrights. He has successfully launched
the Indian theater in English. In many his plays, he deals with various issues like homosexuality, gender
discrimination, communalism and child sexual abuse. This paper is a modest attempt to explore the problems of
marginalization and homosexuality faced by the Indian community. He déhlsawariety of homosexual
sensibilities, including men and women, showing how they react to societal pressures in the present [scenario;
even he portrays the theme of marginalistaion through his characters like Kamlesh and Sharad.

Keywords:marginalizaton, homosexuality, discrimination, sensibilities, materialistic

The playOn a Muggy Night in Mumbas one of the first plays in the Indian theatre to
handle openly the gay themes of love, companionship, trust and betrayal. Conflict is the
essence of thplay: Kamlesh, Sharad, Ranjit, Bunny, Ed and Deepali are all homosexuals
who have to struggle in a society that does not accept them. They hide their real identity and
behave as i f they conformed to the makesi et yods
a Aburgeoning scrutiny of homosexual Il i f eo.

The postcolonial literature has been very successful in the representation of social
conflict. Contemporary Indian drama has very beautifully dealt with the complex issues and
depicted the aspects of theonflict with utmost precision uncovering many layers of
complexity and offering new tentative definitions etfiics and ethical crisis. Vijay
Tendulkar, for example, has dealt with soeiilics in his dramas such &8ence; the Court
is in Session, anoh KamalaandSakharam BinderGirish Karnad has taken up political and
religious ethics irplays likeTughlag, Dreams of Tipu Sult@mdBali while Mahesh
Dattani'smajor concern has been forging newer sexual ethics through play®nlilae
MuggyNight in Mumbai, Bravely Fought the QuesamdDo the Needful.

On a Muggy Night in Mumbatonsists of three acts, each building to a climax of
revelations and self discoveries. In the first act, Kamlesh is lovelorn and traumatized because
he cannotforget his past relationship with Prakash; further he has recently broken with
Sharad after living with him for a year and he is so desperate to pick on even the guard in his
complex to alleviate his sense of loneliness. His fellow gay friends have rbetd ito his
flat. Irony and tension are built as they discuss their problems. Except Sharad and Deepali,
others are not comfortable with their sexuality. Their arguments and caugtanents are
interrupted by the entry of Kiran, Kamleshos
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Dattani in his preface to Collected Plays says thata Muggy Night in Mumbas

from the travails of gay men and women, some of them strongly anti heterosexual. He
grounds his plays on fithe play ground of th
ofhi s characters and suggests a cure. Il n oth
complicity of the private and the fam®@nliar I
a Muggy Night in Mumbahrows new light on a photographic representation of the private
entrance of two male | overs fAin the face of
sphere that I's | argely prohibited in the I
theaterad photographyo.

Playwright McRea in his note writes of the backgroundOof a Muggy Night in
Mumbai The flat of the protagonist Kamalesh is a rendezvous for a few homosexuals. The
outside skyline of Mumbai suggests the real world of heterosexualstedlicg the niggling
presence of the wedding going on at ground level of the flat. The heat and sounds of the
outside world, the people pestering a popular television star and a photograph taken by two
homosexuals in a narrow entrance stimulate Dattanito@ hi s audi ence a i
societyo, with its fAopenly gay themes of I o
about Ahow easy it is for individuals to f al
develops tension in a soci@ntext. (4546)

In this play, Dattani throws lights on the three individual psyches. They are Kamlesh,
a homosexual who is ready to assert his sexual identity but is tormented by the partner who is
not willing to accept this openly. Kiran, the secondrelater, is troubled owing to her
gender. Women continue to suffer because of a hierarchical society and frailty from within.
The third character is Ed (Prakash), a closet homosexual who is not willing to come out into
the society with his identity. All #se characters are caught in the social and psychological
web.

In the playOn a Muggy Night in MumbaRanjit who works with the Indian HIV
counselors is proud that the gays are accepted in England. He had been happy there with his
English lover for twele y ear s. But in india 6homosdé are
example Sharad observes that Kamal eshds pas:!
the concept of marriage in the Indian society.

The gay i n Kaml eshods p ares pf the exgmose=xua n t (o
community. Sharad, the ostentatious gay cares a fig about how the world view him, Bunny,
his antithesis, the clandestine homosexual who plays happily married father on a television
sitcom as well as in real life; and Dipali, the seleslbsbian, whose portrayal subtly implies
that it is the woman who is Sensible, even in gay culture.

DEEPALI: If you were a woman, we would be in love.
KAMLESH: If you were a man, we would be in love.

DEEPALI: If you were heterosexual, we would be nmer{65)
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The light gradually grows brighter, but the homosexuals in India are in anguish as
their issues remains invisible, except in shaddiwgas of course been often argued that same
sex relationships whether they are between men or women, have a&wsiesl in India,
often even with social sanction. Yet it is also true that sanction even when it was
forthcoming, was covert, and such relationships have always been the exception not the
norm.

Dattanit r eat s their gays6 dil emma symbolically
he contrasts Kamal efiahwittsa usehass latonditioney and thesviast d g a
i mposing outside h® erosexual worldo. (193

On a Muggy Night in Mumbas about the gaysod O6strugagl
societybo. Al ka Tyagi, a critic of Il ndi an Dr
with a bold pen and lays open the hypocrisies of social life which impose stereotypical roles
to mentowomenrad acknowl edges only these rol eso.
upono. (120)

The play is about Ahomosexwuality in al/l [
their resentment against the society and hold a heterosexual marriage in aeh@hemad
(one of the gays in the play) contemptuous]|
which i1 s going on at the ground floor of Ka

considers the traditional marriage unnatural. He wantsthieaggays should be allowed to
marry the people of the same sex.

Dattani boldly attempted to reveal the impacts of the western culture. He also points
out the cultural change that has affected the powerful and crucial areas of society like
marriage, taboosegarding sexual identities, moral and ethical values. Therefore the cultural
changes occurring in urban India aregmgpducts of rapid urbanization and industrialization
which are in turn associated with modernism.

The play raises serious ethical quess as to whether suppressing one's real sexual
identity could create lontasting social wetbeing and happiness and whether it would not
be better to come out openly once for all than to make lives miserable. The conflict in terms
of normative heteroseml behaviour and alternative sexuality forms the major concern here.

In On a Muggy Night in Mumbaihe gays feel that the heterosexuals in their
neighborhood are perverts who indulge in extramarital sex. Sharad, who is getting bored by
watching too muclof blue films, finds the perverse sex of heterosexuals interesting. Ranjit is
afraid that the fine cool air in Kamal eshos
the muck outside because of the din of the heterosexual marriage taking ptaeHmsat
flat.

The flat occupied by Kamalesh, the fashaasigner becomes a world of his own. His
bedroom suggests some mystery. Kamalesh has gay relationship with Prakash and Sharad: He
suffers the pangs of separation from Prakash. He cannot choosthanperson because he
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continues to love Prakash. He tries to love Sharad but in vain. It pains Sharad that he, as
Kamal eshés housewife, has wasted one year of

The fashiord e si gner , Kamal esh can never ignore
for a year and forget his liaison with Prakash. He has actually moved from Bangalore to
Mumbai to be rid of his relationship with Prakash. Sharad is not actually hurt because of
Kamal eshds use of him for sex, be Bathsie he f
angry that Kamal esh has not |l oved him in egqg
from the memory of his liaison with Prakash who has already left him.

Bunny, the Sardarji, a friend of Kamalesh suggests to him to marry for his own
conveni@ce. He asks him to marry a nice girl and then enjoy extramarital sex. Bunny also
wants to be gay like the other homosexuals. But he is different from them in that he pretends
to be straight and makes himself acceptable to the whole world. He is ahdosetexual,
always conscious of his native culture and pretending to be ashamed just to cover up his
shame.

Despite its offbeat subjeetjay love-the play manages to convincingly show its
moorings in family relationships within its chosen milieu. McRagedtitic in his introduction
says:

eas t he charactersbo mas k s fall, t hei |
di sintegrate. For thei faustever noneoss:
which not only condones but encourages hypocrisy, which disn@eceit and

negation, rather than allowing sefkpression, responsibility and dignity.

Bunny asks the other O6homosdé not to deny
camouflage. He acts well like an ideal husband and as a father in the televisitsn He is
chosen for his role in the serial. His wife is satisfied with his consideration for her feelings.
He | oves her and gives her more than a heter

Unlike Kamalesh, Bunny is a hypocrite and a conscious liar. He survives among the
homos and common middle men. He looks like a liberal and ideal maladsman who fits
into the common perception about a family man. Dattani obviously has a point to make to his
audience when Sharad asks Kamalesh to forget Prakash. He advises him taaacimé
it. He mocks the rituals that run the whole heterosexual world and its wedding ceremonies
when Sharad proposes a small ritual for this purpose.

Sharad asks Kamalesh to stand near the window. He says that the sea breeze coming
through the window, nst ead of fire, would be the witne
or chant a few mantras. Sharad then binds Kamalesh to a vow to sever all ties with Prakash.
Then he asks him to destroy the picture showing Prakash and Kamalesh in a tight embrace
andthrow it out of the window. Kamalesh goes through the whole ritual.
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Unlike his contemporaries, Dattani probes deeply into the problem of
middle class society of homosexuals and heterosexuals. When Sharad asks
Kamalesh to perform rituals and mantras, Dattgoes back to myths and
legends with a view to making them a vehicle of a new vision to mock at the
modern society. By employing rituals and mantras, he shows the absurdity of
modern life with all its elemental passions and conflicts.

Dattani createetn si on when Kamal eshés sisterl
Dattani times Kiranés entry at the cr
break all ties with Prakash and prove it by tearing the photograph into pieces
and throwing away hnithsPrakashnKamlesh threws the h o t «
photograph out of the window but It f
that his sister loves his lover and is going to marry him. Kamalesh does not
want his sister to know his past relationship with her fiancé asaald ruin
her happiness but all Ohomosdé except
everything about it, and are distressed to see that they have been tricked into his
game.

Kamal esh strongly believes that hi :
consde her. Kamalesh sends Ed the photographs they had taken together and
also the negatives through post, but he keeps the picture that shows the tight
embrace of Kamalesh and Ed.

When Prakash plans his marriage with Kiran, Kamalesh believes that
Prakash havng turned a heterosexual, his s
happy union. Kamalesh strongly believes that Prakash goes to church every
week to consult a visiting psychiatrist and has forgotten his love for him as the
devil 6s wor k.

Ed makes an atterhpo commit suicide, but is prevented from doing so.
The depression in him and the confus
contrast to the blast of fireworks, the coloured lights, and the loud lusty yells of
delight at the heterosexual wedding partyrighplace in the ground floor.

Edés visit to Kamleshoés fl at preci |
dramatic irony. Deepal i supports Shar
Sharad to continue loving Kamlesh; Bunny talks at leragibut how he has
tried to survive in two worlds; Sharad too wants to be accepted by all.

SHARAD: ¢éYou see, beamamaa het er os.ex

As Ed put iti | get everything, | get to be accepted
Accepted by whom? well, that marriage liodown
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There for instance. | can have a wife, | can have children
Who will adore me simply because | am a heietdeg Your

pardonia r e al maneé (101)
Edos heterosexual, Sham is to mar
marriage with Kian would help him to see Kamalesh frequently without
causing any suspicion. He tells Kamle

take care of medo (105).

Edds behavior shows that he is the
betrayed both Kamalesma Kiran. The final blow is struck at the critical
moment when the guard brings the photograph with the news that the
photograph fell down and was picked by a little boy in the marriage party. The
|l ittl e boyds father saw adtaloekratitaedv e nt
decided to report it to the secretary of the housing complex.

Kiran gets the shock of her i1 fe w
lover. The photograph is the sordid proof. Kiran substitutes this picture in the
place of the picturefd=d and completely loses her balance, runs to jump out of
the window but she is saved by Kamlesh, Bunny, Ranjit and Sharad. Ed is the
most deluded of all the characters and abusive words pour out of his emotional
turmoil. But all this is a kind of defens mechanism when he pathetically
decl ares to Kamlesh: Al didndt mean tc

The playOn a Muggy Night in Mumbailso shows the sharp differences

among the homosexual s. They are fsail
their own oars to pull on. Kamal esh 1|
and nonchal ant Sharad is Kamal esho6s i

Prakash gives him husband fAa doubl e i
his companions in thdéhomos, Ranjit gay life is acceptable, and, Deepali,
conscious of her having grown to womanhood only in menstruation and without
gui | t, S Aa militant | esbiano with
aggressive Ed.

On a Muggy Night in Mumbajains it effect by a dramatic language of
contrast, violent shock and great surprise between the surge of activity, the
passion, the upward aspiration towards crisis and lies in the choice of the
unusual themes, sets, costumes and lighting that can be fullyeckdly the
audience when actors embody these essentials in the theatrical space. A
superficial reading of the play might lead to the conclusion that they gain their
dramatic force for the only reason that they deal with problems unfamiliar and
disgusting & most of us. But it can be seen how strongly the pressures of
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modern environments impress Dattani. His only ambition in these plays is to
present the truth as he sees it, as his characters pursue it and gripping with it his
readers or his audience, to guge in them a kind of mental and moral
fermenting whereby their vision may be enlarged discriminating assumptions
from realities.
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Abstract:

Language is considered to be the cradtudentity of a particular group of people. The language of any cou
is the pride of that country. It not only defines the culture but also tells us about the people, literaty
history of the country. The writers of the contemporary literatusesl uke tools of literature namely language
reveal power structures in society. Africa is a continent which ethnically and culturally diverse. The litera
Africa and the writers that emerge are equally diverse and multifaceted. The contempoicay Whiters deal
with a range of soci al and cul tur al -warsamsdyessolonia
identity. Chinua Achebe is one of the most widely recognized and praised writers of the continent.
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foundation for African iterature. His writing style moulds the English language to the rhythm and ly

quality of the Nigerian language his characters speak. His novel Things Fall Apart is a devastating depi
the clash between traditional tribal values and the effexdtsolonial rule, as well as tension betwe
masculinity and femininity in highly
within the discourse of the text and his contribution to English literature. Achebe chose towritef r i ¢
he wrote in English so that the world could

paradoxical linguistic situation. It will also study how Achebe in the novel Things Fall Apart is encoy

himself to accept the Ehgh Language without hesitation and his practical way to enhance his African
and it also study Achebebdés | exicon and his wuse

KEYWORDS: African literature, Language, Chinua Achebe, Things Fall Apart, Culture, Society.

patriar ch

rical
ction of
en
al S
ands,
t ake
raged
story
of

di f

Introduction

If we recall our history we may remember that at one time in the past, Britain had
control of many region and ruled many parts of Africa, Alistr&anada, Caribbean Indi

taken
a,

Sri Lanka, and South Pacific Island. The new literature deals with the places that have once
been colonized. The literature of this colonized countries are also called as postcolonial
literatures. The term postcolonial refécs all the culture affected by the imperial process

from moment of colonization to the present day.Ania Loomba in
ColonialisniPaostcolonialism (1998) defines it as a vague concept with no crystalli

zed

definition. One of the important reflections of pastonial theory is that it addresses issues

of power usi ng as its t-ool gniLalndguwgiet
privileged centrality of WAEnglish Lang
of literature namely language teveal power tsuctures in society. The present reseawvdh
study the influence of language over African Postcolonial Literature and in cultur
society through the i nt erThinge EalhAparpAn obdtive

i nfghea
uageo

e and
Chi nue

analysis of afundamental piece of world literature reveals that language influences the
creation of good literature, and thus that language has the power to change the readers of the

world.

VOL. 4 ISSUE BAUGUST 2017 www.newmanpublication.com

42


http://www.newmanpublication.com/

New Man International Journal of Multidisciplinary Studies ISSN: 2348390
(UGC Approved Journal No. 45886) Impact Factor: 4.321 (IJ

Language in African PostColonial Literature

A linguistic stereotype is theonscious and subconscious biases that shape cultural
beliefs and behavior. There are two linguistics stereotypes in African postcolonial literature.
One stereotype argues that postonial African writers should write only in their African
tongues, whilghe other language stereotype encourages the incorporation of English within
Africa. Recent discourse on the relationship between language and literature has faded into
uncertainty and subjectivity. But an objective analysis of a fundamental piece af worl
literature reveals that language influences the creation of good literature, and thus that
language has the power to change the readers of the \Radgpite the unification of two
o6pill arsé (African tongue andltefatargis wrigem)n t he |
English due to the effects of cultural diversity on African authors. Currently the continent
Africa have alienated villages, diverse people groups and warring governments. Bureaucratic
groups attempt to control most African nasoifhey are slowly and deliberately shaking off
the cloudy remnants of British imperialism. Hundreds of spoken languages of African divide
the African states. The Africans were unable to communicate with the members outside of
the native speech communityhigh negatively affect the sense of nationhood and belonging.
African first written literature appears into English in the dilemma of this convoluted mix of
cultures and languages.

The African writer Tanganyika has been heralded as one of the greatct#mooif
African life but he lost in the melee of postcolonial literature because his works are hardly
read due to his insistence on writing in the Swahili language. This choice to retain his native
language has cost Tanganyika both a transcontinentaérenediand majority of African
audiences. Tanganyika gave to Achebe one of his books in 1960 which remained unread by
Achebe due to his inability to read the Swahili language. Achebe publically later shares his
sadness over this lost communication betweeancafh brothers and writers, concluding that
until he learns Swabhili, he will never be able to fully know his African compatriot (English
and African Writer, 28).

However, postcolonial African literature and the development of a cohesive African
canon is nbsimple issue. Before colonialism there was variety of mutually unintelligible
language groups in Africa. The entrance of European linguistic hegemony (language wars)
brought a more conscious and pronounced feeling of linguistic separatism. Heidi Granebau
Ralph suggest creating community building projects to unite postcolonial Africa, arguing the
more access Africans have to stories about their collective pasts, the more citizens can
embrace a united | iterature. $divvduabde®mes s ay s
met onymy for t he c oiRalghctheicomenanal aspect of li&ratre sb a u m
valued more than the individual author or reader. He values the rich oral and tribal narratives
from the postolonial time and encourages that posbnial African use the gift of writing
and written literature to capture the same oral traditions of the past which is now only in
written form as well. This approach to African literature focuses not on specific criticisms in
African literature, but orthe holistic need for African people to embrace the past and present
literary traditions. In an argument concerning the creation of Holocaust literature, Sahwarz
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his In Defense of Reading: Teachingdrature in TwentyFirst Century,2008 notes that it is
avhen abstractions and numbers give way to human drama that the distan@anhetvaed

t he vi ct iSuolwartz bhgoescde thad good the power of good cultural literature
transcends bderlines and ethnical divisions (Schwarz 7).

African Language Attitude

The present study fixed on Chinua Achebe and his use of language within the novel
Things Fall Apartand how the language influence on African society and culture. The use of
textual analysis as a form of authorial discourse is notraiigdea. The study of language
attitude in Africa is not simply a sociolinguistic concern. African have been defining
language attitudes in literature and society for decades. Joanna SullivariThre@uestion
of a National Literature for Nigeria (200Lhighlights the languagdilemma that African
authors face when writing: to write in their disintegrated native language or to bow to the
hegemonic | anguage of Engl i sh. Thus, when
authors choosing to write in Endlidanguage, they label these people as contributors and
adwcates of European cultur&/a T h i ia thg depths of his disappdmnent towards
such 0 bietDemlgnisingstile Mind1986 states that it is the final triumph of a
system of dominatiowhen the dominated start singing its virtud&ny African today
writes in English |l anguage, but the jJourne)
division between language use and beliefs about language are mistaken, and this study shows
how A cshugemfelgho and English within his novel adds a uniqueuksye attitude to
African cannon (Thiongbéo 20) .

|l gbo | anguage is one of the most prevale
extensively both pre and post colonization in the country okig Igbo is one of the
national language of Nigeria and most commonly used for commerce,-trinalti
communication and politics. Igbo first received global attention during British colonial
expansion. Igbo, at first welcomed the British because thepEans brought good trading in
their land. However, Britain officially declared Igboland in 1900 to be a province of Europe
and thus subject to colonization. The passive Igbo citizens began to resent European control.
Once European explorers and missiorsaeatered the African continent then it began to
change language dynamics in two ways, first in a linguistic way and second through the
literature of post colonialisnThe shifting tide of language dynamics was one of the primary
catalysts for mid twentibat century debates over language attitude. As colonialism
restructured the nation the African writers picked up their pens and began to fight fervidly for
African rights and culture. Many Africans wanted literature to remain purely African, written
in African tongues and for the African people. But percentage of the population decided to
write African stories in the English language.

Textual Analysis

Chinua Achebe was born on the™éf November in 1930 at Ogidi, a town east of
Onitsha. He was the son afChurch Missionary Society catechist. After his graduation he
studied medicine at University College at Ibadan. Later on he changed topic and started to
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devote himself to study of English literature. After his university education, embarked on a

12 yearscarrier at Nigerian Broadcasting Corporation. During that time he published the first

novel Things Fall Apartin 1958. This was the beginning of his literary life and also towards

the first step in international recognition of the Wa#gican novel in theEnglish language.

His role in development of the African novel in the English language is quite significant. He

is called the father of modern African literature. He is not only the first writers to make his
appearance on the literary scene but he inflted quite number of young writers of the next
generation. Chinua Achebe the Nigerian author recognized English as a powerful presence in

his society and chose to implement it as the primary language within his literature while
many African felt attackedybpresence of Europeans within the borders of their homeland.
Achebe n his essay'he African Writer and the English Language (196t)es that African

|l iterature should be defined as having fithe
otherwisei t 1 s i do o iffehtbe 75) Acliebei pfesenteto us anaticompassing

and meticulous depiction of the prelonial Igbo society ifrhings Fall Apart One major

purpose of his writing the novel is writing back to the Europeans or the colonizers who have

| ong been misrepresented Africa t h-pracicgdh t hei
traditions and cultures. Fakrul Alanm Reading Chinua éh ebe 6 s Things Fa
Ecocritically (2012 statex he same opinion one of Thimgsnua Ac
Fall Apart was to correct a whole history of misrepresentations of his people and country in
occidental discourse.

Achebe uses the Engh language foreign and colonialahguage inThings Fall
Apartt o carry the native values. The English |
cultural experiences, at least he thinks so. In his another essa\frida@ writer and English
Languaye (1964 Achebe feels that the English language will be able to carry the weight of
his African experience. The English language suits his purpose of writing back to the center.
He makes the language fit for his project of telling the story about Ighareuénd religion.
He uses the English language in such a way that it is able to convey his best message without
risking its value as a medium of international exchange. In the course of writing eounter
narratives to Eureentric misrepresentations of Afa, he successfully harnesses the
colonizerbds |l anguage to make i tThebnflugrce of he bu
A c h e b e 6 3hings d-alleAlparthas been recently discussed by two African writers,
Adebayo Williams and Olaniyan Tejumola. Wallim contrasts Achebeds c
success with the more bitter and caustic author, V.S. Naipaul. According to him Naipaul fails
where Achebe succeeds, Naipaul writes to his society but cannot transcend outside of it. On
the other hand, Achebe realizéhat the colonial presence in Africa would be lasting. In a
historical act of prophetic humility, Achebe chose to write to Africans, but he wrote in
English so that the world could take part in the African narrative. Chinua Achebe looks to the
unification of African storytellers and the collective efforts of African people to produce
African literature.

Another African influence writer Tejumola Olaniyan takes a readatered approach
to Achebebds success. He ar g u ersted byhtaentyfirétc h e b e 6
century reader audience. For e xAaronpof godas Ol ani !
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being an antreligious and specifically an€hristian statement. Olaniyan arguesChinua

Achebe and an Archaeology of the Postcolonial Africas 3001 that Cliristianity,

unlike Igbo religious, is monotheistic and therefore selfish, jealous, violent (its military arm is

the col oni al administration), absolutist, ty
Achebe and of his novelgresents a clear picture to the twenfiyst century reader. The
reader accepts Ol aniyandés article without a
find Achebe did in fact value much of colonial influence, and heralded the English language

as agift to African literature ( Olaniyan 24)

The novelThings Fall Apartset in the outskirts of Nigeria in a small fictional village,
Umuofia, a heart of Igboland just before the arrival of white missionaries into their land.
BeforeThings Fall Aparfpublished, most novels about Africa had been written by Europeans
and they largely portrayed Africans as savaged who needed to the enlightened by Europeans.
Joseph Conra#leart of Darknesdgor instance, was one of the most read novels around the
time ofits publ cati on i n 1899. Conrad described Afr
continento. This novel i's an opportunity tc
culture that is more realistic than Conrad and his followers. A close readifigraf Fall
Apart reveals the way in which the characters find strength and dignity when faced with
coloniali sm, and how that same strugdnl e for
the writing of Things Fall ApartAchebe describes the history of Igbo isbg whose culture
and traditions are different from western cultures. The Igbo society is one that values hard
work, discipline, and authority. Although the arrival of the missionaries had some benefits to
Igbo, there were also a number of challengesftiad the future of Igbo. The novel takes a
turn in plot when Igboland suddenly becomes a target of cultural and political imperialism.
Thus far, Achebe has focused on a descriptive identification of the African lifestyle and lives
of one village, UmuofiaWhen Umuofia encounters the white man, the novel begins to
reflect the convergence of cultures and the outcome of a societal clash. The village of
Umuofia has its first interaction with the white man when missionaries come from Europe
and make their wainto the heart of Igboland. The first Europeans enter Nigeria and begin to
establish education and trade but later on overwhelmed politically and socially. Achebe
captures this social change through the introduction of outside characters, specifically Mr.
Brown and his interpreters. When white man enters into Mbanta, another Igbo village in
Nigeria, they bring with them several Igbo translators who, although capable of speaking the
language, come from a different dialect and are thus perceived as oubsidbes Mbanta
villagers. At first, Mbanta attempts to ignore the influence of the Europeans.

However, as time passes the Igbo speakers realize that the white people settled in their
land. Soon the white missionaries approach the Igbo villagers and akindoto build a
church. The Nigerian provides the white men with the Evil Forest, the cursed plot of land
reserved for the unburied dead. As the missionaries begin to establish their church on the Evil
Forest, the Mbantans wait expectedly for the godsesirdy the sacrilegious white man but:
the first day passed and the second and third and fourth, and none of them died. Everyone
was puzzled. And then it became known t hat
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(TFA86).It is at this point, afterte whi t e man has successfully
that the citizens of I gboland begin to quest

The entrance of the white missionaries threatens the proud Igbo villagers, whose
lifestyle and customs have aws relied on communal strength and dignity. Achebe
explanation of the Igbo mindset helps to clarify the strange relationship that Igboland and
Britain shared during the early homestead years. Achebe explains that the Igbo insist that any
presence which ignored, denigrated, deniedknowledgement and celebratiaas become
a focus for anxiety and disruptioh t i's this belief that gover |
British presence, even as elders of the longstanding community begin to leave theoEhelter
the village and cross into the forbidden realm of the white man. After the establishment of the
church in the village, one prominent Igbo tribesman named Ogbuefi Ugonanna cuts ties with
his village and casts away his two titles, turning instead tcCtiméstians and becoming a
member of the established church. This switch evokes two significant changes in Igboland. It
encourages the missionaries in their gl the white missionary was very proud of him and
he was one of the first men in Umuofia ¢oe&ive the sacrament of Holy Communion, or Holy
Feast as it was called in Ibo. Ogbuefi Ugonna had thought of the Feast in terms of eating and
drinking, only morénoly than the village varietyTEA 99).

The missionaries achieve something significant here, for not only is their newest
convert aman and a member of the community, but he is a man who has earned d&aho
titles within Umuofia and has given them up for the sake of the church. Umuofians prided
themselves on being united, on maintaining the same ritual, beliefs, the same gods and th
same way of life for their whole lives but convert begins to grow in their society. Soon the
acceptance of white mandéds influence causes
and Women begin to question their status, and some begin to see iaitbetteinging over
to a new regime. Umuofia adapts to the British presence in Igboland, remaining divided on
the effectiveness and influence of the governments and school. The situation never gets
resolved within the novel, for the text ends with Umuadafiarisis, attempting to decide what
to do about the white mands treason but Okol
option before the village: the choice to submit to the European influence and become subjects
of the British crown. The novel esadvith tragic suicide of Okonkwo but the implications
allow the reader to see that cultural apathy and linguistic atrophy help to bring the once proud
village to its knees. Partick C. Nnonromele, an Igbo member and literary critic writes about
Okonkwibf®tsrismg from a fellow I gbobdbs perspecti
British influence and his decision to remain separate from the failure of the people is the sign
of strength, not of weakness. Okonkwo the hero of the novel can neither enhieréolity
of European culture, nor sit idly by while the world changes around him. His only choice is to
kill himself, effectively ending his long struggle.

THE CHARACTER OF NWOYE

The European influence has a powerful effect on the character of Nwthe movel.
While Umuofia remains undecided concerning the foreign intruders, Nwoye risks the status
quo and comes to his own conclusion about the white man. Nwoye is one of the characters in
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Things Fall Apartwho sees the coming of the white man as a benefit of his society. He finds
hi mself captivated with the ideology of the
to the Christian ideology with poignant claritit was the poetry of the new religion,
samething felt in the marrow. The hymn about brothers who sat in darkness and fear seemed
to answer a vague and persistent question that haunted highgoguestion of the twins
crying in the bush and the question of Ikemefuna who was killed. He fakfanighin as the

hymns poured into his parched so(ifFA 85). For Nwoye, the religion introduces him to

filial side of life that he has never known. Nwoye has always craved the kindness of a father
and the gentleness of a mother, but he never found lisadisfied with the relationship he

had with Okonkwo. The new religion offers something new to Nwoye; it offers a community
with a fresh start, and it does not ask him to be more manly or strong. It accepts him as he is,
which is something his father dduneverbedone.

Nwoyeds movement towards the white manoés
the novel. The young man begins to sneak ou
European God. He eventually moves into the inner circle in ub&gpsquare and he begins
to sit under the tutelage of the British teacher, Mr. Kiaga, and other missionaries in Mbanta.
Achebe uses Nwoya as archetypal figure for those African who decidedly embraced
European culture and ideology. Nwoye after leaving father completely convert to
Christianity and takes the new name of Issac as a sign of his Christian faith and the turning
from his I gbo religion. Nwoye i s -tolaeptoat i a 0 s
best as possible to the European existe@m@erica, or to abandon cultural ties, turning from
the African tradition and converting to the European ideology. Nwoye influences with
Europeans and abandoning all aspects of Igbo traditions and culture.

CONCLUSION

In this study, we have shown theiwh e mands condescension t
and how white language comes to overtake in Igbo culture and society. Achebe has nativized
the English language to interpret his native sociolinguistic environment. The novel present a
clear picture of Africabefr e and after the British came t
Nigeria. Nigerian native had rich and fulfilling life before the British came to colonize it but
after the Igbolands were affected by the British coming in and their installing a new set of
cultural, social, and political rules. Achebe develops a bond with the reader to show the
effects of colonialism on the |l gbo society
Umuofia, Nwoye and Okonkwo experience the elements of change and dislocatisa. The
three react differently to the changes in their society on basis of their individual sources of
strength and dignity. In the span of the novel Achebe manages to capture all of the archetypal
African responses to colonialism. Umuofia adapts to the whiten 6 s way , Nwoye e
it and Okonkwo rejects it. Although Achebe does not write Umuofia as a weak society, it
does end up the novel by submitting to outside influences, allowing the Europeans to affect
the course of the countryds future.

Theinterpredt i on of Achebebds present novel | e a
because the innocent country is invaded by hegemonic Europeans, the unity of Igboland is
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torn apart and the main character commits suicide. Achebe exercises an impressive amount of
control from the construction of the characters to the choice of each multilingual word. He
dedicates himself for portraying his African and Nigerian reality in this novel. Achebe
utilizes the English by rejecting ethnic language to write African storidst@mroclaim a
platform around the worldT he | it erary sketch of Achebeds
conclusion that Achebe desire to preserve a realistic depiction of Africa through an honest in
depth portrayal of the preolonial African archetyped he linguistic analysis ofhings Fall
Apartf i nds an even deeper l evel of Achebedos |
majority of Things Fall Apartn the Standard British English but he is unfailingly loyal to his

first language. Although Achebzhooses to address the world in English, he finds value in

the content words of Igbo. He cannot sacrifice his Igbo lexicon to a foreign tongue. Achebe is
Igbo speaker so he made an important mark in the typography of his language. He will
continue to inspe and convict readers of both worlds until the lions of the world have a
chance to share in the glory of the tale.
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Abstract:
Though English is taught as a second language (L2) in India, it has yet remained just like a foreign
language to most of the people in the country. For oral communication, it is not used at all in the rural [society
and to a very little extent in the urbaociety. That is why teaching of English in Indian classroom bears a
different context. The students need to get the practice of these skills in the college campus itself as there is
either no one or a very few of them to communicate with in Englistdeut§ithe college campus. From this
perspective, the researcher has tried to shed light on the nature of presently used teaching methods at the
college level.
Key words:second language (L2), oral communication, teaching methods

The nature of teaching methodology is important from the point of view of the due
development of English oral communicative skills in students. According to K.L. Sharma,
Aénowadays, the only true form of a | angua
language is a reflection; that is why, the teaching methods should be arranged in such a way
that the oral communicative skills get an ample focus. It is very often noticed that due to the
use of unsuitable teaching methods, the students always remain dbi@ep&earners.
Unfortunately, it is always observed that the students do not give their personal opinions or
reactions in the classroom because fAPerhaps
rote learning and a rather authoritarian role forttheac her 6 ( Gi I | i an Lazar
methods need to be arranged and used in such way that will enable to give ample practice of
the oral communicative skills to students in the classroom itself and, thus, it will create
opportunities to turn out the into active learners. The following is the picture regarding the
use of the teaching methods to teach English at the college level:

1.1 Widely Used Teaching Method

In the college classrooms, the lecture method, whereby the teacher disseminates
information through a talk on the chosen topic and the students usually are silent listeners,
still remains a widely used teaching method for teaching English language. This method is
based on the transmissional perspective of communication. The picture is thiensaine in
most of the institutions of higher learning. The proper combination of various teaching
methods needs to be adopted for the development of oral communicative skills in students.
The practice of the oral communicative skills should be giverirdpertance and time to get
fruitful results.

It is also observed that the teachers are not able to focus well on the tebsarimigg
activity due to the increasing number ofaarricular and extragurricular activities in the
colleges. It too diregl or indirectly affects all types of learningnother limitation seen in
Indian teachers is that some of the English teachers are not familiar with the latest
developments in ELT pedagogy. Most of the times, they themselves are not well equipped to
teachEnglish to students. The most serious problem in the teaching of English in India.is the
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small quantity and poor quality of English to which the learners are exposed. Unfortunately,
the teaching of English in India is only examinataented.

1.2 Complanentary Teaching Methods Adapted

There are some of the other teaching methods adapted by teachers to aid the regular
teaching by using lecture method. All of them are only complementary in nature and not used
fully to replace the traditional method of teaty English. There is a need to replace the
traditional method of teaching English with these below mentioned methods in order to
develop English oral communicative skills in students.

1. Group Discussions

Group discussion is important to developliskio orally communicate in a group of
peers. Teachers conduct group discussions, whereby the students are supposed to speak only
in English. Here, they can share their views, ideas and thoughts due to which they develop
the habit of speaking fluently #nglish as they do in their mother tongue.

2. Debates

Debates too play an important role to improve the speaking ability of the students. It
makes students to speak boldly and fluently. It also helps them to take one stand and be firm
and consistent on & It also gives students some experience to control their emotions
without losing their temper as well as to organize their thoughts and ideas in a particular way
while speaking.

3. Role Plays

Role plays are another important task that can improvbabie colloquial English of
the learners. In role plays, the students assume themselves as one of the characters and
behave and speak accordingly. ASince the abi
an important aspect of communicative compeé& most communicative materials include
6role playdéd as a part of the activitieso (G
are not used significantly in the classrooms.

4. Seminars and Presentations

Seminars and presentations help sttsléa build confidence, to organize thoughts
well, to think creatively, and to represent oneself before others. These methods are generally
used as a part of the internal evaluation of students. They need to be used widely in order to
prepare students webt face the global challenges successfully in their professional life.

5. Computer Assisted Language Learning (CALL)

Today computer has become a very important tool in the day to day life. It plays an
important role in the process of teaching andneg. It can be used very effectively to learn
a language like English with the help of different softwares designed for this purpose.
Computers have made language learning easy and also made the language learning process
interesting and enjoyable for boteachers and students. CALL has reduced the burden of the
teacher whose teaching methods will be outdated to teach language to present day students. It
is one of the interactive methods that can help a learner according to his/her own ability to
learn. QALL enables the learner to look beyond the conventional mode of learning and
encourages self learning.
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6. English for Specific Purposes

As English has emerged as a global language, it plays a vital role in every profession
with respect to its importance and demand. Every profession has its own terminology which
is used frequently in that particular profession. To benefit these professi@malish for
specific purposes is introduced so that specific English words related to that particular
profession can be taught. Jargon related to one profession is different from the other. Hence
every professional is taught in a particular manner fitgtin well with his professional
demands.

7. Teaching Language through Visual Aids

The students are given the visual aids and asked to speak about them after some time
given to think about it. The visual aids can be used to help students develop their mental
abilities like analyzing, describing, and creative thinking. This type of legnmioves to be
very much helpful for the slow/poor learners.

8. Language Games

Though not expected to be used much at college level the language games can prove
to be very much useful for poor learners in the rural context. Language games help in
developng vocabulary of the language being learned.

To concludethe teaching methods used presently to teach English are not very much
supportive to develop the oral skills. So they need to be improved and modified according to
the need of present day situatio | n f act |, féteachers need to
on what method to use and when. Any method that works is good. The objective of teaching
ESL must be achieved, and all the choices that are made must ensure that the learner achieves
secondlaguage competenceo (V Saraswathi).
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9.

Reflection of Societyin Anita Nair's Novel Ladies Coupe

Mr. Kadam K.R. Atmaram Gangane
Assistant Professor HeadandResearch Guide
Dept. of English Dept. of English,

Nagnath College, Aundha DSMb Eollegeof AC andParbhani

INTRODUCTION

Indian Writings in English (IWE) has proved pstentialand utility in the world of
literature. Now it is a recognized literary genre. No doubt, it took a long period for its
perceptibledevelopment. The big threes: R.K. Narayan, Mulkraj Anand and Raja
contributed a lot. They introduced Indian landscape and Indian life through their novels. The
subjects or themes they handled amaltidimensional R.K. Narayan's fictional world deals
with the life of poompeopleand workers. In addition to thiee wnfolds the varioushadesf
life. Raja Rao also depicted Indianess in his writings. Influence of west can be clearly seen on
the technique or style, but themes are purely Indian.

In the nineteenth centurjthe women novelis enteredthe field of literaure. A
woman can better understand a woman and can better express her feelings. These women
writers opene@geold closed windows. Kamal Das, Nayantara Sehgal, Kamala Markandaya,
Anita Desai, Ruth Prawar Zabbawalhahi Deshpande, Manju Kapand Anita Nair are
few of them. These writers expressed voices of half of the society. The traditional bondage
and social norms in which the women were confined, through their writimggtdrbreakit.
They provided cons&table strength to suppressed ones.

Society provides raw material to the writer. The writer beingnagparablepart of
the society takes io account each and every change. He or she minutely observes the society
around and transforms it into literatui®ociety is formed of peoples and their personalities
are different. Indian society is still traditional. No doubt, life in metropolitan cities changed
considerably. A bigoart of society lives under the effect of western thoughts and life style,
but thepicture of rural India isiot different We have accepted modernism to some extent,
but our attitude towards woman ssll traditional. We still believe that they are inferior to
man.

Anita Nair is one of the prominent women novelists of contemporara.IntHer
novels deal with sufferinggshallenges and problems of womaro is a half part of society.
They not only expressheir feelings but raise voiseagainst male dominated society. Her
protagonists are daring once. They search their identitydhrtheir conflict. Born in Kerala,
Nair beautully describes Kerala landscape. Shethie writer of The Better ManLadies
Coupe, MistresandLessons in Forgetting Apart from being a novelist, she is a well know
short story writer as well as a poeteSke has also written five travel pieces. She also writes
for Indian Express.
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Ladies Coupes a story of six ordinary women. Through these six women the
novelist puts forth various facets of social reality. Akhila, a foixtg years old spinster is
certral character. She learns a lot from the stories of other five women in the ladies
compartment.Ladies Coupeis a secondclassrailway compartment reserved for ladies.
Akhila, tired by her stereotyped role and responsibility as bread winner, underjakesey
to Kanyakumari, the far end of the country, during her journey she meets Janki, a pampered
wife, Margaret Shanti, a chemistry teacher, Prabha Devi, a rich daughter, young Seela and
Marikolanthu, an uneducated young girl. During their journey, ireenen tell the stoes of
their life to Akhila. Apart from these five stories, there is life story of Akhila. All the six
stories unfold the social reality in modern India. The stories are of suppression, humiliation,
rape and the injustice imposed uppomen bythe maledominated society.

Society is made up of families. And relationship among the members of the family is
crucial factor. It is the relationship that either uplifts or destroys the happiness of the family.
One of such crucial relationshigsmother- daughter relationship. Nairésto focus on how
mothers in the family behave likemediumto instill traditional values in daughters mind.
LadiesCoupeis afine example of this. In this regamdlary Piphemrites, "Crash and burn in
a social and developmental Bermuda Triangle, their voices have gone underground their
speech is more tentative and less articulate”.

In the novel one of theo-passengersf Akhila, Janki tells her, "I am a woman, who
has alwgs been looked after. First there was my father and my brothers; then my husband,
when my husband is gone, there will be my son. Waiting to take off from where his father left
off. 2

The above statement of Janki suggests that girls are brought up witiorityfe
complex. Right from their childhood they have been given different treatment through rituals
as well as traditions. Drawing Kolam is one of the rituals in Hindu families. Akhila's mother
tells her.

AA sloppily drawn Kolam suggests that the woman of the house is careless, indifferent
and incapable. And an elaborately drawn one indicates self absorption, a lavish hand
and an inability to put other's needs before yours. Intricate and complicated Kolams
are something you reserve for special occasions. But your every day Kolam has to
show that while you are thrifty, are not mean. It should speak of your love for beauty
and your eye for detail. A restraint a certain elegance and most importantly, an
understading of your role in life. Your Kolanshould reflect who you are a good
house wife .3

In Indian social milieu the patriarchal attitude gets an upper hand. It is carried by
mothers and fathers also. In this context, Adrienne Rich comments,

"Patriarchythe power of théather:a familial - social, ideological, political system in
which men, by force, direct pressure, or through ritual, tradition, law and language,
customs, education and the division of labour, determine what part women shall or
shall na play". *
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If there is no mother to teach or to haunt daughters mind, there is father to do this.
Seelais a young girl and wonders towards changed attitude of her father. Her father gets
angry with her now and then and tells,her

"You don't help your mother enough. Your friends are not our kind of people, they're
riffraff! you watch too much TV. You wandearound all the time. Who taught you to
say 'Shit' in every sentence? Who is that boy | saw you talking to near the park
gatesd °

Thus,Anita Nair depicts the real nature of our society. Every passenger tells the story of
her life. These passengecome from different family background and live a typical life
which leads them towards the search of their own identity. Akhila's decision to live alone is
reflection of social change. The stories are told in direct narrative that held attention of the
reader. Apart fronbeing anovel,Ladies Coupés an inner journey of the protagonist.
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10.
The Echo of Masculinity in Sherlock

Merina Henam
Research Scholar

The idea of hero is not divorced from the idea of masculinity: these two terms are
interconnectedAs Philippa Gates states irethbook Detecting Men: Masculinity and the
Hollywood Detective Filmt h at |, AThe detective gecentmedhas t
one based on the social assumption that heroism, villainy, and violence are predominantly
masclh i ne characteri st i c sSherlockials.into Thé deteclieegeraev i si o n

and thisTVseriesigr i mari ly male centric. Philippa Gai
the genre maleentered, it is heroentered, tending to adhere to a structure of binary
oppositions good/bad, civilized/uncivilized, law/crime, @dchaos, andheoes / vi-l | ai ns

8). Sherlock, the eponymous hero of the TV series, also echo these binary oppastiypets
these oppodibns are problematized in the®herlock is a crime additiut does not commit
crime, hegjust despises the nmaanelife. But he is adetective ané vigilante. Hisoccupation
as vigilante detective and his lifestytgoers the door to the ideadf masculinity that he
endorse.

What is masculinity? Is it a fixed term? Philippa Gates defines it as:

Masculinity, like femimnity, is a product of culture, not of nature: it is constructed and
performed. There remains an assumption, even in contemporary society, that gender
differences are innate and reflect an underlying dichotomy between men and women
based on sexual differem. The assumption arises from conflating biological sex with
gender. sexi male/female is biologically determined; conversely, gender
masculinity/femininityi is a social construction. There is a cultural assumption that the
qualities associated with @a genderifor example, power with masculinity and
emotionality with femininityi are biologically determined; but this ignores the influence

of culture on the social subject. (28)

Masculinity is not a fixed concept: it is constantly evolving and redefiigelf as time
proceeds. What makes Sherlock a figure of masculinity? subjected to it by choicer by
force? Or is he trapped in his masculinitiffese issues will be disssed elaborately in this
paper It is undoubtedly true that hieasculine tits play apivotal part in fashioning him as
protagonist and somehow hsubconsciously ptakes in building up his masculinity.
Masculinity in detective genres tend to lofear cut heterosexual masculinitgher | oc k 6 s
masculinity appears to have either asexual or homosexual elements thereby problematizing the
orthodox and established concept of masculinity, an8herlock masculinity is highlighted
through intellectual combat, and wit is used as a sourgerterate violence in Sherlock. But
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the opposite sex findsh8rlock attractive. This paper will emphasize®h er | ock ds pr o]
of masculinity, and how the protagon@mtopose and recommend new and positive approac

an approach towards masoity andwi t i n  Sh e r Iretatokship vt ther haim c k 6 s
characters (especially the antagonists and female characters) will be discussed thoroughly to get

a better understanding of the malgdty entrenched in th&V seriesSherlock

Sherlock establishea different type of masculinity which does not necessarily
conform to hegemonic masculinit\s he promoting an alternative to hegemonic masculinity?
He is not the typical urban heterosexual man. He is neither a huslogfidénd nor a father.
He is a brther, a son and a friend. But does he perform these roles willingly and generously?
He <calls himself a AConsulting Detectiveo a
Hol mes tells John in AThe Study in Pinko upo

John WatsonWho are you?

Mycroft Holmes: An interested party. | am the closest thing to a friend Sherlock
Holmes is capable of having.

John Watson: And whatos that?

Mycroft Holmes: An enemy.

John Watson: An enemy?

Mycroft Holmes: In his mind certainly. If you weredos Kk hi m hedd proba
archenemy. He does love to be dramastgflock Episodel.01)

He is mocked by Donovan and even Mycroft for his inability to make friends. When
his parents came to meet him in AThametBmpty |
visit him. Sherlock does not conform to the role of a stereotypical heterosexual male who
puts his family or friends above himself. His taste and choice is rather fuesn his
sexuality to his choice of work. He does not comprehend how ottedr$-te instance, Molly
is attracted to him but instead of reciprocating her feelings he used it to his advantage. As,
Judith Butler emphasizes in her boBknder Trouble: Feminism and Subversion of Identity
gender is not only a construction but also afqyenance. Sherlockloes not perform the
standard heteronormative role assigned to him by society. He is not the quintessential male
who safeguards his masculinity by conforming to the notion of hegemonic masculinity. Peter

F. Murphy states in his bodkeninism and Masculinities hat it i's Abeing el
dynamics of institution$ the working of the state, of corporations, of unions, of families
guite as much as the per son @lgeatofmascilinityiee i nd

deviant from the hegemonic masculinity.

The idea of heterosexuality always lingers in the process of formation of masculinity.
Peter F. Murphy asserts that:

In our society heterosexuality as an institutionalized norm has become an important
means of social regulation, enforced by law, police practices, family and social
policies, schools, and the mass media. In its historical development heterosexuality is
tied up with the institution of masculinity, which gives social and cultural meaning to
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biological male anatomy, associating it with masculinity, aggressiveness, and an
6activebd sexuality. OReal 6 men are intri
notreal men. (166)

HowevertheBBC Sher |l ockdés sexuality is ambi,guous.
that is he may be asexuaf homosexualbut his sexuality is not properly disclosed in

Sherlock Homosexuality is considered a threathtegemonic masculinity. And what about
asexuality, is asexuality a threat to masculinity? And does his asexuality make him a
celibate? And his association ttviJohn Watson as his partner daolving case makes his

sexuality questionable that is whether ha isomosexual. He seems to enjoy and prefer his

flat mate John Watsondés company which al so
are many incidents where peopl e niifretMok Johrt
Hudsonds asKki nguld behreedimge two Heds epsesumvny John Watson as
Sherl ockosobbdbyeneedd!| er s assuming that
thereby probing,a®derflicmakdsy d<enxuadlnintkyeeper
Bas ker vi | lare &hetlobkarta codpte WWhile Sherlocks oblivious or does not pay
much heed to these assumptions, John Watson feels offended by them. His responses vary
from7i Al am not gayo, AfWe are not a coupleo
constantly triesto maintain his hard earned heterosexuality and masculinity by not only

telling people that he is not a homosexual but also by occasionally going on dates with
women from time to time. John Watsoby claiming his heterosexualityprojects
homophobia. Homphobia is a tool to fight homosexuality which is linked to homoeroticism.

Peter F. Murphy states that:

o hi
S

J
0 1

Homoerotic desire is cast as feminine desire, desire for other men. Homophobia is the
effort to suppress that desire, to purify all relationships witleromen, with women,

with children of its taint, and to ensure that no one could possibly ever mistake one
for homosexual. Homophobic flight from intimacy with other men is the repudiation
of homosexual withiri never completely successful and hence @onibkt reenacted

in every homosocial relationship. (188)

John Watson opposes any remarks made on his sexumlityoy denying it he is
actually stating the possibility of a homoerotic relationship. Their comradeship is more than
friendship: there is an at@ent of platonic love in their camaraderie. For John Watson
Sherl ock is more than a fl at mate, he is a |
on Sherl ock. Il n s pi t ghatasfhis kaamabvity nogeel @motdian like ¢ k 6 s
othes, John still roots for Sherlock and occasionally advises and teaches him in maintaining
societal etiquette and decorum.

Unlike John Watson, Sherlock does not try to prove and validate his heterosexuality.
He is a celibate to begin with. Mycroft in onéthe episodes questioned Sherlddiack in

sexual experience, Moriarty calls him AThe \
occasions, first to Mrs. Hudson if Sherlock was ever in a relationship to which she replied
that he is Sherlock andthabn one knows what f@Agoes on i.n t ha
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to Sherlock himself of his relationship statuswhbich Sherlock replied that he considers

hi mself Amarried to his worko. Sherl ock fin
than validatng his sexuality. He intervenes when Scotland Yard is facedanitimsolvable
crime, and Greg Lestrade seeks Sherlockds he
isambiguoushe does not f eel of fended whenshipeopl e
Moriarty first approach him in Saint Bartholomew Hospital under the goisklo | | y 6 s
boyfriend wherein Moriarty gave his phone number in a chit and Sherlock took him for a
homosexual . As he tells Sherl ock, ficlal ¢ &v e
(Sherlock Episode 13). Sherlockon being asked about Moriarty in the court proceedings

in AThe Rei cshaeynsh,acil Ffadlltd we hSherloclaEpisodee ci al
2.03). Sherlock and Moriarty are intellectual geniuses; both desptse ather. There are
hints throughout the series that Athe consul
a mutual attraction for each other. But their attraction can be attributed to their wit and love

for crime. Sherlock likes to solve it whiMoriarty likes to commit crime and the important

fact is Moriarty competes with Sherlock which Sherlock finds inviting. Sherlock and
Moriarty almost share a homosocial relation in this aspect. And they project and define their
masculinity with their wit ad intellectual prowess. Sherlock does not cater to the traditional

notion of masculinity. As Phillippa Gates w
as necessarily as active or muscular, but can be passive, boyish, spectacular, and more driven
by brains than brawno (41). It i s apparent

brain and wit and he takes pride in it. While masculinity in Sherlock is engaged in wit and
intelligencehis ambiguous sexuality poses a threat to hegemonic hascu

Moriarty and Sherlock share a homosocial space which is being used by the creators
of the BBC Sherlockto deny the presence of homosexual elements between the two. Because
the two compete each other and Nils Hammeren and Thomas Johansson artitieir
AHomosoci al ty: I n Between Power and I nti macy
being based on and formed through competit.i
rel ation uncover Sherl ockds s elationawith dohn a s a
Watson is not homosocial and it is hardly possible to blossom into a homerotic relation as
John tries to prove his texosexuality even if people assume otherwise. If not homosocial or
homoerotic their relation can be attributed to thepplar cultual notion of bromance. Nils
Hammeran and Thomas Johannson state that it isexual. They further state that:

bromance, however, differs from traditional understanding of male homosocial
relations and does not necessarily fit within the toes of masculinity found in

some masculinity theories focusing on competition and hierarchies. Bromance
emphasizes love, exclusive friendship, and intimacy that are not premised on
competition and the-tochtoeh dde s cnferdngah d8 &h p
watching football, playing golf, or training for a marathon together. (6)

Sherlock and John Watson enjoy each @heompany John Watson tells Mycroft
Holmes that he is never bored when he is with Sherlock and Sherlackotatl Watson that
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he would be lost without his blogger John Watson. In fact, John asked Sherlock to be his best
man in his weddingwhich he did. He was shocked and surprised at first when John tells
Sherl ock that he is Johndos be snes Hammeremdnd Jo hn
Johansson f urt h ebrod aspec iofmbromamae tmay perfiapse emphasize
heteronormativity, as well as homophobia, indicating that it is not gay because it is between
meno (6).

Whil e the notion of bty asmaaatecorormativeenaan who J o h n
also |l oves to court women; it however, doe:
unidentifiable sexuality question his masculinity? And can the notion of masculinity exist
outside the notion of sexuality? Is hsexuality absent or is he denying his sexuality
altogethe? While his association with John and Moriarty almost identifies his sexuality as
that ofahomoerotic and homosexual in natures unfeeling and asexual nature defemidh.

His relationship with women is questionable because Sherlock does not seem to
comprehend the feelisgf the opposite sex. Molly Hooper is attracted to him to the point of
dating a guy who resembles Sherlduit Sherlock does ngilay any heed to it. Heakes
advantage of Mol |l yés attraction towards himn
towards her. Molly is aware that Sherlock is dismissive toward her and she accepts it. She too
hashada string of msuccessful relations with men and at one point she gets engaged to be
married,butl at er t he engagement breaks off. I n AT
if something is bothering hirsincehe looks sad. Molly is quick to tell him that she does no
count. But Sherlock adds that she is the one person who counts the most. It is not known if
Sherl ockbés remarks were genuine or i f he sa
death. Afteran exile of two years, Sherlock returns to London andfroons a hostile John
John was mad at Sherlock for hiding the secret bdfiswdeath and for letting him mourn for
two years. Sherlock unsuccessfully tries to placate John; he then asks Molly to assist him
temporarily which she does willinglyshe does @t work for long with him since she is
engagedWhenever she sees him, she knows and understands him; but Sherlock either is or
pretends to be oblivious to her understanding of him.

He is incompetent when it comes to understanding and expressing emstons
would be wrong to presume him as sexist or misogynist. Irene Adferis also known as
AThe Womanodo or AThe Dominatrixo helps in pr
Hooper, she is smart, manipulative and sexually provocative. Shevibck muld deduce
accurately about any new person he mestsld deduce nothing about Irene Adler when he
is confronted by the flirtatious Irene Adler. Is Irene Adler pivotal in Sherlock coming to terms
with his sexuality? It is not clear whether he is atth¢teher sexually. It seems Sherlock is
more attracted to her because of her wit and intellect. She is like the femmgliatadg her

intention is to tease Sherlock in agamemitf Sher | ockds sexuality is
impenetrable. He is nebcal about his sexuality: it is unclear which one he finds attractive
man or woman or both. When John askeda bout hi s sexualithe i n AT

says he considers himself married to his work that is solving crigtes|ock Episode 101).
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Sherl ock i1s attracted and intrigued by cri me
Belgraviot hat , fAMy brother has the brain of a sc
detective. Wh a 't mi g ht Bleerlock €Episode €01)allikewise, hi s
Sherl ockds sexuality is queer and nontransap:

of masculinity in his own way. Sherlocky investigating Irene Adleis also investigating
his masculinity. As Philippa Gates puts it:

The potagonist must investigate the enigma of the woman in order to demystify her

to discover if she is a psychopathic killer or an innocent victim. Although the hero
may seem to be investigating the nature of the woman he pursues or is pursued by,
ultimately he i1 like his noir predecessor is, in fact, investigating his own
masculinity. (110)

Despite his queer sexualit$sherlock exhibits many of the traits which are deemed
masculinel his physical agility, resolute logical and rational mind, and lack elfrfgs and
emotionswhich are traditionally considered the traits of femininity. Sherlock is also a man of
science and technology. His apartment is practically a laboratory for him. He keeps human
heads and body parts in his refrigerator. He likes exgertimg and he occasionally performs
his scientific experiments in either Saint Bartholomew Hospital Morgue or his apartment. He
is efficient and an expert not only in scientific experiments but also in technology. He dabbles
with his smartphone and laptopSherlock is ational and is proficient in science and
technology these traits are considered stereotypical assets of masculinity. He also has a
website called fiThe Science of Deductiono. F
upper hand and me say in thing$ be it politicsor social issues. And there is a competition
and contest among these men to prove themsab&gperior to other men. Peter F. Murphy
professes that, AnOt her men: We are under th
men watch us, rank us, grant our acceptance into the realm of manhood. Manhood is
demonstrated for ot hmdrheme mesn avihpr cewall .u altte it |
Sherlock likes to show off his knowledge and wit. It could be said that this competition which
plays a pivotal role in construction of masculinity started early in Sherlock.

Further, Moriarty and Sherloclompete and contest each other in a game of wit. As
|l rene Adler points in AThe Scandal of Bel gr a
it is quite true because Irene Adler and Molly Hooper find Sherlock appealing and attractive
because of his unmpromising reasoning ability, John Watson and Greg Lestrade look up to

him because of his brilliant intellectual proweasn d Mor i arty who 1is Sher
him interesting and finot boringo. Talbatle compet
of wits. Moriarty invites and tests Sherl oc

life threatening puzzles and Sherlock has to constantly prove his masculinity not only to
hi mself and Moriarty but to ot Imd Egsoda8), wel |
Moriarty gives Sherlock a series of unsolved crime cases by taking a civilian hostage for each
case where the abductor straps them with a vest fitted with bombs. He is given a specific time
to solve each case. John Watson and Scotland déeind on Sherlock to solve this string of
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cases as the | ives of these siHemanagentd saeei vi | i
their lives except oneyhent he host age starts describing h
which causes the bomb to aetie and blow. Sherlock looks defeated and dismaydieat
sound of the explosion. Though he technically solves the case, he could not save the hostage.

It is evident that it is not only a game of wit between Sherlock and Moriarty but of authority
and powerwhich define masculinity. Moriarty scriminality becomes the catalyst for
Sherlock to prove his masculine worth, not once but many times.

Sherlock solves cases without assistance from Scotland Yard; he sometimes
approaches the Scotland Yard when theranisnteresting case or the Scotland Yard seeks
him out when it amot solve a difficult case. Sherlock dabbles with law and order whenever
he wants to. He conforms to society despite himself when he is left with no other option.
Philippa Gatesays

The tero of the detective genre struggles between the two opposing forces of
conformity and independence; he must assert his independence as a hero while
working within the boundaries of the law and often within the bureaucracy of-a law
enforcement institutionlike the police force or the FBI. He also exposes the
contradiction between using his mind and his muscle in the right proportions: he must
be smart enough to outwit the criminals but must also prove he is tough through
performing violence. (35)

Sherlock ses his wit and brain excessivelyhich drives few people especially Donovan

and Andersonto the point of exasperation. He likes to show off and by showing off he is
professing his masculinityhat is his abilityand that he is above them all. Shekldts | ack o
emotion and feeling is not alien to other characters. Emotional feelings and sentiments are
considered feminine traits and are attributes of weaker sex. Sherlock by divorcing from these

is rejecting the notion of femininity in him. He is a oaial subject with feelings such as fear,

love and compassion.

Moriarty taunts Sherlock by remindirtgm of all those people who meant a lot to him
and who would cry if he diesMr s. Hudson, Sherl ockdés parents
Moriarty tells Shed c k t hat John would be in danger.
brought Sherlock back to life and to humanity. Sherlock did not want to recognize fear in him
but it is fear that made him realize that he too is human with emotions and shortcomings. As
the series progresses, Sherlock becomes not only a thinking man but also a fegliwganan
is ready to risk his life for those he cafesand values. It is undoubtedly true that Sherlock
is proving his masculinity through his wit and intellect throughtet series. He may not
cater strictly to the hegemonic masculinitpnetheless he is a hero at the end of the day. He
does not necessarily conform to societal etiquette and decorum befitting a gentleman. He is a
part of London city whose streets he knamsl memorizes. He is part of the society which is
still dominated by patriarchy and where he has to prove his manhood and masculinity
repeatedlyimplicitly and explicitly. Sherlock does not perform his role as a man initially
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like Judith Butler statedroher idea of performativity. He takes on a different route to
manifest his masculinityhat is through wit and intellect.

Sherlockis not only a vigilante detective hero but also a man who has to constantly
prove hismagulinity to the society he ia part of even if hedoesnot want to beso. So
automatically, he is back to h@riginal conditionvery frequently: heunknowingly des
things which are deemed masculine. He cannot escape from his masculinity but rather a
trapped masculine subject
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11.

Diasporic Consciousnesand Parsi Identity in
Rohinton Mistry's Such A Long Journey

Tabish Wani & Rumana Nisar
Students
Kashmir University
Jadeed road, noorbagh baramulla 193101

Abstract : RohintortMistry a diasporic writer deals with migrant experience and his works depicts parsi culture
ethos,dilemma of migration, love for the homeland, hybridity and quest for identity. Mistry's deep congern for
his parsi community in india and the developmeriast colonial India in general. The paper seeks to explore
the identity and voice of the surviving diaspora in India.The story of "such a long journey” aptly communicates
the feelings and apprehensions of minority community and exploited history to erfiddoeoader concern of
parsi community. The picture of anguish, the apprehension, the insecurity, the sense of alienation and sense of
displacement is strongly felt by the parsi

Mistry reflects the dilemma of his minority community and it's identigiscriParsi are a small closely related
community who face the feeling of alienation and insecurity. Decline in parsi community as close to threat of
extinction. Nw parsi writers maintain their ethnic identity through their creative writing.

Keywords :Diaporic literature, parsi minority community, dilemma of migration, displacement, alienation

Introduction :

In the Parsi English novel,Jaydipsin Dodiya remarks about Mistry:

"Mistry is sensitive to the various anxieties felt by his community. He bBa®dstrated
this by responding to the existing threats to the parsi family and community in particular, and
to country in general. He presents his community through the different narratives of the
characters who invariably express their concern for thmimneunity and the changes that
affect them".

According to Nilufer Bharucha there were 90,000 zoroastrian parsi in the last decade of the
20th century. Of this number,70,000 lived in India and rest in Europe and North America.
There are unsubstantiated clairof another 20,000 zoroastrian in Iran and few more in
Pakistan. However, even with these additional numbers,the law of statistics state the eventual
annihilation of race. Khushwant Singh, showing his concern for the community has observed
in his India :

"It is a dying community: the rate of death
Is higher than the rate of birth ; they admit
No converts nor recognize offspring of
Non parsi father's as parsi.An increasing
Number of parsgirls now marry outside
the community".
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Mahatma Gandhi reported to have said about parsi:" In number they are beneath contempt,
but in contribution beyond compare".The parsi consider themselves as superior, hybrid
westernized and idolized by thBritish. The post independent years left them feeling
confused and bereft, hybrid community is uncertain whether to seek identity with mainstream
in India or Pakistan or to seek migration to the west. Many emigrated to white land, those
who remained in Idia needed to grapple with their loss and fit in as best as they could. In
post independence period they suffered a declining status, thereby leaving many of them to
crave for the good old days. The respect and admiration they coveted during Britishwule n
replaced by scorn and mocking terms like" Parsi bawaji". The cultural differences has
naturally led the native Indians to look upon them as stranges or as others. The position of
parsi's in Indian society is neither socially peripheral nor central. rélsionship of
belonging and unbelonging are unsettled and confused.

The discontent and ridicule in ones land forces an individual to seek refuge in another. Many
parsi's who are highly qualified and extremely good in communication have no dearth of jobs
abroad and they easily emigrate and settle in white land. The unease with their own identity
in post colonial India and consequent emigration to the west too have been the focal point of
parsi writers. Parsi writers are self reflective and their writeftect on the complexity of

their cultural experience. Parsi writers often try to reposes their history and display various
ethne religious traits in the course of their writing in order to assert their identity. In this
process, various issues concerrtimg community comes into focus.

In the 20th century, parsi's are in demographic decline. Late marriages, low birth
rate,marriages outside the fold by parsi women whose offspring are then not accepted as
parsi's and a ban on conversions had led to raptindey population. Any ethnic group
below the 30,000 count is termed as " tribe" not a community and at the present rate of
decline it is estimated that parsi will reach that nadir in 2020. After independence majority of
parsi writers went into a kind dfibernation. The independence of India created a rift
between Hindus and Muslims parsi were between the devil and deep sea.The peace loving
community did not know whom to affiliate with perhaps it is their-raliiance to either of

the groups which led ttheir triumph. They withdraw into the cocoon of their and became
silent on the matters of politics and communalism. The silence was sometimes punctuated by
short stories, novels in English and plays in gujarati. The silence ultimately broke in late 1970
and early 1980 by writers like Rohinton Mistry, Dina Mehta and Boman desai. The writing in
the texts of these writers displayed etiabigious attributes. There was a feeling of
alienation and insecurity experienced by diasporic community.

About the noel the critic Umaisa Parameshwaran comments that:

Rohinton Mistry's " Such a long journey "(1991) has recently won the Governor
General award and the Commonwealth prize. Its strength lie in the authentic and delineation
of parsi customs and way lifie,the nobility of the central figure Gustad Nobel and the finely
crafted language and prose style".
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Sunitha srinivas says,the novel deals with an authentic portrayal of the parsi's, the customs
and rituals related to their community. The novelist a@oeas one to another way of life and
graphically describe the parsi religious customs prayers and funeral rites. The cultural
distinctiveness is asserted through the use of untranslated, specifically parsi words.

Gillian Tindall has similar observation this regard. She writes:

..... " It is also true that though they have played
Something of the traditional role of the Jews
In Indian society, living between the two worlds
Of the East and West, théave seldom if ever
Aroused the antipathy that has traditionally dogged
the jew in Europe and that their image is one of honesty".

Rohinton Mistry's " Such a long journey ", is enchanting account of the parsi's and their ho
Bombay, in general, and Gustad Nobel, a parsi protagonist and khudaya building, a parsi
enclave, in particular. The novel is bf a continuation of the experience in vexation, anxieties
and anguish as perceived by the characters belonging to the mowmtgunity of the parsi

in the city of Bombay. The novel is a story of Gustad Nobel an ordinary pious parsi. The
happy family of Gustad,his wife Dilnavaz, his two sons sahlab and Darius and his daughter
Roshan is met with certain inescapable adventure ifa. IThe calamities they face are
characteristically overcome by them in a manner of,as it happens in, an action and thriller
movie.

Dinshawiji has complaint against Indira Gandhi because she deprived the parsi's, as they
feel,of their traditional businesds banking. Dinshawiji sadly remembers:

"What days those were, yaar,what fun we
used to have parsi's were the kings of
banking in those days. such respect we
used to get now the whohtmosphere only
has been spoiled ever since that Indira
nationalized the banks".

In 2002,Mistrycancelled his United States book tour for his novel” Family Matters "(2002)
because he and his wife were targeted by security agents at every airport he visited,
apparently because Mistry appeared to be muslim. He reported that,” we are greeted by a
ticket agent who cheerful told us we had been selected randomly for a special security check.
Then it began to happen at every single stop,at every single airport”.

J.G Duress in his review of political motifs in Rohinton Mistry's novel exposes as:
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"Consequently, his Indian perceptions are colonised by his( Mistry) community
consciousness and even by prejudices which are peculiar to the parsi race. Imshugt, a
the parsi writers who write about India,Mistry is the one who is hypercritical about even the
frivolous political occurrences that may seem to affect the life of parsi in india”.

The last epigraph of the novel is taken from Rabindranath Tagoralgahit
"And the old words die out on the tongue, new
melodies break forth from the heart; and were the
Old tracks are lost,new country is revealed with its wonder".
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Introduction

In banking, a merchant bank is a traditional term for an Investment Bank. It can also be used
to describe the private equity activities of banking. Merchant banking is an important service
provided by a number of financial institutions that helps in tloevtir of the corporate sector

which ultimately reflects into the overall economic development of the country. Merchant
banks were expected to perform several functions like issue management, underwriting,
portfolio management, loan syndication, consultaatyisor and host of other activities.
Merchant banking is a combination of banking and consultancy services.In the Indian
context, merchant bank has been defined by V. Gangadhar and M. Sunder as a service
activity. Accordingly, banking departments rendgrimonfund based services of arranging
funds rather than providing them to the needing industrial concerns is called merchant
banking6. As per the Securities and Exchange Board of India (Merchant Banker) Regulation,
1992, a merchant banker has beendefmed A Any person who i s enga
issue management either by making arrangements regarding selling, buying or subscribing to
securities as manager, consultant, adviser or rendering corporate advisory services in relation
to such issue managne nt . 0

Merchant Banking in India

Agency houses were the traditional name given to the merchant trading in India and Far East.
During 1813, trade and commerce developed i
London. John Palmer & Co. was the leagdagency house during this period and it operated

the banking activities from Calcutta. These agency houses had employed their growing
capital in trade and commerce. These banks were operating not only in the area of banking,
but were also financing tradransactions. London based merchant bankers had full control
over the management of these banks through their Managing Agents. The managing agency
system devised by these merchant bankers gave major fillip to trading and banking activities
of foreign mechants in India. The managing agency system enabled a single firm to look
after a number of firms in complimentary industries7. As a result, the banking industry
developed in India on the full support of London based merchant bankers.

Role of merchant banlers

Fundamentally, merchant banks are financial institutions. They engage in business loans as
well as underwriting. They mostly cater to large enterprises and individuals of high net worth.
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They perform a combination of consultancy and banking servitesas in 1967 that
National GrindlaysBank introduced the concept of merchant banks in India. In 1972, the
State Bank of India became the first Indian Commercial Bank to set up a separate Merchant
Banking Division. Till date, however, merchant banks indrithve been operating mostly as
issue houses and not fulledged merchant banks like in other countries.

MERCHANT BANKING STRUCTURE IN
INDIA

MERCHANT BANKS
| ’ |
INTERNATIONAL
PUBLIC SECTOR PRIVATE SECTOR RANKS(A0}
COMMERCIAL ‘__ BANKS (10)
BANKS (24)
, FINANCIAL — FINANCE AND
INSTITUTION (6) INVESTMENT (231)

! STATE INSTITUTIONS (4)

SEBI Regulations on merchant bankers

SEBI has brought about a effective regulative measures for the purpose of disciplining the
functioning of he merchant bankers in India. The objective is to ensure an era of regulated
financial markets and thus streamline the development of the capital market in India. The
measures were introduced by the SEBI in the year 1992. The measures were revised by SEBI
in 1997.

SEBI has made the following reforms for the merchant banker

1. Multiple categories of merchant banker will be abolished and there will be only one equity
merchant banker.

2. The merchant banker is allowed to perfanmaerwritingactivity. For performing portfolio
manager, the merchant banker has to seek separate registration from SEBI.

3. A merchant banker cannot undertake the function érabanking financial company,
such as accepting deposits, financing others

4. A merchant banker has to confine himself only to capital market activities.
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SEBI (Merchant Bankers) Regulations, 1992

This regulation has five chapters pertaining to definitions, compulsory registration with
SEBI, renewal of certificate and fee payable to SEBI, capital adequacy requirements,
obligations and responsibilities, code of conduct, procedure for inspection By 8E
documents, records and books of accounts, procedure in case of default, i.e. the action to be
taken against concerned merchant banker (cancellation or suspension of registration by
SEBI).

Classification of Merchant Bankers

The SEBI has classifie merchant bankers under four categories for the purpose of
registration.

1 Categoryl can act as issue manager, advisor, consultant, underwriter and portfolio
manager.

1 Categoryll can act as advisor, consultant, underwriter and portfolio manager.

1 Categoy-lll can act as underwriter, advisor and consultant only.

9 CategorylV can act as consultant or advisor to the issue of capital.

Thus, only Category merchant bankers could act as lead managers to an issue. However,
with effect from December 9, 1997 ffdirent categories of merchant bankers were abolished
and only Category merchant bankers are registered by the SEBI.

Capital Adequacy Requirement

According to the regulations, the capital adequacy requirement shall not be less than the net
worth of tre person making the application for grant of registration. For this purpose, the net
worth shall be as follows:

Category Minimum Amount
Category | Rs.5, 00, 00,000
Category Il Rs.50, 00,000
Category Il Rs.20, 00,000
Category IV Nil

Conditions for Registration of Merchant Bankers (Rule 4)

The Board may grant or renewcartificate to a merchant banker subject to the following
conditions, namely;

a. the merchant banker, in case of any change in its status and constitution, shall obtain
the prior permission of the Board to carry on its activities as a merchant banker'

b. he shdlpay the amount of fees for registration or renewal, as the case may be, in the
manner provided in the regulations;

c. he shall take adequate steps for redressal of grievances of the investors within one
month of the date of the receipt of the complaint keep the Board informed about
the number, nature and other particulars of the complaints received,;
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d. he shall abide by the rules and regulations made under the Act in respect of the
activities carried on by the merchant banker.

e. The certificate of registratioor its renewal, as the case may be, issued under rule 4
shall be valid for a period of three years from the date of its issue to the applicant as
per Rule 5.

Restriction on Appointment of Lead Managers

The regulations state that the number of leadchaert bankers (issue manager to the issue)
may not exceed in the case of any issuie of

Size of the issue No. of lead managers

(a) Less than Rs. 50 crore Two

(b) Rs. 50 crore but lsghan Rs. 100 crore Three
(c) Rs. Rs. 100 crore but less than Rs. 200 crore Four
(d) Rs. 200 crore but less than Rs. 400 crore Five

(e) Above Rs. 400 crore

Conditions by SEBI for merchant bankers
SEBI has laid the following conditions on the merchant bankers, for conducting their
operations. They are

1. SEBI will give authorization for a merchant banker to operate for 3 years only. Without
SEBI 6s aut hor barkars cgamnot pperat@ r c ha n't

2. The minimum net worth of merchant banker should be Rs. 1 crore.
3. Merchant banker has to pay authorization fee, annual fee and renewal fee.

4. All issue of shares must be managed by one authorized merchant bastkeuldtbe the
lead manager.

5. The responsibility of the lead manager will be clearly indicated by SEBI.
6. Lead managers are responsible for allotment of securities, refunds, etc.

7. Merchant banker will submit to SEBI all returns and send reports ragatt issue of
shares.

8. A code of conduct for merchant bankers will be given by SEBI, which has to be followed
by them.

9. Any violation by the merchant banker will lead to the revocation of authorization by SEBI.
Code of conduct for merchant bankers

Since merchant banking is a profession, like all other professionals, merchant bankers must
abide by a specific and strict code of conduct. The code of conduct for merchant bankers
states that a merchant banker must:

1 Protect the interest of the investtoshe best of his capabilities.
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1 Conduct business with a high level of dignity, integrity, and fairness.
Essential Requirements & Procedure for Registration as Merchant Banker (Regulation
3)
1. An application by a person for grant of a certificate shalimaele to the Board in
Form A given in the Schedule of the Regulations
2. The application under subegulation (1) shall be made for any one of the following
categories of the merchant banker namely:
a. Category I, thatis
i.  to carry on any activity of the issue management, which will Halier
consist of preparation of prospectus and other information relating to
the issue, determining financial structure;upe of financiers and final
allotment and refund of the subscrgstj and
ii. to act as adviser, consultant, manager, underwriter, portfolio manager.
b. Category Il, that is, to act as adviser, consultant,ncanager, underwriter,
portfolio manager;
c. Category lll, that is to act as underwriter, adviser, consultant to an issue;
d. Category IV, that is to act only as adviser or consultant to an issue.
A) Notwithstanding anything contained in this regulation, with effect from 9th December,
1997,

I.  an application under sefegulation (2) can be made only for carrying on the activities
mentioned in clause (a) therein, and
Il.  an applicant can carry on the activity as underwriter only if he obtains separate
certificate of registration under the provisions of Securities and Exchange Board of
India (Underwriters) Regulations, 1993, and
[ll.  an appli@nt can carry on the activity as portfolio manager only if he obtains separate
certificate of registration under the provisions of Securities and Exchange Board of
India (Portfolio Manager) Regulations, 1993.
Other guidelines in the SEBI (Merchant Bankers)Regulations, 1992

SEBI has laid down several other guidelines in that are a must to be complied with. These
are as follows:

Submission of the halfearly unaudited result of financial documents to SEBI
Compulsory Appointment of Compliance Officer.

SEBI may send in an officer for inspection of records, books, etc.

SEBI may collect an authorization fee followed by annual or renewal fees.
There exists a minimum underwriting obligation upon lead masagethe extent of
5% of the size of the issue or of Rs. 25 lakh, whichever is lesser.

SEBI (Merchant Bankers) (Amendment) Regulations, 1997

CRB Scam in the capital market in 1997 led to the amendment in the SEBI (Merchant
Bankers) Regulations, 1992.RB Capital Market, which was registered with SEBI as
categoryl merchant banker and had also obtained license to act asan&mg financial
company from RBI collapsed in May 1997 due to bouncing of cheques issued by the
company in favour of its fixed depit investors.

= =4 -4 A -
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With the enactment of SEBIMerchant Bankers) Amendment Regulation in 1997, the
number of merchant bankers registered with SEBI also declined due to segregation of fund
based and fee based activities, tightening regulations, increase iagtieement of net

worth to rupees five crore and eligibility of only body corporate to be the merchant bankers.
The number of merchant bankers declined from 802 in-B89%6 415 in 19989 and further

to 186 in 1992000. From 200D2 onward, the numibeof SEBI registered merchant
bankers varied from 145 to 150. On March 31, 2008, their number stood at 155 which
increased to 164 at the end of March 2010. As a result, there has been a quantitative and
gualitative change in merchant banking scenario thalrand only professional merchant
bankers, committed to the profession remained in the field due to tight control of SEBI.
After the above amendments, measures like more transparency in disclosure requirements in
offer documents, submission of prospacta SEBI for approval, size of the issue, its firm
allotment to different categories of investors, free pricing through book building process and
mandatory underwriting by lead managers have been introduced.

CONCLUSION

Merchant banking in India has vastope to develop because of lot of domestic as well as
foreign business booming here and also recent developments helpful to booming of Indian
economy. Indian economy provides an amicable environment for these firms to setup flourish
and expand here. Witln¢ abolition of CCI and the setting up of SEBI in 1992, the role of
merchant banking in India has become more divanseencompassing than even piast. In

spite of diverse nature of merchant banking services and the responsibilities involved therein,
issue management remains the major function performed by merchant bankers.
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Abstract:

In a developing country like India, the role and importance of sewalle industries is versignificant towards
poverty eradication, employment generation, rural development and creating regional balance in prgmotion
and growth of various development activities. It is estimated that this sector has been contributing about 40% of
the gross valuefmutput produced in the manufacturing sector and the generation of employment by the small
scale sector is more than five times to that of the lsag@e sector. The Micro, Small and Medium Enterptise
(MSME) sectors contributes significantly to manufaa output, employment and exports of the country.
Key words: Small scale industriesole - problems- Indian economy

Introduction:

The SmalScale Industries (SSI) gathered momentum along with industrialization and
economic growth in India. Istarted growing due to the vision of our late Prime Minister
Jawaharlal Nehru who sought to develop core industry and have a sustaining sector in the
form of smaliscale enterprises. Being a labotensive sector, they offer a higher
productivity of capial than capitalntensive enterprises due to low investment per worker.

The SSI today constitutes a very important segment of the Indian economy as they help in
dispersal of industries, rural development, and the decentralization of economic power.

The Miao, Small and Medium Enterprise (MSME) sectors contributes significantly to
manufacturing output, employment and exports of the country. With the promulgation of
MSMED Act, 2006, the ambit of small scale industries now called Micro, Small and Medium
enterpise has widened.

The investment i mits for defining Asmall o
medium enterprise and service sector. The Micro, Small and Medium Enterprise are a critical
segment of the economy. It has large share in employmemeration and significant
contribution to manufacturing outputs and e;
role in providing large employment opportunities at comparatively lower capital cost than
large industries but also help in industrialiaa of rural & backward areas, thereby, reducing
regional imbalances, assuring more equitable distribution of national income and wealth.
Meaning of SSI:

According to Micro, Small and Medium Enterprises Development (MSMED) Act 2006, the
micro, small andmedium enterprises (MSMEs) are classified into two classes, namely,
manufacturing enterprises that are engaged in the manufacture or production of goods
pertaining to any industry specified in the first schedule to the Industries (Development and
Regulatiom) Act, 1951 and service enterprises. The limit for investment in plant and
machinery equipment for manufacturing/service enterprises is shown in Table

VOL. 4 ISSUE BAUGUST 2017 www.newmanpublication.com 74



http://www.newmanpublication.com/

New Man International Journal of Multidisciplinary Studies ISSN: 2348390
(UGC Approved Journal No. 45886) Impact Factor: 4.321 (IJ

Limit for Investment in Plant and Machinery Equipment

. Investment in plant and machinery
Enterprises . :
Manufacturing sector Service sector
Micro enterprises | < 2.5 million <" 1 million
Small enterprises | > 2.5 million but up to * 50 million| > 1 million but up to = 20
million
Medium >" 50 million but <" 1 million >" 20 million but <* 50million
enterprises

The development of SSis is being given due importance by the Government in order to
achieve the following objectives:

1 To provide additional employment opportunities.

1 To mobilize resources of capital and skill from various parts of the country.

1 To provide a more equitable distribution of national income.

1 To provide a helping hand to large industries and facilitate them in their work.

Role of SSls in India

Economic development of a country is directly related to the level of indugptolath. India

has also been striving to develop the countr
played a key role in planned development with its advantages of low investment and high
potential for employment generation. SSI has emerged asagy and vibrant sector of the

economy. At the national level, this sector has performed extremely well and enabled our
country to attain industrial amplification and diversification.

The smalscale industries have been playing an important role in tbetly process of
Indian economy since independence in spite of stiff competition from the large sector and not
very encouraging support from the government.

After implementation of 1991 new industrial policy resolution, there was a threat for the very
survval of small scale industry in India during the post reform periods. The government apart
from encouraging high rate of foreign investment in the Indian industries it has been also
liberal in extending relatively more number of foreign good is availal@eyehere in India

at cheaper rate. Small scale industrial sector to contribute to increase of industrial
productivity, rise of exports, generate more employment opportunity and also contribute very
impressive of the GDP. In view of this, the governmenndfa has rightly recognized small
scale industries as the engine of growth in the present millennium.

1 Employment Creation:

The basic problem that is confronting the Indian economy is increasing pressure of
population on the land and the need to creasssime employment opportunities. This
problem is solved to larger extent by srsdhle industries because smatiale industries are
labour intensive in character. They generate huge number of employment opportunities:
Employment generation by this sect@ms shown a phenomenal growth. It is a powerful tool

VOL. 4 ISSUE BAUGUST 2017 www.newmanpublication.com 75



http://www.newmanpublication.com/

New Man International Journal of Multidisciplinary Studies ISSN: 2348390
(UGC Approved Journal No. 45886) Impact Factor: 4.321 (IJ

of job creation Smalécale industries generates large number of employment opportunities
At present, the smaficale industries sector is providing employment to over 40 million
people.

1 Improvement of standard of living:

The expansion of industrial sector also leads to improvement in the general standard of
living.

9 Distribution of income:

The Smallscale industries ensure equally distribution of income and wealth in the Indian
society which is largelharacterized by more concentration of income and wealth in the
organized sector keeping unorganized sector undeveloped.

1 Reduce regional disparity of industries:

There has been massive concentration of industries in a few large cities of differerdfstates
India. This problem of Indian economy is better solved by Ssualle industries which
utilize local resources and bring about dispersion of industries in various parts of the country
thereby promoting balanced regional development.

1 Mobilization of resources:

Smallscale industries can mobilize a good amount of savings and entrepreneurial skill from
rural and semurban areas which remain untouched from the clutches of large industries and
put them into productive use by investing in sksathle units.

1 Technology development opportunities providing:

They provide ample opportunities for the development of technology and  technology in
turn, creates an environment conducive to the development of small units. The entrepreneurs
of small units play a stragec role in commercializing new inventions and product.

1 Exports promotion:

Smaltscale industries have registered a phenomenal growth in export over the years. Thus
they help in increasing the countryés foreig
on countryo6s b aSmalscle indudtriesphave ereergédsas a vibrant and
dynamic sector that contributes around 40 per cent of the total indpsticiction and over

34 per cent of the national exports to the Indian economy.

Problems faced by the SSis in India

The SSI sector now faces problems such as fierce competition and natural threat to
indigenous technology. The process of liberalizationgpization and globalization (LPG)

posed several threats and challenges for SSlis in India. SSls in India could not progress
satisfactorily due to various problems that they are confronted with while running enterprises.
In spite of having huge potentiahe major problems faced by SSis are given below:

VOL. 4 ISSUE BAUGUST 2017 www.newmanpublication.com 76



http://www.newmanpublication.com/

New Man International Journal of Multidisciplinary Studies ISSN: 2348390

= =4 4 A4 A

T

(UGC Approved Journal No. 45886) Impact Factor: 4.321 (IlJ

Delay in sanction of working capital and time gap between sanction of term loan and
working capital

Poor and obsolete technology Problems related to availability of raw material
Inadequate demand and otheairketing problems

Erratic power supply, Labour problem , Infrastructural constraints

Inadequate attention to research and development

Inability of the units to face growing competition due to liberalization and
globalization, Slow technology adaptan in mitigation of environmental
management

Technology system and lack of enforcement of existing procedure

Suggestions:

The Indian government has given due importance to SSlis in thgeareplans because of
their immense advantages. All fiyear pans have stressed the need to develop SSis in
India. Today, the status of SSI is better than the past years.

l

T

Financial assistance and training programmes through the industrial promotional

agencies (IPAs) must be improved in order to generate employmenttonity.

Credit rating agencies need to improve their credibility and promote this awareness
amongst entrepreneur an effective monitoring mechanism, creation of credit rating

facilities, adoption of standards for quality and environmental management,

promotion of SME brands and development of appropriate capital markets can

improve the situation.

The banks must become more liberal to strengthen the SMEs and efforts are needed to

achieve a high degree of success by focused programmes and policies.
Focus on cluster development and innovations must be encouraged.

If the potential of SSI is properly harnessed, it can help in accelerating the pace of
sociceconomic development and balanced regional growth apart from creation of

employment opportunities.
It is very essential to develop the industrial sector of India mainly through the
development of SSI sector.

Conclusion

The small scalesector forms a dominant part of Indian industry and contributing to a

significant proportion of production, exports and employment. For sustainable higher growth

of the small scale industrial sector, top priority should be given to financial suppowrstate

central government should facilitate the growth of small scale industry mainly through
creating conducive environment for producing and marketing of products and services of

small scale sectors.
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Far mer s Suicides 1 n | ndi

Dr. V. S. Kshirsagar
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Late SKJ Mahila Mahavidyalaya, Parbhani

Introduction:

In 2014, the National Crime Records Bureau
hi ghest number s erdrecorded im2004swhen 48)241cfarnees comwmitted
suicides. The farmersdé suicide rate in | ndi

1,00,000 population considered for percent) over a 10 year period since 2005. India is an
agriculture based country it around 70% people dependent directly or indirectly on
agriculture. The advisors and scholars have offered a number of conflicting reasons for
farmersd suicides, such as monsoon failure,
mental health, lowate of agriculture products, uncertainty of climate, and high cost of
inputs, personal issues and family problems.

The historical records relating to this subject are:

Ganapathi and Venkoba Rao analyzed suicides in part of Tamilnadu in 1966; they
recommended that the distribution of agricultural orgphosphorus compounds be
restricted. Nandi, in 1979 noted the role of freely available agriculture insecticides in suicides
in rural West Bengal and suggested that their availability be regulated.

Hegde, studied rural suicides in villages of Northern Karnataka over 1962 to 1970, and
stated the suicide incidents rate to be 5.7 per 1,00,000 population.

Reddy, in 1993, revived high rate ob f ar me
farm size and productivity.

Statistics:F ar me r s 620K ((State figliressand state percent rate per 1,00,000 people)

State Number of f ar|Rateper1,00,000 peoplt
Maharashtra 3,786 3.3
Andhra Pradesh 2,572 3.0
Karnataka 1,875 3.12
Madhya Pradesh 1,172 1.59
Kerala 1,081 3.09
Uttar Pradesh 745 0.37
Gujarat 564 0.94
Tamil Nadu 499 0.73
Assam 344 1.11
Haryana 275 1.06
Rajasthan 270 0.39
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Odisha 146 0.35
Jharkhand 119 0.37
Punjab 75 0.27
Bihar 68 -
HimachalPradesh 29 0.42
Sikkim 19 3.05
Tripura 18 0.49
Uttarakhand 14 0.14
Arunachal Pradesh 11 0.87
Meghalaya 10 0.38
Mizoram 10 0.98
Jammu and Kashm 10 0.10
Chhattisgarh 4 -
Goa 1 -
Source: Wikipedia website
Il ndi ads alkBeérage rate
TheNati onal Cri me Records Bureau of

1
1
1
il

5 out of 29 states

accounted

for

Il ndi abds

In 2011 total suicides 1,35,585 of which 14,207 were farmers. (Farh@r48%)
In 2010 total suicides 1,34,599 of which 15,963 were farmers (Fartrie865%)
In 2012 total suicides 1,35,445 of which 13, ¥&é&re farmers (Farmerd1.2%)

10, 486

1 Maharashtra, Andhra Pradesh, Karnataka, Madhya Pradesh and Kerala.

Reasons of Suicides:

There are many reasons for suicides as follows:

Monsoonfailure

High debt burdens

Govt. policies

Public mental health

Low rate for agriculture products
Nature uncertainty of climate
High cost of input

Personal issues

Family Problems

GM Crops

= =2 4 A4 4 A4 -4 A2 -5 -2 -1
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An Indian study conducted in 2002, indicated an associbgtmeen victims.

Reasons for farmerso6é suicides in 2002:
Reasons for far mer Percent of Suicides
1 Failure of crop 16.81
1 Other reasons (ex. Chit fund) 15.04
1 Family problems 13.27
1 Chronic iliness 9.73
1 Marriage of daughters 531
1 Political affiliation 4.42
1 Property disputes 2.65
1 Debt burden 2.65
1 Borrowing too much 2.65
1 Losses in nofiarm activities 1.77
1 Failure of bore well 0.88

Note: Reasons given by close friends and relatives. Every cas&iofe cited more than one
reason.

Drought:

As much as 79.5% of I ndi ads farmland rel.
inadequate rainfall can cause droughts, making crop failure more common that have
experienced droughts, crop yields havelided, and food for cattle has become scarcer.
Agricultural regions that have been affected by drought have subsequently seen their suicide
rates increase.

GM Crops:

A number of social thinkers and studies proposed a link between genetically modified
crops and farmers6é suicides, BT cotton was
The BT cotton cost thrice as much as ordinary seeds, the higher costs forced marsyifarme
to taking larger from private money lenders charging maximum interest rates (60% per year)
and farmers to sell his cotton to money lenders at a price lower than it in the market, these
create a debt and economic stress, ultimately suicides amorgysarm

Government Support:

The govt. appointed a number of inquiries: |
farm related distress in general, Krishak Ayogited all suicide farming regions of India,
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then in 2006 published three reports witthrecommendations, subsequently visited former
Prime Minister Manmohan Singh and he promised a package of 110 billion.

In 2006, the govt. of India identified 31 districts in four states of Andhra Pradesh,
Maharashtra, Karnataka and Keralawithhige | at i ve i nci dence of far

A special rehabilitation package was launched to mitigate the distress of these farmers; the
package provided debt relief to farmers, improved supply of institutional credit and other
farming support serviceand introduced income opportunities through horticulture, livestock,
dairy and fisheries. The govt. of India also announcedyexin cash assistance from Prime
Minister National Relief Fund to the farmers.

- In Vidarbha region of Maharashtra, the state ggaive a cash sum of 5 million, to
help pay the debt principal.

- 7.12 billion for interest as of 30 June 2006, was waived.

- The govt. of India next implemented the agri. Debt waiver and debt relief scheme in
2008 to benefit over 36 million farmers at a aois653 billion.

- The state govt. of Maharashtra passed the Money lending Regulation Act, 2008 to
regulate all private money lending to farmers.

- The bill set maximum not legally allowed interest rates on any loans to farmers,
setting money lending rates Reserve Bank of India.

Other:

The state health department has register
Marathwada and Vidarbha from Oct 2015 to June 2016, and two surveys have identified
over 1.27 lakh farmers with medical problems. Dr.nida Renge, Assistant Director
(mental health), Maharashtra told the Indian Express that suicides ardattaltial and
while agrarian crisis was among the many reasons that led farmers to take the extreme
step, the Prerana Project setup to identify eat medical grievances, both physical and
psychological that farmers face.

Conclusions:

The farmers suicides in the country is a very sensitive subject for our whole society,
there are so many reasons for their suicides which has given above.nthesioms of
the study are:

1 Maharashtra, we say the most progressive and developed state in a country but it
revolts high mortality rate among far mers
f Particularly Marathwada and Vidar bha, Mo S
yields down from past 5 to 6 year and input expenses are increased.
1 Prices are fixed by the Central Govt. of India, for various crops are lower than its
basic expenses or its level.
1 Maximum use of chemical fertilizer continually and now yield of crop wrdday to
day.
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The structural changes in the maewnomic policy of Indian govt. favored
privatization, | iberalization and gl obal:
The available data found that Southern Indian states have ten times raiesdess

than some northern states.

T Farmersd suicides r at edwo lange sBiteshia size amid Ut |
population have been about 10 times lower than Maharashtra, Kerala and Karnataka
and Andhra Pradesh.

1 The govt. support and packages aresuficient and not for the needy farmers.

1 The govt. response and relief packages have generally been ineffective, misdirected
and flawed.

T I n 2006, a documentary by I ndian fil m ma
Dharti 6 did a c othepvmayewe gronsourvoed. r evi ew of

1 Failure and unequal agri. Insurance system run by govt.
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ABSTRACT:

These days we are hearing more and more about mutual funds as a means of investment. A mutual fund is a
professionally managed investment scheme, based on asset Management Company who invests the savings of a
number of investors sharing same goal of dividend earning and investment appreciation. In India, Unit|Trust of

India was the first mutual fund setupi t he year 1963. Nearl vy, after three d
Board of India (SEBI) came into existence and issued guidelines about mutual funds and its regulation in the
securities market.

Since then, mutual funds have gained popularity amengall investors because of professionally
managed,diversified portfolios of equities, bonds and other securities.But,there are lots of risks and
disadvantages involved in mutual fund investments which any investor cannot overlook. The fund manager not
always creates profits and it might suffer losses also. Investors have many complaints regarding pracedures,
selection and time horizon involved in mutual funds. As per Association of Mutual Funds of India Data (AMFI),
top mutual fund houses (ICICI PrudentdF, HDFC MF, Reliance MF, Birla Sun MF and SBI MF) receives
17,569 complaints from investors in 2018 showing an increasing trend from 261

In this paper, various risks and complaints involved in mutual fund investments scheme are studied and
analyzek from the investorés point of view. This paper a
to be kept in minds by the investors at the time of portfolio investments.

KEYWORDS: Dividend earnings, Investment appreciation, diversifiedfolios.

INTRODUCTION

It is well known to all of us that a mutual fund is a pool of money and a professionally
managed investment scheme, usually managed and run by Asset Management Company that
brings numerous investors together who wish to save or make money just likehesaheot

they all share a common monetary goal. These mutual funds are based upon the financial
intermediaries known as portfolio managers. The profit earned or capital appreciated by the
mutual funds scheme is shared by its unit holders in the propaatitre number of units

owned by them. The value of each unit of Mutual Fund is Net Asset Value which is
calculated on daily basis on the total value of fund divided by number of units purchased by
investors.
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Besides a professionally managed investment scheme, mutual funds do not always possess
returns for the investors. Many mutual funds investors are not pampered with good returns.
Various complaints aretiged with SEBI regarding mutual funds investment by the investors
in India. Analysis of these complaints and its increasing trend is necessary to be dealt with
.Major focus has been made in this paper regarding this. SEBI needs to strengthen the mutual
funds segment in India
OBJECTIVES OF THE STUDY
1 To find out the motive of investors while investing in mutual funds.
T To analyze the nature of complaints of mu
T To find out the reasons o201647r owt h of i nve
1 To find out a way to minimize the complaints of investors.

REVIEW OF LITERATURE
Dr. Ravi of Altius Institute of Universal Studies Indore, M.P. in 2012 states that Mutual
fund companies should come forward with full support for the investoesnmstof advisory
services, participation of investor in portfolio design, ensure full disclosure of related
information to investor, proper consultancy should be given by mutual fund companies to the
investors in understanding terms and conditions of iffemutual fund schemes, such type
of fund designing should be promoted that will ensure to satisfy needs of investors, mutual
fund information should be published in investor friendly language and style, proper system
to educate investors should be depeld by mutual fund companies to analyze risk in
investments made by themetc

MuralidharDunna, a r esearch schol ar of Lingayaods U
introducing the next generation products to the investors, funds house have to now roll up
ther sleeves and get back to the drawing board to find effective solutions to newly emerging
challenges. These are interesting times for the mutual funds industry. It is rightly said that
change is the only constant. The sea of changes in the financiat@rarec scenario in our

country has brought with it a fresh wave of opportunities.
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Kulshreshta(1994)i n hi s study suggested some guidel:|
them to select needed mutual fund schemes and investments.

Madhusudhan V Jambodekar(1996)conducted his study to skg the direction of mutual
funds in investors and to identify factors influencing mutual fund investment decision. The
study tells that opeended scheme is most favored among other things or close ended
schemes. News pars are used as information source, safety of principal amount, risk factors
and investor services are priority points for investing in mutual funds.

V. Rathnamani (2013)states that many investors prefer to invest in mutual funds in order to
have a higheturn and low level of security as well as safe liquidity.

METHODOLOGY

This part of paper explains the methodology used for the study. It includes sources of data
collection, methods used for data collection and statistical techniques used for data.analysi
This study is based on primary and secondary data. For the study, we have taken a
sample size of 100 respondents in Lucknow city. Data is collected through questionnaire
regarding motive of investment, preference of investors and areas in which maximum
complaints are registered as well as readdressed by the Asset Management companies
and SEBIL.Thesecondary data has been collected from newspapers, magazines journals and
research papers.

SAMPLING: Out of 100 respondents 77 respondents provided full information required for
the study. The respondents are segregated on the basis of different vati@ebless age,
income, expected benefit from investment, risk factor anticipated and annual saving. The data
has been collected from residents of Lucknow city only.

TOOLS OF DATA ANALYSIS

The data and information collected has been classified, tabulategpracelssed and its
findings are presented in a systematic manner. Percentage of frequencies and correlation
method has been used to draw inferences between the variables. Diagrammatic presentation

of data has been done. Out of 100 respondents, 77 respomienided full information
required for the study.

INFERENCES FOM DATA COLLECTED

Data collected from respondents on various parameters connected with
investments in Mutual Funds was drawn into tables, bar diagrams and
represented on pie charts toanalyse and draw inferences.

1 Investment Plans
Out of 77 respondents, there were only &pomdents who are planning to save in present or
in near future. Only 54.8 % respondents (34 in numbers) possess any sort of investment

plans. Rest 45.2% (28 respondents) still does not have any kind of investment plans in
todayds modern worl d.

Do you have any investment plans?

Frequency | Percent | Valid Percent | Cumulative Percent

YES | 34 54.8 54.8 54.8
valid NO 28 45.2 45.2 100.0
Total | 62 100.0 100.0
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Do you have any investment plans?

91 Interest in Mutual Fund
Are you interested in mutual funds?
Frequency Percent Valid Percent Cumulative Percent
YES 41 66.1 66.1 66.1
Valid NO 21 33.9 33.9 100.0
Total 62 100.0 100.0

Among the percentage of people planning to save that is 54.8% (62 respondents),
66% of respondents are interested in mutual funds schemes. But 34 % of the
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respondents investment plans.

Are you interested in mutual funds?

i Period of Investment

might

have

some

traditional

W vES
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What is Your Preferable period of investment?

ISSN: 2348390
Impact Factor: 4.321 (I1J

Frequency Percent Valid Percent Cumulative
Percent
SHORT TERM 20 32.3 32.8 32.8
Valid LONG TERM 41 66.1 67.2 100.0
Total 61 98.4 100.0
Missing System 1 1.6
Total 62 100.0

Most of the respondents 67.2% are interested in long term investments that are in the
age group of 2@0 years .Therefore, it can be said that young generation possess a

futuristic approach in case of investments.
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9 Anticipation of risks

Anticipation of risk

Percent

10

T T T
MMM MODERATE 3.00

Anticipation of risk

Frequency Percent Valid Percent Cumulative Percent
MINIMUM 26 41.9 41.9 41.9
MODERATE 24 38.7 38.7 80.6
Valid
MAXIMUM 12 194 194 100.0
Total 62 100.0 100.0

Anticipation of risks depends on various factors. 41.9 % and 3&3s@ondents anticipate
minimum risks and moderate risks respectively. On the contrary, only 19.4% anticipate
maximum risks while investing in mutual funds.
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Primary goal of your investment

Frequency |Percent Valid Percent | Cumulative
Percent
EDUCATION 13 21.0 21.3 21.3
HOUSE 18 29.0 29.5 50.8
Valid
RETIREMENT BENEFITS |30 48.4 49.2 100.0
Total 61 98.4 100.0
Missing  System 1 1.6
Total 62 100.0

Primary goal of investment is retirement benefits for most of the respondents (49.2%), it
implies that mutual fund investments should primarily meet this goal of respondents
(mainly belongs to age group of-68).
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1 Comparison of Investment Plans
Which investment do you feel more profitable?

Which investment do you feel more profitable?
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FIXED DEPOSITS MUTUAL FUNDS EQUITIES OTHERS
Which investment do you feel more profitable?
Frequency Percent Valid Percent Cumulative
Percent
FIXED DEPOSITS 19 30.6 30.6 30.6
MUTUAL FUNDS 30 48.4 48.4 79.0
Valid EQUITIES 7 11.3 11.3 90.3
OTHERS 6 9.7 9.7 100.0
Total 62 100.0 100.0

Around 48.4% of the respondents strongly feel that mutual funds can bepnoditable
investment plan over Fixed Deposits 30.6% and other options of investments.
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Important factor which you consider before choosing an investment plan

Frequency | Percent | Valid Cumulative
Percent Percent
SAFETY OF INVESTMENT
PRINCIPLE 23 37.1 37.7 37.7
Opportunity for steady growth 21 33.9 34.4 72.1
valid Liquidity 16 25.8 26.2 98.4
Others
1 1.6 1.6 100.0
Total 61 98.4 100.0
Missing System 1 1.6
Total 62 100.0

Safety of investment principle, opportunity for steady growth and liquidity all these factors
are somehow equally important for the respondents. Therefore mutual fund should possess all
these factors to attract prospective investors in investment market.

1 Overall experience with Investment in mutual funds

Frequency Percent | Valid Percent Cumulative Percent
SATISFACTORY 16 25.8 27.6 27.6
Valid
AVERAGE 37 59.7 63.8 91.4
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DISSATISFACTORY 5 8.1 8.6 100.0
Total 58 935 100.0
Missing  System 4 6.5
Total 62 100.0

If you have invested in mutual funds.,yvour overall experience with the mutual
funds~?

50—

40—

Percent

20—

T T T
SATISFACTORY ANERAGE DISSATISFACTORY

If you have invested in mutual funds,.your overall experience with the mutual
funds?

In the above frequency distribution, it is clear that only 27.6%o0f the respondents are satisfied
with overall performance of the mutual funds, rest 63.8% have an average response regarding
overall performance of the mutual fundsd 8.6% are not satisfied with the overall
performance of the mutual funds. Hence, it can be said that, investors are not very satisfied
with the performance of the mutual funds in one or another way.

1 Most Attractive Feature of mutual fund

Frequency Percent Valid Percent Cumulative
Percent

DIVERSIFICATION 15 24.2 25.0 25.0
TAX BENEFIT 15 24.2 25.0 50.0

Valid EEII:"IE-'IIE':(Q RETURN AND 17 274 28.3 78.3
REGULAR INCOME 13 21.0 21.7 100.0
Total 60 96.8 100.0

Missing System 2 3.2

Total 62 100.0
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Which feature of mutual funds attracts you more?

Nearly all of the stated feature of the mutual funds attracts the respondents equally. In the
frequency distribution table ,ican be seen that the percentage of all features i.e.
diversification, tax benefits, better return and safety as well as regular income are relatively

same and not very diversified.

M Registering of complaints regarding mutual funds

Frequency Percent Valid Percent Cumulative Percent
YES 20 32.3 32.3 32.3
NO 40 64.5 64.5 96.8
Valid 3.00 1 1.6 1.6 98.4
4.00 1 1.6 1.6 100.0
Total 62 100.0 100.0

As it can be seen from the frequency distribution table that 64.5% of the respondents does not
registered their complaints with any authorized mutual funds institution or to fund manager.

It means that the investors are not very aware regarding their complaints about mutual funds
or they do not know about the authorities where they can registectmaplaints

 Grounds for complaints

Valid

Missing

26

36

If yes, what is the reason of your complaints?
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Frequency |Percent Valid Percent | Cumulative
Percent

Non 71 updation of changes 5 3.2 77 77
about address

Non 71updation of change
about PAN (Permanent| 13 21.0 50.0 57.7
Account Number)

Valid
Delayepl information by 6 9.7 23.1 80.8
Portfolio Managers
Customer Services 5 8.1 19.2 100.0
Total 26 41.9 100.0

Missing  System 36 58.1

Total 62 100.0

In this question, most of the respondents choose more than one complaints regarding mutual
fund. Nearly 50% of the respondents have complaints regarding PAN and documents
updating and 23.1% have complaints regarding delayed information by portfolio n&nager
These complaints can be resolved by a well trained and aware fund manager.

If yes,what is the reason of your complaints?

S0

40—
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Percent

20—

10—

o T T T T
MMon —updation of changes Non —updation of change Delayed information by Customer Services
about adcdress about PARN (Permanent Fortfolio Managers
Account Number)

If yes,what is the reason of your complaints?
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Redressal of Complaints

Your complaints are readdressed or not?
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Your complaints are readdressed or not?
Nearly 45% of the respondents does not get their complaints readdressed which is a
point to be noted and steps should be taken by AMFI,SEBI and fund managers to
readdress the complaints of investors.
1 Suggestions for better performance of Mutual Funds asan _investment
instrument
Frequency |Percent Valid Percent | Cumulative
Percent
Reduction in risk factor 12 19.4 21.4 21.4
QUICK UPDATION OF
DETAILS OF INVESTORS 12 19.4 214 42.9
Knowledgeable _ Fund 12 19.4 214 64.3
Managers and advisors
. Self Awareness 5 8.1 8.9 73.2
Valid
Best _ plan selection 7 113 125 85.7
according to your needs
Customer Service 7 11.3 125 98.2
Others, please specify 1 1.6 1.8 100.0
Total 56 90.3 100.0
Missing  System 6 9.7
Total 62 100.0

VOL. 4 ISSUE BAUGUST 2017 www.newmanpublication.com

96


http://www.newmanpublication.com/

New Man International Journal of Multidisciplinary Studies ISSN: 2348390
(UGC Approved Journal No. 45886) Impact Factor: 4.321 (IJ

Reduction in risk factor, quick updating of details of investors and knowledgeable

fund managers and advisors (nearly 22% each) are most recommended features of
mutual fund which are required to be worked upon for the betterment of mutual funds

as an invesnent instrument. Selfawareness, customer services, selection of best plans
according to investords need are other su

CONCLUSION

Following conclusions can be drawn from the following study:

1 From the above study, it can be said that even in this modern era of investment,
many(45.2%) of the respondents do not do investment planning. The reason of this
might be low level of personal income and savings. Long term investments (mainly
from the agegroup of 2040 are preferred (67.2%). It seems younger generation are
futuristic in their planning approach.Safety of investment is the basic principle driving
investments (37.7%), followed by opportunity for steady growth (34.4%), liquidity
(26.2%) and dter factorswhile choosing an investment plan.

1 The Primary goal of investment is retirement benefits for most of the respondents
(49.2%), it means mutual funds investment are able to meet this goal of
investors.About 66%o0f the respondents are interesteautnal funds which reflects
that many investors are ready to take risks involved in the mutual funds. 48.4% of the
respondents felt that mutual funds are most profitable followed fixed deposits,
equities etc. Thus proving that more the risk more is the gai
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